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Cadillac and Central to Go, Maybe 
Also Claridge, B'way Landmarks All 


Eastern corner of Broadway at 
43rd street is due for a facelifting, 
the Cadillac, one of the oldest hotels 
in the district, being set for razing 
starting May 1. It will be replaced 
by a tax-payer similar to that on the 
southern corner, which was formerly 
the site of the Fitzgerald building 
and the George M. Cohan theatre. 

Cadillac, a drab building, has been 
principally used for transient guests. 
While stores and shops on the first 
two floors returned a fair revenue, 
the upper floors have been in the red 
for some time. There’s also some 
talk of tearing down the adjoining 
Claridge, which extends to 44th 
street. That spot was formerly 
Rectors and was one of the favored 
Broadway cafes. It was saved some 
years ago when stores replaced the 
extensive grill on the street level. 

First floor and basement of the 
southern corner, which also housed 
Gray’s drug store and Leblang’s 
ticket agencies (now next door), has 
been taken over by Toffenetti’s, a 
Chicago firm using the trade name of 
Triangle out there, which had coe | 

(Continued on page 2) 





Colman Drew Nearly 
$300,000 on Metro 


Film, Suit Reveals 


—_ 








Los Angeles, March 19, 

Suit for an accounting, filed by | 
Ralph K. Trotter against Loew’s, Inc., 
revealed that Ronald Colman’s earn- | 
ings from the Metro picture, ‘Tale of | 
Two Cities,’ . released in 1936. | 
amounted to $299,791. 

Colman’s profits, the suit declares, 
consisted of a $100,000 guarantee, | 
$10,000 paid by the studio to his then | 
agent, and a 10% cut of the picture's | 
earnings, amounting to $189,791. 
Trotter declares Colman assigned | 
him all rights to further commissions 
on the gross. He wants an account | 
ing on the receipts since the last pay- | 
ment to the actor. 








GUGGENHEIM, 70, 1S 


DOING A BILL WOODIN 





William Guggenheim, a member of 
the copper mining family who is in 
his 70th year, wrote the lyrics of 
You're a Glamour Girl,’ which the 
oe Davis Music Co. is publishing. 
Abner Silver, co-owner of the pub- 
lishing firm, did the melody. Gug- 
Senheim expressed a desire to be- 
Come a songwriter and a mutual 
friend brought him and Silver to- 
gether, 

_ Another tycoon given to songwrit- 
ing was the late William Woodin, 
president of the American Car & 
Foundry Co. and first Secret ry of 
the Treasury in President Roosevelt's 
cabinet. Woodin had also. been 
financially interested in the. original 
Setup of Miller Music, Inc. \ 





‘why should I have to sing?’ 


MET HAS GRIEF 
UP TO EYEBROWS 


Painful Transitional Period 
from Aristocratic to Dem- 
ocratic Status After 12 
Years of Hard Times— 
Has Tough Problem to 
Please Important Support- 








Superfluous 





Buffalo, March 19. 
Ann Corio, burlesque strip- 
tease, was being interviewed on 
WKBW last week. 
‘And,’ concluded spieler Cliff 
Jones, ‘do you sing?’ 
‘Now Cliff,’ parried Miss Corio, 





ers While Opera-Lovers 





| in its pictures an important weapon. 


Coughlin 


Express Criticism 





SEASON’S QUIRKS 





e 
Latins Favor 5. A. 
In ad Buxom Way, The Metropolitan Opera Company 
’ e | closes its 56th season on March 23 
Says Geo. O Brien :tevsezsrcinssenia 


|ment .world. The present cam- 
paign to raise $1,000,000 to assure 
continued tenancy of the Broadway 
and 39th street site is only one of the 
problems the Met must face and for 
which it must find answers, prob- 
ably over the summer. 

i er The Met is feeling, as never be- 
That’s the opinion of George| tore the pinch of hard times and 
O’Brien, RKO western star, who re-|the scampering of its former aris- 
turned to New York last week from | tocratic supporters. It faces the need 
a two and a half month tour of|for a broadened public. Radio has 
S. A., during which he traveled more | been invaluable in this respect but 
oe ey ose fo by Rod Mg in-| radio has not and seemingly cannot 
erviewed almost £ exhibitors. : ; ‘ 

‘I talked to exhibitors in towns as (Continued on page 52) 
far as 1,200 miles up the Amazon,’ 
O’Brien declared, ‘and, humorously 
enough, everywhere I found the | [LL BE DOWN 10 GET 
same thing. The natives scorn Hol- | 
lywood women as too frail. It’s | 
having a real effect in increasing | 








If Hollywood is aiming to increase 
its grosses in South America it will 
find bigger and more buxom women 














(Continued on page 55) 
Hotel operators in the Times 
Square district have adopted ‘Meet 
Me at Times Square’ as their official 


COUGHLEED Fees =| Me at Times Sauace’ oe hele official 
THE IRISH IN PHILLY | se5"s tistte worta's Fair tieup 





Philadelphia, March 19. 
Sympathizers of Father Charles E 
on Friday (15) picketed | inctudes 
the annual ball of the Kerrymen's 
Patriotic Society because the Kerry- | a 
men had hired the Four Provinces,; Jimmy Walker and Betty Comp- 
an Irish musical group which broad- | ton (Mrs. Walker) are to be starred | 
casts regularly over WDAS, which jn a new 30-minute quiz show being | 
station dropped the radio priest's readied by Irving Strouse, independ- 
broadcasts over a year ago. ent producer until recently with the 

This is the first time the Coughlin- | Roger White production office. It’s} 
ites have resorted to picketing func- to be tabbed ‘Mr. and Mrs. New | 
tions at which WDAS artists are en- | York’ and will have a charity angle. | 
tertaining. | Will be ready for audition transcrib- | 


= ‘ing in two weeks. Strouse is also} 
Joe Miller Honored 
tentatively set. 


' preparing a series for John Charles | 

Dallas, March 19. | Third show on the Strouse pro- 

That great man in theatrical his-' duction slate is a 15-minute musical 
tory, Joe Miller, was honored here | comedy series with the vet vaude- 
yesterday (Mon.) at WFAA. | ville team of Edith Evans and Ray 
Eddie Dunn, conducting ‘The Early | Mayer, with additional songs by 
Bird’ program, announced it was 
‘Joe Miller Day’ in honor of the 
17th century collector of show busi- | N. 
ness’ first joke-book. Hc proved it. for the Show,’ 


| JIMMY WALKER QUIZ SHOW 


Ex-Mayor's Wife — Also 
Evans and Mayer f.om Vaude 








ad agency, with a sponsor already 





in ‘The Weak Link,’ at th: Golden, 
Y., and Miss Kimber is in ‘Two 
at the Booth, N. Y. 


| Thomas, at the specific request of an} 


Kathryn Kimber. Mayer is currently | 


HEADACHE YEAR 





Aircraft Firm Expresses Fear That 


Radio Talks Might Reveal Secrets 





New Paradise 





Fred Allen, in quizzing a 
sight-seeing guide, said of Radio 
City: 

‘One of the tallest buildings in 
the world—where people who 
work in the basement think that 
when they die, they will go to 
the Rainbow Room.’ 


Shirley Temple 
To Personal At 
$10,000 Per Week 


Baltimore, March 19. 











A deal 
make personal appearances is near 
completion, with a four-week date 
in the Hall of Music at the New 
York World’s Fair the major date. 
Star moppet is being offered $10,000 
per week plus a percentage. 

If the deal goes through, booker 
Eddie Sherman will get Shirley 
Temple for the Hipp, Baltimore, 
opening May 17, with a week at the 
Steel Pier, Atlantic City, 
diately following. Then she'll open 
at the Fair under the auspices of 
Mike Todd, who’ll again operate the 
Hall of Music this year. 





Warners Strand, on Broadway, is 


YOU IN A TAXI, HONEY" also anxious to get the kid star 


(Continued on page 10) 





BE FUNNY IF THEY HIT 
A REAL OIL GUSHER 


Hollywood, March 19 
Metro is building its own oil field 
right in its own backyard, rather 
than send a troupe to Texas for ex- 
teriors on ‘Boom Towr.’ Studio 
economists figured it would be 
cheaper to build than to move. 
Outdoor set consists of 14 oil der- | 
ricks and a flock of residences and 
stores. Location adjoins the Bald- 
win Hills oil district. | 


| 
Sharp Dropoff in Extras | 


Cues H’wood’s Economy 
Hollywood, March 19. 

Alarming dropoff 

extras used so far this year is re- 











minishing figure at 35% under any 
similar period past five years. For 
first two and half months only 37,900 
jobs were passed out, which is only 
| 7,500 more than used in March, 1937. 

Decline is seen as a trend away 
from lavish production, dovetailing 
with studio economies due to loss of 
foreign revenue, 


for Shirley Temple to| 


imme- 


It’s | 


| Bros. is planning. 


vealed by Central Casting with di- | 


Washington, March 19. 
Some of the first jitters arising 
from alleged radio discussion of mili- 
tary secrets and matters of national 
defense are expressed in a letter sent 
last Thursday (14) by Frederick R. 
Neely, Washington rep of the Bell 
Aircraft Corp., to the major net- 
works. Bell Aircraft manufactures 
| pursuit airplanes for the Govern- 
| ment, and alleges that Homer Perry, 
_ test pilot, who appeared on the CBS 
| ‘Strange as It Seems’ stanza, made 
| inaccurate and misleading statements. 
Neely’s missive is as follows: 
‘This is with reference to possible 
future appearances, commercial or 
| sustaining, of Test Pilot Homer 
| Berry and his story of test-flying 
_the Bell Airacobra, also known as 
the Army P-39 pursuit plane. Me. 
Berry is no longer connected with 
our company, having been employed 
to conduct preliminary flight tests 
on the airplane prior to its accept- 
ance by the Army. 
‘Could you please initiate steps to 
see that both the Army Air Corps 
| and myself, as Washington represen- 
| tative of Bell Aircraft Corp. have 
equal opportunity to check any 
scripts involving Mr. Berry and the 


(Continued on page 54) 
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Canadian Hockey Games 
Sent On Imperial Discs 
To Troops in Europe 





Regina, March 19. 

New stunt by Imperial Oil Co., of 
| Canada, is to transcribe the Saturday 
night hockey broadcasts from To- 
ronto, take out the commercials, re- 
wax the highlights of the games, and 
‘send the platters to the British 
troops in England and on the war 
front, 


Discs are received by troops eight 
days after the game. 


WARNER BROS. FILM ON 
JEROME KERN’S CAREER 


The first screen biography on ea 
contemporaneous songsmith will be a 
Jerome Kern film which Warner 
Heretofore such 
subjects have been post-mortem. 








| Irving Berlin’s ‘Alexander’s Ragtime 
in number of | Band’ was specifically emphasized as 


being anything but autobiographical. 

Warners, through control of the 
Harms music publishing company, 
has a logical ‘in’ on the Kern com- 
positions (copyrighted by Harms) for 
filmization, although a separate deal 
would have to be made for each 
work used. Idea, however, is to back- 
sround the songs against Kern’s ea- 
reer as a Broadway and Hollywood 
tunesmith, 
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Novelist Kenneth Roberts Displeased 
By What Radio, Films Did to His Stories 


‘ 





Kenneth Roberts, whose ‘Rabble in| 
Arms’ was recently broadcast by) 
Orson Welles on the Campbell pro-| 
gram from Hollywood, is dissatisfied | 


with the radio treatment of the book | 
in that instance. He’s expressed the. 
intention of declining to permit fu-. 
iure adaptation of his works unless | 
he has final approval of the script. | 

Novelist’s burn is said to be that! 
ihe adaptation failed to present a'| 
cohesive story and thereby didn’t do 
justice to the original. Accordingly, 
he feels, the broadcast may impair) 
instead of enhance the value of the, 
novel, both as to sale of future copies | 
and as regards possible purchase of 
ihe rights by Hollywood, The author | 
has no complaint about the sympa-_| 
thetic treatment of Benedict Arnold | 
in the broadcast, although that drew | 
some criticism from listeners. In that 
regard, the radio version followed 
the book and coincided with his- 
torical fact. 

Although Roberts hasn’t seen | 
Metro’s film version of his ‘North-| 
west Passage,’ currently at the Capi- | 
io], N. Y. che rarely leaves his home| 





BOB HOPE TROUPE EAST 


Will Entertain Druggists at White 
Sulphur Convention 








Hollywood, March 19. 

Bob Hope takes his Pepsodent 
crew east in May for three broad- 
casts. Chicago is origination point 
May 21, after which troupe moves 
over to White Sulphur Springs May 
23 to entertain delegates to National 
Wholesale Druggists convention for 
three days. 

Two programs emanate from New 
York May 28 and June 4, and while 
there Hope may take dates for per- 
sonals. 





Oscar Belongs To 
Selznick, ‘Gone’s’ 
Author Writes Prod. 


Atlanta, March 19. 
Margaret Mitchell has declined to 





st Kennebunkport, Me,), he has had a cept the ‘Oscar’ presented to David 


(Continued on page 26) 
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SGT. YORK AND HIS ATTY. 


{ 


BALK AT LASKY’S PACT 





Nashville, March 19. 
Jesse L. Lasky failed to reach an 
agreement with Sgt. Alvin C. York 
over proposed picture of York’s life 
in two-day conference which ended 
here Friday (15). Neither would say 
what details of the contract had de- 
Jayed the signing but it is believed 
financial and contractual arrange- | 
ments stymied the deal. However, 
Lasky, who returned to Hollywood | 
Saturday (16), is confident the con- 
tract would be closed, adding he ex- 
pects to return to Nashville for an- 
other talk with the World War hero. 
York, Tennessee mountaineer who | 
captured single-handidly 132 Ger- 
mans in the Battle of the Argonne, 
brought along his lawyer-friend, 
John Hale, from his Jamestown home | 
for the talk with Lasky. They im- 
mediately nixed a typical Hollywood | 
contract flashed at them by the pro- | 
ducer, requesting a ‘plain old con- 
tract telling what we have to do and 
what you have to do.’ 
Lasky has Gene Fowler set to’ 
script, when and if. A distribution 


|O. Selznick for his production of the 


film version of the novel, ‘Gone With 
the Wind.’ He had wired her: 
‘Without your great book there 
would have been no award and I 
shall take the liberty of forwarding 
to you the reward for the production 


‘of ‘Gone With the Wind.’ 


Miss Mitchell’s reply was: 

‘You are amazingly generous in of- 
fering to send me the trophy but I 
cannot think of accepting it. The 
award was not for novel writing but 
for movie making so the trophy’s 
proper place is with you.’ 

In Hollywood, Selznick denied 
rumors that he was granting Miss 
Mitchell a bonus beyond the ap- 
proximately $50,000 he paid for 


i screen rights to the novel. Miss Mit- 


chell said that she had heard this 
report only through the newspapers. 





‘Gracie Allen for Prez’ 
Convention in Omaha 


Omaha, March 19. 
Allen for President’ con- 





‘Gracie 


vention will be held here from May | 
Idea was concocted by Frank | legit houses, the Central has played 


15-18. 














Wednesday, March 20, 1910 





Pasternak’s N.Y. Vacash 


Joe Pasternak, Universal producer, 
will arrive in New York during the 
coming weekend for a vacation be- 
tween pictures. He'll also look over 
a flock of talent lined up by Larney 
Goodkind, company’s eastern snooper. 

Pasternak recently completed De- 
anna Durbin’s ‘It’s a Date’ and is 
slated to start upon his return in 
about two weeks on the next Durbin. 


BERGEN ASKING 
NEW DIRECTOR 


Edgar Bergen has asked J. Walter 
Thompson to change the director of 
his Chase & Sanborn program and 
also to do some shuffling of his 
writers. Without indulging in any 
acrimony Bergen last week informed 
John U. Reber, the agency’s radio 
head, that he (Bergen) and Cal 
Kuhl, the show’s Hollywood direc- 
tor, have for some time been rub- 
bing each other the wrong way and 
that it would be to the best inter- 
ests of all concerned if a substitute 
were made for Kuhl. The writer 
that Bergen would like to see re- 
placed is one that has been with the 
program from away back. The peeve 
in this instance is that the fellow 
recently has been taking lots of bows 
but contributing little. 

Bergen doesn’t want to produce | 
the show himself but he would like 
some one that he could work with 
harmoniously. One of his prefer- 
ences is Tony Stanford, who is cur- 














rently producing the dramatic sec- | 
tion of the Texaco show (CBS), but | 
the chances of Thompson and Stan- | 
ford getting together are slim, prin- 
cipally because of the latter’s new 
salary level which is considerably | 
above the JWT top. 





B’way Facial 
Continued from page 1 


at the World’s Fair. Eatery will 
have street and basement levels. 

Another Broadway landmark, the 
Central theatre, is threatened with 
extinction under a deal, well ad- 
vanced, for purchase of the property 
by the Bond clothing people. Ne- 
gotiations are on with the Shuberts, | 
who are in control, and expected | 
that they may be consummated at | 
an early date. 

One of the oldest of the Broadway 

















Fogarty, secretary of the Omaha! many hits but in later years has been 


Chamber of Commerce. He got Mor- 


la film theatre, with grind double | 


deal it not yet set, but probably 
RKO. 

York is reported to have been of- 
fered $50,000 for the story of his life 
and to serve as technical director on 
the picture. Hitch came when York 
is said to have insisted on percentage 
of gross receipts, The devout farm- 


ris Jacobs, of the ad agency of bills. For a time during the past 10 | 
Bozell & Jacobs, and Don Searle, of | years, including between legit shows, | 
KOIL. to journey to the Coast to | the house was used for roadshow 
sel] Burns and Allen the idea. | film engagements and burlesque. 
Behind the stunt are many of| Bond clothes outfit, doing a $24,- 
Omaha’s top business men, includ- | 000,000 annual business, is presently 
ing Alvin Johnson, head of the Live | across the street from the Central in 
Stock National Bank, who will | the so-called Bond building, actually 
\ 


er, who has refused previous picture serye as chairman of the conven-| the Bethlehem building. Its lease 
offers because his ‘uniform was not) tion: Ed Pettis, exec of the Bran- | there has a year to go. 

for sale,’ refused comment on re- deis store, and Jacobs. who is han- | Meantime, there is a cancellation | 
ports he would use the Hollywood dling national publicity. | clause under Harry Brandt’s lease on 


money on his Bible School in the| Ali Omaha radio stations are pre- | the Central. Brandt circuit has been 
Cumberland mountains. 





| paring to handle it as a news event |!" the house several years with duals. 
jand the stunt has aroused tremen- | Ex-Cohan as Newsreeler? 
>, 6 ? md 
Mae West’s ‘Eve’ Radio 
e >] e 
Skit Wasn’t Pirated 


'dous interest. It is understood that | The single-floor theatre being built 
the Union Pacific railroad, through | 0 the site of the old George M. 

Hollywood, March 19. 
Mae West won another lawsuit to- 


Gay when court held her material 
for the highly controversial ‘Adam 
and Eve’ broadcast was not pirated 
from Jane Storm, who sued for $1,- 
600,000. 

Miss West and NBC, a co-defend- 
ant, claimed ace radio writers stayed 
up all night turning out the script as 





an emergency job. The court ruled | 


there was not enough similarity to 
constitute infringement. 





E. G. Robinson Air Show 


Continuance Up Today | 


Question of whether Edward G. 
Robinson stays on ‘Big Town’ after | 
his present contract expires in June 
or another actor succeeds him will 
be decided by tonight (Wednesday ). 
Lawton Campbell, Ruthrauff & 
Ryan’s radio director, arrived in Hol- 
Jywooc Saturday (16) to discuss the , 
matter with Robinson. 

It was reported several weeks ago 
that Robinson would be asked to take | 
a 20% cut on his salary of $6,500 a | 
week, but R. & R. stated at the time 
that no discussions had been held | 
r€garding Robinson’s continuance on 
We program, . | 


| president Jeffries, has put a private | Cohan, 7 Broadway in New York, 
train at the disposal of Burns and |S t0 be known as the New Yorker 


Allen and is also arranging another 


special train for 
people who want to come along. 





N. Y. to L. A. 


Mr. and Mrs. Fred Astaire. 
Constance Collier. 

Mare Cennelly. 

Lee Garmes. 

Alexander Korda. 

Gregory LaCava. 


L. A. to N. Y. 


George Ealanchine. 
Monty Banks. 
Frank Bull. 
Sammy Cohen. 
Harry Davenport. 
Gracie Fields. 
Henry Fonda. 
Herman Hoffman. 
Hal Hopper. 

Harry Link. 

Rosita Moreno. 
Arch Obler, 

Paul Peters. 

Claude Rains. 

Tom Revere. 
Blanche Ring. 

Ann Sheridan, 

M. J. Siegel. 
Emanuel Silverstone. 
Murray Silverstone. 
Zorina, 





any Hollywood 


a 


| and will probably be ready for open- | 
ing by early summer. House may 
| play only newsreels and shorts. 
Consolidated Amusement Enter- 
prises, indie chain in New York | 
headed by Laurence H. Bolognino, | 
has the lease of the theatre. If a | 
newsreel stand, that would give N, 
Y. a total of six houses in that pol- 
icy. 








GLEASON IN POLITICS 


Hollywood, March 19. 
Writer Jimmy Gleason has placed 
| his name on the ballot for Beverly | 
Hills city council. 
Voters go to polls April 9. 


SAILINGS 


March 19 (New York to Bermuda), 
Harry Bull (President Roosevelt), 

March 16 ‘(New York to Genoa), 
Robert T. Kane, Mrs. Robert Mont- | 
gomery, Mrs. Ben Goetz, Leigh 
White, Robert Post, J. C. Harsch, 
Thomas Kernan, Gaspar Cassado 
Franco Ghione (Rex). 


ARRIVALS 











Edythe Rosing, Otis Skinner, Robert | 


well Setton, Romney 





Malo, Antonio Brosa. : 


, | Noble’s 
| agent, Charlie Barnet had the tag 
'Chief Big Storm hung on him by a 
party of Indians in full regalia at the 
|Lincoln Hotel, N. Y., last week. 

Adolph Zukor, John W. Hicks, Jr., Group was led by Chief White Eagle 

John Jennings, Stanley Beaubaire, , of the Cherokee tribe. 


Mountsier, Herbert B. Elliston, Max- ;nebago, Iroqouis, Hopi and Tewa 
Brent, Gina|members as the press agent could 
| locate only one Cherokee. 





Going Places 
By Cecelia Ager 





Metro's Lion Salutes Leonine British Tradition 


It's a steadying sight, the obeisance the Metro lion continues to accord 
its English cousin in “The Ear] of Chicago’—a show of fealty to the mother 
country that can match anything Samuel Goldwyn has ever presented. 
It’s a steadying sight right now, when the English Tradition is getting a 
lot of rude yah-yahs from other parts of the world, to see that Hollywood. 
at least, doesn’t waver, that Hollywood, at any rate, still reverently carries 
on the institution of British class distinction. Having already done, and 
splendidly, its bit for the glory of British rule in India, now ir ‘The Earl 
of Chicago,’ Hollywood enlists admiration for the exquisite procedure that 
it has learned goes on just as it has for hundreds of years in the English 
House of Lords. 

The House of Lords, peopled as it is with all the available English char- 
acter actors in town, speaks with such a charming accent. and manages 
things with such ceremonious gentleness that it’s a pleasure to be ordered 
hanged by it. The quality of it is so classy it penetrates even the thick 
skin of a Chicago cluck like Robert Montgomery. For when it seemed 
that all was lost, that nothing could get to Mr. Montgomery, not the hum- 
ble deference of his aged tenants not noticing his gaucheries because he 
was their lord and no matter how gauche he may seem, their lord isn't 
gauche; not the inherited devotion, that nothing could uproot, of his but- 
ler, Edmund Gwenn; not the little-manly regard of his cousin down from 
Eton—when it seemed that nothing could touch crass American-reared Mr. 
Montgomery, it was the ritual of the House of Lords that turned the trick. 
Give him a House of Lords production, and even a Chicago mob-man will 
die like an English gent. 

Mr. Montgomery has thought up a fine set of mannerisms for his Chicago 
mob-man, and once having thought them up, he sticks to them, for that’s 
what makes a performance, sticking to them. The way the script-writers 
and Mr. Montgomery have figured him out he’s a case history for kinder- 
garten Freud. 

Maybe he acts fast, but he thinks slow. He thinks so slow you can almost 
see the idea creep from cell to cel] in his brain. He's adenoidal, keeps his 
mouth open, respons to all stimuli with a mirthless cackle that, to show 
what a complex character he is, might very well issue from a 90-year-old 
man, he walks with his shoulders back and his stomach out, and he says 
‘yeh.’ But the juicy Freudian part is that he’s afraid of guns. Imagine— 
afraid of guns! That’s how deep ‘The Earl of Chicago’ is: the ruler of the 
mob is afraid of guns, and the mob knows it, and he’s their ruler anyway. 


Deglamorizing Would-Be Aquabelles 


Madison Square Garden was a pretty big place for Billy Rose's Aqua- 
cade call last Friday morning, so it was a lucky thing that the exigencies 
of preparing the place for a basketball game that afternoon compelled the 
call to retire to the basement soon after the newsreels and press photog- 
raphers had shot their stuff and had proof on film that it really did nappen 
at-the Garden. 


It was cozier in the basement, where the aura of countless circus side- 
shows helped to make the current proceedings seem almost plausible. The 
girls and boys could lean against the concrete pillars while waiting their 
turn to be looked at, and Mr. Rose and Mr. John Murray Anderson could 
look at them snug in the knowledge that anyone who could survive the 
cold ugliness of that basement setting had already traversed nine-tenths 
of the road to glamor that ends at the rainbow of Mr. Anderson's lights. 


In proportion to the hordes that thought they could—few, however, sur- 
vived, though the sheer numbers of them that showed was proof again 
that hope springs eternal, even if hope doesn’t give them the requisite 
spacing and pitch. Nor does swimming always prepare one for the best 
possible wearing of bathing suits, it turned out, nor dancing in a bur- 
lesque chorus, either. Youth was as remiss about the proper balance of 
the proper masses as Age had gctten to be. As Mr. Rose and Mr. Ander- 
son perused the lines of ten-at-time that were shoved out into the circle 
formed by the hundreds of waiting others, it became clear that the busi- 
ness of picking chorus girls is not such a delightful pastime as, for instance, 
Esquire would be likely to maintain. For every Eleanor Holm you find, 
there are a thousand, maybe a million, others. Miss Holm, looking simply 
lovely, was there in case anybody should forget. 





‘Young Tom Edison’ is Simply Too, Too 


‘Young Tom Edison’ is such a superb example of cold-blooded successful 
picture making it should be studied as a model of just what to do, when 
and how, by all serious students of the craft. 

There isn’t a loose moment in it, not one spontaneous second, not a 
single erratic flight of fancy. All its ingredients are weighed, measured, 
and calculated in advance to yield just the needed effect at just the proper 
time. Everything about it has been figured out according to the laws 
evolved from past experience, and because it is such a careful job, vary- 


| ing not a whit from known factors, everything works. 


Comedy, heart-tug, hoke, running gag, villainy ignominiously defeated, 
sympathy, suspense—they are all there playing off each other, being wrung 
out of their last possible drop of substance, the better to capture every 
and any possible audience response. All the ends are tied, everything 
started is finished, everything hinted about is eventually revealed, unless 
it happens to be part of the come-on for the follow-up, ‘Tom Edison the 
Man’. The picture does all the work, the audience has all the fun. This 
time the whole picture, and not just Mickey Rooney single-handed, does 
all the work. Of course Mr., or Master, Rooney dominates it. That's 
something that nobody can do anything about, but when Mr., or Master, 
Rooney ig ‘Young Tom Edison,’ who'd want to? 

Just an Easy-Goin’ Groaner 

The world of Bing Crosby pictures is a pleasant place to escape to. Mr. 
Crosby likes it, he’s always going there. 

Sometimes he calls it Waikiki, sometimes the ‘Road to Singapore’; never 
mind the name, it always looks the same . 

It’s over there somewhere in the Pacific outside the typhoon belt, where 


| just zephyrs blow, and the tremors that shake the ground are only: the 


stomps of the native dancers, all of whom have got rhythm. : 

Know it by its Paramount studio harbors, its waving palms, its setting 
suns, its sailboats drifting in its continuous full moonlight, its yachts. The 
singing’s easy, the music's good, the native girls are shapely, the comedy’s 
no strain, the love interest is bashful, there is no sex, as such. 

Mr. Crosby never worries, he’s never got a’plan. If things happen to 
him, okay; if they don't, so okay. If his pal’s Bob Hope, okay; if his girl's 
Dorothy Lamour, okay. They both know how to harmonize a duet; what 
more can a fellow want? Just give him a pipe and a sea-going cap and 
some good song cues and a little spot to clown in, and it’s another Bing 
Crosby picture. So all right. 


A Bowl of Cherokees 


Because of his arrangement of Ray 
‘Cherokee,’ and his press 





Bernhard to Fla. to Recup 


Out of the Lenox Hill hospital, 
N. Y., after six weeks, Joe Bernhard, 
head of the Warner theatre chain, 
left Monday (18) for Florida to re- 
cuperate. 


Entering the hosp for an emer- 
gency operation on his gall bladder, 
Bernhard contracted pneumonia and 
for a time, under oxygen, was 1) 
critical shape. 
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‘Not What, But How, Governs Comics 





Continuity inspectors for the networks say they would be inclined 
to let a lot of questionable lines and gags go by if it weren’t for the 
tendency of some comedians to over-punch such stuff. The blue 
pencil coterie point out that they themselves are pretty much influ- 


enced by the techniques of various performers. 


While one personality 


can be expected to let a dubious line sort of drift by another will in- 


variably give the same gag all tonsils, 


criminating among comics. 


Hence the necessity for dis- 


The network continuity sifters back up this point in conversations 
with agency men by exhibiting illustrative cases culled from their 
files. There will be two scripts containing the same gag. In one it has 
been left untouched or slightly changed in wording while in the other 


it was struck out altogether. 








Top Bway Legit Producers Blooming 
~ This Spring, Reversing Usual Order 





6 
° 


Recently the N. Y. Times printed 
a treatise on the ‘melancholy state 
of the theatre’ by its critic, Brooks 
Atkinson, but the producers clearly 
do not share the pessimistic outlook. 
Formerly the spring period was 
greatly devoted to shoe-stringers, 
but currently the list of well known 
managers with incoming attractions 
quite resembles the cardings of mid- 
autumn. Usually at this period such 
showmen are through for the season. 

That spring will be most lively is 
attested by the activities of the fol- 
lowing producers and their produc- 
tions: Gilbert Miller with ‘Ladies in 
Retirement’; Shuberts with ‘Keep 
Off the Grass’; Irving Berlin and 
Buddy De Sylva with ‘Louisiana 
Purchase’; Vinton Freedley with 
‘Liliom’; Brock Pemberton with 
‘Lady in Waiting’; Guthrie McClintic 
with ‘An International Incident’; 
Dwight Deere Wiman with ‘Higher 
and Higher’; Playwrights with 
‘Revelation’ (Theatre Guild teamed); 
George M. Cohan with ‘The Return 
of the Vagabond’; Theatre Guild 
with ‘Love’s Old Sweet Song’ (with 
Eddie Dowling); George Abbott with 
‘Goodbye in the Night’ (opened Mon- 
day ). 

Margaret Webster, English direc- 
tor, followed up Atkinson last Sun- 
day (17), agreeing in part as to 
what’s the matter with the theatre. 
She stressed the failure to develop 
the experimental theatre in the 
U. S. as done in London, pointing 
out that new players and play- 
wrights are developed, while actors 
in. run shows could shake the dol- 
drums by appearing in special Sun- 
day performances. Equity has 
thumbed down experimental per- 
formances. 

Miss Webster agreed that Holly- 
wood definitely hurts Broadway, but 
on the following day it was an- 
nounced that she had signed for a 
Coast assignment with Paramount. 


‘FEMME ORSON WELLES’ 
ON 3-WAY PAR TICKET 


Hollywood, March 19. 

Comes a feminine Orson Welles to 
Hollywood, in the person of Mar- 
garet Webster, 31, who has been 
signed by Paramount as an actress, 
writer and director. 

Pact calls for six months’ work, in 
which Miss Webster will thesp, scrib 
and collab with directors and pro- 
ducers. She is a daughter of Dame 
May Whitty and Ben Webster. 











Connie Bennett Cancels 
Rest of ‘Virtue’ Tour 


Charlotte, N. C., March 19. 
The Constance Bennett play, ‘Easy 
Virtues,” scheduled for March 27 
here at the Carolina theatre, has 
been cancelled. 
moa small town recently, Miss 
Bennett was reported to have wanted 
the bricks in the corner of a building 
torn out so she could drive her Rolls 
Oyce to the stage door of the thea- 
tre, She even offered to pay for the 
damage. The stage door was about 


yards from the entrance of the 
alley, 














Minnie Dupree Leaving 
B’way for Hollywood 


Minnie Dupree is checking out of 
the forthcoming Broadway legit re- 
vival, ‘Liliom,’ for a featured role 
in ‘Anne of Windy Poplars’ at RKO. 

It will be her first picture part 
since her lens debut in ‘The Young 
in Heart’. 


OFF -THE-ELBOW 
TUNES WITH 
GA-GA TITLES 


Dreaming up titles for original 
compositions written as recording 
fare by small combinations and by 
some big bands is becoming a major 
item. Currently there are quite a 
number of six, seven and eight-man 
groups recording for the various cut- 
ting companies that rarely disc a pop 
tune, often getting together only a 
few hours before a scheduled record- 


(Continued on page 41) 


ASTAIRE HEADING WEST 
TO 0.0. FILM SCRIPTS 


Fred Astaire heads back to the 
Coast the end of this week, accom- 
panied by his wife, to look over one 
of several scripts. Studio where he 
will make his next film is as un- 
decided as the script. 

Dancer says he’s content to con- 
fine himself to one filmusical per 
annum and he will not be one to 
join current name influx to Broad- 
way stage musicals. 

His sister, Adele Astaire (Lady 
Cavendish), is currently in Ireland, 
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50% SWEEPING 
BRITISH FREEZE 


WB's ‘Va. City’ Junket Winds Up 








Some Fun 





Neutrals, for Fear of Offend- 
ing the Belligerents, Are 
as Touchy as the Warring 
Nations, Resulting in In-| 
creasing Censorship 


With his act doctored on the 
sly, Red Skelton proved a howl 
at the Thursday night (14) show 
at the Paramount, N. Y. 

He has never tasted beer, from 
account, so in doing his drunk 
televising exhibition, when the 
bottle that usually holds water 
turned out to be gin, the result 
was terrific. 

Tommy Dorsey is reported re- 
sponsible for the gag. 





INDUSTRY’S BIG CRISIS 





The problem of foreign censorship | 








In Near Lynching of Stars by Drunks 


Reno, March 19. 

Warner Bros. came breathtakingly 
near getting plenty more publicity 
than it counted on at the preem of 
‘Virginia City’ in Virginia City near 
here Saturday (16). Flock of the 
studio’s expensive talent escaped 
by nothing more than 33 minutes 
what threatened to be a lynching at 
the hands of gin-soaked miners and 
townspeople, and what could have 
ended up in nothing less than a load 
of blackened glims, smashed schnoz- 
zolas and cracked noggins. 

Fast headwork by WB pub-ad di- 
rector Charlie Einfeld is the enly 





of American films, one that has re- 
quired increasing attention in the 
U. S., bids fair to take its place 
alongside another foreign bugaboo, 
restriction of the Yanks’ rental coin, 
as the major American headache. 
Heretofore considered distinctly sup- 
plementary to a host of other for- 
eign restrictions which have hit U. S. 
picture firms during the past few 
years, the outbreak of war brought 
with it a wave of don’ts that, while 
plenty tough, had not reached the | Heaviest battery of expensive 
startling proportions of the last writers ever rounded up at RKO is 
couple of months. | turning out ammunition for the 
The possibility of the British Em- SPTing and summer production sched- 


pire adopting a sweeping edict call- | Ule now being worked out by Joseph 
ing for 50% freezing of American Nolan, v.p. in charge of studio opera- 


OF NAME 
WRITERS 


Hollywood, March 19. 








RKO SETS FLOCK 


thing that saved the day—not to say 
the players, although it didn’t save 
one of his assistants from a biff in 
the breadbasket. Cause of the trou- 
ble was that Joe Hart, manager of 
the ghost town’s only theatre, sold 
all of his 207 seats at $1.10 each for 
the showing of the film. Extra tap 
was for appearance of the stars, as 
guaranteed to Hart by the advance 
publicity men. Manager also tossed 
in free whiskey and champagne. 
Word soon spread around that the 
Virginia theatre was the gayest place 
in all Nevada, and that wasn’t for- 
getting Reno, either. So WB execs 
decided to investigate before allow- 
(Continued on page 10) 








film coin, coupled with the whole- | tions. Shooting, which has been in 
sale censoring of American pix, ap-|!0w gear since January, goes into 
pears to be sinking the American| high next week for a long spell. 

industry further. It is unquestion-|__Among the writers corralled by 


ably one of the greatest crises which | Harry Edington, executive producer, 
ri — had to ce, are Gene Fowler, Dorothy Parker, 


Australia is shortly expected to|Alan_ Campbell, James Hilton, Don- 
put into effect the 50% ruling, the ald Ogden Stewart, Sam and Beila 


British West Indies is partially com- | SPewack, Grover Jones, Dalton 
sii ~~ ; oe f Trumbo, Bartlett Cormack, Louis 
(Continued on page 4) 


Bromfield and Norman Krasna. 
Nolan’s production plans call for 
e five or six high-budget pictures in 
Hildegarde Gets $5,600 
From DeSylva to Tear means the return to the payroll of 
‘ o ®@ ? many day and hour workers who 
Up Louisiana Contract have been idle since shooting opera- 


action at all times, with lower- 
| Hoss went into a slump about six 
| 
| 





ever there is an opportunity. It 








‘ oe ae weeks ago. 

_ ‘Louisiana Purchase,’ with an Irv-| Among the first to roll will be the 
ing Berlin score, second production Ginger Rogers-Ronald Colman co- 
by B. G. (Buddy) DeSylva this sea-| starrer, ‘Good Luck,’ and ‘Anne of 
son, is due into rehearsal soon with Windy Poplars,’ with Anne Shirley in 
Victor Moore, William Gaxton and | the top spot. Other early starters 
Vera Zorina heading the cast. Show | are ‘Half a Rogue,’ ‘One of Six Girls,’ 
was to have had Hildegarde, class|sister Carrie,’ ‘Millionaires in 
nitery singer, but DeSylva and/ prison,’ ‘Freckles,’ ‘Laddie,’ ‘Child of 
Morrie Ryskind, in making revisions, | Divorce,’ ‘Water Gypsies’ and ‘Three 
wrote her out of the script, despite | Girls and a Gob.’ 

the fact that she had a run of the, 


play contract. | 


DeSylva and his attorney, A. L. | é 9 ¢ ’ 
Berman, decided to make an imme- | HUSTON ILL, BALI 
diate adjustment of the contract and | 
settled with Hildegarde for $5,000, | OFF; CAST NOT PAID 
able’ against the production nut of es 
‘Purchase.’ It is said that because of Monday’s (18) performance of ‘A 
certain circumstances payment to the Passenger to Bali,’ which opened at 





first sizeable expense item charge- 


























bracket films sandwiched in when-| 


Della Lind Is ‘Enemy 
Alien’ In Canada; Out 
| Of ‘Paris’ In Toronto 


| ° 
Pittsburgh, March 19. 

| Because she is still an alien and 
' classified by Canada as an ‘enemy,’ 
| Della Lind, Viennese songbird, will 
not be permitted to play Toronto 
| with ‘Streets of Paris.’ Couple of 
girls from the ensemble will share 
her duties that week, with Miss Lind 
the show in _ Detroit 





| rejoining 
| April 1, 

‘Streets’ company is spending Holy 
| Week layoff in Pittsburgh, entire 
| troupe leaving here for Toronto on 
| special train Sunday (24). Although 
| several principals returned to New 
| York after last performance here on 
| Saturday (16), they must return to 
| Pittsburgh to make the jump to Ca- 
| nadian city, 
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Theatre Manager Pans Pic Panners; 
‘Strange Cargo s OK B.0. Refutes Rap 








Williamsport, Pa., March 14, 
Editor, VARIETY: 

As one of your subscribers and 
operator of this theatre, I wish to 
enter a vigorous protest against your 
March 6 criticism of the Metro pro- 
duction, ‘Strange Cargo’. We have 
just concluded a successful engage- 
ment on this picture, which seemed 
to meet with the hearty approval of 
our patrons, as I am advised by our 
ushers, cashiers and other employes 
that many of our customers spoke in 
the highest terms of ‘Strange Cargo’. 


We play pictures two, three or four 
days, depending upon the reaction 
at the boxoffice, and the business on 
the picture in question warranted 
our giving it the maximum playing 
ime. 
: If ‘critics’ could or would look at 
pictures from the angle of the av- 
erage moviegoer, who enters the 
theatre with the idea of being enter- 
fained, instead of feeling that he 
must find some fault with the pro- 
duction in order to impress his em- 
ployer with his judgment and abil- 
ity as a ‘critic,’ it is quite probable 
that many fine pictures, which are 
unfavorably commented upon (due 
to some detail which does not in- 
terest the average patron) would re- 
ceive the praise that they deserved. 
In any event it seems to me that if 
they cannot see their way clear to 
favorably comment on a picture, 
they should refrain from making 
any comment, and let the public be 
the judge as.to the merits of the 
picture. 
William P. Wilson, 
President and General Manager 
Rialto Theatre. 





Provocative Theme 


Not Studio’s Favorite 


Hollywood, March 19. 

‘My Favorite Wife’ is costing RKO 
about $100,000 for retakes and added 
scenes, with Garson Kanin directing 
and Leo McCarey producing. 

Irene Dunne, Cary Grant and Gail 
Patrick are working in new shots on 
outdoor sets at the Selznick-Inter- 
national studio. 


WB, 20th, Col, U 
Chill Pix Bizs 
N.Y. Fair Exhibit 


A film industry exhibit at the N. 


Y. World’s Fair is reported chilling 
and may go completely cold if a 
solid front of distributor approval 
cannot be obtained. Unless all mem- 
ber companies of the Motion Picture 
Producers & Distri»utors of America 
are willing to go for the plan, voting 
participation, the fair proposition is 
going to be out. 

There have been no huddles during 
the past week but Warner Bros., 20th 
Fox, Columbia end Universal are 
dead set against gambling on any 
exhibit, in view of the investment | 
entailed and the questionable value | 
of such an exhibit. 

Were a theatre to be included, as 
at first proposed, where distributors | 


cculd take turns showing their prod- | 




















Theme of ‘Strange Cargo’ is the 
moral regeneration of criminals 
reviewer, in the issue of March 6, 
pointed out, ‘What got across on the 
stage in such plays as ‘Servant in the 
House’ is not easy to bring down to 
levels for popular consumption of 
screen audiences.’ 

With the provocative nature of the 
subject matter in mind the reviewer 
declared ‘The marquee power of 
Gable and Crawford will have to 
shoulder this one through the regu- 
lar runs for generally lukewarm and 
inconsistent returns. Film may get 
away to good openings, but will not 
be able to prevent tapering off.’ 

Boxoffice reports from a scatter- 
ing of first runs on ‘Strange Cargo’ 
(not yet released in some _ ter- 
ritories) seem to _ indicate’ that 
VaRIETY’s reviewer erred in premise 
and conclusion. At the Palace, Cin- 
cinnati, first week was a ‘fine $15,000.’ 
In Philadelphia at the Stanley, open- 
ing stanza was a ‘potent $20,000.’ In 
Portland, Ore., at the United Artists 
theatre, the engagement was ‘defi- 
nitely in the black at $6,000.’ All 
were above average. 

Suggestion made by showman Wil- 
son that ‘if they (reviewers) cannot 
see their way clear to favorably 
comment on a picture, they should 
refrain from making any comment, 
and let the public be the judge as 
to the merits of the picture’ is laud- 
able although not practicable. 

VARIETY presumes to evaluate the 
draft of films predicated on show- 
manship reasoning and experience, 
always checking itself with the 
weekly boxoffice reports, long an es- 
tablished and dependable depart- 
ment of the paper. 

Reviewers are not always 
But then, who is?—Ed. 


RKO LOOKS TO RADIO 


right. 





FOR FILM DIRECTORS 


Hollywood, March 19. 

Studio praise of Frank Woodruff’s 
first directed picture at RKO has 
turned the eyes of front office execs 
toward radio for new production re- 
cruits. Woodruff, for years direc- 
tor of Lux Theatre for J. Walter 
Thompson, recently completed ‘Cur- 
tain Call’ and is now readying his 
second picture, ‘Millionaires in Jail.’ 

Second radio producer to follow 
Woodruff to RKO is Irving Reis, who 
is awaiting his first directorial as- 
signment. Another top dramatic 
producer of the kilocycles has also 
been propositioned. 

For his first picture Woodruff had 
as his producer, Howard Benedict, 


until recently publicity head at the | 


studio. 


uct for buildup rather than wholly | 


agreeable, it is pointed out. Origi- | 
inally, a house of around 1,500 seats 
was suggested and tentative plans | 
were said to have been drawn. | 
Thought was to let distributors show | 
product at the theatre, charging a} 
nominal admission, with changes | 
every. two or three days. At an | 
early meeting at the Hays office, the | 
theatre proposal was k.o.d. 

One fear expressed is that the| 
fair’s 26-week operating period might 
entail a cost of $500,000 or more 
for pix, based on rental for the Tex- 
tile bldg., under consideration, exhib 
display rentals, questionable returns 
on a dime museum of pictures, 
restaurant concession, etc. 
operating overhead, unions, etc., also 
figure. 

While a $100,000 rental for the 
| Textile bldg. was originally dis- 
| cussed, plus a percentage of profits, 
|the rent would now be a guaranteed 
100G, without percentage, it is un- 
derstood. 











Merry Macs In Film 





Merry Macs, quartet currently on 
the Fred Allen program, has been 
| signed for the Paramount picture 
| which will co-star Allen and Jack 
| Benny. Film will be made on the 
Coast this summer. Merry Macs leav- 
ing for there immediately after the 
Allen air show folds for the sum- 
mer. 

Deal was set by Harry Norwood, 
Macs’ manager, who is 
west. Film has not yet been titled. 








YOUNG LIVERIGHT AT PAR 
Herman Liveright, son of the late 
|publisher, Horace Liveright, was 
|added to the staff of Paramount's 
|New York story department last 
| week. 

He had been doing outside reading 
for Par for several years. 





Staffing, | ie 


currently | | P : ‘ 
’ | from the Hays office set to come up |!" Pruning pictures of late. Recently | ture was not made in New York ss 
it ordered the elimination of the| he figures it would have been an 





2 of the ‘6 Girls’ 


Hollywood, March 19. 
Maureen O’Hara and Lucille Ball 
share top spots in ‘One of Six Girls’ 
at RKO. 
Filming starts around May 15, Roy 
del Ruth directing. 


SELZNICK MULLS 
$4,000,000 “JOAN 


Hollywood, March 19. 

David O. Selznick is contemplating 
a roadshow production of ‘Joan of 
Arc,’ comparable in cost and footage 
to ‘Gone With the Wind.’ Although 
details have not been worked out, 
plans call for a budget somewhere 
between $3,000,000 and $4,000,000, 
an all-star cast and Technicolor. 

‘Joan’ was made by Paramount in 
1917 under the title, ‘Joan, the 
Woman.’ Irving Thalberg also had 
planned to make it at Metro with 
Norma Shearer. Selznick has two 
more pictures to make for United 
Artists by next fall, at which time 


he plans to start production of 
‘Joan. If he produces the picture 
for the Culver City company, it may 
be the forerunner of a Selznick- 
Metro partnership, calling for one or 
two high-budget specials a year. 


Herb Wilcox West With 
McCormick; to Remake 


‘Sally’ (Neagle) for RKO 


Herbert Wilcox, 

















RKO producer, 


: and S. Barrett McCormick, pub-ad | 
for profit, the attitude might be more | head for the company, trained out of | 


New York for the Coast together 
Friday (15) night. Wilcox had been 
east about a week confabking with 
George J. Schaefer, RKO prez, and 
spent Friday in Washington talking 
with the Marquis of Lothian, Eng- 
lish ambassador, and his staff. 
Wilcox, a British citizen, formerly 
produced in England for RKQ. He 
and the company are considering his 
return there to make quota films. 
It could not be learned what the de- 
| cision was following the gab with the 
| British envoy, but it is expected that 
| he will turn out his next film, ‘Sally,’ 
| in this country. He brought the 
‘print of his latest, ‘Irene,’ east with 
| > 
| ‘Sally’ is owned by Warner Bros., 
| with whom RKO is understood dick- 
|ering for screen rights. 


| Marilyn Miller legit musical has 
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mitted to such a policy, and a simi- 
lar setup is pending in India. Frozen 
coin ruling suggests that it will be 
an ‘equal, if not tougher, blow for 
the American firms than the: war. 

Instead of obtaining nearly 60% 
of foreign coin from the Empire, as 
they did under normal conditions, 
this may shortly be slashed to about 
25%, foreign managers’ estimate. 
Boxoffice return from the British 
Isles alone is now running 20% be- 
low normal. 


This prospective decline comes in 
the wake of a loss of a potential 5% 
of American revenue with the com- 
plete shutdown of coin from Poland, 
Czechslovakia and Italy, plus a vir- 
tual loss in Japan's total freezing of 
distrib money. 


Then, too, Spain presently doesn’t 
permit the export of money. Be- 
sides, the monetary exchange value 
is doubtful, because of the extreme 
deflation accompanying the civil war 
there. Finland, of course, while a 
comparatively good market hereto- 
fore, offers no immediate prospects 
as a source of revenue. Meantime, 
Trinidad has gone off the exchange 
following its ruling on halting 50% 
of American film money. 


Recapitulation of recent reports 
upon foreign censoring reveals 
wholesale scissoring and 10 outright 
bannings. Barring an_ expensive 
feature from outright exhibition in a 
sizable country is a serious maicter 
when JU, S. distributors are trying to 
get the maximum return from their 
product outside this country. 

List of bannings in recent months 


| More Film Woes Abroad 


Continued from page 3... 








be of artistic value, such pictures are 
liable to be rejected. Sweden or. 
dered that closeups of dead bodies, 
whipping of deserters and pouring of 
gasoline on a bed should be trimmed 
from ‘Beau Geste.’ 

Japan’s censors still eliminate 
kissing scenes from almost every 
production. England’s shearing cuts 
out all ‘cruelty’ to animals, recently 
ordering the elimination of a2 shot 
showing a bucking broncho. 

Attitude lately of many producers 
is that they are making films for the 
American market and they'll have to 
take their chances on offending for- 
eign nations. Distributor officials in 
N. Y., however, have attempted to 
keep producers on the Coast in touch 
with new censorial trends because 
they are anxious to retain as much 
foreign revenue as possible. 


Garmes Ist Indie 


For RKO to Be 
Followed by More 


Lee Garmes disclosed Monday (18) 
that he saved himself a heavy tax 
nick a couple weeks ago by hur- 
riedly scramming out of Hollywood 
with the rough-cut negative of his 
first film as a producer, ‘Beyond To- 
morrow.’ Los Angeles county asses- 











includes ‘Espionage Agent’ by 
Sweden, Denmark and Dutch 
East Indies; ‘British Agent’ by 
Latvia; ‘Fighting 69th’ and ‘Cafe | 
Hostess’ in Australia; ‘Lion Has | 


Wings’ by Belgium and Switzerland: 

‘Juarez’ by Bengal, India; ‘Island of ! 

Lost Men’ by Union of South Africa. | 
Belgium Protests Neutrality 


Belgium's attitude towards ‘Lion’ | 
was revealed in the comment that | 
while no government body has re- 
jected the film, government offcials 
believe its general exhibition would 
give rise to question of Belgian neu- 
trality. ‘Confessions of a Nazi Spy,’ 
previously banned by the Union of 
South Africa, now has been passed. 
A more liberal view is being adopted | 
by the board in this country, few 
pictures being banned or trimmed 
unless likely to influence or prove 
prejudicial to the welfare or morals 
of the country. ‘Espionage Agent’ 
was not banned by Denmark, report 
of such being based on a misunder- 
standing. Dutch East Indies barred | 
this picture, claiming it was offen- 
sive to one of the belligerents. 

‘Four Feathers’ first was stopped | 
by the censorship body in Turkey, 





Original and later released after severe cut-| 


ting ‘Lost Men’ was banned by | 


been made twice before, both times | S°Uth Africa because it ‘offensively | 
'by First National, first in 1925 and depicts murder scenes and the inter- | 


‘then in 1929. Wilcox is planning it | 


as a vehicle for Anna Neagle. 
| McCormick's trek west is to gain 


| first-hand knowledge of next season’s | 


| product in order to begin prepara- 
| tion of the convention announcement 
|and to line up campaigns for pix 
| soon to be released. He'll be away 
about two weeks. 


TALK ANEW REPUBLIC 
MAY JOIN HAYS ORG. 


With United Artists’ 








withdrawal 


| at the annual meeting next Monday, 
| there is talk of several new mem- 
| bers filing application. Of the in- 
| dependents, most discussion centers 
| on Republic. 

Even if UA goes through with its 





ducer has a direct membership in 
the Motion Picture Producers and 
Distributors of America, Inc. 
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Other News Pertaining to Pictures 


British fear Yanks’ theatre control 








mingling of Europeans 
Europeans.’ 
‘Pinking’ ’Em for Adults 
Foreign censors also have been | 
harsh in holding up pictures for | 
general release, often restricting them | 
to adults only. In this category was | 
the action of Belgium in banning | 
‘Within the Law’ and ‘Tell No Tales.’ | 
Latter was treated this way because 
claimed that it showed the miscon- | 


with non- | 


kidnaping of a girl. Brazil barred | 
‘Island.of Lost Men’ to all under 18. | 





ito children. 


| place 


intention to resign, each UA pro-|‘Uthed out the light it was not on 


Sweden even banned ‘Union Pacific’ | 
| 


France has leaned over backwards | 


foreword film title to 


e ‘Ninotchka,’ 
which 


_Teads: ‘This picture takes 
in Paris in those wonderful 
days when a siren was a brunet and 
notanalarm... andifa Frenchman 


account of an air raid.’ French cen- 
sors banned outright two ‘Crime 
Does Not Pay’ shorts—‘A Criminal is 
Born’ and ‘Come Across’'—because 
showing murder, theft and holdups. 

Australia ordered Shearing of a 
scene where one of the male actors 
kisses girl on the arm and shoulder 
in ‘This Man in Paris.” Same cen- 
sors ordered Metro News to delete 
the lines in its newsreel which read 
they credit American built fighters 
for their victory and the maneuver- 
ability of U. S. planes have given the 
Allies the edge in the sky.’ 

Denmark rejected ‘Illegal Traffic’ 
for children under 16. American 
producers were told that gangster 
yarns,’ which otherwise might be 
suited for this territory, now are 
likely to meet censor troubles be- 








j type of film. If they cannot claim to 


cause of changed attitude on this 


sor pays his annual visit to the stu- 
dios on the first Monday of March 
and levies a tap on all negatives. It 
cost the producers about $350,000 this 
year. 

But Garmes, with all of his shoot- 
ing and part of his editing completed, 
determined to escape Mr. Collector 
and shipped the film out of the state 
the day before the deadline. He ar- 
rived in New York last weel. to do 
the final editing in the Pathe Labs 
at Bound Brook, N. J. Pic wiil be 
released by RKO. 

Garmes has a pact for two more 
films for RKO and both will prob- 
ably be made in New York. He re- 
turned to the Coast by train Monday 
(18) night and comes back to New 
York next Wednesday (27) for fur- 
ther negotiations on financing the 
future pictures, He has three stories 
in mind for his initial eastern pro- 
duction, foremost being ‘The Man 
Who Found Himself,’ which was 
slated for production in England 
with Leslie Howard in the lead when 
the outbreak of war caused its post- 
ponement. It is understood Garmes 
is now negotiating a deal whereby 
Howard would appear in the film 
and the owners of the story would 
be co-producers with Garmes. 

‘Beyond Tomorrow,’ formerly 


titled ‘And So Goodbye,’ was origi- 
| nally carded for production in New 


York, but difficulties between RKO 
and the banks, which were prospec- 
tive financiers, caused the switch 
west, Three banks were interesied 
in b.r.’ing the eastern-made, with the 
Irving Trust being particularly help- 
ful. One bank, however, got cold 
feet when the war started and the 


|duct of a married woman and the| other two couldn’t get together with 


RKO on priority in divvying the in- 
come, Garmes, as result, got his 
financing from Bank of America in 
Los Angeles. 

He is understood to regr-t the pic- 


asset in exploiting it as the first 
eastern film since Mayor LaGuardia 
opened his campaign to bring pre- 
duction from the Coast. 


30 SCRIBES WORK AT 
U IN RECORD STINT 


Hollywood, March 38. 


Universal has a record roster of 30 
writers at work to prepare for & 








sustained production spurt during 
spring and early summer. Seven 
high-budget: pictures are in the 


scripting mill, with several program 
features and serials being whipped 
into shape. 

Charles Grayson and Leonard 
Spiegelgass are polishing the script 
on ‘The Boys ‘rom Syracuse.’ Bruce 
Manning and Felix Jackson ai€ 
readying ‘Spring Parade.” Harry 
Tugend js doing ‘Seven Sinners’ and 
S. K. Lauren is working on ‘Back 
Street.’ 


ot 
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Oe THE BLUE | ABE LINCOLN 
‘PALE BIRD” IN ILLINOIS 


{ADVERTISEMENT REPRINTED FROM N. Y. DAILIES] 


DOLLARS FOR PENNIES 


It is now fashionable within the film industry to blame all 
ailments on the U. S. anti-trust suit, the Neely Bill, and if 
pressed, even Congressman Martin Dies. These are naturally 
self-made diagnoses, and it’s hardly to be expected that the film 
indust1y would point a self-accusing finger. 

















But all of the major company home offices in New York, and 
RKO and 20th Century-Fox in particular, need only look out 
their office windows, or across the bridge to Brooklyn this 








Cards Signed by Audience 
at Pre-Showings Fail to 
Enlighten — Personal Sur- 
vey Produces Best Results 





HOUSE-TO-HOUSE QUIZ 





Hollywood, March 19. 

Film industry, which puffs its 
figurative chest when it hears itself 
referred to as an ‘Art,’ is reaching 
out into the realm of cold-blooded 
business for a new method of check- 
ing audience reaction at sneak pre- 
views of its product. Comment 
cards, those scraps of heavy paper 
on which customers at out-of-town 
advance showings have been record- 
ing their ‘reviews’ of talkers ever 
since the cinema was in diapers, 
have finally been declared passe, and 
in their stead comes the modern, 
door-bell-ringing research agency. 

First Hollywoodian to adopt the 
strategem of Big Business is Hal 
Roach, and so successful has he 
found the idea that other producers 
are now readying to follow suit. 
Roach made his test on sneak screen- 
ings of ‘1,000,000 B.C.’, and so 
startling were his findings that he 
took the feature back to the studio, 
eliminated 80% of the footage built 
around the supporting cast, and built 





PREVIEWS | 








AFTER MONO CONFABS 


W. Ray Johnston, prez of Mono- 
gram, returns today (Wednesday) 
from four weeks of confabs on the 
Coast with Scott Dunlap and other 
execs. He also viewed final produc- 
tion of ‘Sons of the Navy,’ Mono’s 
biggest budgeter for this year. 

John S. Harrington, chief of prints 
and accessories for the company, also 
gets back today from a five-weck 
tour of exchanges, 


SCHWAB COIN IN 
NEW HWOOD 
OUTFIT 


Hollywood, March 19. 
New entry in the picture-making 
field is Samuel Bronston Produc- 
tions, capitalized at $1,000,000 and 














RKO, as the cartoon-maker’s prod- 
uct has been in the past. Instead, it 
will be roadshown either by Disney 
Enterprises itself or by Disney in 
cooperation with an exhibitor in 
each town. This will not affect the 
pen-and-inker’s RKO deal, however, 
as ‘Fantasia,’ combination classic 
musical and cartoon, is considered 
outside the realm of usual motion 
pictures. Disney's following fea- 
ture-length cartoon, ‘Bambi,’ like 
‘Snow White’ and ‘Pinocchio,’ will 
be released by RKO next winter 
while ‘Fantasia’ is still being road- 
shown. 

Reason for the unusual treatment 
of the film, which will run about 21% 
hours, is that the sound is being 
recorded by an entirely new method 
requiring special projection equip- 
ment. Details of the recording are 
being kept dark, but it is said to be 
far ahead of present-day sound. 
Picture, for which there is yet no 
descriptive name, utilizes the 101- 
man Philadelphia Orchestra con- 
ducted by Leopold Stokowski. Stoki, 
in fact, played a large part in work- 
ing out the unique technique with 
Disney. 

Equipment for projecting the film 
will be owned by Disney Enter- 





backed by Schwab steel money. ! 
President of the outfit is Samuel T. | 
Bronston, former German producer. | 
Directors are Edward H. Schwab, 
his son-in-law; Frank J. Perry; John | 








prises. Theatres must be shut down 
about a week before preem of the 
picture for installation of the new 
system. Each roadshow date will be 
sent out as a complete unit, in other 
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TO CONFAB IN ’40-41 PIX 
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STILL STALLED 


__Delayed by revisions in script and 
ideas, March of Time is now plan- 
ning on a possible release of its first 
feature film, ‘O’er the Ramparts We 








anti-trust suit today 
Frank Freeman will huddle with} 
home office Paramount executives on 
company’s product lineup for 1940- 
41 before returning to Hollywood. 
Possible, also, that a board meeting 


| 











Watch,’ late in the spring. Trouble | may be held while he’s in N. Y. 

is being experienced in the fact that | Coincident with Freeman’s arrival, | 
the femme lead, Georgette McKee,! Adolph Zukor and John W. Hicks, 
is now in the ‘Life With Father’ legit | Jr., got back from a lengthy South 
company playing in Chicago. Ar- and Central American tour and ex- 
rangements are being attempted with | pected that they will figure in meet- 
Producer Oscar Serlin to enable her! ings with Freeman, Barney Balaban, 
to get to the New London (Conn.)| others. Zukor and Hicks will report 
location for several days. ' on their findings in the Latin-Ameri- 


Some shooting has been done in, C4" market, its potentialities, etc. 





iving i t Monday a ° r 
we Gor iereaminaion were eS KOKA Plans Production Units 
Both in Hollywood and England 


dollars in pictures for which release 
dates were months away. 
Plan for the 1940-41 slate will pro- 
| vide exchanges with sufficient prod- 
uct in advance as a safety cushion 
and taakeep bank loans required for 
filming at a minimum, thus elimi- 
nating heavy interest charges which 
| piled up against individual pictures 





Alexander Korda declared Monday | 
(18) that he expects within eight | 
weeks to have production units or- 
ganized and working on two con- 
tinents. He aims, he said, to keep op- | 
erating both in England and Holly- 
wood on a permanent basis or as 
permanent as the war in Europe per- 
mits. This has been his idea for a 


shot in India, but the war prevented | 
it. He will then get his brother, | 
Zoltan, started on ‘Jungle Boy’ and | 
return to England in about five} 
weeks from now, he said. In England | 
he will begin production at once, al- | 
though he hasn't a story definitely | 
selected as yet. 
to keep making films in both places, 


He hopes thereafter | 


| during the current season. 





Lamour and Preston 
To Top Par’s ‘Burma’ 


Hollywood, March 19. 
Dorothy Lamour, recently returned 
from a tonsilectomy operation in 





New York in the past few weeks Their boat docked Monday night (18). jong time, and he feels now is the he stated. |New York, shares the top spots with 
and most of the cutting and editing} = ~~  Sts—=<CsS=iC‘i:SCS~™S time to achieve it. Emanuel’ Silverstone, Korda’s Robert Preston in ‘Moon Over 


of the scenes filmed last fall have _in 1933, is planning another picture 
been completed during the winter. | to go into work in the east during 
Jerrold Krimsky, who produced! the spring. It'll be made at West 


the film version of ‘Emperor Jones’! Coast Sound Studios, Manhattan. 


Korda will plane from New York! American rep, returned yesterday , Burma’ at Paramount. 


to the Coast on Friday (22) to shoot ; from the Coast, where he had bcen | 


Patricia Morison, originally slated 


final scenes for ‘The Thief of Bag- in parleys with United Artists execs for the femme role, is shifting to 


dad. These were originally to be 


| for several weeks, 


another Paramount spot. 
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Spyros Skouras on 


Suit’s Prelims Proves Quite Comic 
But Speaks Freely; Joe Schenck Ditto 


Stand in U.S. 








id 


Spyros Skouras, who was examined 
before trial yesterday (Tuesday) in 
N. Y.. federal court, in connection 
with the Government anti-trust suit 
against the major film companies, 
proved to be the most amusing wit- 
ness yet to appear. The executive, 
continually ridiculing the staid ob- 
jections to questions of attorneys 
present, kept the courtroom con- 
tinually howling with mirth at his 
sallies. 

Despite objections, Skouras an- 
swered examiner Robert L. Wright’s 
questions in every instance, and went 
out of his way in an endeavor to 
to be informative and cooperative. 
He frequently supplemented a state- 
ment with, ‘Maybe you don’t believe 
me, but,’ and would tell everything 
he knew about a given situation. 

To start with, Skouras declared 
that he is president of National 
Theatres Amus. Corp., executive 
v.p. of National Theatres Corp., 
chairman of the board of Fox- 
Midwest, Inter-Mountain Theatres, 
W:sconsin Amusement Corp., and a 
member of the board of the Ever- 
green Theatre Corp. After a de- 
scription of his duties, Skouras 
traced his career in the industry 
from 1914, when, with his brothers, 
George. and Charles, he became a 
theatre operator in St. Louis, to the 
present time. 

At one point in this procedure, 
when asked who his boss was, the 
executive replied, ‘Uncle Sam is my 
boss’. 

A discussion was held as to the 
policies of the West Coast theatres 
in 1232. Skouras declared that he! 
spoke to Sidney Kent and W. C. 
Michel on policies. His discussions 
centered at that time around the 
financial troubles of West Coast the- 
atres. ‘If you gentlemen want to 
hear about them, I can give you a 
story that will last three days,’ he 
‘We were losing $200,000 
weekly and our main idea was to 
save these properties.’ Skouras de- 
clared that for a three-year period 
he worked 18 hours daily in a con- 
tinual nightmare to save something 
from the wreckage. 

Discussions were then held as to 
the talks with the Chase Bank, and 
Skoures interrupted his attorney, 
John Caskey, who was objecting to 
certain phases of the questioning 
with, ‘Don’t be so serious John, Mr. 
Wright is not like you’ 

Explains Clearance 

The exhibitor then discussed 
clearance and how it originated, giv- 
ing specific examples of how it had 
affected him. He cited one instance 
of Chaplin films to show the neces- 
sity of clearance. Again interrupted 
by objections, Skouras answered 
questions despite advice not to, and 
asked Wright, the examiner, if he 
would mind if he interrupted him 
once in a while, as to that moment 
he had continually been answering 
against the objections of his counsel. 
He declared that no theatres today 
can exist without clearance and de- 
scribed the factors that go into the 
makeup of clearance. Skouras also 
said that many subsequent run the- 
atres playing the same film will 
make money, and the first run the- 
atre will not. 

Perceniage sales policies were dis- 
cussed, and Skouras declared that 
where a theatre cannot make money 
on a perccniage deal, they are not 
asked to take one. A discussion off 
the record was held, and Skouras 
des:red to make some explanations 
without his words being part of the 
record. Wright objected, so the ex- 
hibitor grinningly refused to com- 
pleie his statement. Skouras inter- 
posed objections himself, without 
wailing for counsel on policies of 
other majors, refusing to answer 
questions as to what ‘they desired.’ 
In deciding whether to build a thea- 
tre, Skouras said he first takes into 
con-ideration whether the theatre 
will be an economic success, and 
then remarked that if an exhibitor 
has been in that territory for some 
time, he will not build in opposi- 
tion. ‘Maybe you don’t believe me. 
Mr. Wright, but that is our policy, 
he said. 

The majority of independents, 
whose theatres have been acquired 
by Fox-West Coast or National 
Theatres, were receiving films at less 
than Fox had to pay for them, 





Skouras declared. Discussions were , 


also held as to pooling arrange- 
(Continued on page 22) 


2,500 Chain Houses 


In the report of an interview 
with Thurman Arnold, assistant 
attorney general, in last week’s 
Varirty, the U. S. trust buster 
was quoted as stating that major 
companies own or contro] 12,000 
theatres, with an average valua- 
tion of $100,000. He referred, 
rather, to the fact that major 
product plays on the screens of 
12,000 theatres. 

Total of affiliated theatres in 
the U. S., that is houses actually 
operated by producing and dis- 
tributing companies, through 
affiliates and subsidiaries, is 
closer to 2,500. 


Clearance And 
Protection OK 
Upheld in Chi 


Chicago, March 19. 

Rights of clearance and protection, 
depending on film prices, were com- 
pletely upheld here last week by 
Judge William Holly in a Federal 
court decision which freed Balaban 
& Katz and the major film producing 
companies of charges of violating the 
| anti-trust laws. Gary Theatre Co., 
| which operates the Palace in Gary, 


|Ind. had sued B. & K. and the 
| majors for restraint of trade on the 
basic complaint that the Palace was 
forced, arbitrarily, to play pictures 
10 weeks after release. The theatre 
asked the U. S. courts to set this stip- 
| ulation aside so as to permit the 
| house to get pictures earlier. 
| Defense for B. & K. and the film 
| companies was unified on the conten- 
| tion that the competition among 
| theatres was such that houses which 
| paid higher prices for films and ob- 
|tained higher admissions for these 
pictures deserved and needed playing 
| time clearance over theatres paying 
less for these same films, Courts up- 
held this plea and dismissed the Gary 
| Theatre Co. action. 
| This marks a singular victory for 
the film producing company, and is 
| particularly encouraging for them in 
view of the current suits against 
'many of them here by the Govern- 
| ment and by a group of independent 
theatre owners in Chicago. 


J. R. RUBIN ADMITTED 
TO N.Y. FEDERAL COURT 
| 


| J. Robert Rubin, v.p. and general 
'counsel of Loew’s, Inc., was ad- 
;mitted to practice in the N. Y. 
| federal court bar on Friday (15) by 


| Judge John W. Clancy. At the same 























VARIETY 
Butler Jockeys Another 


Hollywood, March 19, 

David Butler is readying another 
racetrack picture in Technicolor, this 
time for RKO, with background 
shots taken on the last day of the 
Santa Anita meeting. 

James Edward Grant and William 
Conselman are doing the screenplay, 
shooting slated for late summer, 


DAVE MILGRAM'S 
TRUST SUIT 
VS. WB 


Philadelphia, March 19. 
The largest damage claim by an 
independent against the Stanley- 
Warner circuit and the major dis- 


tributing companies in this area was 
filed today (Tues.) in U. S. Dis- 
trict Court by David Milgram, youth- 
ful head of the Affiliated Theatres 
Circuit, an indie chain of 18 theatres 
in the Philly area. 

In his bill of complaint Milgram 
asks $330,000 trebled damages under 
the Sherman and Clayton anti-trust 
acts plus the costs of the suit and at- 
torney fees for damage to his Rialto 
and Walton theatres in the German- 
town section allegedly caused by 
‘unlawful conspiracy and monopoly’ 
between the defendants. 

Milgram charged the defendants 
with the reshuffling of runs in the 
zones in which his houses were lo- 
cated in order to relegate his theatres 
to the point where they were paying 
as much for product as the S-W 
houses, and sometimes more, _ but 
were playing much later dates. 

Milgram accused the exchanges of 
charging zone boundaries in order to 
place S-W houses in direct competi- 
tion with the Walton and Rialto, thus 
further relegating Milgram’s houses 
‘to a more inferior position.’ This is 
the first time this charge has been 
made in the many suits against the 
majors in this territory. 

The main points of Milgram’s suit 
are these: 

1. That although the admission price 
at the S-W Germantown theatre was 
less than that originally charged 
at the Rialto, the former had a pri- 
ority run and clearance over the 
Milgram house. 

2. That before Milgram had taken 
over the Rialto, the house had ex- 
hibited films a week after the Sedg- 
wick (also a S-W house), but after 
Milgram bought the Rialto, the Sedg- 
wick was made to follow the Ger- 
mantown, thus putting the Rialto’s 
run back at least an extra week. 

3. That because of inability to pro- 
cure film on a competitive basis 
with the Germantown, the Walton 
has been obliged to cut down its ad- 
mission price from 35c to 25c. 

4. That although the Walton plays 
films later than the Sedgwick, film 
rentals charged to the Milgram house 
are greater than those levied against 
the Warner house. 

5. That prior to the 1939-40 buy- 
ing season the Bromley and Grange 
(both S-W houses), nearly two miles 
from the Walton, were not classified 
in the Walton’s zone. But by ‘joint 
action, conspiracy, etc.,’ the defend- 
ants had changed the zone boundaries 
giving the two Warner houses pref- 
erence over the Walton. 














time Manton Davis, v.p. and general 
counsel of the Radio Corp. of 
America, was also admitted to prac- 
tice. Rubin, graduate of Syracuse, 
has been a member of the State bar 
since 1906, and Davis since 1901. 
Rubin is understood to have sought 
admission so that he may take an 


active part in the defense of Loew’s: 


in connection with the government’s 
anti-trust suit against the film 
majors, scheduled to start trial in 
the N. Y. federal court May 1, before 
Judge H. W. Goddard. 





“Mehler Scouts Scripts 
For Gordon-Goetz’s Films 


Jack Mehler, with a background | 


in legit, was set Monday (18) as 
eastern story editor for Max Gordon 
Plays & Pictures Corp., in which 
Harry M. Goetz is associated, with 
RKO. 

Gordon-Goetz’s RKO deal calls for 
five films, of which one, ‘Abe Lin- 


coln in Illinois,’ has already been re- ' 


leased, and another, ‘American Way,’ 
is in work. The production sked 
may even be expanded, with Mehler 
| contacting writers in the east for 
| special material. 


6. That S-W circuit arranges for 
‘repeat runs’ at the Grange ‘to fur- 
(Continued on page 18) 


| Studio Contracts ; 


Hollywood, March 19. 

RKO lifted Dick Hogan's player 
option for six months. 

Claude Rains inked a new pact at 
Warners. 

Gordon Jennings drew a new 
ticket as head of Paramount's spe- 
cial effects department. 

Warners signed Grace Stafford 
‘and Roselle Towne to two-picture 
deals. 

Peter Lorre inked a two-picture 
, pact at Columbia. . 
| Samuel Goldwyn picked up Jan 

Fortune’s writer option. 

20th-Fox handed a player contract 
to Ted North. 
| Claire Carleton drew a_ player 
' ticket at Republic. 
| Katherine Aldricge’s player option 

‘ifted by. 20th-Fox. 
| Alex Hyde given new ticket as 

manager of Metro’s orchestras. 

Columbia hoisted Glen 
actor option for six months. 
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Legal Out on ‘Consent Decree’ 





May 1. 


consent decrees. 


as follows: 


‘Provided, this section shall not 


panies, prior to the start of actual 


ment is being negotiated. 


Widespread belief prevails in the film industry that major film com- 
panies would be liable to excessive damages from innumerable indi- 
vidual actions, under the Sherman anti-trust and Clayton acts, if the 
action brought against them by the U. S. Department of Justice in 
New York were settled by a consent decree before trial starting date, 


Legalites disclaim any basis for such belief and refer specifically te 
the provisions in the Clayton anti-trust act bearing on judgments or 


Section V, of the act, as passed by Congress on Oct. 15, 1914, reads 


‘A final judgment or decree, hereafter rendered in any criminal 
prosecution, or in any suit or proceeding in equity (which covers the 
film suit), brought by or on behalf of the United States, under the 
anti-trust laws, to the effect that a defendant has violated said laws, 
shall be prima facie evidence against such defendants in any suit or 
proceeding brought by any other party against such defendants, under 
said laws, as to all matters respecting which said judgment or decree 
shall be estopped as between the parties thereto. . 


apply to consent judgments or de- 


crees entered before any testimony has been taken.’ 

Effect of this provision is that no independent exhibitor may use the 
terms of any judgment or decree, if the U. S. suit in equity is settled 
by agreement, between the Department of Justice and the film com- 


trial on May 1. 


Such examinations of witnesses before the trial date which have 
been conducted during the past three weeks are exempted from any 
interpretation that the trial has yet started. 

Frequent rumors, vehemently denied both by the Government and | 
the film companies, have been circulated that a consent decree settle- 





Film Legalists Fear Important 
‘Confidential Info Furnished U. S. 
In Sut Won't Remain That Way 





No Lawyer’s Field Day 


Attorney of one of the distri- 
- butors yawned, putting his feet 
on the desk. 

‘It’s been a very slow day,’ he 
murmured. ‘Not a single suit 
was filed.’ 


Foreign Threat 
Set to Highlight 
Haysian Meeting 














The foreign situation; a revised 


Artists’ pending resignation; and new 
applications for membership will 
highlight the annual meeting of the 
Motion Picture Producers & Distrib- 
utors Assn. next Monday (25). 

Will Hays presently is working on 
the annual report to the association. 
Hays stressed ‘15 years of motion 
picture progress’ in his annual] report 
covering 1936, ‘self-regulation of the 
industry’ for 1937 and ‘enlarging the 
scope of the screen’ in his last re- 
port. 

This year the threat to foreign 
revenue resulting from the European 
war and altered trade conditions 
likely will be emphasized. New 
trade developments and educational 
and community activity, probably 
will not receive as much attention as 
in the report made in March, 1939. 

Summary of the source of picture 
material is expected to show an in- 
crease in number of stage plays, but 
not any material pickup from 1938, 
when stage productions represented 
only 5.5% of plots used in features. 

Hays undoubtedly will be re- 
elected for the usual one-year term. 


probably will get a final okay, there- 
by saving the Haysian organization 
about $200,000 each year. 

United Artists’ 
signing, notification of which was 
made about six months ago, will be 
officially acted on at this session. 





Holden Cast Opposite 
Arthur in ‘Arizona’ 


| Hollywood, March 19. 

| William Holden steps into the male 
|lead opposite Jean Arthur in the 

Wesley Ruggles-Columbia produc- 
tion, ‘Arizona,’ which has becn hane- 
ing fire for several months. 








Entire picture will be filmed at | 
Ford’s | Tucson, Ariz., starting April 8, with 


a 60-day shooting schedule. 


Hays office budget; action on United | 


The greatly pruned annual budget | 


intention of re- | 


? 
| 


While interrogatories have been 
filed in the United States anti-trust 
suit against the majors, with numer- 
ous questions put in as ‘confidential,’ 
with request that they not be made 
public, legalists’ opinion is that this 
matter will not remain an industry 
secret. 

Kept under the hat by the Federal 
| courts at this time, in accordance 
with desires expressed by major 
producers, belief is that when the 
trial gets rolling May 1, all will come 
-out in the due course of presenting 
evidence. Should this occur, it is 
pointed out, there may be some em- 
barrassing material placed on the 
| open record. 

A maze of data, supplied confi- 
dentially and in hopes it will never 
come to light, mostly concerns the 
business conditions of each company, 
figures breaking down earnings, the 
inside financial setups, grosses on 
pictures, rentals charged on film, 
prices paid on lending of stars, ete. 

There is always the chance that 
the information supplied in answer 
to lengthy interrogatories of the 
| Government may remain entre-nous. 
This is based on the possibility there 
; may be a consent decree, with some 
sources continuing to report there 
has been some inclination in this 
direction, regardless of denials made. 

If there is no settlement between 
now and then, when the trial gets 
under way less than two months 
hence, the taking of testimony is 
expected to bear importantly on the 
examinations of industry biggies 
now being carried out. Opinion off 
the record is that the prosecution is 
| attempting to feel its way but that so 
far some of the questioning has been 
| along simple lines. 


| D. J. Rules Out Any Idea 
| That Might Stall Trial 


| The eagerness of the Department 


| of Justice to avoid any possibility of 
|its suit against the major film com- 
| panies not starting May 1 in N. Y. 
federal court was made more evident 
| last week by a series of events cover- 
ing two days, during the examination 
| before trial of Gradwell Sears, gen- 
| eral sales manager of Warner Bros. 
| Pictures, Inc. At the outset of Sears’ 
|examination Wednesday (13), Wil- 
| liam Farnsworth, special assistant to 
| the attorney general, in charge of the 
|N_ Y. prosecution, read a letter from 
Paul Williams (who will try the ac- 
tion), wherein Williams sought the 
;consent of defense counsel in the 
| taking of depositions of independent 
exhibitors on the Coast. 
| Williams also said that he might 
take the depositions of local exchange 
'managers of 20th Century-Fox at the 
same time. Altogether there would 
be 10-12 witnesses summoned, the 
testimony to be taken from the mid- 
dle of April, lasting no more than 
two weeks. P 
Objections were raised immedi- 
ately, principally by John Caskey, 
(Continued on page 18) 
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Authors League to Control All 
Film Sales Through Negotiation 








Control of the sale of film rights 
to all literary material will probably 
be placed in the hands of a negotia- 
tor within the next month or so by 
the Authors League of America. 
Since the organization includes vir- 
tually all ranking authors in the 
literary, film, dramatic and radio 
fields in the U. S., the move may 
have immediate and extensive effects 
on the whole picture material mar- 


ket. 

Appointment of such a negotiator 
js authorized in a refer2ndum ballot 
sent out this week to all League 
members. Such a plan has been un- 
der discussion for some months. 
Resolution calling for the move is 
contained in a proposed new scale 
of assessments aimed to raise the 
League’s income so as to pay off a 
$42,000 deficit. Estimated the various 
boosts will bring an increase of about 
$22,000 a year revenue to the League. 

Special meeting to vote on the 
proposed changes will be held April 
9 at the Commodore hotel, N. Y., but 
members unable to attend may mail 
their ballots. Since the amendments 
were drafted by a special finance 
committee headed by George S. 
Kaufman and have been approved 
by the council of the League and its 
subordinate groups, it’s expected that 
they will be passed by th: member- 
ship. 

Figured that Sidney R. Fleischer, 
already negotiator for the sale of 
film rights to plays, will be named 
arbiter for the sale of literary mate- 
rial as well. Believed that the re- 
sult of the proposed new procedure 
will be a gradual increase in prices 
and improvement in the other terms 
of contracts, including the elimina- 
tion or regulation of a picture com- 
pany’s right to the continued use of 
gtory material through series films. 

tter point was one of the prime 
causes of League sentiment in favor 
of a negotiator. 

Scale of Assessments 

Proposed new scale of assessments 
includes boosts in almost every 
classification. Dues for active mem- 
bers who are also members of the 
Authors Guild are boosted from $10 
to $15 a year (they were once $25), 
while the rate for other groups re- 
mains at $10 for active members and 
$8 for associates. Members with in- 
comes of not more than $2,000 a year 
are exempt from assessments (the 
figure was formerly $2,500). 

Income derived from the sale of 
film rights to dramatic material un- 
der the minimum basic agreement 
will be assessed 2% (formerly 5%), 
while deals not under the minimum 
basic agreement remain assessable at 
5%. Income from the sale of picture 
rights to literary material will be 
assessed 1% (formerly .5%) until the 
appointment of a negotiator, after 
which it will be 2%. All regular 
income from literary material will 
be assessed according to the follow- 
ing scale: $15 on income between $5,- 
000 ani $10,000, $30 on income be- 
tween $10,000 and $20,000, and $45 
for incomes in excess of $20,00. All 
boosts will be effective April 1. 

Income from the amateur rights of 
Plays professionally produced in New 
York will be assessed 2%, and for 
Plays not so produced will remain at 

%. For the first time income from 
Tadio is to be subject to assessment. 

e tap is set at 1% on sales of radio 
rights of dramatic or literary mate- 
tial and/or all income from writing 
directly for radio. 

Understood there’s some opposition 
to this clause on the part of the 
Coast group of the Radio Writers 
Guild, so it may be voted to apply 
Only in the east. Noted that the 
Tuling in regard to the sale of radio 
tights to dramatic and literary mate- 
rial will not hit the radio scripters, 

ut will affect authors in the other 
atkis and will thereby tend to bring 
ged support for the RWG from 

better established affiliates. 





Want to Coordinate B’way | 
And. Hollywood Next Year 


we its minimum basic agreement 

Pr h the League of New York The- 

re due to expire next February, the 
(Continued on page 23) 





See Pathe Film’s Best 
Statement; Due April 1 


Pathe Film Corp., which probably 
will show the most healthy income 
conditions in its history for the year 
1939, will have its financial statement 
ready about April 1. Bulk of its 
income last year came from Du- 
Pont Film Mfg., Co., in which it holds 
3,500 shares, because laboratory busi- 
ness was handled through the newly 
created Pathe Laboratories. 


Pathe Lab. stock, as yet unlisted 
on the big board or the N. Y. curb, 
recently has been active in Over- 
the-Counter market transactions. 
Laboratory company’s report, first 
since organized early in 1939, is due 
about May 1. 


Paramount-L.& J. 
Partnership May 


Be Set This Week 


Final details in connection with a 
permanent partnership between 
Paramount and the Lucas & Jenkins 
interests in Georgia may be ironed 
out during the coming week, with 
Albert Lucas and William K. Jenkins 
due in New York to further discuss 
the deal. 

Discussion relating to a partner- 
ship with L. & J., covering around 
45 theatres, has long been delayed 
following expiration of an old origi- 
nal operating deal late last summer. 
Reportedly held up over certain 
interests which L. & J. have in the 
Atlanta territory. 











Greater N. Y. Fund’s Film 
Short for Chain Houses 


A short, running eight minutes, 
has been turned out for tne Greater 
New York Fund, and will be shown 
in the theatres of the major circuits 
as well as independents around 
April 1, when this year’s drive be- 
gins. Fund represents a large num- 
ber of charities and hospital organ- 
izations. 


The short was made for the Fund 
by Paramount, but the production 
cost was not a donation. Burgess 
Meredith is the narrator. 


VARIETY 
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LOGAL 97 SEEKS. 
RIGHTS, MONIES 


Equity Suit Against IATSE 
Readied After L. A. Court 
Tosses Out Plea for Re- 
opening of Dissolution Case 








$41,500 AT ISSUE 





Hollywood, March 19. 

Fight between Technicians Local 
37 and the International Alliance of 
Theatrical Stage Employes goes on, 
in spite of an adverse ruling of Su- 
perior Judge Henry M. Willis. How- 
ard E. Hurd, attorney for Local 37, 
is readying a suit in equity, te be 
filed this week, demanding that the 
Superior Court’s denial of a new 
trial be set aside. 

Judge Willis’ decision, according 
to Hurd, does not bar further legal 
action by Local 37 in its battle 
against the officers of IATSE. His 
new action, Hurd asserted, is aimed 
to bring about a ruling by the Su- 
perior Court on all matters in the 
dispute between Local 37 and IATSE. 
In explanation, he said: 


‘The decision of Judge Willis does 
not go into the merits of Local 37’s 
present case, but merely raises, in 
Judge Willis’ opinion, a technical bar 
to the reopening of the case by him- 
self. Neither Judge Willis nor the 
Superior Court could sanction the 
acts of IATSE representatives and 
others in depriving Local 37 of a 
new trial.’ 

The Willis ruling was that Local 
37 had failed to file a motion to re- 
open the suit within the limitation 
of 60 days. 

Want Rights, Monies 

Going back, the suit had been 
brought by 10 former members of 
Local 37, following the absorption of 
that body by IATSE. Plaintiffs were 
George Davis, William Tuers, Henry 
MaclIsaac, Junius Neilson, Harold J. 
Besbeck, Charles Ross, Charles 
Guthrie, Guy Cooper, Stewart Gibbs 
and John Murray. They demanded 
the return of local rights and prop- 
erties, amounting to $41,500. 

At the trial last summer, Judge 
Willis ruled that while the monies 
and properties of Local 37 belonged 
to its members, the management of 
its union affairs belonged to IATSE, 
under the declaration of an emer- 
gency. This decision, according to 
the plaintiffs, was based on an al- 
leged emergency which George E. 
Browne, IATSE president, claimed 
he had been authorized to exercise 








(Continued on page 23) 





SWG Has Plan Whereby Agents Can't 
Chisel Scribs; Pan Goldwyn’s Plan 





Hollywood, March 19. 

Opportunity to bid on all original 
screen stories before their sale 
would be required by a clause being 
prepared for possible inclusion in 
proposed franchise agreement be- 
tween agents and Screen Writers 
Guild. 

Under consideration is a negoti- 
ator plan, similar to that used by the 


Dramatists League. Guild commit- 
tee, headed by John Wexley, is un- 





derstood working out details. Pro- 


'posal is understood to have been 
| okayed by leading agents and 
| writers. It is believed such a move 


would protect the interests of both 
parties and is not likely to be op- 
posed by the studios. 

Both groups see in the plan an end 





to chiseling and opportunity af- 
forded every studio to put in bids for 
' stories, thereby assuring writers the 
| best possible prices and preventing 
‘trading to the disadvantage of the 
'scriveners. Move would render im- 
| possible the bait held out by studios 
‘that they will use certain of the 





agent’s actor clients if he accepts a 
smaller price for the yarn. 





Spec ‘Assignments’ Out 
Holtywood, March 19. 

Protest has been lodged with Sam- 
uel Goldwyn by the Screen Writers 
Guild assailing his studio’s method 
of having scribes submit ideas for 
story treatment in 20 to 30-page out- 
lines. Letter to both Goldwyn and 
Edwin Knopf, story editor, charac- 
terized as unfair this method of sub- 
mitting idea of a story treatment 


without specifying remuneration, 
whether or not the treatment is ac- 
ceptable. 


Goldwyn’s plan is said to be a re- 
quest to writers to submit ideas, 
which, if acceptable, would result | 
in the scrivener being put on the 
payroll. SWG communication ap- 
proved discussion of the proposed 
treatment with writers, but opposed 
permission to its members to do ac- 
tual work without being paid. 

Goldwyn was warned that if his | 
practice persisted, members. would 
be ordered not to take assignments 
of this nature in the future from 
the offending studio. 


Bioff Set Back in His Chi Appeal: 
Only Exec Clemency Can Save Him 





No Action on 10% Cut 


Hollywood, March 19. 

Producers are making no move 
to resume negotiations with 
unions on the 10% wage kick- 
back, waiting to see what hap- 
pens to Willie Bioff. 

J. W. Buzzell, Central Labor 
Council official, has demanded 
an immediate resumption but is 
being ignored by producers. 

Screen Actors Guilc was taken 
back into the fold by the Central 
Labor Council, but the Moving 
Picture Painters Local was re- 
fused readmittance. Guild pulled 
out some weeks ago over clash in 
policy when the Council asked 
the Chicago Council to go to 
bat for Bioff. 


[A in Sympathy 
Walkout with AFM 
Vs. WB in Philly 


Philadelphia, March 19. 

International Alliance of Theatrical 
Stage Employees served notice late 
last night (Monday) on the Warner 
Bros. circuit here that it would call 
out its members in all WB houses in 
the Philly area unless the chain set- 
tles with the American Federation 
of Musicians within the next two 
weeks. Deadline was set for mid- 
night, April 1, at which time every 
projectionist, stagehand and elec- 
trician will walk out in a sympathy 
strike with the musicians unless the 
dispute with the AFM is amicably 
settled before then. 

IATSE ukase came as a surprise 
turnabout to its previous position 
that it would not support the AFM 
local unless the tooters’ interna- 
tional union first demonstrated its 
support by pulling out members in 
other WB houses throughout the 
country, and in the Warner studios 
in Burbank. 

Warner zone chief, Ted Schlanger, 
was out of town today (Tuesday) 
and could not be reached for com- 
ment. Officials of Local 77, AFM, 
were jubilant at the turn of events 
and confident that the circuit would 
now have to recede from its stand 
against rehiring musicians at any 
house except the Earle, Philly, and 
Stanley, Camden, N. J. Union is 
seeking re-employment for its mem- 
bers in six nabes from which they 
were dropped Dec. 1 when their con- 
tract expired. Earle and Stanley, 
Camden, musickers, were pulled out 
at the same time in protest. 

Warner officials were huddling 
with attorneys today mapping out a 
plan of action to combat the strike 
threat. It is expected that they will | 
ask court to issue an injunction to) 
prevent the IA action. 


SCREEN DIRECTORS 
SET MINIMUM SCALE: 


Hollywood, March 19. 

Minimum wage scale for directors | 
on small-budget pix were approved | 
last night (Monday) by a minority | 
group of the Screen Directors Guild. | 
It nows goes to the board for final | 
okay. | 
Indications are that the majority , 
group favors $250 weekly for shorts, | 
$450 for westerns, $500 for features, | 
rather than $500 as a minimum)| 
classification. | 
Pix affected are in the budget | 
range of $15,000-$200,000. 


SAME OLD JOB 





























‘ 


Hollywood, March 19. 
- Dick Pearl] took over the manage- | 
ment of the old Grand National stu- | 
dio when Franklyn Warner’s Fine 
Arts outfit moved in after the recent 
bankruptcy proceedings. 


Chicago, March 19. 

Willie Bioff, of the International 
Alliance of Theatrical Stage Em- 
ployes, will have to go to a higher 
court in his endeavor to escape serv- 
ing a sixmonth term in the Bride- 
well, to which he was sentenced 18 
years ago on charges of pandering. 
Criminal Courts Chief Justice John 
Prystalski on Friday (15) refused 
to release Bioff on his petition of 
habeas corpus. 

Judge Prystalski stated that the 
issue strictly is whether the state has 
a right, after 18 years, in which it 
appears no other crime has been 
committed, to enforce this judgment, 
and went on to say, ‘This court has 
no jurisdiction to release the relator. 
If the situation is as stated, it is a 
matter of executive clemency. The 
pardoning power is in the hands of 
the executive department.’ 


_This reference to the governor for 
a possible pardon brings back to 


attorney, former State Senator Abe 
Marovitz, in his original plea, that 
Gov. Henry Horner of Illinois was 
‘too weak to refuse to sign the order’ 
for requisition of Bioff from Cali- 
fornia; and that Gov. Culbert Olson 
of California had ‘lacked the cour- 
age to refuse extradition’ from that 
state. 

Attorney Marovitz, immediately 
upon the decision by Judge Prystal- 
ski, stated that appeal would be made 
to the Illinois Supreme Court and 
asked the court for some delay. 
Court replied that the finding would 
stand as stated, but that the decision 
would not be formally entered until 
March 25. 

Bond of $5,000 on which Bioff was 
released when he surrendered to 
authorities here five weeks ago will 
continue to stand pending decision 
on any appeal that Bioff’s attorneys 
will make to higher courts. It is 
assumed that should the appeal to 
the Illinois Supreme Court fail that 
his attorneys will appeal further. 

On Saturday (16) attorneys for 
Bioff filed petition for review of the 
pandering sentence with the Illinois 
Supreme Court. Petition is for a 
writ of error on the Appellate Court 
of Cook County which okayed the 
Bioff conviction in February, 1923, 
It is indicated that the Supreme 
Court will not pass upon this petition 
until the June session. 

However, while waiting, it is pos- 
sible that the Bioff attorneys may 
also file another petition for a writ 
of habeas corpus with the Illinois 
supreme court, or even with the 
U. S. courts. Should either one of 
these courts grant such a writ Bioff 
would then have his freedom until 
the Illinois supreme court has de- 
cided on the writ of error petition. 


‘Murder Ring’ Expose 
Renews Fingerprinting 
Drive for Pix Extras 


Hollywood, March 19. 

With the arrest of Irving Cohen, 
alias Jack Gordon, a film extra, in 
connection with charges of a ‘mur- 
der ring’ in Brooklyn, authorities 
charged that Hollywood has become 
a haven for hoodlums, underworld 
fugitives and ‘Sing Sing graduates.’ 
As a result, Sheriff Gene Biscailuz 
began huddles with Screen Actors 
Guild officials in an effort to have 
all extra players finger-printed be- 
fore receiving Guild cards. 

Finger-printing move has been op- 
posed for several years by the Guild, 
which regards such practice as have 
ing possibilities of abuse by anti- 
union interests. 

Several years ago the Hays’ office 
similarly killed a plan to have every- 
one in pictures fingerprinted. 


TIM RYAN’S WB PIC 
Hollywood, March 19. 

Tim Ryan (‘and Noblette) has 

been signatured at Warners for role 
in ‘Brother Orchid.’ 

Former vaude actor with his wife, 

under name of Tim and Irene, has 

been on radio for past several years. 
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Harry Brandt, Heatedly Antagonistic to Neely Pro- 
posals, Floated the Idea — Distribs Perceive 
Counter-Radiocast—Other Moves 





Going to the public, in order to 
stress the ills of the Neely bill, by 
taking the fight to the radio, is pro- 
voking considerable discussion pro 
and con. Opposition to the plan is 
reported in distributor quarters. 


Following a preliminary meeting last 
Thursday (14) to lay the proposal 
before distributing company repre- 
sentatives, the matter is being mulled 
by latter. Another session may be 
held toward the end of this week 
since, if a Neely defense is to be put 
on the air, time can’t be wasted in 
doing so. 

Proposal to get into the homes of 
the fans, through a radio broadcast 
pointing up the disadvantages of the 
Neely measure to the public, if be- 
coming law, originates with Harry 
Brandt, president of the Independent 
Theatre Owners of America, who 
laid it before the distributors. Heads 
of the various companies designated 
advertising-publicity men to find out 
what it was all about and to report 
back. 

One of the fears in distrib quar- 
ters is that while it is important to 
reach the public in an effort to de- 
feat the Neely bill by getting fans to 
write their congressmen, such a step 
leaves the way open for a rebuttal 
broadcast by the proponents of 
Neely. Position of the broadcasting 
companies, according to presump- 
tion, is that if they permitted one 
side to be heard, they couldn’t very 
well refuse the forces in favor of 
ending block-booking. 

Radio Can’t Hurt 


An attorney for one of the big 
majors, asked concerning the pro- 
posal to go on air, stated that vir- 
tually everything else had been done, 
and that using the air couldn’t hurt. 
Understood that. Brandt has been 
promised a half hour’s sustaining 
time by NBC and he he plans to be- 
come a part of the program, making 
a speech against the Neely legisla- 
tion now pending in committee be- 
fore the House of Representatives. 

Rabid against the provisions of the 
Neely bill, Brandt recently made a 
tour of the country, appearing be- 
fore exhibitor groups and others to 
point up the serious dangers of the 
legislation, urging every effort be 
made by exhibs to get it defeated. 

While details concerning what 


a livelihood from the film studios in 
a letter-writing campaign aimed at 
congressmen from California and 
other states. , 
Hays office has prepared a series 
of form letters for the guidance of 
players, producers, directors, writers 
and secretaries in their literary bom- 
bardment of Washington. One of 
the forms reads, in part: 

‘Motion pictures are made for the 
entertainment and the edification of 
the public. We are striving to im- 
prove this art form with each suc- 
cessive picture, but we believe the 
Neely bill would retard greatly the 
progress of one of the greatest en- 
tertainment mediums devised by 
man.’ 

Another form says: 

‘I know of no industry that has 
made more rapid strides in its de- 
velopment. Certainly we have made 
mistakes and we will make mistakes 
in the future. Those of us engaged 
in production have not been afraid 
to try something new and something 
different, and I honestly believe that 
to be the outstanding reason for our 
success, 

‘I am particularly interested in 
Section 4 of this bill. It is econom- 
ically unsound and it just will not 
work. This bill was surely drawn 
by someone who has never made a 
motion picture or had any exper- 
ience whatever with the production 
of pictures.’ 


‘Freedom of Press’ 
Outcrop From Brady, 
Nick Jam in St. Louis 


St. Louis, March 19. 

Nick-Brady film union extortion 
trials took a new turn here last week 
with citation of the St. Louis Post- 
Dispatch for contemp: of court fol- 
lowing publication of cartoons and 
editorials suggesting U. S. Circuit 
Court Judge Thomas J. Rowe was 
whitewashing the case. 

Further action on the citation was 
put over until Thursday (21) by the 
court following appearance of Post- 
Dispatch publisher, Joseph Pulitzer, 
yesterday (Mon.) as respondent rep- 











nature the 30-minute broadcast on 
NBC would assume, understood that 
in addition to a blast against Neely 
by Brandt, the program would in- 
clude labor leaders (to reach the 
laboring man), as well as probably 
film stars, producers, directors, 
writers, etc. Tom Murtha, president 
of the N. Y. State Central Trades & 
Labor Council, which recently 
passed a resolution denouncing the 
Neely bill, might go on for labor. He 
is also an official of Brooklyn stage- 
hands, Local No. 4. 

Opinion in some quarters is that 
a big advertising campaign on the 
Neely bill would be better than a 
broadcast. 





Congress Stalling 


Washington, March 19. 

As had been forecast earlier in the 
present Congressional session, con- 
sideration of railroad legislation now 
is stalling action on the Neely 
measure in Congress. Fact that 
members of the committee consider- 
ing the Wheeler-Lee Railroad bill 
also are members of the house com- 
mittee now going over the Neely 
bill is slowing up action on the lat- 
ter, since rail transportation revamp 
for U. S. is rated pressing business 
at the present session. 

No date has even been set for a 
hearing on the Neely measure, and 
industry groups generally are now 
agreed that some such _ hearing 
should be conducted before final con- 
sideration of the bill. 


H’wood to Flood Mails 
With Attacks on Neely 


Hollywood, March 19. 
Hollywood is readying a general 
attack, via mail, on the Neely anti- 
block booking bill, which.comes up 
for a vote next month in the House 
of Representatives in Washington. 
Plan is to enlist everybody deriving 











resenting the newspaper. Pulitzer, 


U’S EARNINGS UP; 1ST 
QUARTER NET, $395,631 


Universal Pictures ‘and subsidiaries’ 
net earnings (before Federal income 
taxes) rose more than $237,000 in the 
first quarter of the company’s fiscal 
year as compared with the initial 
quarter ended in January, 1939. The 
earnings after deducting special 
amortization reserve amounted to 
$395,631 as compared with $157,990 in 
the first 13 weeks ending in January 
last year. Universal showed con- 
solidated net, before either provision 
for Federal income taxes or this 
special reserve, of $460,631. 

Report issued by Universal ex- 
plains that the company started the 
current fiscal year by setting aside 
$5,000 weekly for a special amortiza- 
tion reserve in anticipation of a 
change in amortization tables. Other 
major companies have handled the 
dip in foreign revenue, either antici- 
pated or actual, by overhauling their 
sinking fund tables and speeding up 
amortization in the earlier periods. 
Universal first preferred, which 
has been climbing steadily in recent 
weeks, hit $100 in Friday’s (15) trad- 
ing, the first time it has reached par 
in more than two years. 


PENNSY FEARS 
NEW AMUS. TAX 


Philadelphia, March 19. 


Grapevine gossip from the capital 
in Harrisburg has it that an amuse- 
ment tax will be revived when the 
Legislature meets in special session 
in May to find new revenue for the 
added relief budget. The tax was 
scrapped two years ago by then Gov. 
George H. Earle. But. the levy was 
picked up by the city of Philadel- 
phia and has been in operation 
locally since. 


Now with the State in the hole for 
$60,000,000 it’ is almost certain that 
the tax will be again passed and 
made to affect all theatres, niteries 
and sporting events throughout 
Pennsylvania, Philly showmen are 
apprehensive as to whether they'll 
be shouldered with both the city and 
state taxes. With the city treasury 
also suffering from malnutrition it is 
a sure bet that the local administra- 














in answer to the contempt charge, 
declared the editorials and cartoons 
were ‘to render a public service’ and 
were fully privileged on constitu- 
tional and legal grounds guarantee- 
ing freedom of the press. Appear- 
ing with Pulitzer were three cited 
staff members, Benjamin H. Reese, 
managing editor; Ralph Coghlan, edi- 
torial page director, and Dan R. 
Fitzpatrick, cartoonist. 
Post-Dispatch comment grew out 
of Judge Rowe’s suggestion that an 
indictment against State Representa- 


St. Louis theatre owners to prevent 
a wage increase demanded by union 
projectionists, be dismissed. John P. 
Nick, former head of the union, was 
previously acquitted on the same 
;charge in a directed verdict by 
Judge Rowe. 

St. Louis chapter of the American 
Newspaper Guild passed a motion 
Friday (15) to intervene in behalf of 
the Post-Dispatch on grounds of in- 
terference with freedom of the press. 
Missouri Press Association, composed 
of 305 daily and weekly papers, has 
also authorized its attorney to inter- 
vene on behalf of the Post-Dispatch. 





Ullman, RKO Producer 


Another producer appointment by 

George J. Schaefer for RKO is Fred- 
eric Ullman, Jr., who for the past 
three years has been v. p. and gen- 
eral manager in charge of RKO 
Pathe News and allied shorts pro- 
duction. Ullman goes out April 1 
and will make ‘B’ product under Lee 
, Marcus. 
Frank Donovan, who has func- 
| tioned under Ullman as production 
| manager, assumes the v.p. title 
while Walton Ament, in charge of 
editorial duties for Pathe News for 
two years, becomes g.m. and editor 
of the newsreel. 





tive Edward M. Brady, who was 
charged with receiving $10,000 from | 


tion will be loath to repeal the mu- 


T. X. Jones’ New Berth 


T. X. Jones, for many years an 
accountancy executive at the Para- 
mount home office, is reported join- 
ing one of the larger Par circuits 
in an important capacity. Details are 
yet to be completely worked out, it 
is said. 

Theatre accounting, of which Jones 
has been in charge, is being placed 
under the jurisdiction of John E. Mc- 
Dermott at the h.o. 


M-G Pays $30,000 
For Red Cross 


Biog: Other Buys 


Metro last week headed off War- 
ner Bros.’ plans to make a film his- 
tory of the Red Cross by purchasing 
‘Dunant’ by Martin Gumpert. Book 
is a biography of Henry Dunant who 
founded the international Red Cross. 
Metro paid $30,000 for it. Both had 
been mulling a history of the organi- 
zation for some time, but M-G’s reg- 


istration of the book title with the 
Hays office last week is understood 
to give it precedence. Film will 
probably star Robert Donat. 


Warners last week paid $5,000 for 
‘Long Haul,’ a story of the trucking 
industry by A. L. Bezzerides. Book 
was published more than a year ago, 
but never reached any importance in 
number of copies sold. Critics 
called it ‘a grim, powerful story’ of 
the men who work at night trucking 
freight long distances. 


WB also is understood to have 
paid about $15,000 last week for a 
new version of ‘Little Caesar’ by the 
author of that film, W. R. Burnett. 
Tagged ‘High Sierra,’ it’s a fictional- 
ized treatment of the Dillinger gang, 
with Paul Muni slated to play the 
ringleader. Book was published by 
Knopf about three weeks ago. 

Republic last week made one of 
its unusual forays off the lot for a 
story, purchasing a short-short which 
appeared in Collier’s Jan. 27, It is 
‘Sing, Dance, Plenty Hot’ by Duane 
Decker. Price was $500. 














2 Red Cross Yarns 
Hollywood, March 19. 

Slating of Martin Gumpert’s novel, 
‘Dunant,’ for 1940-41 production by 
Metro, makes two Red Cross yarns 
on major programs. 20th-Fox is pre- 
paring ‘Red Cross Nurse’ for release 
at about the same time. 

Metro’s story deals with the early 
period of the institution while 20th 
is highlighting the last three decades 





nicipal levy in favor of the state tax. 


of its existence, 





Fritz Mandl's Jessel-Hecht Bankroll: 
May Also Finance H wood Film Prod. 








With financing and most of their 
cast set, Ben Hecht and George Jes- 
sel tee off in April on their projected 
| eastern-made film. Part in the film, 
| ‘Before I Die,’ by Hecht, was tailor- 
| made for John Barrymore, but he is 
|unable to take it because of ill 
| health. Attempt is now being made 
to get Franchot Tone. 

Set for roles are Billy Rose, Gil- 
bert Miller, columnist Leonard Lyons 
of the N. Y. Post, Felix Ferry of New 
York’s Monte Carlo nitery, Charles 
Cantor, who’s on Jessel’s radio show, 
Fritz Kortner, refugee writer and di- 
rector whose ‘Another Sun,’ which 
he authored in collaboratio: with 
Dorothy Thompson, recently opened 
and closed on Broadway, Otis Skin- 
ner, Simone Simon, Sally O’Neill and 
Virginia Peine. Former mayor Jim- 
my Walker is a tentative entry. All 
will play character parts, not them- 
selves. Rose and Miller, for instance, 
are cast-as a pair of gamblers. 

After much difficulty in obtaining 
financing because of the banks’ in- 
sistence on taking precedence over 
the distributing company on getting 
their loans paid off, Jessel and Hecht 
arranged for coin from Fritz Mandl, 
former European munitions man. 
Mandl’s interests will be represented 
by Wilmos Szekely, who has been 
named associate producer. Szekely 
is a former European producer who 
| at one time worked with Alexander 
Korda. More recently he has been 





with Mussolini’s film outfit, for which 
he turned out Isa Miranda's last pic- 
ture. 


Szekely will also set up a produc- 
ing unit in Hollywood with Mandl 
money. Both its product and the 
Jessel-Hecht picture will be released 
through Columbia, although deals 
haven’t actually been signed. Selec- 
tion of the story for Szekely’; Coast 
pic awaits confabs with Harry Cohn, 
Col prez who returned from a Flor- 
ida vacation yesterday (Tuesday ). 


Representing Mandl in both deals 
was Mrs. Ad Schulberg, Coast agent, 
who has been in New York for sev- 
eral weeks, 


J-H will work at the Biograph Stu- 
dios in the Bronx, now owned by the 
Empire Trust Co. Log-jam in re- 
gards to the studio, which was hold- 
ing up eastern production, has also 
been eased. Bank didn’t want to 
equip the studio, now consisting only 
of four walls, unless assured o* more 
than one picture. However, it has 
come through without such assur- 
ance, although it is said several other 
deals are currently red hot. 


Fritz Mandl, who last week turned 
to film financing, is presently in New 
York. He will start a lengihy trip 
to South America on other business 
in about a month and said he may 
stop in Hollywood on the way. He’s 
former husband of Hedy LaMarr 





(nee Kiesler), 








READE DROPS 
1 HOUSE, SUES 
ON ANOTHER 


A fresh twist in disposing of 9 
theatre is to pay $27,500 for the 
privilege of getting rid of a loser, 
This is what Walter Reade states he 
has done in giving up operation of 
the Savoy, West 34th street, N. Y,, 
which he has been running for 30 
years. Reade turned over the $27,- 
500 and all equipment of the Savoy 
to the Frank Farrell estate, stepping 
out completely. He made the deal 
last Thursday (14). 

The Savoy, in the Herald Sq. see- 
tion, has been a gold-mine most of 
its existence, showing around $100,. 
000 annually, but of late has been 
losing money. 

One of the first of the theatres 
which forms the large Reade chain, 
the Savoy lease had another nine 
years to go. Rental was $50,000 a 
year. It was his lone N. Y. opera. 
tion (the Mayfair is leased to Loew’s) 
and the est are in upstate N. Y. and 
New Jersey. 

Reade figured in another direction 
during the past week when he filed 
a suit for $150,000 against City The- 
atres Co., operating the old City on 
14th street, N. Y., charging breach 
of contract. He sets forth he was 
instrumental in getting the old Fox 
house out of the Fox receivership 
for the City Theatres Co., supervised 
its reconstruction, secured film con- 
tracts, ete, and was given a mane 
agement deal Feb. 24, 1934, calling 
for a payment of $200 weekly as long 
as the company had the house. 

Reade was advised last October 
that his management deal was off. 

‘He had previously filed a suit, 
about six months ago, against Joseph 
T. P. Sullivan, owner of 25% of City 
Theatres Co., under a contract with 
Sullivan that he (Reade) was to 
get 50% of the profits of operation, 
This action seeks an accounting, 
Defendant is a son of the late ‘Big 
Tim’ Sullivan. 


Samuel Untermyer Was 
Prominent in Show Biz 











Samuel Untermyer, veteran New 
York attorney, who died at 81 in 
Palm Springs, Cal., March 16, was 
widely known in the amusement ine 
dustry through his numerous none 
professional activities in charitable 
enterprises of international scope. He 
did not handle many legal affairs 
directly connected with show busi- 
ness, although two actions in which 
he played a prominent part ate 
tracted spotlight attention. 

William Fox in 1931 turned over to 
Untermyer, as counsel, his personal, 
complex and involved financial and 
business affairs, resulting from over- 
expansion of Fox and film company, 





| theatre circuits in America and Eng- 

land. Lawyer was credited with suc- 
| cessfully salvaging the properties 
|and succeeded in obtaining a set- 
| tlement for Fox from banking inter- 
| ests and assodiates which was re- 
| ported in excess of $9,000,000. For 
| this legal nifty Untermyer was paid 
; a fee of $1,000,000 by Fox. 

Untermyer also was attorney for 
the A. L. Erlanger estate in defense 
of an action brought by claimants to 
break the theatrical man’s will, no- 
tably Charlotte Fixel. Case had 
sensational features and the trial, in 
which he was opposed by Max 
Steuer, was reported prominently in 
the press, 

Throughout his life, until ill health 
in later years limited his theatre at- 
tendance, Untermyer was keenly in- 
terested in the theatre. 


Olmstead Unloads Mono 


Los Angeles, March 19. 

Ray Olmstead sold his interests in 
Monogram Pictures distributing com- 
pany to his partners, Howard Stub- 
bins and Mel Hulling. -Company OP- 
erates exchanges in Los Angeles, Sal 
Francisco, Portland and Seattle. 

Olmstead will devote his time 
a chain of Arizona theatres in which 
he has an interest. 

Marty Solomon, in sales for 2} 
years, has been appointed manage! 
of Mono’s L.A. branch, He was 


| Of which he then was president, in 











branch manager there for Columbia 


| for nine years, previously with Wat 
j ners for 11, 
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Slump Strikes at Chi B.0.'s, But 
“Singapore -Vaude Neat $30,000; 
Turp -Vaude OK 1316, Gone’ Ships 











Chicago, March 19. 

It’s Holy Week, which, like the 
week before Christmas, still rates as 
a boxoffice chiller no matter what 
fh: attraction. 
ee is expected and cannot be 
egonsidered as a real test of b.o. 
values. Most of the theatres accept 
the situation and are continuing with 
holdover items rather than toss in 
fresh pictures. Among those using 
continued runs are the United Art- 
ists, Apollo, Roosevelt, Palace, while 
the only house which really brought 
in a flicker of im rtance is the 
Chicago with ‘Road to <ingapore, 
ing Crosby-Bob Hope-Dorothy 

mour flicker turned in fine week- 
end, but is a cinch to drop off in 
midweek. However, will naturally 
get an extended run in other houses 
in the loop following the Chicago. 
Plenty of Easter stuff coming in 
late this week, with Thursday (22) 
seeing kid items take over the 
Palace and the Roosevelt, the former 
house with ‘Pinocchio,’ which will be 


Christian,’ while the Roosevelt will 
get Shirley Temple's ‘Bluebird.’ In a 
way, the United Artists must also be 
figured as making a play for the juve 
trade with its incoming ‘Young Tom 
Edison,’ which opens Friday (23). 
Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—‘Sidewalks’ (Par). Moved here 
from Roosevelt and doing what it 
can against the season for indicated 
$3,500, oke. Last week, ‘Dakota’ 
(M-G), meek $3.300. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Singapore’ (Par) and stage show. 
Opening weekend accounting for the 
bulk of trade currently. Looks to, 
come through for neat $30,000. Last 


week, ‘Grapes’ (20th) and vaude, 
finished fortnight to $25,500 for 
second sesh. 


Garrick (B&K) (900; 35-55-65-75) 
—Congo Maisie’ (M-G). Strictly 
ller. and headed for mild $3,500. 

st week, ‘Castle Hudson’ (WB), 
completed fortnight to so-so $3,600. 

Oriental (Jones) (3,200; 75-$1.10- 

1.50) — ‘Gone’ (M-G) (8th wk.). 

atinees are down sharply and par- 
ticularly affected this week. Nights 
gontinue bright. Sharp. dip currently 
to $32,000. Last week, $38,500. Ca- 
pacity is $52,000. 

Palace (RKO) (2,500; 85-55-65-75) 
=‘Divorcement’ (RKO) and ‘Play- 
boy’ (RKO) (2d wk.). Holding over 
because of the season, and not 
worried about its dip to sad $5,000 

urrently, after rather disappointing 

7,800 last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Grapes’ (20th). Switched here | 
after two weeks in the Chicago and | 
figuring for meek $4,500. Last week, | 
‘Sidewalks’ (Par), fair enough $9,800. | 

State-Lake (B&K) (2,700; 25-40)— | 


| 


‘Turp’ (M-G) and vaude. Hit by the) 
pen, but still a bright spot in the | 
p at $13,500. Last week, ‘Hell’ (U) 
lus Edgar Kennedy on stage, fine 
16,700. | 
United Artists (B&K-M-G) (1,700; 
in — ‘Northwest’ (M-G)| 
4th wk.). Final week an indicated | 
$4,000. Last week, okay agg 
Woods (Essaness) (1,200; $1.10- 
$1.50)—‘Gone’ (M-G) (8th wk.). Hit 
with the rest on matinees, with 
strong nights. Down to $10,000 cur- 
ently, following $12,000 last week. 
apacity $19,000. 


PROV. HOLDS UP, BUT 
TRISH’, $5,500, FLOPS. 


Providence, March 19. 
(Best Expleitation: Albee) 
Biz is holding own nicely despite 
oly Week. Albee is carrying dual | 
rillers for better than average 
take. ‘Three Cheers for the Irish,’ 
Bt Majestic, not helped any by St. 
trick’s Day weekend. 
Dual thrillers at Albee had house’s 
bress agent dropping handbags all 
Over town. Card inside notified 
finder that if he or she returned the 
ag to Albee, passes to- current films 
would be given. Show billing was 
also painted in red paint on backs of 
newspapers and stuck on convenient 
Poles and fences with pen knives. 


Estimates for This Week 


iqAlbee (RKO) (2,300; 25-35-50) — 
even Gables’ (U) and ‘Black 











'of season. 





Friday’ (U). Customers a 
j ; , pparently | 
thrills in double doses, because | 
this one’s spotting good $7,500. Last | 
Week ‘Chickadee’ (U) and ‘Wit- | 
hess Vanishes’ (U), swell $8,500. 
Carlton (Fay-Loew) (1,400; 25-35- 
‘Gho. Strange Cargo’ (M-G) and | 
A Ost Home’ (M-G) (2d run). | 
oe $3,500. Last week, return | 
srescement of ‘Gone’ (M-G) (75c.- | 
1.50), poor $5,300. 
qif@y’s (Indie) (2,000; 25-35-40)— | 


Varneymoon Deferred’ (U) and} 
aude. House usually slow during ! 
y Week; so-so $5,500. Last week. ' 


v 


‘Grapes’ (20th) (2d run) and vaude, 
good $6,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Cheers for Irish’ (WB) and ‘Philo 
Vance’ (WB). Disappointing $5,500. 
Last week, ‘Castle Hudson’ (WB) 
and ‘Granny Gun’ (WB), poor $5,000. 

State (Loew) (3,200; 25-35-50)— 
‘Man Dakota’ (M-G) and ‘Men With- 
out Souls’ (Col). Generally healthy 
$13,000 coming in. Last week, 
‘Strange Cargo’ (M-G) and ‘Ghost 
Home’ (M-G), strong $15,000. 

Strand (Indie) (2,000; 25-35-50)— 
‘Farmer’s Daughter’ (Par) and 
‘Fatal Hour’ (Mono). Fairly active 
for good $6,000. Last week, ‘Dr. 
Cyclops’ (Par) and ‘Peppers at 
Home’ (Col), okay $6,500. 


Pitt Overcoming 
Holy W'k; ‘Child, 
$7,000, Surprises 


Pittsburgh, March 19. 

Holy Week is holding no terrors 
for any of the downtown stands, As 
a matter of fact, grosses are con- 
siderably better than last week on 
the whole, pointing up anew the 
truism that the attraction—not the 
season—counts, 

Comparatively outstanding is the 
Fulton, which is booting ‘Child Is 
Born’ to best week house has had in 
a long time on the strength of 
‘Adults Only’ tag. Picture is doing so 
well it will be held over. Stanley is 
getting by with Buddy Rogers’ band 
on stage and ‘Man from Dakota.’ 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Grapes’ (20th) (3d wk.). Still drop- 
ping, but good enough at $5,000. Last 
week, on second, $8,500, good. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—Child Born’ (WB). Shooting 
ahead for surprising $7,000. Origi- 
nally set only for Holy Week, pic- 
ture was pink-ticketed and result of 
extra strength will rate three-day 
holdover. Last week, ‘Carters’ (Par) 
and ‘Big Guy’ (U), pulled after six 
days and very poor $2,000. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Dr. Ehrlich’ (WB). Rave re- 
views and audience comment keep- 
ing this one on level ground in spite 
Headed for neat $14,000 
and holdover at Ritz. Last week, 
‘Strange Cargo’ (M-G), sock $19,000. 

Ritz (WB) (800; 25-35-50) — 
Strange Cargo’ (M-G). On move- 
over from Penn and just what the 
doctor ordered for this site. Should 
come home with smart $4,500. Last 
week, ‘Northwest Passage’ (M-G), 
dandy $5,000 on second week. 

Senator (Harris) (1,800; 25-40)— 
‘Man Wouldn’t Talk’ .(20th) and 
‘Lone Wolf Strikes’ (Col). Uninspired 
gate for this twinner and will be 
lucky to reach the sunny side of 
$2.000. Last week, ‘Black Friday’ 
(U) and “7 Gables’ (U), responded to 
double horror billing for good $3,000. 

Stanley (WB) (3,000; 25-40-60)— 
‘Man Dakota’ (M-G) and Buddy 
Rogers’ orch on stage. Rogers third 
appearance here and getting better 
all the time. Word-of-mouth will 
bring in about $15,000. Not bad for 
this week. Last week, ‘Castle 
Hudson’ (WB) and Maurice Spitalny 
orch-Johnny Perkins-Dixie Dunbar, 








‘ 


blah $11,500. 
Warner (WB) (2,000: 75-$1.10- 
$1.65) —‘Gone’ (M-G) (8th wk.). 


Reservations off for Holy Week and 
will dip to $17,000, still terrific. 
Prospects for Easter Week much 
better. Last week, $23,000, phe- 
nomenal, 


Montreal Plenty Blah; 
‘Gone’s’ 5th N.G. $12,000 


Montreal, March 19. 
Holy Week, federal elections, re- 
issues and repeats make for a poor 

week, with grosses low all around. 
‘Gone With the Wind,’ in fifth 
week, is pointing to meagre $12,000. 

Estimates for This Week 

Palace (CT) (2,700; 25-45-55)— 
‘Little New York’ (20th). Looks like 
slip to poor $5,000, due to season. 
Last week ‘Dr. Ehrlich (WB), so-so 


$5,500. 

Capitol (CT) (2,700; 25-45-55)— 
‘Robinson’ (RKO). Not better than 
$5,500 in sight, poor. Last week, 
‘Chickadee’ (U) and ‘Bright Boys’ 
(U), poor $4,500. 

Loew’s (CT) (2,800; 75-1.13) ‘Gone’ 
(M-G) (5th wk.)—Pointing to so-so 
$12,000, with interest sinking fast. 
Dropped to $15,000 last week. 

Princess (CT) (2,300; 25-34-50)— 











VARIETY 
First Runs on Broadway 


(Subject to Change) 





Week of March 21 
Astor—‘Gone with the Wind’ 
(M-G) (15th wk.). 
Capitol — ‘Northwest Passage’ 
(M-G) (3d wk.). 


Center — ‘Pinocchio’ (RKO) 
(7th wk.). 
Criterion—‘Earl of Chicago’ 


(M-G) (2d wk.). 

Globe — ‘Human Monster’ 
(Mono) (23). 

Music Hall—‘Young Tom Edi- 
son’ (M-G) (2d wk.). 

Palace—‘Viva Cisco Kid 

(20th). ; 
(Reviewed in Current Issue) 
Paramount—‘Road to Singa- 

pore’ (Par) (2d wk.). 
Rialto— ‘Black Friday’ (U) 

(23). 

(Reviewed in Variety, March 13) 
Rivoli—‘It’s a Date’ (U) (22). 
Roxy—‘Primrose Path’ (RKO) 

(22). 

(Reviewed in Current Issue) 
Strand—‘Virginia City’ (WB) 

(22). 

(Reviewed in Current Issue) 
State—‘House Across the Bay’ 

(UA). 

(Reviewed in Variety, Feb. 28) 
Week of March 28 
Astor—‘Gone with the Wind’ 

(M-G) (16th wk.). 
Capitol—‘Broadway Melody of 

1940’ (M-G). 
Criterion—‘Adventure in Dia- 

monds’ (Par) (27). 

(Reviewed in Variety, Jan. 24) 
Globe — ‘The Secret Four 

(Mono) (30). 

Music Hall—‘Rebecca’ (UA). 

Paramount—‘Road to Singa- 
pore’ (Par) (3d wk.). 

Rexy—‘Primrose Path’ (RKO) 

(2d wk.). 

Strand—‘Virginia City’ (WB) 


, 
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Despite Holy Week, 
‘Singapore’ to Smash $56,000; Fidler 
With ‘Night’ Bright 286, Earl Chi’ 226 


Dorsey Swings 





(Best Exploitation: Paramount) 

This. is Holy Week, a proverbial 
terror for showmen, but along Broad- 
way no one would know it, judging 
from the business some of the the- 
atres are corraling. Where the gross 
is disappointing the alibi can be any- 
thing, including Thursday’s (14) rain 
and the snowstorm Saturday (16). 
What seems to be inconclusive proof 
is that if you hang out what they 
want, they’ll come and get it re- 
gardless. 

Three very exceptional examples 
of this are the Paramount, Criterion 
and State. All are making Holy 
Week look like a holiday stanza. 

‘Road to Singapore,’ with the 
names of Bing Crosby, Bob Hope 
and Dorothy Lamour for draught,’ 
plus Tommy Dorsey on the stage, is 
at the Paramount. The house got 
Glenn Miller, there previously, to 
appear with Dorsey on the first 
show last Wednesday (13), adver- 
tising the fact, and they nearly tore 
the place down. Ever since the pace 
has been maddening and the first 
week, ending last night, was $56,000. 
Par has topped this figure less than 
a half dozen times only, including 
big holiday weeks. Theatre sold the 
show with all its might, Jack Mc- 
Inerney doing a good publicity- 
exploitation job. 

‘Earl of Chicago,’ first-run at the 
grind Criterion, also finished its first 
week last night (Tues.). The gross 
of $22,000 is the second best the 
house has ever done. As with the 
Par, the theatre no doubt is getting 
everybody but the altar boys. ‘Earl’ 





(2d wk.). 
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‘Earl Chicago’ (M-G) and ‘Fast, 
Furious’ (M-G) (2d wk.). Sighting 
good $3,500, after very nice $5,000 
last week. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Cavalcade’ (20th)—Just filler for 
Holy Week. Possible $1,200 in sight, 
poor. Last week, ‘Over Moon’ (UA) 
and ‘Mexican Spitfire’ (RKO), good 
enough $1,500 on second week. 

Cinema de Paris (France-Film) 
(600; 25-50) —‘Roman d’un Tricheur’ 
(3d wk.). Poor $800 after poor $900 
last week. 

St. Denis (France-Film) (2,300; 
25-34)—‘Golgotha’ and ‘Pour La 
Moisson.’ May gross good enough 
$5,000. Last week, ‘Therese Martin’ 
and ‘Pauvre Petite Fille,’ nice $5,500. 


LAUGHTON GETS 
COOL $5,400 
IN K. C. 


Kansas City, March 19. 

Pre-Easter shopping is drawing a 
lot of coin and distracting attention 
of film-goers, probably one explana- 
tion for light attractions on tap. 
Newman is playing ‘Sidewalks of 
London’ and laying it on the Vivien 
Leigh name in the ads. 

‘Grapes of Wrath’ is a holdover in 
both Fox Midwest houses, but 
moves out tomorrow (Wednesday) 
for Deanna Durbin’s newest. ‘Grapes’ 
started strong and rang up healthy 
first week, but by now getting only 
the customers with sturdy stomachs. 

Estimates for This Week 











Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Grapes’ (20th) (2d wk.). Holdover 


s‘anza getting average play and 
looks te wind up around $5,500, 
combo. First week was strong at 
$10,700. 

Midland (Loew’s) (3,573; 10-25-40) 
—Man Dakota’ (M-G) and ‘Blondie 
Budget’ (Col). Pair far from mag- 
netic. Light $8,000. Last week, 
‘Broadway Melody’ (M-G) and 
‘Lone Wolf Strikes’ (Col), pleasant 
$11,000. 

Newman (Paramount) (1,900; 10- 
25-40) —‘Sidewalks London’ (Par). 
Depending on the Laughton-Leigh 


holds over. 

Including this picture Metro has 
four on Broadway this week, others 
being ‘Gone,’ ‘Passage’ and ‘Edison’ 
for a total gross of over $150,000. 

Equally amazing for Holy Week is 
the way they’re jamming the State 
this week, which has ‘Remember the 
Night’ (2d run) and Jimmy Fidler, 
plus Hollywood featured players, and 
guesters. House has a chance to hit 
— maybe more, and that ain’t 

ay. 

Music Hall is not quite as remark- 
able as Par, State and Criterion, but 
at $80,000 with ‘Young Tom Edison’ 
it also can gaily belie the Lenten 
bugaboo. This is satisfactory profit, 
even if the hopes had been for more, 
and in holding the picture over for 
Easter it will probably go to a two 
weeks’ profit that will be enormous. 

‘Chickadee’ is having trouble and 
may not push its way to over $30,- 
000 at the Roxy, with result it will 
be replaced Friday (22) with ‘Prim- 
rose Path,’ another outside buy, this 
one from RKO. 

Although it isn’t getting top coin 
nor the women, ‘Northwest Passage’ 
holds a third week on the strength 
of $30,000 or close this week (2d), 
which as the Cap is operated means 
a good profit. The first seven days 
fell short of $45,000 but still very 
strong in comparison with pre- 
‘Gone’ pictures played here. 

‘Pinocchio,’ now in its sixth week 
at the Center, will finish at about 
$23,000, o.k. The picture closes Tues- 
day (26) or Wednesday (27) and im- 
mediately goes onto the RKO cir- 
cuit, opening the following day in 
that chain’s ‘A’ theatres in the N. Y. 
area. It opens ahead at the Albee, 
Brooklyn, tomorrow (Thurs.). 

Regarded as one of the poorest 
bookings for Lent and Holy Week is 
‘Three Cheers for the Irish’ and a 
stage show of Johnny McGee's or- 
chestra and Morton Downey. Lent 
is one time it’s hard to get the Hi- 
bernians, with result the first week 
slipped to $19,000 and the second 
(current) will be no more than 
about $12,000, lowest the house has 
gone in his pix-pit band policy. 

Estimates for This Week 

Astor (1,012; 75-85-$1.10-$1.65- 
$2.20)—‘Gone’ (M-G) (15th week). 
Ended 14th week last night at close 
to $20,000, very good. No date for 
closing as yet broached. 








combo. So-so $5,400. Last week, 
‘Dr. Cyclops’ (Par), territorial pre- | 
release, brought in $7,600, good. | 
Weather last few days of week hurt | 
here as at other houses. 

Orpheum (RKO) (1,500: 10-25-40) | 
—Three Cheers Irish’ (WB) and 
‘Slightly Honorable’ (WB). Several | 
name players among the two casts | 
and ‘tetting average play at $5,700. | 
Last week, ‘Abe Lincoln’ (RKO) and | 
‘Millionaire Playboy’ (RKO), fair | 


$6,000. 
Tower (Joffee) (2,110; 10-25)—‘In- 
visible Man’ (U) and vaude. Looks 


like $5,700, light in comparison to | 


last few weeks. Last week, ‘City 
Chance’ (20th) with Joe Venuti and 


Flo Ash heading stage bill, $8,300, | Hudson’ (WB) (3d-final week). 
|son meller will get a possible $5,000! 000 


good. 


Capitel (4,620; (25-40-85-$1.10- | 


| $1.25)—‘Passage’ (M-G) (2d week).| 
| Activity at the b.o. would indicate 


around $30,000, good profit, although 
somewhat under hopes. Women don’t 
seem to be intrigued, this possibly 
being the reason picture isn’t doing 
bigger. The first week fell short of 
$45,000, but give the Cap this profit 
on any week and it'll be singing 
hosannahs. Holds third week. 


on its final stint, following second 
week of $7,000 and first of $12,000, 
slick profit. 


Palace (1,700; 25-35-55 )—‘Bluebird’ 
(20th) and ‘Abe Lincoln’ (RKO), 
both 2d run, dualed. This coupleton 
looks about $9,800, very good. Last 
week ‘69th’ (WB) (2d run) and 
‘Young As You Feel’ (20th) (lst 
run), $7,300, fair. 


Paramount (3,664; 25-35-55-88-99) 
—‘Singapore’ (Par) and Tommy 
Dorsey, Red Skelton, others (2d wk). 
Inaugurates second week today 
(Wed.) after pounding through to 
immense $56,000 first seven days, 
ended last night (Tues.), one of the 
half-dozen best stanzas the house has 
had under its current policy of five 
years. Big gobs of jitteroos are be- 
ing drawn. Last week, second for 
‘Seventeen’ (Par), Glenn Miller, An- 
drews Sisters, a rousing $43,000. 


Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Edison’ (M-G) and 
stage show. Usual Easter pageant 
with incoming ‘Edison’ Thursday 
(14) and while some bucks over $80,- 
000 was expected, this is still good 
coin. A $20,000 boost for Easter is 
not a bad guess Last week ‘Too 
Many Husbands’ (Col) disappointed, 
$70,000. 

Rialto (750; 25-40-55) —‘Millionaire 
Playboy’ (RKO). Pointing to only 
$6,000, not so hot. Last week ‘Double 
Alibi’ (U) $6,200. 

Rivoli (2,092; 40-55-75-85-99)— 
‘Grapes’ (20th) (9th week). Goes 
two additional days on a ninth 
week. ‘It’s a Date’ (U) the theatre’s 
Easter basket. ‘Grapes’ $12,000. 

Roxy ($5,836; 25-40-55-75) — 
‘Chickadee’ (U) and stage show. 
Mae West-W. C. Fields comedy fail- 
ing to catch on right and lucky if 


mounting $30,000, mild. Doesn't 
hold. Last week ‘Vigil in Night’ 
(RKO) also’ foundered, $29,000. 


‘Primrose Path’ (RKO) next. 

State (3,450; 35-55-75)—‘Remem- 
ber the Night’ (Par) (2d run) and 
vaudeville including Jimmie Fidler 
film unit. Show apparently has 
what the public wants and $28,000 is 
the pleasing answer. Last week 
‘Judge Hardy’ (M-G) (2d run) and 
George Hall orch, Dolly Dawn and 
Anita Louise, near to $23,000, good. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘Irish’ (WB) and Johnny McGee 
orch, plus Morton Downey (2d-final 
week). The wrong kind of a show 
for Lent and only about $12,000 this 
week (2d), new low under policy. 
First week also fell badly to $19,000, 
making it appear house would have 
been smarter to hold ‘Dr. Ehrlich’ 
and Tommy Tucker following two 
excellent weeks. ‘Virginia City’ 
(WB) and George Olsen open Fri- 
day (22). 


MICE’ BIG 96 
IN BUFFALO 


Buffalo, March 19. 

Holy Week, which is running true 
to its usual form as one of the top 
annual gloom sessions, sees the two 
Steinbeck operas, ‘Mice and Men,’ 
twinned at the Lakes, and ‘Grapes,’ 
on a repeat at the Hipp, pitted 
against each other and both grabbing 














Center (3,381; 25-40-65-85-99-$1.10) 
—Pinocchio’ (RKO-Disney) (6th 
wk). Coming down on Holy Week 


off the best comparative figures in 
town. 

At the same time, this dismal 
stanza finds the Buffalo, Lafayette 
and 20th Century, which recently 
have been consistent upper-brack- 


eteers, fading from fair down to 
shadow numerals. Good Friday, 
with its late p.m. openings, won't 
help much. 


Estimates for This Week 

Buffalo (Shea) (3,500: 30-35-55)— 
‘Three Cheers Irish’ (WB). Dipping 
down to awful $10,000. Last week, 
‘Northwest Passage’ (M-G), tapered 
off to $15,000, but okay. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Mice and Men’ (UA) and ‘Farm- 
er’s Daughter’ (Par). May grab 
potent $9,000. Last week, ‘Pinocchio’ 
(RKO) (2d wk), way under hopes at 


$6.000. 
Hipp (Shea) (2,100; 25-35)— 
‘Grapes’ (20th) (2d run). Repeat 


hitting neat clip for possibly hefty 


but at $23,000 suitable profit. Remains | ¢g 999. Last week. ‘Sidewalks Lon- 


| seventh lap then goes onto the RKO | gon’ 
A pre-RKO | 
date is the Albee, Brooklyn, which | 


circuit Thursday (28). 


starts the picture tomorrow (Thur.). 
The 5th week for ‘Pinocchio’ was un- 
der $30,000 oke. 

Criterion (1.662: 25-40-55 )—‘Earl of 
Chicago’ (M-G) (2d week). Begins 
holdover today (Wed.) after cracking 
through like a champ to $22,000 the 
first week. concluded last night 
(Tues.). ‘Wolf of N. Y.’ (Rep) a 
dodo. under $6,000. 

Globe (1,700; 25-35-55 ne 

ri- 





(Par) and ‘Seventeen’ (Par) 
over $8,500, very nice. 

Lafayette (Hyman) (3,300: 25-35) 

—‘Music Heart’ (Col) and ‘Son 


Guilty’ (Col). Getting brutal brush- 
off at around $4,500. Last week, 
‘Charlie McCarthy’ (U) and ‘Call 
Messenger’ (U), droopy but in black 
at $6,500. 

20th Century ‘(Dipson-Basil) (3,000: 
30-40 )—‘Brother Rat Baby’ (WB) and 
‘Philo Vance’ (WB). Should top 
$7,500, okay. Last week. ‘Wolf New 
York’ (Rep) and ‘Money Burn’ 
(Rep). nothing to brag about, $11,- 
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Detroit's Trend for Plenty of Auto 


Parking Space Keynotes Problem 
For Future Downtown Theatre Bldg. 








* 


Detroit, March 19. 

New trends in city zoning may 
make future theatre building pro- 
hibitive. Typical of the proposed 
type of legislation, which many 
cities are considering because of the 
increasing parking problem, is De- 
troit’s contemplated zoning ordi- 
nance. 

Recent surveys have shown that 
parking is an increasing factor in 
new building. Congested down- 
town areas have been losing biz 
because the average motorist, par- 
ticularly women, go where there is 
easy parking. It is held one of the 
important factors in the decentral- 
ization of cities with the candy out- 
fits, such as chain stores, having 
caught on long ago and built their 


stores where they could provide 
plenty of parking space. Big stores 
here have caught onto this lead and 
established outlying branches and the 
downtown theatres have tried nu- 
merous parking devices to help their 
business. 

But Detroit’s proposed zoning ordi- 
nance would be fatal to future thea- 
tre building, not only downtown, but 
among the nabes. This new type of 
legislation, even on modest parking 
requirements, would force the buy- 
ing of large tracts in desirable loca- 
tions. It asks only that the theatre 
provide 150 square feet of parking 
space for each eight seats in the 
house. 

It’s a reasonable request, planning 
engineers say, but when translated 
into figures it becomes a bewildering 
problem for future theatre growth. 

Take a typically important nabe 
like the Riviera here, which has 2,800 
seats. Were a new theatre that size 
to be erected after the proposed act 
were passed, 52,500 feet of parking 
space would have to be provided 
either on the premises or within 500 
feet of the house. A lot 200 by 250 
feet would lack 2,500 square feet of 
meeting this requirement. 

Some Capacities 

Downtown, the Fox has 5,045 seats 
{auditoriums here like the Masonic 
Temple have about the same num- 
ber). If this theatre were to be re- 
produced to meet the new city zon- 
ing ideas, a lot 300 by 300 feet would 
be inadequate to provide the 94,500 
square feet of parking space, ad- 
mittedly a modest demand for the 
cars its customers would drive. 

It is getting to be a tough nut to 
crack, the parking problem. One of 
the thoughts behind it was to make 
business enterprises more profitable. 
If downtown areas were losing out 
and those with adequate parking fa- 
cilities booming, the answer seemed 
to be to make parking space require- 
ments in keeping with the size of the 
enterprise. This was beside safety 
and other considerations. 

But in creating laws which are de- 
signed to make business enterprises 
profitable, the initial costs are being 
boosted to a point where the original 
investments would come high and 
doom smaller outfits from theatre 
building. It would make the invest- 
ment come high for anybody and a 
lot longer in paying off. 

Such new legislative trends would 
hit churches and all other places of 
assembly equally hard. 

One of the answers given around 
Detroit is that ‘there may be fewer 
theatres in the future but they’ll be 
doing better. The idea of necessary 
parking space to get the patronage 
is sound, backed up by research. 
_ it’s going to be a corker to work 
out.’ 





Canton’s De Luxe Nabe 

Canton, O., March 19. 
City Council has approved a zon- 
ing law change to permit the con- 
struction of a proposed de luxe nabe 
on Cleveland avenue, N. W., despite 
objections of property-holders in 
that section. S. D. Stanson, Inc., 

Akron, plans to build new house. 





Miles Vance’s Nabe 
Hamilton, O., March 19. 
A 450-seater, to be known as the 
Linden, will be built in suburban 


| part of April seating 400. One of the 


Sage Gag 


Marquee titler for the Amster- 
dam theatre on West 42nd street, 
N. Y., has a sense of humor. 

‘Confucius say “Velly Good 
Show.” 

















being controlled by Paramount 
through its Northio Theatres, Inc. 





Giesseman-Harris’ Own House 

Detroit, March 19. 
Cliff Giesseman, former manager 
of the Michigan theatre, operated by 
United Detroit Theatres, and Bud 
Harris, chief projectionist for the 
same group, building a new 700-seat 
house in Keego Harbor. Ready for 
May opening. 





Schine’s Addition 

Norwalk, O., March 19. 
William Selman, manager of the 
Schine, announces plans for a new 
theatre in Norwalk, O., on Main 
street. 





New L. & J. House 
Atlanta, March 19. 
Erection of a Lucas & Jenkins 
theatre on East Lake Drive, just out- 
side the city limits, has been ap- 
proved by the City Commission of 
Decatur, Atlanta suburb. 





Jackson’s New 600-Seater 


Jackson, Miss., March 19. 
The Pix is a new house just 
opened, seating 600. W. H. (Bill) 
Jones manager. 





Texas Con. Adds One 


Corpus Christi, March 19. 
New nabe here will open the first 


Texas Consolidated group. 





Albany’s Drive-In 
Albany, Mirch 19. 
An auto-vision theatre, the first for 


the Albany area, will be opened on 
a site near Howard Johnson’s restau- 
rant in East Greenbush, south of 
Rensselaer, on the New York-Albany 
road. Backers zre Owen M. Holmes 
and John F. Gatelee, of Springfield, 
Mass. Open-airer launched as soon 
as weather permits. Accommoda- 
tions for about 450 cars and one of 
the exclusive features will be the use 
of individual speakers with inde- 
pendent volume control] in all cars. 


Thomas Gorman Wins 
Award From Universal 


Chicago, March 19. 


Thomas Gorman, midwest district 
manager for RKO theatres, last 
week received an award from Nate 
Blumberg, president of Universal, for 
his work in exploitin;, the national 
premiere of a mystery combination 
of ‘Black Friday’ and ‘House of 
Seven Gables.’ 


Award was particularly made to 
Gorman for his coining of the word 
‘mystradrama’ for these pictures, 
with the expression to be used by 
Universal throughout the country. 











Luminous Paint Idea To 
Reduce Theatre Hazards 


Los Angeles, March 19. 


Combination of ‘black light’ and 
fluorescent paints is anticipated to 
solve the problem of theatre aisle 
lighting, according to theatre archi- 
tect S. Charles Lee, designer of sev- 
eral hundred houses on the Coast 
during the past 20 years. 

Lee has been closely associated on 
research of the combination of the 
light and paint with General Elec- 
tric engineers for the past five years. 





‘Episode’ Promoted 


Hollywood, March 19. 
‘Episode’ was handed a high budget 
by Warners and shifted from the 
Bryan Foy to the Hal Wallis unit. It 
will be the first directorial job for 
Kurt Bernhardt under his recently 
signed contract. 





Lindenwald by Miles Vance, erst- 
while operator of the Crescent, Cin- 
cinnati suburban house. Ready 
July 1. This is the first theatre to 
be built here in many years, town 


Priscilla Lane and Jeffrey Lynn 
have been pencilled in for the top 
roles. Wolfgang Reinhardt will be 
producer, his first chore as such. 
Michael Hogan ig scripting. 


THOSE WHATZIS MEN 


Win Back Child Film Curb in Japan 
Through Gimmick 








Tokyo, Feb. 20. 

Due to the restricting of juvenile 
attendance at picture houses, en- 
forced by the new Motion Picture 
Law, the more than 1,000 ‘Kami- 
shibai’ men who go around Japan 
telling children stories by means of 
picture slides and selling them candy, 
are earning on the average about 15 
yen a day ($4). Their net profits 
are said to be about 60% of their 
gross, quite a haul considering the 
low cost of living in Japan. 

Their method of travel is on bi- 
cycles, with their picture stage- 
boxes fastened to racks on the ve- 
hicles. 


‘BISCUIT EATER’ TO GET 
2-DAY GEORGIA FETE 


Atlanta, March 19. 
State and sectional leaders will 
join film notables and southwest 
Georgians in a two-day celebration 
to be held in conjunction with Para- 
mount’s world premiere at Albany 
of ‘The Biscuit Eater.’ The film will 
be shown at the Albany theatre on 


the night of April 11 and all seats 
will be reserver, Albany is an At- 
lanta suburb. 

The ‘Vox Pop’ network show will 
originate in Albany on the night of 
the premiere, with Wally Butter- 
worth and Parks Johnson making the 
trip from New York to handle it. 
The press and visiting notables will 
be invited to Albany for a barbecue. 
The broadcast will be from 7:30 to 
8 p.m. 

‘Biscuit Eater’ was made in its en- 
tirety in and around Albany. James 
Street, former Atlanta newspaper- 
'man, authored the story, which first 
appeared in the Saturday Evening 
Post. 











‘Dr. Cyclops’ Receives 
Heavy K.C. Plugging 


Kansas City, March 19. 

‘Dr. Cyclops,’ Par’s bid for the 
horror fans (in Technicolor), had a 
pre-release territorial preem at the 
Newman here last week. Film gave 
Jerry Zigmond, manager, chance to 
strut some time tested ballyhoo and 
a sidewalk stunt which proved a 
traffic stopper. 

An ‘atom chamber,’ consisting of 
a live model equipped with sarong 
and come-hither smile in a life-sized 
compartment, originated for lobby 
use, developed such interest that it 
had to be turned around to face the 
street. The patrons ogled the girl 
through a reversing lens which di- 
minished the image till she ap- 
peared about six or seven inches tall. 
A fake ruler installed inside the 
compartment alongside the _ girl 
heightened the illusion. 

Film also lent itself to unusual 
art and articles in the dailies and 
novel tieups for radio stations, 
street ballyhoo, magazine throw- 
aways and window displays. Max 
Joyce, of the Par h.o., was in to work 
with Zigmond. 








Temple 


Continaed from page 1 














expected that a waiver will be asked 
of the city authorities to permit her 
to sing and dance. Jack Curtis is 
agenting the deal from New York 
for the Leo Morrison agency on the 
Coast. 


Besides Shirley Temple, Todd is 
trying to line up a string of stage, 
film and radio names to follow one 
another every four weeks. He's 
dickering for Eddie Cantor, Mae 
West and Edgar Bergen. 


In the event he can’t get enough 
names for variety shows, Todd may 
revive his ‘Bring on the Dames’ 
vaude unit, but amplified with head- 
line performers for a run at the 
Fair. He mentions Gypsy Rose Lee 
as a possibility for this idea. 


Todd last week signed Hassard 
Short to stage the shows for Old 
New Orleans, on the site of: last 
year’s Little Old New York. There'll 
be three different variety shows at 
this spot. Another Todd concession 
this year will be Dancing Campus 
on the former Nils T. Granlund 
(NTG) tract. Campus will grind 
with three bands at 25c admish. 








——= 











ing such photogenic profiles as that 
of Errol Flynn and Miriam Hopkins 
set up as potential targets for flying 
bottles. 

One glance was enough for Einfeld, 
especially when a little quick figger- 
ing with pad and pencil revealed 
that physical damage to Flynn would 
cost the brothers Warner in the 
neighborhood of $20,000 a day in 
production delays on the ‘Sea Hawk.’ 
So Einfeld ordered Flynn, Miss Hop- 
kins, Randolph Scott, Humphrey 
Bogart and the others into a bus 
and away they scrammed., 


In the meantime, Hart had been 
out hunting the guys who had sold 
him the idea of the $1.10 preem. 
Finding the stars were definitely not 
going to appear at the house, Hart 
returned the differential between 
the regular 40c tap. Accompanied 
by his miner and townsfolk friends, 
he made for the spot where the 
buses were parked. 


P.A. Hit By Rock 


All they found was a busload of 
newsmen and John Miles, WB p.a., 
who had promised Hart the players 
would be at the theatre. Mob lead- 
ers demanded the reporters and 
Miles do something about making 
the actors appear, refusing to be- 
lieve that they had already left town. 
Miles was in the middle—both 
literally and figuratively—and was 
getting shoved around plenty by this 
time. He was temporarily saved 
from a worse fate by honied words 
from the lips of Bill Oliver, of the 
Los Angeles Herald-Express, who 
quieted the crowd. 


In a moment, however, all was 
aflame again and one husky miner 
shouted: ‘By God, if them actors 
don’t get off that bus, we'll carry 
them off.’ With that they started 
foraging for players, and, by way of 
salvaging something out of the melee, 
let Miles have a rock in the midriff. 


Hart in the meantime got in a fist 
fight with a WB exec while the 
crowd yelled, ‘Chase ’em out of 
town!’ ‘String ’em up!’ Unable to 
find ‘them actors,’ who were by this 
time some 25 miles distant, the mob 
milled around town until state 
police broke it up and the remain- 
ing film people evacuated. It all 
ended happily with localites dis- 
patching a wire of apology to Holly- 
wood and Einfeld salving Hart by 
telling him WB would make no 
rental charge for the picture. 


Another Incident 


Another untoward incident, which 
barely missed marring the gala fete 
with serious injury to participants, 
was the collapse of one of the walls 
of Piper’s opera house, which short- 
ly before was filled with WB stars, 
officials, newsmen and sourdoughs, 
from which there was a broadcast 
Saturday (16). Engineers had con- 
demned the 80-year-old building 
years before. 

There was only one sizable nug- 
get dug up on the Warner junket to 
the world’s onetime bonanza capital, 
hard by Reno, the biggest little city 
ever foisted on 47 other states by a 


chamber of Commerce. Hegira 
proved smart showmanship - and 
the healthiest dollar’s worth of 


advertising ever bargained for. For 
a sum not in advance of $15,000, 
Warners took into tow some 100 or 
more film critics, columnists, pub- 
lishers and other merchandizers of 
the printed word and practically 
kept them captive for three full 
days. They couldn’t write about any 
other picture or studio’s output if 
they wanted. 


Object of the trek, which carried 
18 cars of sundry fourth estaters and 
picture personalities from Hollywood 
and another three cars of column 
fillers from the eastern seaboard and 
points intermediate, naturally was to 
hop up copy in advance of the film’s 
general release. It’s less important 
function was the triple world 
premiering of ‘Virginia City.’ It suc- 
ceeded seven ways from Sunday and 
the story of its success will soon be 
told at the wickets. 

Ironic note to the festive gala was 
struck when the special rolled into 
Bakersfield, Calif., deep in the Okie 
belt. From the observation platform 
where he handled intros, Ken Mur- 
ray mixed his jibes with a crack 
about Warners’ $1,000,000 picture. 
Just then above the heads of 
10,000 massed at the station were 
raised crudely scrawled signs read- 
ing ‘we are starving,’ ‘come to 
Bakersfield’s starvation camp’ and 
similar legends. It set the gang to 
thinking and they beat a hasty re- 
treat to the long mahogany, a replica 
of Virginia City’s once famous and 
still going Crystal Bar. 

Publicity gang pulled another one 





‘Virginia City’ Riot 


Continued from page 3 








out of the hat by selling Reno and 
Virginia City on the idea that they 
should provide the special and also 
meet the tab on incidentals en route, 
It proved a good investment for the 
two towns, as the convergence of the 
Hollywood caravans brought a few 
thousand spenders into their con. 
fines who otherwise would have had 
no reason for passing the weekend 
in the biggest little city in the world, 


‘WESTERNER’ MAY GET 
BIG TEXAS HOOPLA 


Premier of ‘The Westerner,’ Sam- 
uel Goldwyn film, is being planned 
by United Artists for Fort Worth, 
Texas, in July. If arrangements can 
be made, it will be accompanied by 
the same type of bally—special 
train, etc——as Warner’s buildup for 
‘Virginia City.’ 

Lynn Farnol, chief of publicity and 
advertising, is slated to fly to the 
southwestern city tonight for con- 
fabs as to cooperation the town will 
give on a big preem. He will talk 
with Amon Carter, publisher of the 
Star-Telegram, and Bob O’Donnell, 
g.m. of the Interstate Circuit. Fare 
nol was in Boston yesterday (Tuese 
day) on the campaign for opening of 
Selznick’s ‘Rebecca.’ 


‘Not For Kids’ Angle 
N.S.G. For ‘Blue Bird’ 


Pittsburgh, March 19. 

Looking for a way to stimulate biz 
during Holy Week, John Walsh, man- 
ager of the Fulton, hit upon the idea 
of voluntarily ‘pinking’ house’s cur- 
rent attraction, ‘A Child Is Born.’ 
Advertisements all carried announce- 
ment that ‘children under 16 are not 
admitted unless accompanied by 
their parents.’ 

It’s the first time in lot of years 
that the stunt has been tried around 
here, with Fulton taking out extra 
large ads (for that spot) in the dailies 
and playing up the ‘not for children’ 
angle. May be okay from one angle, 
but n.s.g. from another, since house's 
current trailer is for ‘Blue Bird,’ next 
attraction, and kids it hopes to at- 
tract won't see it. 

















Arch Reeve’s Son Joins 
Par; Senior at 20th 


Another father-and-son team in 
pictures and with different home of- 


son, Donald. Latter, with United 
Press several years on_ rewrite, 
joined Paramount’s publicity depart- 
ment Monday (18) as a contact man 
for fan mags. Reeve’s Sr. is N. Y. 
advertising manager of 20th-Fox. 

Paul Lazarus is a distribution exec 
with United Artists, while Paul, Jr., 
is with the Warner publicity depart- 
ment. A brother combination, both 
in publicity, are Mort Blumenstock 
at Warners and Sid, who’s with 20th- 
Fox. 

In moving Donald Reeve into Par, 
Nick Mamula is promoted from the 
fan mag department to nandle daily 
copy as an assistant to C. N. Odell, 
while Hank Larner is being switched 
from press books to handle detail as- 
signments, special stories, etc. 


‘Rebecca’ Contest 


Contest to plug ‘Rebecca’ has been 
lined up by United Artists’ pub- 
licity department for the New York 
Journal-American, It begins Mon- 
day (25) and continues for two 
weeks. The film opens at the Music 
Hall Thursday (28). 

Contest is for the best 100-word 
description of the most dramatic in- 
cident or scene in the picture, with 
quotations from the book permitted. 
In addition to cash, prizes include 
copies of the novel. 











Gartner Out at Par 


With Paramount 24 years, Charlie 
Gartner went off the payroll last 
Wednesday (13) following his trans- 
fer to the Coast studio less than & 
year ago to work on special publicity 
and hookups. : 

He had been in charge of foreign 
publicity at the home office prior to 
that, the majority of his years hav- 
ing been spent in the foreign de- 
partment. 





fices is Arch Reeve and his eldest. 
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Sirong Philly Bally 


Boosts ‘Trish’ 


To $5,000; ‘Edison’ Nice $15,000 





Philadelphia, March 19. 
(Best Exploitation: Stanton) 

Holy Week, that bugaboo to show 
business, is living up to advance, 
notices and cutting down b.o.s ali, 
along the line, despite the lineup of | 
heavy-hitting product at the down- | 
town deluxers. | 

Only film to withstand the jolt of | 
the holiday is ‘Young Tom Edison,’ 
which is snagging nice $15,000—be- 
low expectations but still profitable. 
Even the redoubtable ‘Gone with the 
Wind’ is feeling the slump as it goes 
into ninth week. 

Neatest trick of the week in the | 
line of publicity and exploitation 
was staged by Stanton, which took 
hold of the St. Patrick’s Day spirit | 
to ballyhoo “Three Cheers for the 





cycle police was _comandeered to_ 
boost the film. Each copper was 
given a handful of tickets and told | 
to spot safe drivers on their beats. | 
As an extra-special driver was | 
gandered, the motorcops stopped 
him, complimented his care and gave 
him a pair of ducats. Since the city 
is in the midst of a safe-driving 
campaign, the stunt was given plenty 
of space in the dailies, Tieups were 
also made with each — precinct, 
Irish society and Irish programs on 
the radio stations. 
Estimates for This Week 
Aldine (WB) (1,303; 32-42-57-68 )— 
‘House Across Bay’ (UA). Not hit as ' 
badly as the rest, getting fair $11,200. | 
Last week, ‘Dr. Ehrlich’ (WB), | 
limped across second lap with poor | 
$7,600. 
Arcadia (Sablosky) (600; 32-42-57) 
—Remember Night’ (Par) (2d run). | 
Just fair $3,900. Last week, ‘Broad- | 
way Melody’ (M-G), nice $3,800 for 
second semester. 
Boyd (WB) (2,350; 32-42-57-68)— | 
‘Tom Edison’ (M-G). Keeping above | 
the red ink margin with an even 
$15,000. Last week, ‘Abe Lincoln’ | 
(RKO), poor $11,700. 
Earle (WB) (2,758; 75-$1.14)— | 
‘Gone’ (M-G) (9th wk.). Even this, 
strongie is feeling the Holy Week | 
jitters, dropping down to $20,000, | 
still plenty potent. Last week's gate | 
was neat $26,000. Will probably run | 





at least another month. Tickets are | 


on sale until April 4. |3 


Fox (WB) (2,423; 32-42-57-68)— | 
‘Take Woman’ (M-G). Tracy-Lamart | 
team looks like mediocre $14,000. | 
Last week, ‘Grapes’ (20th), brought | 
nice $12,200 for second week. 

Karlton (WB) (1,066; 32-42-57-68) 
—Dr. Ehrlich’ (WB) (2d run). Little | 
better than its opening run with | 
80-so $4,200. Last week, ‘Seventeen’ | 
at), fair $3,800 for first-run show- | 
n 


g. 

Keith’s (WB) (1,970; 32-42-57-68) | 
—Northwest Passage’ (M-G) (2d) 
run) (2d wk.). Fourth week down- | 


+ 


| Key City Grosses 


| traffic is light. 


| nering 


| back’ 








Estimated Total Gross 
Py eee $1,559,400 
(Based on 24 cities, 161 thea- 
tres, chiefly first runs, including 
Pay ¥ 


Total Gross Same Week 
Last Year............$1,683,100 
(Based on 27 cities, 183 theatres) 


HORROR DUAL 
FAIR $6500 
IN L'VILLE 


Louisville, March 19. 
All the boys are taking it easy this 
week, as the pre-Easter outlook is 
pretty much on the dark side. Prod- 
uct currently is typical off-week fare, 
with the two main-stem deluxers 
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$2,500. Last week, same film, swell 
enough $3,400. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Victor Herbert’ (Par) 
and ‘Raffles’ (UA) (2d run), Antici- 
pate nice $3,100. Last week, ‘Swanee 
River’ (20th) and ‘Joe Turp’ (M-G) 
(2d run), mild $2,300. 

Fifth Avenue (Hamrick-Evergreen) 
(2,349; 27-37-42)— ‘Grapes’ (20th) 
(2d wk.). Getting fair $5,000. Last 
week, same film, $11,200, great. 

Liberty (j-vH) (1,650; 21-32-42)— 
‘House Across Bay’ (UA) (2d wk.). 
Looks for good $4,000. Last week, 
$5,200, big. 

Music Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Broadway Melody’ 
(M-G) and ‘Emergency Squad’ (Par) 
(3d wk.). Indicates good $3,000 in 
eight days. Last week, nice enough 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-37-42) — ‘Slightly Honor- 
able’ (UA) and ‘Seventeen’ (Par). 
Expect good $5,000. Last week, 
‘Vigil Night’ (RKO) and ‘Law 
‘Pampas’ (Par), $4,900, okay. 

Palomar (Sterling) (1,350; 21-32- 
42)—‘British Intelligence’ (WB) with 
vaude, headlining Harry Owens’ 
band. Latter real reason for indi- 
cated $6,500, big. Last week, ‘Granny 
Gun’ (WB) and ‘Village Barn Dance’ 
(Rep), plus vaude, $4,400, fair. 

Paramount (Hamrick-Evergreen) 
(3,039; 27-37-42) — ‘Tom Edison’ 
(M-G) and ‘Panama’ (20th). Head- 
ing for big $6,500. Last week, ‘Side- 
walks London’ (Par) and ‘Ghost 
Home’ (M-G), poor $4,100. 

Roosevelt (Sterling) (800; 21-32)— 
‘Rat and Baby’ (WB) and ‘Green 
Hell’ (U) (2d run), Indicate only 
$2,000, fair. Last week (21-32-42), 
‘Dr. Ehrlich’ (WB) (2d wk.), nice 


coasting along with dual bills of light | $2 400 


draught. ‘House Gables’ and ‘Black 
Friday,’ duallers at Rialto, shaping 
up as pretty good horror show, but 
Likewise at Loew’s 
directly across the street, 
where ‘Ghost Comes Home’ and 
‘House ._cross the Bay’ won't set the 
town afire. 

With opposish at a pretty low 
level, Strand, with ‘Sidewalks of 
New York’ and ‘Llano Kid,’ is gar- 
some fair takings, while 
moveover of ‘Grapes’ at the Brown 
is comparing favorably at the wicket. 

Weather has turned warmer again 
and rebound may help b.o.s some- 
what. No exploitation worth men- 
tioning, all houses taking it easy on 
the ballyhoo. 

Estimates for This Weck 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—‘Grapes’ (20th) and 


State, 


| March of Time. Impetus of fine week 


t Rialto, and lack of outstanding 
product in all downtown houses, 
pointing to profitable sesh at this 
spot. Probably $2,400. Last week. 
‘Chickadee’ (U) and ‘Double Alibi’ 
(U), average $2,000. 

Kentucky (Switow) (900; 15-25)— 
‘Mice and Men’ (UA) and ‘High 
School’ (20th). Off to fine start and, 
with break in the weather, should 
cop good $1,700. Last week, ‘Hunch- 
(RKO) and ‘Music Heart’ 
(Col), split with ‘These Three’ (Par) 
$1,600. 
(3.400; 15- 


and ‘Reno’ (U), pleasin 
Loew’s State (Loew’s 
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town and still good for $4,200 for | Pe! Pai conat wire poe 
wae a Soe | like fair $7 io Last week ‘stené- 

: D., " H ’ ° ’ - 

Stanley (WB) (2,916; 32-42-57-68) | Way Melody’ (M-G) and ‘Lone Wolf 
—'Strange Cargo’ (M-G) (2d wk.), | Strikes (Col), atnee ee ~ 
Hit by church com etish, with sad | ary Anderson iL son) (1,00 ; 
$10,000 after nifty $18,700 for kick- | 15-30-40)—'Three Cheers for Irish 


off sesh. | (WB). Should cop fairish $3,200. 
Stanton (WB) (1,457: 32-42-57)— | Last week, ‘Dr. Ehrlich’ (WB) (2d 
exploitation is bringing this one u Rialto (Fourth Avenue) (3,100; 15- 
to profitable $5,000. , Last weak, | 30-40 )}—‘House Seven’ Gables’ (U) 
Armstrong fight pic, n.g. $4,000. | eens pics no doubt will pull some 
fans, and spotting ’em in at this par- 
6 9¢ ? |Top product being held back for 
SHOP i DAKOTA DUAL, Easter showing, so nothing much ex- 
; 9 9 Bee 
| fair. Last week, ‘Grapes’ (20th) and 
$19,600, B KLYN § BEST | March of Time, profited from terrific 
Brooklyn, March 19. | $9.000 and moveover. 
Top money ‘this "aeek will be| Strand (Fourth Avenue) (1,400; 
. (Par) 
and ‘Man fr Dakota’ *s| and ‘Llano Kid’ (Par). With product 
Metropolitan. sonaiaee ait ey in town on the lightweight side, and 
with ‘Dr. Ehrlich’ ‘ ‘in’ | Should go well. Point to okay $3,100. 
in second hag a on | Last week, ‘Take Woman’ (M-G) and 
‘Bluebird’ and ‘Abe Lincoln in Iil- | $3,400. 
inois’ will do profitable biz. 
Albee (3.274; 25-35-50)—‘Blue Bird’ ‘Fqicgn’ $ 
(20th) and ‘Abe Lincoln’ (RKO) (2d | Edison Forte 6,500 
swell $20,000. 
Okay $15,000. Last week, ‘Sidewalks | Seattle, March 19. 
Ondon’ (Par) and ‘Geronimo’ (Par)| Extended runs are popular this 


‘Three Cheers Irish’ (WB). Good | Week). alright $2,800. 
‘Night Nights’ (Par) plus the Garcia- ; 294 ‘Black Friday’ (0). Combo of 
| ticular time looks like good booking. 
pected currently. Probably $6,500. 
| buildup and wound up with fine 
drawn by ‘Shop Around the Corner’ | 15-30-40)—‘Sidewalks London’ 
second will be Fabian’s Paramount |!° Outstanding opposish, this pair 
RKO Albee’s second week of (Chan Panama’ (20th), on h.o., okay 
Estimates for This Week 
). First rate $16,500. Last were | In H.0.-Ridden Seattle 
(2d wk.), good $14,000. | week. with ‘Northwest Passage’ in 











( Fex (4,089: 25-35-50)—‘Seventeen’ | 
Par) and ‘East Side Kids’ (Mono). | 





Met (3.618: 25-35-50) — ‘Shop fourth week at B. M., ‘Melody’ in 
Around’ (M-G) and ‘Man Dakota’ | third stanza at M. B., ‘Grapes’ hold- 
{(M-G), Strong $19,000. Last week, | ing over at Fifth and ‘House Across 
qudge Hardy Son’ (M-G) and Bay’ getting second session at 

ump Oxford’ , pleasant | Liberty. : 
$15,500. e an See | ‘Young Tom Edison,’ newcomer, is 


Paramount (4,126; 25-35-50)—‘Dr.| big at Paramount. Palomar has 
Ehrlich’ (WB) and ‘Granny Gun’, ‘British Intelligence,’ but banks on 
(WB) (24 wk.). Fine $18,000. Last | Harry Owens’ orch on stage to get 





week, strong $22,000. the coin. Heavy plugging at_ this 
Strand (2870: 25-35-40) —‘Hell’s| house for ‘Virginia City’ (WB), | 
Angels’ (Reissue) and ‘Phantom | coming next week. 


Estimates for This Week 


Strikes’ (Mono). Bullish $5,500. Last | his W 
Blue Mouse (Hamrick-Evergreen) 


Conve Wilf Strikes’ (Col) and , 
vie i 
o % e Woman’ (Col), Paced for good 


}(M-G) (4th wk.). 


nice | (850; 27-37-42)—‘Northwest Passage’ | 


Winter Garden (Sterling) (800; 16- 
32)—‘Destry Rides’ (U) and ‘What 
Life’ (Par) (2d run). Good $2,200. 
Last week, ‘Barricade’ (20th) and 
Rie iy Wrong’ (RKO) (2d run), slow 
1,800. 


Castle’-Herman 


Orch OK $13,500 
In So-So Cleve. 


Cleveland, March 19 

Next to ‘Gone With The Wind,’ 
hitting around $16,000 on eighth week 
at Stillman, ‘Castle on the Hudson’ is 
one of the few not hit by the Holy 
Week jinx. Latter’s backbone being 
stiffened chiefly by Palace’s vaude, 
with Woody Herman’s orch and 
Linda Ware giving it good play 

‘Blue Bird’ not flying so high at 
Hipp, but keeping off the ground. 
Warmer weather slowing up State’s 
‘Of Mice and Men,’ which is giving 


town a heavy load of John Steinbeck, 
|with hold-over ‘Grapes of Wrath’ 

















| coppi k at next- | 
| opping Smart third week at next-| (t'$14,000. Last week ‘Girl Friday’ | second week and with numerous 


| door Allen, 
| Estimates for This Week 


| Alhambra (Printz) (1,200; 10-20- 
| 35)—‘Calling Philo Vance’ (WB) and 
| ‘Shall Not Kill’ (Rep). Fairish $1,000 
;for split week. Last week, ‘Double 
| Alibi’ (U) and ‘Invisible Man’ (U) 
| (2d run), made good thriller team, 
| $2,100 for full frame. 

| Allen (RKO) (3,000; 30-35-42-55)— 
|‘Grapes’ (20th). Making nice haul 
on third stanza, $4,500. Last week, 
‘Black Friday’ (U) was slightly on 
| the red side, $2,500. 

| Cirele (Marmorstein) (1,900; 15-35) 


| 
| —‘Flying Deuces’ (RKO) and ‘Night 
| Nights’ (Par). Pair of seconds 
| thrown in for sleepy four days, $1,- 
100 at best. Last week, 


| Double’ (RKO) and ‘Joe 





Turp’ 
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Spring Weather in L.A. Giving 
‘Cargo’ $26,500, ‘Singapore’ 21446, 
Trish’ Brutal $9,500 in 2 Spots 


Los Angeles, March 19, 
(Best Exploitation: State) 

Advent of spring weather and 
close proximity of the Easter season 
is adding dollars to most of the first 
runs here. Only exception is the 
two Warner day-daters, Downtown 
and Hollywood, where ‘Three Cheers 
for the Irish’ opened dismally. 
‘Road to Singapore’ is at the Para- 
mount, good for couple of weeks, 
while ‘Strange Cargo’ is faring ckay 

at the State-Chinese. 


‘My Little Chickadee’ went into 
second week at the Pantages and 
RKO. ‘Gone With the Wind’ con- 
tinues in profit class at the United 
Artists and Carthay, while ‘Grapes 
of Wrath’ will have another okay 
week at the Four Star. 

For ‘Strange Cargo,’ Fox-West 
Coast exploitation department used 
a combination street and lobby bally 
which completely tied up downtown 
traffic on several occasions. Good- 
looking femme, wearing abbreviated 
garb used by Joan Crawford in the 
picture, was carted around town in 
large packing box, both sides of 
which were cellophane’ covered. 
The negro boys in dungarees did the 
manual work and crowds were at- 
tracted by the billing, ‘strange 
cargo,’ lavishly displayed on the 
outside. 

Estimates for This Week 

Carthay Circle (F-WC) (1,518; 83- 
1.10-1.65)—‘Gone’ (M-G) (12th wk.). 
Starting to ease off slowly, but still 
in the prefit class. Currently should 
draw $12,500, after annexing $14,000 
and ‘Hour to Live’ (U) and ‘Special | last week. 

Inspector’ (Warwick), dual, three Chinese (Grauman-F-WV) (2,024; 
days. Hitting very good pace, around | 30-40-55-65)—‘Strange Cargo’ (M-G) 








Broadway Grosses 





Estimated Total Gross 
Whhte WOR vcs co'ssaeee $333,800 
(Based on 13 theatres) 
Total Gross Same Week 
BE EO. oc gas csaaaes $317,300 
(Based on 12 theatres) 


MICE’ HEALTHY 
$24,500 IN 
BOSTON 


Boston, March 19. 

‘Take This Woman,’ on double bill 
at the Met, is pacing holdover of 
‘My Little Chickadee,’ on dual pro- 
gram, at the Memorial for top money 
this week. 

‘Mice and Men,’ playing both the 
Orpheum and State, is strong but not 
sensational, taking third coin. 


Estimates for This Week 
Bosten (RKO) (3,200; 25-30-40)— 
‘Marines Fly’ (RKO) and ‘Murder 
News’ (Warwick), dual, with Thurs- 
ton Magic show on stage, four days; 











$10,500. Last week, ‘Isle Destiny’ | and ‘Young Feel’ (20th), dual. Looks 
(RKO) and ‘Mercy Plane’ (Prod), | like comfortable $11,500. Last 
dual, with vaude, four days; and! week. ‘Northwest Passage’ (M-G) 
‘Hunchback’ (U) and ‘Charlie Mce-| solo, finished with excellent $13,000. 
Carthy’ (U) (both 2d run), dual,| Downtown (WB) (1,800; 30-40-55- 
$8,030. | 65)—'Three Cheers Irish’ (WB) and 


‘Lone Wolf Strikes’ (Col), dual. 
Despite St. Patrick’s Day, looks like 
one of poorest weeks in long time, 


Fenway (M&P) (1.332: 25-35-40-55) | 
eee (WB) and Ghost | 
ome’ -G). Okay $6,000 gait. 
a. se Hardy’ (M-G) and | wee — ose a —. —— 
run), $6,000. ee ee ee ‘Blondie Budget’ (Col), Piet: wath, 
m4 haa ge 8 (ano) (2,907; 25- | see oo (UA-F-WC) (900: 30-48 
-40-55 )—"My ickadee’ (U) and our r -F- ; 30-40- 
Hemearese sired (Ud Vs | Sore week io ge Lae te Mab 
eaded for excellen .000. Last | more w 0 £0. I ty 
week, same combo turned in socko | currently, after good $5,400 previous 
eo a ea ehcateeatad stately weod (WB) (2,756: 30-40-55) 
s rsda i 756: 30-40- 
Metropolitan (M&P) (4.367; 25-35- | —‘Three Cheers Irish’ (WB) and 
40-55)—"Take Woman’ (M-G) and/| ‘Lone Wolf Strikes’ (Col) dual. Irish 
‘Man Dakota’ (M-G). Hedy Lamarr- failing to turn out for this one and 
Tracy indicate very good, but not brutal $4,500 best in sight. Last 
sensational, $16,500. Last week, week, second stanza for ‘Dr. Ehr- 
kr sete and ‘Sev- | on prot | gf, Blondie Budget 
enteen’ ar), du 000. | (Col), 00. 
ysoromenm, (Loew), (2900: 28:95-40-| prefs EG) ddd wk and Oh, 
55)—‘Mice an en’ ( and ‘Five | : ° 
Peppers’ (Col). Hitting average pace | Johnny’ (U), dual. Holding firm on 








| 


(Col) and ‘Convicted Woman’ (Col), 
dual, smash $21,000. 


Paramount (M&P) (1,797: 25-35-40- | 


hey Gees | show. With $21,500 in sight. house 


55 )—‘Castle 
‘Ghost Home’ 
promised here. 
Hardy’ (M-G) and ‘British Intelli- 
gence’ (WB) (both 2d run), $8,000. 


Hudson’ 
(M-G). 


(WB) 


Scollay (M&P) (2,538: 25-35-40-50) | 
—Judge Hardy’ (M-G) (continued | 


and | wit] 


run from Par and Fenway) 
‘Slightly Honorable’ (WB) (2d run). 
Okay _ $5.500. Last week, ‘Light | 
Failed’ (Par) and ‘Married Wife’ | 
(20th) (both 2d run), $4.300, n. g. 

State (Loew) (3,600; 25-35-40-55 )— 
‘Mice and Men’ (UA) and ‘Five Pep- | 
pers’ (Col). Good $10,500 estimated. | 


‘Saint’s | Last week, ‘Girl Friday’ (Col) and | 


‘Convicted Woman’ (Col), dual, $14,- 


| (M-G) (2d run), had much heftier | 000, fine. 


push, $2,500 for whole chapter. 
Hipp (WB) (3,700; 30-35-42-55)— 
|‘Blue Bird’ (20th). 
viewers and by pretty thin evening | 
trade, but Shirley Temple and Mae- | 
terlink’s name catching just an okay | 
$12,000. Last week, ‘Grapes’ (20th) | 
displayed unusual fortitude, excel- | 
‘lent $10,500 on h.o. after grand $18,- | 
500 on first. | 
| 


Palace (RKO) (3,200; 30-35-42-55) 
—‘Castle Hudson’ (WB) and vaude. 
Getting sulphur and molasses from | 
Woody Herman’s band and Linda | 
Ware. Promising $13,500, very nice 
for this economical show. Last week, 
‘Chickadee’ (U) plus Prof. Quiz on 
stage, couldn’t get the right tempo, 
taking average $12,000. 

State (Loew's) (3,450; 30-35-42-55) 
—‘Mice and Men’ (UA). Rather 
heavy stuff for windup of Lent and | 
not having the sales angles of! 
‘Grapes; ordinary $11.500 in sight. | 
Last week, ‘Strange Cargo’ (M-G), 
although one of year’s most queer 
fish, seined surprising $15,000. 

Stillman (Loew’s) (1,972; 75c-$1- 
$1.13-$1.50)—‘Gone’ (M-G) (8th wk). 
Flattering wave of advance sales 








| helping to keep it at $16,000 mark on 


Whacked by re-| 





ONLY DUCHIN-‘RENO’S’ 


' 


156 OK IN N.C. BALTO 


Baltimore, March 19. | 

Lone exception to the b.o. dol- | 
drums is the combo Hipp, leaning | 
entirely on p.a. of Eddy Duchin and | 
orch to pull ‘Reno’ into okay gross. | 
Rest of town is quite blah, with | 
lingering frigidity no help for weak- | 
sister product on op. 
_ ‘Gone,’ after 10-day repeat book- | 
ing in reopened upstairs Valencia | 
after five weeks in Loew’s Century | 
below, called it quits Sunday (17). 

Estimates for This Week | 

Century (Loew’s-UA) (3,000; 15- | 
25-40)—‘Man Dakota’ (M-G). Not | 
getting far at $7,000. Last week, | 
‘Northwest Passage’ (M-G), led town | 
with rosy $14,800. 

Hippodrome (Rappaport) (2.205; | 
15-25-35-40-55-66) — ‘Reno’ (RKO) 
plus Eddy Duchin’s orch. Weather- | 
ing Holy week doldrums for profit- 


| eighth reel, but a bigger spurt is ex-| able $15,000. _—_ Last week, ‘Swiss 
pected for scheduled finale next! Family’ (RKO) plus vaude, mild 
week. Copped swell $22,000 last | $11,300. —e 

| week. Keith’s (Schanberger) (2,406; 15-1 


Last week, ‘Judge | 


| ‘Young Feel’ (20th), dual. 


| wk.) 


previews should add okay $5,500. 
| First week, okay $10,500. 

Paramount (Par) (3,595; 30-40- 
55)—‘Singapore’ (Par) and _ stage 


is raking biggest take of 1940. Will 
h.o. Last week, ‘Light Failed’ (Par) 
| and vaude, $17,000, as expected. 

RKO (RKO) (2,872; 30-40-55) 
—‘Chickadee’ (U) (2d wk.) and 
‘Honeymoon Deferred’ (U), dual. 
add another good $6,500 on 
holdover after first week ended with 
profitable $9,500. 

State (Loew-F-WC) (2,414: 30-40- 
55-65)—‘Strange Cargo’ (M-G) and 
About on 
par with last week, so $15,000, prob- 
able answer. Last week, North- 
west Passage’ (M-G), good $15,800. 

United Artists (UA-F-WC) (2.100: 
$3-1.10-1.65)—‘Gone’ (M-G) (12th 
Falling behind its day-dater, 
Carthay Circle, for first time, with 
$12,100 expected. Eleventh week 
accounted for $14,300. Closing still 
several weeks distant. 

Wilshire (F-WC) (2,296: 30-40-55) 


—‘Northwest Passage’ (M-G). Biz 
perking here currently and big 
$7,300 in sight. Last week. ‘Man 


Dakota’ (M-G) and ‘Congo Maisie” 
(M-G), on holdover, weak $2,400. 





25-35-40)—‘Castle Hudson’ (WB). 
Stretching out to accommodate Sat. 
(23) opening for ‘It's a Date’ (U), 
and pointing to uneventful $4,400 for 
10-day stay. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Grapes’ (20th) (3rd wk). Hold- 


| ing in fairish style to possible $3,900 


after chalking up socko $19,200 total 
for first two weeks; big figure for 
limited capacity here. 

Stanley (WB) (3,250; 15-25-35-40- 


55)—‘Invisible Stripes’ (WB). Off 
| considerably at ng. $4,000. Last 
week, ‘Sidewalks London’ (Par), 
mild $6,200. 

Valencia (Loew’'s-UA) (1,100: 75- 
1.10)—‘Gone’ (M-G). Closed Sun. 


(17) after 10 days to fairish $11,800. 
Followed run of five weeks at down- 
stairs Century. Smash total of $171,- 
000 for run. 








12 


PICTURE GROSSES 


VARIETY 





ee 





Edison’ $16,000, and ‘Guy -Vaude, 


12 Lincoln Houses Battle 


| With Duals and Vaude 


Lincoln, March 19. 


{tion brawl]. Howard Federer spot- 


° F ° m (the ) Il Theatre row had a double dose of 
$14,000, Best in rISCco; 1S ee 0, ae ee oS 








San Francisco, March 19. 

‘Young Tom Edison’ heads the list 
of newcomers this week and is des- 
tined for a strong $16,000 session at 
ihe Fox. Next in line is the Golden 
Gate, with ‘The Big Guy’ and a sub- 
stantial stage show titled ‘La Con- 
ga Fiesta,’ which should combine to 
draw a neat $14,000. Other offer- 
ings along Market Street are only 


s0-SO. 

Orpheum has ‘Black Friday’ and 
‘House of Seven Gables’; United 
Artists offers ‘Over the Moon,’ and 
the Paramount is showing ‘Brother 
Rat and a Baby’ and ‘A Child Is 
Born. At the Warfield ‘Gone with 
the Wind’ is beginning to show signs 
of slackening and looks for only 
$20,000, which, for any other pic- 
ture, would still be smash-o. 

Estimates for This Week 

Fox (5,000; 30-40)—‘Tom Edison’ 
(M-G) and ‘Ghost Home’ (M-G). 
Pointing toward $16,000 for the 
opening week, which is aces. Last 
week, ‘Grapes’ (20th), fell off slight- 
ly in second week to $10,000, still o.k. 

Golden Gate (RKO) (2,850; 35-55) 
—‘Big Guy’ (U) plus unit titled ‘La 
Conga Fiesta.’ Clicking to tune of 
$14,000. Last week, picked up sharp- 
ly and found ‘Marines Fly High’ plus 
vaude finishing with fairly strong 
$12,500. 

Orpheum (F&M) (2,440; 30-40)— 
‘Black Friday’ (U) and ‘Seven 
Gables’ (U). Off to only fair start, 
even with impetus of p.a. of several 
Hollywood names opening day. 
Should do $9,000. Last week second 
frame of ‘Chickadee’ (U) and ‘Lone 
Wolf Strikes’ (Col), slightly under 
$9,000. 

Paramount (F-WC) (2,740; 30-40) 
—‘Rat and Baby’ (WB) and ‘Child 


+ 


get good $7,000 for nine days. Last 
for five days. 
Palace (Loew) (2,242; 


Tracy film only sock attraction in 


wk), skyrocketed after final week 
announcement to hit startling $25,- 
000. 


Indpls.B.0. Brutal; 
Hell-Vaude, 10446 
Trish’ N.G. $2,500 


Indianapolis, March 19. 
House managers in the downtown 


section need no ecclesiastical calen- 
dar to know that it’s Holy Week. 
Biz is hitting its annual low spot, 
slipping below week-before-Christ- 
mas red ink tallies. 

Three biggest film houses are 
dividing what coin is floating 
around, with Circle getting in an ex- 








‘Black Friday.’ Indiana is shuffling 
along with ‘Dr. Ehrlich’ and ‘Double 
Trouble,’ while Loew’s is limping 
lwith ‘Man from _ Dakota’ and 
‘Blondie Budget.’ Apolio, with first- 
run double feature for a change, 
feels the general lassitude with 
‘Three Cheers for the Irish’ and 
‘Mad Empress,’ with first pic not 
even pulling Hibernians 
Patrick’s Day. 

‘Lyric, with ‘Green Hell,’ and 
‘Flying Down to Rio’ unit, will turn 





Born’ (WB). Set for not so good 
$9,500. Last week, ‘Dr. Ehrlich’s 
(WB) and ‘Young Feel’ (20th), 


strong $14,500. 

St. Francis (F-WC) (1.470; 30-40) 
—Dr. Ehrlich’ (WB) and ‘Young Feel’ 
(20th). Moved over from Paramount 
and looks for good $5,000. Last 
week, ‘Northwest Passage’ (M-G) 
and ‘Granny Gun’ (WB), very nice 
$6,500 for third week in town. 

United Artists (Cohen) (1,200; 35- 
55-75)—‘Over Moon’ (UA). 
none too strong and indicates only 


$6,000. Last week, second of ‘House 


Across Bay’ (UA), good $7,000. 


Warfield (F-WC) (2.680; 75-$1.10- 
$1.50)—‘Gone’ (M-G) (8th wk.). Be- 


ginning to show slackening of pace 
and looks toward $20,000 for eighth 
week. Last week $22,000. 


TRACY, 318,000, 





NICE IN WASH. 





Washington, March 19. 


Only one bigtime bit of celluloid 
is bucking Holy Week bugaboo and 
it’s only one paying off. Clicker is 
which brings 


| $5,800 in Portland 


back to normal prices after seven 


‘Northwest Passage,’ 
Palace, Loew’s ace straight pic spot 


weeks of ‘Gone’ 


Two vauders are wallowing, Capi- 


tol is best with ‘Man From Dakota 


and Blackstone’s magic unit. Earle is 


trailing with ‘Castle on the Hudson 
and no-name revue. 


Surprise angle last week was spurt 
of ‘Gone’ after final four days was 
announced, sending take $7,000 over 
Marathon flicker resumes 
downtown run Friday (22) at same 
policy at Columbia, Loew’s second- 


estimate. 


run house. 
Estimates for This Week |, 


Capitol (Loew) (3,434; 25-35-40-66) 
(M-G) and vaude. 
Blackstone’s magic snagged enough 
kids over weekend to assure light 
$14,000. Last week, ‘Raffles’ (UA) 


—‘Man Dakota’ 


and vaude, same figure. 


Columbia (Loew) (1,234; 25-40)— 
‘Broadway Melody’ (M-G) (2d run). 
Back downtown after oke week at 
Capitol and will hit average Ve ndetg 
(Par), 


Earle (WB) (2,216: 25-35-40-66)— 
(WB) and vaude. 
Garfield, who arrives in legit next 
week, and Ann Sheridan’s oomph are 
only draws and won’t beat light $12,- 
000. Last week, ‘Three Cheers Irish’ 
(WB) pushed by Ted Lewis revue to 


35-55 )— 


Last week, ‘Light. Failed’ 
passable $4.000. 


‘Castle Hudson’ 


solid $16,000. 

Keith’s (RKO) (1,830: 
‘Seven Gables’ (U) and ‘Black Fri- 
day’ (RKO). Sold as 1ystery-comedy 
week’ and critics’ backing of novelty 
idea holding it to adequate $7,500 for 
nine days. Last week, ‘Vigil Night’ 
(RKO) (2d wk), fair $3,800 for five 
days’ milking. 

Met (WB) (1,600; 25-40)—‘Dr. Ehr- 
lich’ (WB) (2d run). Back on main- 
stem after oke ‘week at EarJe and wil] 


Looks 


in some profit due to low nut of 
stage show. 

Estimates for This Week 
Apolle (Katz-Dolle) (25-30-40)— 
‘Three Cheers Irish’ (WB) and ‘Mad 
Empress’ (WB). So-so $2,500. Last 
week, ‘Gone’ (M-G) _ (75c.-1.10), 
showed wind gone out of boxoffice 
with poor $3,800. 

Circle (Katz-Dolle) (25-30-40)— 
‘Seven Gables’ (U) and ‘Black Fri- 
day’ (U). Playing up horror angle 
strong and adding extra day to run, 
but still not exciting at $6,200. Last 
week, ‘Grapes’ (20th), second week, 
pulled after six days with poor 
$3,000. 

Indiana (Katz-Dolle) (25-30-40)— 
‘Dr. Ehrlich’ (WB) and ‘Double Alibi’ 
(U). Weak $5,500. Last week, ‘Abe 
Lincoln’ (RKO) and ‘Millionaire 
Playboy’ (RKO), puny $4,600. 

Loew’s (Loew) (25-30-40)—‘Man 
Dakota’ (M-G) and ‘Blondie Budget’ 
(U). Also off with poor $5,000. Last 
week, ‘Broadway Melody’ (M-G) and 
‘3-Mile Limit’ (Col), good $9,000. 

Lyric (Lyric) (25-30-40)—‘Green 


itable. 


on stage, okay $11,500. 





‘Singapore’ Dual Good 





Portland, Ore., March 19. 
’ ‘Road _ to Singapore,’ 
»>!the Joan 
United Artists. 
is also doing well, at Broadway. 
H.o.s dominate the other spots. 
Estimates for This Week 
Broadway (Parker) (2,000: 30-35- 
| 40)—“Take Woman’ (M-G) and ‘Child 


Liberty (Hamrick - Evergreen) 
(2,000; 30-35-40)—‘Blue Bird’ (20th) 
and ‘Chan Panama’ (20th). Only 
fair at $4,000. Last week, ‘Knights 
Range’ (Par) and ‘Farmer’s Daugh- 
ter’ (Par), not so good at $3,500. 

Mayfair (Parker-Evergreen) (1,500: 
30-45-40) — ‘Northwest Passage’ 
(M-G) und ‘Granny Gun’ (WB) (4th 
wk). Good at $3,000. Third week 
held up well at $3,900. 

Orpheum (Orpheum Co.) (1,800: 
15-30-40 )—‘Marines Fly’ (RKO) and 
‘Son Is Guilty’ (Col), with vaude. 
Fair-to-middlin’ $4,000. Last week, 
aan” Malet te and ‘Honey- 
moon Deferred’ » not b 
$3,700. alls 

Paramount (Hamrick - Evergreen) 

(3,000: 30-35-40)—‘Singapore’ (Par) 
and ‘Married Love’ (RKO). Plenty 
okay at $5.800. Last week, second of 
‘Grapes’ (20th), fair $3,800. 
United Artists (Parker) (1,000; 30- 
35-40)—‘Strange Cargo’ (M-G) and 
‘Ghost Home’ (M-G) (2d wk). Up to 
standard at $4,300. Last week, very 
good $6,000. (one be 


~ 2 











, ted Joe Marcan’s 


week, Philo Vance’ (WB), fair $3,200 Cooper-owned Nebraska. 


on St. | 


Hell’ (U) and ‘Flying Down to Rio’ 
on stage. Feeling the pressure with 
$10,500, which is under par but prof- 
Last week, ‘Slightly Honor- 
able’ (Ind) and Paul Whiteman orch 


dualled at | 
Paramount, is pulling nice coin, as is | 
Crawford-Clark Gable 
‘Strange Cargo,’ in second week at 
‘I Take This Woman’ 


Born’ (WB). In for nine days and 
should get nice $6,000. Last week, 
‘Man _ Dakota’ (M-G) and ‘Double 
Alibi’ (U), less than expected at | 
mee. Withdrawn at end of five | 
ays. 


‘Sidewalks of 
Paris’ unit in the Liberty, with a 
variety bill slapped into the J. H. 
Both 
‘spots did well, but the short price 


35-55)— | on the latter kept it from making 
‘Northwest Passage’ (M-G). Spencer anything to speak of. 


Snows and slush are making it 


town and will see nice $18,000. Last’ poor going underfoot and it seems 
week (75c-$1.10), ‘Gone’ (M-G) (7th) everybody 


is staying home. Best 
bet currently is "Young Tom Edi- 
son,’ which is beoked into the Stuart 
for 11 days. 


Estimates for This Week 


Colonial (Monroe-Noble-Federer) 
(750; 10-15)—‘Cheyenne Kid’ (Mono) 
and ‘Fugitive Large’ (Col), split with 
‘Cafe Hostess’ (RKO) and ‘Outpost 
Mounties’ (Col). Slightly above 
average, $900. Last week, ‘Ride 
Cowboy’ (WB) and ‘Fighting Thoro- 
breds’ (Rep), split with ‘Danger 
Ahead’ (Crit) and ‘Gangster’s Boy’ 
(Mono), $800. 

Liberty (Federer-Noble) (903; 10- 
25-35-55) —‘Grey Walls’ (Col) and 
‘Sidewalks of Paris unit, three days, 
split with ‘Three Cheers Irish’ (WB) 
combo totaling nice $4,300, Last 
week, ‘Slightly Honorable’ (UA), 


good $2,600. 

‘Lincoln (Paramount-Cooper) 
(1,503; 10-25-40)—‘Sidewalks Lon- 
don’ (Par). Started Monday (18). 
Will only go five days, probably 
$2,000. Last week, ‘Destry’ (U), 
pretty fair $2,900. 

Nebraska (Paramount-Cooper) 
(1,236; 10-20-25)—‘Farmer’s Daugh- 
ter’ (Par) and vaude, three days, 





| 


tra day with ‘Seven Gables’ and split with ‘Congo Maisie’ (M-G) and 


‘Blue Grass’ (WB). Good $3,700 
total. Last week, ‘Invisible Stripes’ 
€WB) and ‘Night Work’ (Par), five 
days, fair $1,800, and ‘Grapes’ (20th), 
held over three days, slow $800, for 
$2,600 total. 

Stuart (Paramount-Cooper) (1,884; 
10-25-40)—‘Swiss Family’ (RKO). 
Very weak and ran five days to 
Saturday (16), replaced by ‘Young 
Tom Edison’ (M-G), which is in 
with the hope of 11 days. ‘Family’ 
got $1,800 on the five days, very 
bad, but Edison’ looms as $5,000 first 
week, excellent. Last week, ‘Vigil’ 
(RKO), soggy, $3,300. 





Varsity. (Federer-Noble) (1,017; 
10-20-25)—‘First Offender’ (Rep) 
and ‘Human Monster’ (Mono). Good 


weekend stuff, but throttled after- 
ward. So-so $1,900. Last week, 
‘Jeepers Creepers’ (Rep) and ‘Out- 
side 3-mile Limit’ (Col), didn’t do 
badly, $2,100. 


EDISON’ NIFTY 
$17,000 IN DET. 


(Best exploitation: Michigan) 
Detroit, March 19. 

Coming up to Lent’s last and worst 
week, bills in town aren’t as bad as 
expected. ‘Gone with the Wind,’ 
which staggered slightly, is continu- 
ing its eighth week in two theatres 
and may stretch out for another two 
with the Easter hypo. 

‘Grapes of Wrath’ moved to the 
Adams for a third week after two 
big ones at the Fox. Latter paired 
up ‘Green Hell’ and ‘Blondie on a 
Budget’ and early indications are 
that it will come off with normal 
business. 

Instead of sloughing off on the 
poor week, the Michigan brought in 
‘Young Tom_ Edison,’ which got 
plenty of ballyhoo in these parts 
with its premiere in nearby Port 
Huron, Edison’s home town. Reviv- 
ing all the interest created here 
| earlier with an extensive advertising 
| campaign, the Michigan also got the 
| Mayor to o. k. an ‘Edison Apprecia- 
| tion Week.’ More than that it got 
Ss City Council’s o.k. to slap sheets 














—stipulation was that they couldn’t 
|}exceed 11 by 14 inches—on all the 
| light poles downtown. Gag was good, 
since Edison was a lifelong pal of 
Detroit’s important Henry Ford. A 
few of the posters didn’t fail to men- 
Page that the Michigan theatre was 
— on the site of Forr’'s first work- 
| shop. 


Estimates for This Week 

Adams (Baliban) (1,700; 30-40)— 
‘Grapes’ (20th) (Ist week; 2d run). 
Following two good weeks at the 
; Fox it should pull down an average 
$6,000. Last week ‘Black Friday’ (U) 
and ‘House Gables’ (U), good $6,500. 

Fox (Fox-Michigan) (5,000: 30-40- 
55)—‘Green Hell’ (U) and ‘Blondie 
Budget’ (Col). Consideving the week 
will do nice $15,C00. Last week 
‘Grapes’ (20) (2d wk), came through 
with neat $18,000 on top of a smash- 
ing $29,000 for first week. 

Michigan (United Detroit) (4,000; 
30-40-55) —"Tom Edison’ (M-G) and 
‘British Intelligence’ (WB). Bound 
for healthy $17,000. Last week 
‘Broadway Melody’ (M-G) and ‘Child 
Born,’ okay $16,000. 

Palms-State (United Detroit) (3,- 
000; 30-40-55)—‘Broadway ‘Telody’ 
(M-G) and ‘Child Born’ (WB) (both 
Ist wk; 2d run). Taking over Michi- 
gan’s last week’s bill should bring 
fair $7,500. Last week ‘Dr, X’.(WB) 














Mpls. Has Load of 


Wednesday, March 20, 1910 


Alibis for Poor 
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2d run), fair $7,000. 

United Artists (United Detroit) 
(2,000; 75-$1.10-$1.65)—‘Gone’ (M-G) 
(8th wk). Nights still solid, with the 
off biz on matinees. Probably hold 
up with reasonable $18,000. Last 
week $20,000. 

Wilson (2,000; 75-$1.10-$1.65) — 
‘Gone’ (M-G) (8th wk). Parallels 
companion house, with $17,000 prob- 
able. Last week $19,000. 


Fields Orch Ups 
High School’ To. 
$11,000 in Cincy 


Cincinnati, March 19. 
Cinema center's general biz is 
surprisingly good for Lent’s chaser 


week, when exhibs ordinarily mark 
time for arrival of Easter b.o. 


blooms. 

Brightest er currently is 
‘Young Tom Edison,’ which is en- 
ergizing an alright figure for the 
Palace. Keith’s has a mildie in 
‘Blondie on a Budget,’ and ‘Chump 
at Oxford’ is a no-dicer for the 
Lyric. 

Shep Fields’ band, heading the 
vaude array, and ‘High School’ are 
upping the Shubert for a fairly good 
mark. ‘Northwest,’ the only hold- 
over, is racking up a good Capitol 
take. 

Estimates for This Week 


Albee (RKO) (3,300; 35-42)— 
‘Cheers for Irish’ (WB). Dull 
$7,500. Last week, ‘Northwest’ 
(M-G), excellent $15,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Northwest’ (M-G). Moved over 
from Albee for second week. Good 
$5,500. Last week, ‘Strange Cargo’ 
(M-G) (2d run), fair $4,500. 

Family (RKO) (1,000; 15-25)— 
‘Chan Panama’ (20th) and ‘Honey- 
moon Deferred’ (U), split with 
‘Human Monster’ (Mono) and ‘Chas- 
ing Trouble’ (Mono). Okay $2,200. 
Same last week on ‘Saint Double’ 
(RKO) and ‘Son Guilty’ (Col), split 
with ‘Submarine D-1’ (WB) and 
‘Somewhere Sonora’ (WB). 

Keith’s (Libson) (1,500; 35-42)— 
‘Blondie Budget’ (Col). Mild $4,000. 
Last week, ‘Man Dakota’ (M-G), 
fair $4,500. 

Lyric (RKO) (1,400: 35-42)— 
‘Chump Oxford’ (UA). Poor $3,000. 
Last week, ‘Grapes’ (20th) (2d run; 
3d downtown week). fair $4,000. 

Palace (RKO) (2,600: 35-42)— 
‘Tom Edison’ (M-G), eight days. 
Alright $12,000. Last week, ‘Swiss 
Family’ (RKO), six days, poor 


$6,500. 
(RKO) (2,150; 42-60)— 








Shubert 
‘High School’ (20th) and Shep Fields 
orch. Fairly good $11,000 for Jane 
Withers film and vaude. Last week, 
‘Farmer’s Daughter’ (Par) and Dave 
Apollon’s ‘Glamour Girls’ unit, fair 
$10,000. 


‘Northwest’ Dual Tops 
Denver With $11,500 


Denver, March 19. 

‘Northwest Passage,’ with ‘Married 
and in Love,’ at Orpheum, topping 
the town easily in money. ‘Seven- 
teen’ did enough at Denham to be 
held three days over the week, 
while ‘Grapes of Wrath’ upped the 
usual gross at the Rialto enough to 
be held second week, after already 
having played the Denver and Alad- 
din a week each. 

‘Magic Bullet’ and ‘Green Hell,’ 
top films at the Denver and Para- 
mount, go to the Aladdin to make a 
double bill there. This house has 
been single-billed up to now, but 
will be on a double diet from now 
on, leaving the Denham the only 
first-run on a single bill program. 

Estimates for This Week 
; Aladdin (Fox) (1,400; 25-40)— 
Take Woman’ (M-G), after week at 
Denver. Average $3,500. Last 
week, ‘Grapes’ (20th), nice $4,000, 
after week at Denver. 

Broadway (Fox) (1,040; 25-35-40) 
—‘Vigil Night’ (RKO) and ‘Man Da- 
kota’ (M-G), after week at Orpheum. 
Poor $2,000. Last week, ‘Broadway 
Melody’ (M-G) and ‘Saint's Double’ 
(RKO), after week at Orpheum, 
good $3,000. 

Denham (Cockrill) (1.750; 25-35- 
40)—‘Seventeen’ (Par). Nice $8,000. 
‘Last week, ‘Dr. Cyclops’ (Par), nice 











$8,000. 

Denver (Fox) (2.525: 25-35-40)— 
‘Dr. Ehrlich’s (WB) and ‘Blondie 
Budget’ (Col). Fair $8,000. Last 
week. ‘Take Woman’ (M-G), nice 
$11,000. 

Orpheum (RKO) (2,600: 25-35-40) 
—Northwest Passage’ 4M-G) . and 


(2a wk) and ‘Take Woman’ (1st wk; 


Minneapolis, March 19. 
Combination of adverse Holy 
Week influences, bad snowstorms, 


tough opposition and unimpressive 
lineup of new attractions is raising 
havoc with grosses currently. On 
top of the Shriners’ indoor circus, 
which pulled $28,000 for its week 
stand. the Builders’ show in the 
Auditorium that drew 15,000 people 
a day and the Arena’s ‘Ice Follies” 
which will land an_ estimated 
$100,000 in its home-town 12-day 
engagement, the Sportsmen’s Shgw, 
another Auditorium contender, gets 
underway this week. It all makes 
for tough theatre going. 

Newcomers include ‘Seventeen,’ 
‘Broadway Melody of 1940’ and 
‘Vigil in the Night,’ with the first- 
named, at the 25c. Gopher, making 
the comparatively best boxoffice 
showing. ‘Melody’ and ‘Vigil’ are 
tame. 

Things are bound to perk up Fri- 
day (22), when Orrin Tucker and 
Bonnie Baker come into the Or- 
pheum and Holy Week is in the dis- 
card. 

Estimates for This Week 


Aster (Par-Singer) (900; 15-25)— 
‘Knights Range’ (Par) and ‘Young 
Feel’ (20th), dual first-runs, split 
with ‘Little Orvie’ (RKO) and ‘Out- 
side Three Mile Limit’ (Col), also 
dual first-runs. Good $2,100 indi- 
cated. Last week, ‘Oh Johnny’ (U) 
and ‘Saint’s Double’ (RKO). dual 
first-runs, $1,800, okay. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Grapes’ (20th). Recipient 
of some of most lavish praise ever 
heaped on a film here and giving a 
fine account of itself. Fine $6,000 in 
prospect, after big $13,000 in eight 
days at State, from where it moved 
here. Last week (75c.-1.10), ‘Gone’ 
(M-G (6th wk.), $6,500, fairish on 
top of $128,600 previously amassed 
in five weeks. 

Esquire (Gillman) (290; 25-40)— 
‘Chump Oxford’ (UA) and March of 
Time (2d wk). Will bow out after 
fifth day of second canto, giving 
way to ‘Bombs Over London’ today 
(Tuesday). Returns considered very 
satisfactory. Looks like $700, after 
good $1,200 first week. 

Gopher (Par-Singer) (998; 25)— 
‘Seventeen’ (Par). Well-liked pic- 
ture nicely exploited. Each junior 
and senior highschool had its own 
night, with special efforts to attract 
big turnout and added events. Win- 
ner of local ‘Seventeen’ contest, who 
copped Hollywood trip and whose 
name has been linked with Jackie 
Cooper since the visit there, ap- 
peared in person on her school’s 
night. Big $4,200 in sight. Last 
week, ‘Strictly Honorable’ (UA), 
$3,800, fine, but undoubtedly would 
have gone several hundred better 
except for near blizzards. 

Orpheum (Par-Singer) (2,800; 25- 
35-40) —‘Vigil Night’ (RKO). Doesn't 
seem to mean much and will do well 
to reach light $4,500. Last week, 
‘Married Wife’ (20th) and Martha 
Raye in person heading stage show, 
10,000, light. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Broadway Melody’ (M-G). One 
of victims of unfavorable general 
conditions, heavy opposition and 
local public’ apathy to most musi- 


cals. Will do well to stretch to 

mild $6,500. Last week, ‘Grapes’ 
— $13,000 in eight days, very 
ig. 

Uptown (Par) (1,100: 25-35)— 
‘Fighting 69th’ (WB) and ‘Swanee 
River’ (20th), split. First nabe 
showings. Fair $2,000 _ indicated. 


Last week, ‘Hardy Son’ (M-G), split 
with ‘Fighting 69th (WB), $2,500, 
good. 

World (Steffes) (350: 25-35-40-55) 
—Green Hell’ (U). Critics not so 
favorably disposed toward this one. 
Looks like mild $1.500. Last week. 
‘Not Alone’ (WB) (3d wk). $1,000 in 
five days, good. 





FINE ARTS IN FACELIFTING 
‘ Hollywood, March 19. 

Fine Arts studio, nee Grand Na- 
tional, is getting a facelift and gen- 
eral overhauling along with its new 
name. Plant was recently leased by 
Franklyn Warner, who is moving in 
new electrical, camera and other 
equipment to replace what was sold 
under the auctioneer’s hammer. 

Warner has five screen plays 
ready to shoot as soon as the studio 
is equipped. 


‘Married Love’ (RKO). Fine $11,500. 
Last week, ‘Man Dakota’ (M-G) and 
‘Vigil Night (RKO), okay $9.300. 
Paramount (Fox) (2,200; 25-46)— 
‘Green Hell’ (U) and ‘Lone Wolf 
Strikes’ (Col). Fine $4,500. Last 
week, ‘Rat and Baby’ (WB) and 
‘British Intelligence’ (WB), strong 
$4,500. : 
Rialto (Fox) (878; 25-40)—‘Grapes 
(20th), after week at each the Den- 
ver and Aladdin, and ‘Legion Lost 
Flyers’ (U). Fine $2,500. Last 
week, ‘Chickadee’ (U). after week 
at Denver, and ‘Son is C:ilty’ ‘Col). 








good $2,000. 142.19, 
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~ Legit War Themes Torpedoed 


-_-- 





Australia Nixes Such Fare, in Startling Contrast 
to 1914-18 





Sydney, Feb. 29. 
From a legit viewpoint, this war 
means nix on shot-and-shell fare as 
compared with the conflict of 1914-18. 
In that pre-talker era, local legit was 


cluttered with war stuff ‘to nifty box- 
office returns. Such shows as ‘The 
Man Who Stayed at Home,’ ‘Under 
Fire’ and ‘Inside the Lines’ all drew 
solid patriotic biz. 

Today, no legit unit is prepared to 
risk staging a single war opus. Pro- 
ducers, mainly through the floppo of 
war pix, discovered that this war is 
no cinch for a bid with flag-waving 
or boom-boom material, What suited 
the folk of 1914-18 is looked upon 
with disfavor by the more sophisti- 
cated populace of 1940. 

Amateur groups delve occasionally 
into the blood stuff, mainly with re- 
peats of that after-the-war hit, 
‘Journey's End.’ Regular legit units, 
however, knowing the current yen 
for laughs, prefer to unstore oldtime 
musicals and comedies rather than 
risk a loss with heavier fare. 

It was first thought by theatre men 
that, with the outbreak of current 
hostilities, the war stuff would return 
to favor, but the quick zeroing of biz 
in the pic fleld with such material 
quickly wiped out any such plans. 


‘Gone’s’ Length, Rental 
Fee of 70% a Headache 


To Exhibs in Austra'ia 





Sydney, Feb. 29. 

‘Gone With the Wind’ (M-G) looks 
like a major headache for Australian 
exhibs. Running time is one of the 
reasons for head pains, plus the 
fact that Metro is requesting 70% 
of the gross for the pic. Understood 
that the Motion Picture Exhibs’ As- 
sociation will be strongly against any 
percentage upping, and members 
may be asked not to play pic on sich 
terms. ‘Gone’ may not be routed in 
Metro’s own acers for at least an- 
other month or more. 

City audiences favor mats starting 
at two o’clock and exiting at five, 
with nights kicking off at eight and 
exiting at 11. Believed that Metro 
execs do not intend cutting footage, 
thereby leaving the running time as 
set in U. S. (mearly four hours). 
Possibility is that film will be set on 
a two-a-day policy here at the St. 
James, or spotting may cover two 
of Metro’s city houses, St. James 
and Liberty, at one time. Certain 
that admissions will be powerfully 
increased to offset sessions lost on 
usual four-a-day policy (75c for mats 
and $1.10 nights are being charged 
in the U. S. presently for ‘Gone’). 





‘Gone’ Foreign Bow 2 Tossup 

It’s now a tossup between Austra- 
lia and England as to which will get 
the foreign premiere of ‘Gone With 
the Wind.’ Both are slated to open 
within the next month, but Metro 
claims it is not certain whether the 
opening in three London theatres 
will be ahead of Sydney 
bourne or not. 

Metro will play ‘Gone’ in its seven 
own Aussie theatres first, with dis- 
tribution deals in other theatres 
worked out on the same basis as 
done in the U. S. ‘Gone’ had been 
slated to hold its foreign preem in 
Sydney originally. 


‘BEYOND COMPERE’ 





OK IN LONDON BOW, 





London, March 19. 
‘Beyond Compere,’ Ronald Fran- 
au’s revue, which opened Friday | 
night (15) at the Duchess theatre, | 
&ave indications of a successful Stay | 
at pop prices. 


The ether entrant last week was a | 


weak revue, ‘Moonshine,’ which 
Preemed at the Vaudeville Tuesday 
night (12). 





Reisman Back in N. Y. 

Phil Reisman, 
bartment chief, returns from Cen- | 
tral America this week after a two- | 
week visit to Havana and other C.A. 
offices, 

He was accompanied on his tour 
by Gus Schaefer, brother of RKO 
prez George Schaefer and Central | 
American supervisor. vse 


+ 





and Mel- : 


RKO foreign de- | 





FIVE PLAYERS KILLED 
IN MEX THEATRE FIRE 


Mexico City, March 19. 

Five players, three men and two 
women, were burned to death and 
two actresses dangerously injured in 
a fire during a performance at a 
stage during a performance at a 
wooden theatre in Villa Escalante, 
Michoacan state. 

Coolness of the pitmen in playing 
marches while the flames lapped over 
them enabled the audience of 600 
to escape without injury. The thea- 
tre was destroyed. 


MAJORS COOL 
ON FILM PROD. 
IN SPAIN 











Major company foreign distribu- 
tion chiefs are huddling this week 
at the Hays office to work out a 
uniform stand against any proposal 
to launch film production in Spain. 
After hearing first hand reports on 
the situation by representatives who 
have visited Spain since the civil 
war ended, major companies are 
convinced that it would be extreme- 
ly hazardous to try picture-making 
in Spain even if solely in an at- 
tempt to unfreeze American film 
rental coin. 

Check shows that so little money 
actually could be transferred into 
American circulation that it would 
not be worth the bother. Another 
factor is the dubious value of money 
today under the Franco regime. 
Growing conviction with foreign ex- 
ecutives is that it is fallacious to 
think that production in Spain ac- 
tually would dislodge the rental 
money piled up in Spain during the 
civil warfare. As one official pointed 
out it is difficult enough to produce 
pictures in Hollywood that will make 
a profit in the world market without 
risking production in a distant for- 
eign country. 

Fact that production in Spain 
might easily set a precedent, likely 
to force producing plans in other 
foreign lands, also is being weighed. 
One foreign distributor explained 
that if U. S. companies went for 
production in Spain, it would 
be conceivable that other countries 
also would demand production by 
American companies. 


BEN FULLER HAS HEAVY | 





SHOW BIZ SKED AHEAD. 


Melbourne, Feb. 29. 


Sir Ben Fuller is riding plans to| 


bring him back into the vaude, legit | 
and concert fields. Knight intends 


to operate a nabe vaude chain in this 
sector, 


at the Princess theatre here. He 
would first commence with local 
talent, later doing some importing. 
In legit Sir Ben has secured the 
Aussie rights to ‘Giving the Bride 
Away,’ and Arnold Riches and 


Nora Peachley. from London, are, 
playing the leads. After a try-| 
lout in. the stix, play comes to 
Melbourne for a run try. From 


| Honolulu for a Lenten opening comes 
the Hawaiian Troupe of 24 players, 
‘and this unit is being backed by | 
|Gogia Pasha, Indian illusionist, and 
la local ballet. 

| by Sir Ben for a concert company 
'to include the importation of no- 
| | tables, and the first attraction will be 
| Ushelii violinist, who boats here 
‘after a U. S. concert tour. 


For the vresent, Sir Ben’s main 
activities will take place in this zone, 
/and later, if suitable arrangements 
|ean be made covering a theatre, will 
extend into New South Wales. Ar- 
rangements will also be made to 
route attractions through New Zea- 
land, where the Fuller nw are 
considerable. 


later extending into the stix, | 
with booking headquarters located | 


IN TERNATIONAL 4B 
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Fictional Truth 


——_ -_— 


Paris, March 19. 
i That truth is stranger than fic- 
tion is again emphasized in 
a story concerning Alexander 
Esway, Hungarian film director, 
and Corniglion Molinier, French 
picture producer. 

Esway, a flyer for Hungary in 
the last war, but now a volun- 
teer pilot in the French air 
forces, recently learned that Mo- 
linier, his present commander, 
shot him down on the Italian 
front in April, 1917, in an air en- 
counter, 








Chevalier, Darrieux Head 
Names Signed for Heavy 
French Picture Schedule 


Paris, March 5. 
With French film production slowly 
| getting back into some semblance of 
| its former stride, producers are sign- 
' ing up important names for their 
| comparatively heavy spring calendar. 
Maurice Chevalier, Danielle Dar- 
| Tieux, Viviane Romance, Gaby Mor- 
| lay, Marta Eggert and Jan Kiepura 
head the list of important names set. 

‘Ca Fait de Bons Francais,’ Cheva- 
lier’s song hit at the current Casino 
de Paris musichall show, will be the 
title of a new pic with the French 
actor in the lead role. Speva is pro- 
ducing with the propaganda bureau’s 
blessing. The underlying theme is 
that in time of war Frenchmen of 
different religions, political creeds, 
social ranks and economic status 
bury their differences and unite to 
form a winning, harmonious army. 

Whether or not Viviane Romance 
completes the much-disputed ‘La 
Tosca’ in Rome under Jean Renoir’s 
direction, she is slated to return to 
France to do a pic—title not yet se- 
lected—for Bercholz Productions. As 
in her past pix, the understanding 
calls for Georges Flamant to carry the 
lead male role. The ‘La Tosca’ inci- 
dent was caused by Miss Romance’s 
withdrawal from the pic because 
Flamant would not be demobilized 
to finish the film. 

Gregor Rabinovitch has announced 
seven picts for 1940, with Miss Dar- 
rieux appearing in ‘Ce N’est pas pour 
les Enfants’ (‘It’s Not for Children’), 
piloted by her husband Henri Decoin, 
and a second film with Marta Eg- 
gert and Jan Kiepura. 

Miss Morlay will top the cast in 
‘Le Diamont Noir’ (The Black Dia- 
mond’), with Charles Vanel, and 
Louisa Carletti, megged by Jean Del- 
annoy. Also slated are ‘La Grand 
Lecon’ (The Big Lesson’), with 
Claude May, Roger Treville and 
Alerme, megged by Robert Peguy; 
‘Elles Etaient 12 Femmes’ (‘They 
Were 12 Women’), directed by Yves 
Mirande; the musical ‘Faut Qu’lIl 
Faut,’ with music by Vincent Scotto. 

There also are three propaganda 
films on the calendar, ‘Finland, the 
Frontier of Liberty,’ produced by 
Monde en Action, megged by Max 
Cassvan; ‘Eux et Nous, 20 Ans 
d’Armistice’ (‘They and We, 20 Years 

of Armistice’), to be directed by An- 
| toine Rasimi, and ‘Le Monde en 
; Armes’ (‘The World in Arms’), which 
| will be done in English and French. 


Lober En Route to U.S. 


Cairo, March 19. 

















| rector in Egypt, shoves off soon for | 
New York on a periodical visit to the | 

| home office and conferences with 
Arthur Loew, foreign chief. He’s 

been in service about 10 years for 

Metro in the Near East. 

| Lober recently opened the deluxe 
Metro, latest operation in the far- 

| flung M-G foreign theatre chain. 


} 





London in Wartime 








London, March 5. 
| Scarcity of chorus girls. They, 
would rather take a steady $15 a! 
| week as Air Raid Precaution unt- 
formed workers than get $20 a week | 
wearing tights. 


The Homeoffice has withdrawn the 


The Capital has been secured here | ruling limiting audiences in the cen-; and M. L. 


tral London area to 2,000 during | 
blackout hours, but no standing will | 
be allowed. 

| Arthur Jarratt, official rep of the 
West End film theatres, received a 
‘notice by the police on a Saturday 
morning that the restriction against 


| 


seating more than 2,000 in any house | 
He was out-of- | 


had been rescinded. 
town, and didn’t open the letter un- 
til the following Monday, so the big 
houses missed the Saturday and Sun- 
j day capacities. 


Louis Lober, Metro’s managing di- | 


j ly matinees, 


British Exhibs | Fear 





‘CHU CHIN CHOW’ SET 
FOR LONDON REVIVAL: 


London, March 19. 
‘Chu Chin Chow,’ the London mu- 
sical hit of the last war, which ran 
for five years, is being revived in 
the West End by Reginald Foxweli 
and Joseph Fenston. Milton Ros- 
mer staging. 





Dolin, Dennis Noble, Margaret Raw- 
lings and Jerry Verbo. 
Opening is set for Glasgow Faster | 
Monday (25), tours for six wéeks, 
then comes to the West End. 


ZUKOR FINDS US. 
PIX DO OK 
INS. A. 


American pix are doing about as | 
well as can be expected on the 
Latin-American market, Adolph Zu- 
kor declared on his arrival in New 
York (18) from a two-months’ in- 
spection tour. 

‘The Latin-Americans enjoy and 
avpreciate American films,’ he said. 
‘We’ve done a pretty good job of 
meeting their tastes. 








plenty of action. They’d prefer their 
films with less dialog, and they’re 
strongly partial to musicals.’ 

Purpose of the junket, according 
to Zukor. was to study audience re- 
action and to get to know distribu- 
tors, public and officials. During the 
dents of Argentina, Chile, 
Panama and Uruguay. 

Paramount chief 
pleasantly surprised by the size and 
progressiveness of the _ republics 
south of the border. ‘They've got 
beautiful theatres which are well- 
managed by excellent showmen,’ he 
stated. 

‘The exhibitors are shrewd buyers 
who know their public. They screen 


Brazil, 


sort of exploitation, publicity and | 
advertising campaigns will best sell | 
it to their audience.’ 

Zukor said he would stay in N. Y. 
two months or more to ‘see some 


shows and get acquainted with | 
America again.’ Later he will go to 
the Coast. 


Hicks, Jr., Paramount v.p. in charge 
of foreign operations. Hicks de- 
clared that the war had had no 


noticeable effect upon the South 
American market. French product, 
curtailed since the war, had never 


competed seriously for Latin-Ameri- 


stated. 


‘PINEWOOD OF LONDON 
FORMS U.S. SUBSIDIARY 


Pinewood Ltd. English motion 
victure and television company, filed 








incorporation papers in Albany for | 
] 


the purpose of transacting business 


sidiary of Pinewood Studios in Eng- 
land which last year produced six 


films, all distributed by major film 
companies. 
Fitelson & Mayers are attorneys 


| for the company here, and a repre- 
sentative from England is exnected 
| to arrive shortly for the opening of 
a N. Y. office. The reason for the 
opening of the office is to secure 
distribution of this season’s product, 
which will be as many, if not more, 
| than last year. 

Listed as director and secretary 
respectively, are Spencer M. Reis 
Axworthy, both of the 
English company. 





‘Crazy’ Gang’s Pic 
London, March 5. 

‘Crazy’ gang’s picture for Gains- 
borough Films, ‘The Siegfried Line,’ 
'gces into production at the end of 
next month. 

During the film’s making, the Pal- 
ladium, where the troupe is playing 
in George Black’s ‘The Little Dog 
Laughed, abandons it3 thrice; week- 


Cast includes Lyn Harding, Jean! 


However, like | 
most people, they like pictures with | 


trip he was entertained ky the presi- | 


said he was| 


a picture once and know just what | 


Arriving with Zukor was John W. | 


ean bookings with American pix, he | 


t : 'summated soon. 
in the U. S. The company is a sub- | 


Yanks’ Theatre 


Control With Frozen Com, Seek Curb 


| London, March 5. 


hen revision of the quota law 
(Films Act) comes before Parliament 
' probably later this month, exhibitors 
| will seek a provision making cinema 
| ownership or control illegal except 
by British subjects. They fear that 
‘American’ distribution companies 
may try to use frozen money for con- 
trolling theatres. Dubious if plea will 
set far because the government must 
, approve the spending of frozen coin. 


Biggest opposition to the monetary 

quota plan is coming from the labor 
/ group. They fear it will not spread 
; out employment because the produc- 
ling lineup would be concentrated on 
/one or two films per company, for 
‘which there would be a heavy out- 
lay, hence throwing laborers out of 
continuous work. Setup calls for a 
quota based on money spent instead 
,of footage, as presently. 


| Another complaint from the ex- 
|hibitor group is that American dis- 
tribs here already are limiting either 
|imports or releases and jacking up 
;rentals. They charge that rentals 
|have been upped around 10% in the 
|last three months and that less than 
| 100 films have been registered in thst 
time. 


Stage Shows, Shorts 
Would Make Up Hoyts’ 
Film Void in Austratia 


Sydney, Feb. 29. 


| While tightening of restrictions on 
importation of films from U. S., plus 
coin restrictions, may produce a 
product shortage in Australia, the 
Hoyts circuit would deal with the 
situation by playing stage shows 
plus newsreels and shorts. Because 
Hoyts controls some of the largest 
city and neighborhood theatres, 
;move probably would result in the 
|return of single-feature bills in this 
territory. 


Hoyts’ plan for stage shows is en- 
tirely unofficial so far and is cone 
trary to a recent patron poll con- 
ducted by the circuit, This showed 
duals were favored nearly 100% and 
that stage presentations were not 
particularly favored. 

Understood here that U. S. come 
| panies may decide to quit sending in 
lower-grade product, figuring the 
territory is unable to show a profit 
on ‘B’ films with new imposts, coin 
|sence of and other restrictions. Ab- 
sence of such films doubtlessly would 
'force usage of stage shows, etc., to 
i fill the time. 


DAN MICHALOVE BACK 
FROM AUSSIE SURVEY 


Hollywood, March 19. 


Dan Michalove, special representa- 
|tive of 20th-Fox prez Sidney R. 
Kent, docked in Los Angeles yester- 
day (Monday) after the second sur- 
vey in the past year on film condi- 
tions in Australia. He said _ busi- 
ness was good down under and little 
affected by the war. 

Hoyts-Greater Union merger is 
progressing satisfactorily, Michalove 
stated, and he believes it will be con- 
He declared that if 
Australia puts into effect a threat- 
ened 50% embargo on export of coin, 
producers and distribs will take 


























‘about 18% less out of the country 


than a year ago. In New Zealand 
each distrib is permitted to send to 
the United States 75% of average re- 
mittance in 1938. 

Michalove leaves for New York 
later in the week to report to the 
homeoffice. 





Riviera as Playground 


Pushed Despite War 


Cannes, March 5. 
War or no war, the French govern- 
ment has authorized the reopening of 
the Cannes and Nice casinos, and re- 
established gambling licenses in the 
latest effort to attract foreign tourists 





|to France and revive the Riviera as 
| the Continent’s deluxe playground. 


Cannes is also attempting to livea 
up the spring season with a series of 
concerts, directed by, well-known 


\ conductors, 


ee 


| 
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“One of the most pote 

the coming year I 
witness ... has all the 
capable of bringin 
extraordinary gros 


INGER ROGERS 
JOEL M°CREA 
Primrose Path 


With MARJORIE RAMBEAU »« HENRY TRAVERS - MILES 
MANDER + +» QUEENIE VASSAR «+ +» JOAN CARROLL 
Produced and Directed by the Brilliant Director of “Stage Door” 


GREGORY LACAVA 


Screen Play by Allan Scott and Gregory La Cava 






















































Wednesday, March 20, 1940 VARIETY 1s 


—— ———————- 


= ———————S— DD 


and searching films 
likely to 
elements  3!.2n00 


x 
! J n performance, direction, production, 


writing and photography.” | 
— Hollywood Reporter 


i k 
“AS DARING A MOTION PICTURE 


EXPLOIT AS HAS REACHED THE 
SCREEN IN MANY A DAY.” 


—Edwin Schallert, Los Angeles Times 


x 


“Everybody invited to have a look at 
it— for comedy, for penetrating drama, 
for all-around entertainment, for 
blessed relief from motion picture 


formula.’’— James Francis Crow, 
Hollywood Citizen News 


* 


“GREGORY LA CAVA HAS DONE A 
MAGNIFICENT JOB ... GINGER AT 
HER BEST IN A ROLE THAT’S IN A 
CLASS BY ITSELF.” 


—Louella O. Parsons, Los Angeles Examiner 


x 


“Previewed before an amazed, even 
startled but, nevertheless enthralled, 
audience. Some were startled by the 
daring theme, but all were enthralled 


by Ginger’s remarkable performance.” 
— Jimmy Starr, Los Angeles Evening Herald 















“Excellent ... Ginger Rogers in best 
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VIRGINIA CITY 
Warner Bros. production and _ release. 
Siars Errol Flynn and Miriam Hopkins; 


features Randolph Scott, Humphrey Bogart, 
Frank McHugh, Alan Hale, Guinn Wil- 
liams. Directed by Michael Curtiz. Story 
and screenplay by Robert Buckner; camera, 
Sel Polite; editor, George Amy: music, 


' 


Max = Steiner. Previewed in Projection 

Room (N. Y.) March 18, ’40. Running , 
time, 125 MINS. 

Kerry Bradord........e+eeee ees Errol Flynn : 
Julia Hayne......ccccesers Miriam Hopkins 

Vance Irby.....cccceecseres Randolph Scott 

John Murrell.......seeeee Humphrey Bogart 

Mr. Upjohn........eeceecees Frank Melush 

Olaf Swenson,.........eeeseeescees Alan Hale 

Marblehead...... Guinn ‘Big Boy’ Williams 

SN RPC John Litel 

Major Drewery........- Douglas Dumbrille 

Cameron....-... idaue¥eenewe Moroni Olsen 

EET CR TERE CL Russell Hicks 
ESA erre rrr ri Tt ¢... Dickie Jones 
DR RRRIOE gos sis000 00 eens Frank Wilcox 

no Eee ie Russell Simpson 
Abraham Lincoin...cccoeesees Victor Wilian 

Jefferson Davis...........Charles Middleton 





On the theory, perhaps, that one. 
good western deserves another, War- 
ner Bros. follows up last spring’s 
‘Dodge City,’ starring Errol Flynn, 
with another saga of the land of the 
blazing sunsets entitled ‘Virginia 
City. Flynn and Miriam Hopkins 
are co-starred, aided by a featured 
list including Randolph Scott, Hum- 
phrey Bogart, Frank McHugh, Alan ; 
Hale and Guinn ‘Big Boy’ Williams. 
With the impetus of a lively advance | 
publicity campaign, film will draw | 
well at first runs, and thereafter , 
thrive on audiences who expect | 
plenty of action on the screen and | 
will have their expectations realized. | 

As a shoot ’em up, the picture is, 


first class; as a bit of cinematic his- | 


tory telling, it is far snort of the. 
possibilities indicated by the title! 
and cast. The road is still open for | 
a melo-drama about Virginia City, at. 
one time a spot full of romance, gold, | 
silver and legend. -Robert Buckner, | 
who wrote the story and screenplay, | 
merely skimmed the top of his ma- | 
terial, although he did succeed in! 
shaping an action story that is 
speedy. | 

It’s about the cache of $5,000,000 in 
gold bullion which Conderate sym- 
pathizers are reported to have of- | 
fered to the cause of the Southern | 
states during the Civil War. The 
catch, of course, was how to get the | 
gold out of Nevada and through | 
Union scouting lines. It’s an incident 


which has been used, with variations | 


—? 


in innumerable westerns. 
In the new version, Flynn is first 


FILM REVIEWS 


| Marjorie Rambeau, who impresses 


! falls in love with Joel McCrea, an 
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“than moderate biz in the metropoli- 


tan areas, and will have to depend 
on the starring duo of Ginger Rogers 
and Joel McCrea to get customers 
past the wickets in other spots. 
Story of ‘Primrose Path,’ drama- 
tized by Buckner and Hart from the 
novel, ‘February Hill,’ by Victoria 
Lincoln, is not a happy subject for 


| the general run of film patrons. In 


the necessary cleaning and re-block- 
ing for picture purposes, picture re- 
tains the main background of the 
play, without the latter’s censorable 
lines and situations. The exposition 
of a woman living a life of easy 
virtue to provide sustenance for her 
drunken husband, unmoral mother, 
and two daughters, is a subject for- 
eign to the concepts of the large ma- 
jority of picture audiences. Con- 
cealed under the Hays code, the idea 
will get across with metropolitan 
audiences. but will not be tabbed in 
the hinterlands. 

Picture’s merit depends entirely 
on the deft handling and guidance 
of Gregory La Cava, and individual 
performances by a hand-picked cast 
that provides a substantial lift to 
some rather dull material. As in the 
play, the film version is episodic, 
and burdened with several lengthy 
passages of dialog. 

The Adams family lives in shanty- 
town, provided for by the mother, 


as being a matronly ‘call’ girl. The 
preachment seems to be that easy 
virtue justifies the means. A hus- 
band who coddles the gin bottle, and 
two daughters, Ginger Rogers and 
little sister, Joan Carroll, plus the 
grandmother, are the others in the 
drab trible. 


Tomboyish Miss Rogers meets and 


upright youth employed at a beach 
hamburger stand. To escape the 
sordid home life, she inveigles him 
into marriage which develops into 
a happy stretch. But her conceal- 





ment of family situations eventually 
brings about a separation, with the 
mother dying and Miss Rogers fin- 
ally succumbing to the idea of the 
easiest way. But before she steps 
over the line, there’s a happy re- 
conciliation with McCrea to make 
things right at the finish. 

Not a particularly happy subject 
for picture audiences, although so- 
cial-conscience critics may give it 
attention as a graphic delineation of 
a daring subject. 

Miss Rogers gives a straight dra- 
matic portrayal in capable fashion, 
although the role provides her with 
little opportunity for light relief. 
McCrea is handicapped by restric- 


shown as a Union captive in Libby | tions placed on his part, and can 
prison, from which he and com-) only be tabbed as acceptable in the 
panions escape, later to be assigned , male lead. Highlight characteriza- 
to travel across the plains and thwart | tions are provided, however, by four 
the conspiracy by which the Con-| veterans of th? legitimate stage— 
federacy hoped to come in possession | Marjorie Rambeau, Henry Travers, 


of all that gold from the Nevada 
hills. Miss Hopkins is a singer in a 
Virginia City saloon and travels west 
on the stage with Flynn. She is a 
rebel spy, fresh from a meeting with 
Jeff Davis. There’s the romance. 

En route, the stage is held up by 
John Murrell, outlaw, who is really 
Humphrey Bogart behind a slick- 
waxed mustache. There’s the chase. 

And in Virginia City is Randolph 
Scott, secretly planning the removal 


of the gold, which is to be taken! 
Scott also | 


south in a wagon train. 
is much in love with Miss Hopkins, 
who leans heavily towards Flynn. 
» She betrays Flynn into a trap, thus 


Mm Placing patriotism ahead of love. 


There's the drama. 
Michael Curtiz, the director, has 
taken all this and steamed it up with 


some noisy trigger work, charging | 


cavalry, dance-hall intimacies and 
the burning sands of the desert to 


concoct a bustling western, which is | 


replete with action, although short 


on credulitiy. In the background are | 


vistas of mountains and the rich 
beauty of canyons. 

Performances of the two stars are 
right up to the conventional require- 


ments of western character leads. ' 


Audiences would like to see more of 
Bogart than the script provides. 
Dickie Jones, who’s grown to be a 
big boy, does a nice bit. 

Film is beautiful photographically, 
in a sepia finish. Max Steiner’s mu- 
sical score aids the tempo. 

Flynn gets Miss Hopkins at the 
finale. The Confederacy never got 
the gold. Flin. 


PRIMROSE PATH 


Hollywood, March 13. 
RKO release of Gregory La Cava produc- 
tion, directed by La Cava. 
Rogers and Joel McCrea; features Marjorie 
Rambeau, Henry Travers, Miles Mander, 
Queenie Vassar, Joan Carroll. 
by Allan Scott and La Cava, from play by 


Robert L. Buckner and Walter Hart (as 
produced by George Abbott); camera, 
Joseph H. August; special effects, Vernon 


L. Walker; editor, William Hamilton; asst. 


director, Edward Killy. Previewed at Pant- | 


ages, March 12, '40. Running time, 92 
MINS. 

Ellie May Adams..........0¢ Ginger Rogers | 
Bk a ere Joel McCrea 
Mamie Adams..........- Marjorie Rambeau 
DE Wb 6.50 o 6.4.0.500040d0 0 Henry Travers 
eerie re rr Miles Mander 
rer Ty --Queenie Vassar 
SEEPEIOSL 60.0 0.650.6.06000b 6 ekeean Joan Carroil 
i, a) Sree ree Vivienne Osborne 
Carmelita ......6. caeonnend Carmen Morales | 





Immersed in a heavy caustic solu- 


tion to clean it up for Hays office | 


Stars Ginger | 


| Miles Mander and Queenie Vassar 
| (Mrs. Joseph Cawthorn). Picture 
|is latter’s first screen appearance, 
| despite her Hollywood residence for 
'vears. Little Joan Carroll gets at- 
‘tention with a splendid portrayal 
‘as the kid sister being trained for 
the future by the grandmother. 


In his direction, La Cava injects 
many angles that provide for human 
interest, but the subject matter is 
too far removed from general audi- 
ence appeal to allow him the widest 
scope for his guidance. Walt. 


VIVA CISCO KID 


Hollywood, March 16. 
20th Century-Fox release of Sol M. 
Wurtzel production, Features Cesar Romero, 
Jean Rogers, Chris-Pin Martin, Minor 
Watson, Stanley Fields. Directed by Nor- 
man Foster. Screenplay by Samuel G. 
Engel and Hal Long, suggested by char- 


acter created by William Sydney Porter 
1 (O. Henry); camera, Charles Clarke; 
| editor, Norman Colbert. Previewed at 


Uptown, March 15, °40. Running time, 70 
MINS. 


CUNCe Ties isivccesesvaeeeee Cesar Romero 
ro ee) eres eeore e Jean Rogers 
oo, eee re Chris-Pin Martin 
| Jesse <Allen....,....cee++e+-Minor Watson 
SSeS ae parents Stanley Fields 
MEIOROB wcccccscccccccecscemiger De Bruller 
[SOE badcevcsoecqusgees Harold Goodwin 
PPOPEIOION i000ecseess sce veces Francis Ford 
PE 4.0. 65 40utens bea eeree Charles Judels 





The only viva this one can draw is | 


in the title. Picture displays shoddy 


efforts in both writing and direction, 
series of 
situations that 
| provided sustenance for the quickie 
‘Viva Cisco 


| with yarn concocted on 
| wildly imaginative 


| westerns of years ago. 
| Kid’ will do the series ho good, and 
if future entries in the group are 
|patterned along similar lines, the 


ened life on the screen. Cesar Ro- 
mero does what he can to keep the 
Kid characterization within bounds, 
_but his efforts are ineffectual. 

_Story is a hodgepodge of obvious 
| Situations, strung together in an end- 
| less series of familiar western epi- 
'sodes. Cisco and Chris-Pin Martin 
| thwart a stagecoach holdup, and be- 
|come involved in plans of bandit 


igang headed by Stanley Fields. Built 
/on obvious lines, climax is finally 
| reached when Cisco and the girl are 
sealed in a mine tunnel by Fields. 
| Utilizing antiquated serial technique, 
there’s a convenient cache of dyna- 
| mite and an outlet for an escape. 

‘Viva Cisco Kid’ will have to be 


ok, Gregory La Cava’s film version | satisfied with bookings in the lower 


of the Robert Buckner-Walter Hart 
play is still far removed from gen- 
eral audience entertainment. 


} 


Pic- | 
ture will catch on for little better ; 


brackets of the secondary dualers 

and action houses. It’s too far- 

fetched for general consumption. 
Walt. 


Miniature Reviews 


‘Virginia City’ (WB). Errol 
Flynn and Miriam Hopkins co- 
starred in speedy western. Gold 
in the hills and boxoftice. 


‘Primrose Path’ (RKO). Film 
version of bawdy play must de- 
pend on Ginger Rogers and Joel 
McCrea to draw. 

‘Viva Cisco Kid’ (20th). In- 
adequate entry in Cisco Kid se- 
ries for secondary dual support. 

‘Midnight Limited’ (Mono). 
Crook meller’s action takes place 
on a train; no marquee draw, 
but passable filler for duals. 

‘Forgotten Girls’ (Rep). Poor- 
ly written tear-jerker with little 
appeal. Sirictly dual. 

‘Danger Ahead’ (Crit). This 
latest ‘Renfrew’ still has all the 
technical faults of those pre- 
ceding. Kids sole hope. 

‘L’  _Entraineuse’ (French). 
Okay for French and foreign au- 
diences. Stars Michele Morgan. 

L’Homme Du Niger (French). 
Harry Baur starred in colorful 
melo of French colonial life. 
‘Battemenss De Coeur’ (French). 
Danielle Darrieux starred in 
amusing comedy slated for good 
returns in France and America. 

‘La Charrette Fantome’ 
(French). All-star fantasy of 


limited appeal. 











MIDNIGHT LIMITED 


(ONE SONG) 

Monogram release of 'T, R. Williams pro- 
duction. Features John King, Marjorie 
Reynolds, George Cleveland. Directed by 
Howard Bretherton. Screenplay, Harrison 
Carter, C. B. Williams; editor, Karl Zint; 
camera, Harry Neumann; special lyrics, 
Harrison Carter. At Central, N. Y., March 
14, '40; dual. Running time, 61 MINS. 


_ BSAA are eee Serre ree eee John King 
BOR kccccocctartcocescc MOPIONe megnems 
SS OPEL ECE E CLE George Cleveland 
SED os 605s 040.0ses b00b4 Edward Keane 
2 Ar ere ri re Pat Flaherty 
DWE. 6 fsa caarenss en espascceg ean Comme 
oo ESR rr err rer fret Herb Ashley 
PONCHO oc cocscccoccccesee Stanford Jolley 
ME. rahe eccs ec unseen aeneas Buck Woods 


Crime-meller-on-wheels is a mod- 
est-budget effort with enough sus- 
pense to get by as a below-decks 
dualler. Nothing much about it for 
boxoffice draw, but it'll hold interest 
as a filler. 

Yarn is the usual bit of romantic 
taffy about the gentlemanly gum- 
shoe and the pretty victim of the 
criminals. In this case the series of 
robberies takes place on the ‘Mid- 
night Limited’ out of Grand Central 
station, N.Y., to Montreal. It’s not 
a whodunit, as the identity of the 
culprits is evident from the first, but 
the plot builds steadily (and without 
too glaring flaws) to a reasonably 
gripping climax. 

Probably few spectators even in 
New York will notice the incon- 
gruity of a steam locomotive pulling 
the train out of Grand Central 
(when actually only electric engines 








are used in that station), but a more 
obvious mistake is the pointless song 
number which John King, as the 
moony detective, warbles at the 
heroine. That alien bit merely im- 
pedes the action, and the audience 
at the show caught at the Cen- 
tral, N.Y., gave it a deserved razzoo. 
Another mistake is the failure to 
capitalize on the picture’s’ only 
really interesting character, an ec- 
centric ‘professor,’ who is introduced 
but not given enough importance in 
the story. 

Direction is routine and the play- 
ing is more or less standard. King 
is a passable hero, while Marjorie 
Reynolds is at least decorative as the 
girl. George Cleveland enlivens the 
part of the professor. Hobe. 





| Mexican bandit will have a short- 
Screenplay | 


FORGOTTEN GIRLS 


Republic release of Robert North produc- 
j tion, Features Jouise Platt, Donald Woods, 
Wynne Gibson, Robert Armstrong, Eduardo 


Ciannelli. Directed: by Phil Rosen. Screen- 
play, Joseph March and F. Hugh Herbert 
from original by Frank McDonald; adapta- 
tion, George Keck; editor, Ernest Nims; 
camera, Ernest Miller. Reviewed in Pro- 
jection Room, N. Y., March 14, '40. Run- 
ning time, 68 MINS, 

COGY WINGBEE. os iciscccaccvevs Louise Platt 
SPAM BPGMBMURs 6 0050:05 00080 Donald Woods 
Frances Wingate...........0 Wynne Gibson 
Grover Mullins.......... Robert Armstrong 
Gorno 656 6-65.66 5 06656 MUO | SONeREEED 
OT Ee eee eee Jack LaRue 
os EET Re Ten ee Barbara Pepper 
eR TN  6.6.05.4. 0:3. 4:6 60.9-000,0808 Charles D, Brown 
Miss Donaldson..............Sarah Padden 
MOD CaN 5 tes 5 HACE WARES SO CDS Ann Baldwin 





Loosely written fare of secondary 
value. Based on the kicking around 
given the mouse-like character 
played by Louise Platt, almost the 
entire running time will offer op- 
portunity for femme patrons to turn 
on the weeps. It’s a mildly inter- 
esting turnout destined for support 
roles only. 

Weep angle is ‘its strongest point, 
the story showing up as crazily 
illogical at times, the direction al- 
lowing many important slants in the 
unfolding to slip away without ex- 
planation. It makes feminine prison 
life an attractive thing, decorating 
cells in frilly fashion and giving the 
whole the aura of a college dormi- 
tory. Louise Platt is the gal who en- 
JOys such surroundings after being 





jugged for a murder actually com- 


——— 


mitted by her stcpmother, played by 
Wynne Gibson. 

Donald Woods is the reporter as- 
signed to cover the trial and the 
obvious happens. He falls for the 
gal. His portrayal is no more than 
adequate. Story pictures him fight- 
ing and figuring for a way to force 
the stepmother to confess in order 
to spring the girl. Whole central 
portion of the film is dedicated to .> 





| 


elaborate plan, instigated by the 
stepmother and carried out by 
gangster friends, to forcibly release 
the girl and substitute a dead body 
in her bed. A dynamite explosion is 
intended to make identification im- 
possible. For want of a better way 
of figuring out a tough problem, the 
writers make the real culprit confess 
by having her thrown out of a mov- 
ing car and ’fess up on her deathbed. 
Whole thing is so transparent that 
it creates wonder why it was made 
at all. Anyway, it gives screen op- 
portunity to Woods and the demure, 
sad-faced Miss Platt, who carries 
her part well; Robert Armstrong, 
who hasn’t much to do as Miss Gib- 
son’s confederate; Jack LaRue, okay 
as the guy who starts the whole 
thing by getting knocked off; 
Eduardo Ciannelli, the properly sin- 
ister gangster leader who en- 
gineers the break for the girl's 
insurance: and the inadequate Bar- 
bara Pepper, who plays Miss Platt’s 
roommate in prison. Wood. 


DANGER AHEAD 


Criterion production of Monogram release. 
Features James Newill, Dorothea Kent, Guy 


Usher, Dave O'Brien. Directed by Ralph 
Staub. Story. Lauriee Yorke’ Erskine: 
screenplay, Edward Halperin; camera, 
Mack Stengler; editor, Martin Cohn; song, 
Johnny Lange and Lew Porter. Reviewed 
at Colonial, Lincoln, March 11, °40, dual. 
Running time, 57 MINS, 

| eee Eo Eee eee James Newill 
Genevieve...... Mo Oee eee Dorothea Kent 
POR UOULONS 64.666 600062 9s Hae ewe ges Guy Usher 
ME area's 54:49 45's 0s RRO ES Dave O'Brien 
PE Ug ibs ba ee hs ae Sue ewnees Maude Allen 
| Taare rere aararers ry John Dilson 
IN 5.05 43:6 4000s keno 80 50 be ae Al Shaw 
ES 05.65:5 9:6 65:66 61 9:04500 8S ba Dick Rich 
MS 6s bie 4S 5.0 book baa eee oe Owe Harry Depp 
i Pe reer ry eer eT Tere Bob Terry 





With the makings of a very popu- 
lar series, Criterion still hauls back 


| on the reins and lets the ‘Renfrew’ 


films come one after another in suc- 
cessively poor shape. Photography 
is misty ana production generally 
slipshod. 

James Newill, for instance, as 
Renfrew, appears to have enough to 
step out if a script were provided 
him, but he has to toy along with 
the sides at hand—and they’re not 
much, His singing voice is likewise 
good, but the ditties he gets aren't 
even up to the par of those tossed 
to the horse opera he-men of tuneful 
tonsils. So the Renfrews continue 
to hit the same low average at the 
boxoffice and do very little in the 
way of new fans. 

Dorothea Kent, who got better 
camera breaks and parts when with 
Universal as a feature player, takes 
care of herself. Newill is at home 
all the time, even when straining to 
put over ‘Spare the Rod,’ a twice- 
time used number. John Dilson, the 
banker, and Dick Rich, the gang 
head, are next in amount of talk, 
and Al Shaw, vet vauder, dialects 
for a couple of laughs as the bank 
janitor. Art. 


L’ENTRAINEUSE 


(‘Nightclub Hostess’) 
(FRENCH-MADE) 
Paris, March 5. 


Alliance Cinematographique Europeene 
(Ufa) release of Raoul Plaquin production. 
Stars Michele Morgan; features Tramel, 
Frehel, Gilbert Gil, Giselle Preville, 
Georges Lannes, Andrex, Jimmy Gaillard. 
Directed by Albert Valentin. Scenario and 
dialog, Charles Spaak; camera, Rittau. At 
the Apollo, Paris. Running time, 95 MUNS, 





‘L’Entraineuse,’ starring Michele 





Morgan, serves to introduce Albert | 


| Valentin, Rene Clair protege. In 
this first full length reeler since 
breaking away from Clair. Director 
Valentin clearly shows the master’s 
influence. He aiso gives promise of 
more than ordinary future. 

Cast is first-rate, while Charles 
Spaak has done magnificently with 
the scenario and dialog. The Ger- 
man Rittau, Ufa cameraman, lifts 
the pic several more notches with 
excellent photography throughout. 


peals through its almost whimsical 
theme and realistic finish. With the 
impressive list of marquee names it 
should reap a good harvest in the 
sticks and do well abroad as a 
dualer. ; 

Miss Morgan, young, disillusioned 
nightclub hostess, has 15 days va- 
cation and dashes off to the Riviera. 
She passes off as a well-bred, re- 
spectable girl from a good family, 
is absorbed by the bourgeois group 
about her and swept off her feet by 
the kindness and friendship of one 
particular family. A son, Gilbert 

il, and two cousins fall in love with 
her, while the daughter, Giselle Pre- 
ville, makes an intimate of her. She 
is taken with Gil, a university stu- 
dent, and for the first time in her 
drab life she flirts with the idea of a 
future as the wife of a reputable 
citizen. However, the vista of a new 





life crashes to the ground by a series 
of developments which include the 


Story is pleasant, smooth and ap-" 


I a ne Treen | 
{ 

j arrest of Miss Preville, who has been 
| flirting with Andrex, a gangster, and 
Miss Morgan’s acquaintance.’ 

The portrayal of the bourgeois 
group with its narrow conception of 
life is psychologically sound, and 
Tramel turns in one of the best per- 
formances as the head of this group. 
Mostly in comical roles to date, he 
establishes himself as a dramatic 
actor of class. Miss Morgan turns 
in a.ereditable performance although 
she is wooden and not very proficient 
lat expressing emotions, Frehel is 
‘top rate as the night club singer, 
Gil Preville Andrex and minor char- 


job and help to give the pic its sin- 
cere atmosphere and proper —* 
avo. 


L’HOMME DU NIGER 


(‘The Man from the Niger’) 
(FRENCH-MADE) 


Paris, March 5. 

S.E.I.F. release of S.P.F.F.H. prodnetion, 
Stars Harry Baur, Victor Francen; features 
Annie Ducaux, Jacques Dumesnil. Directed 
by Jacques de Baroncelli; scenario, Albert 
Dieuronne, from J. Paillard’s story; dialog, 
Joseph Kessel; camera, L. H. Bure!l; musie, 
Henri ‘Tomasi. At Olympia, Paris. Rune 
ning time, 85 MINS, 





With Harry Baur’s presence in 
any film goes the assurance that even 
should the pic fail to make cinemato- 
graphic history, at least the spectator 
is sure to see a polished and sophisti- 
cated piece of acting. What has 
been true in the past holds true in 
‘The Man from the Niger.’ 


Baur’s characterization of a colo- 
nial doctor considerably adds to the 
pic’s stature. Added to this are ef- 
fective all-around acting by a top 
cast, deft direction by Jacques de 
Baroncelli, solid and convincing 
theme to work on and nea‘ photog- 
raphy, all contributing to put across 
the best French film to be released 
since Sept. 1. It should have a long, 
successful run in this country, and 
has exploitation possibilities abroad, 
but will have to be shaved some- 
what to speed the tempo for foreign 
audiences. 

Most of the action is set in the 
Sudan and gives a rather creditable 
cross-section of French colonial life. 
| Propaganda on French enterprise 
'and welfare work here is interwoven 
into the story, but it is subtly and 
discreetly done and is not in the 
least objectionable. 

Three inseparables live the life of 
French colonial officers in the Sudan. 
They are Baur, the doctor; Victor 
Francen, the commandei, and 
Jacques Dumesnil, his subordinate. 
Francen’s ambition is to construct a 
dam to redirect the waters of the 
Niger to the desertlands of the 
Sudan. Annie Ducaux, a Parisian, 
visits the Sudan, and both Francen 
and Dumesnil fall hard for her, she 
responding to the former. But the 
discovery by Baur that Francen has 
leprosy snags the romance, and so 
Francen disappears. Heartbroken by 
his unexplained disappearance, Miss 
Ducaux eventually marries Dumes- 
nil. Francen’s return three years 
later to fulfill his ambition, construc- 
tion of the dam; his meeting with 
Miss Ducaux and the revival of their 
undimmed love form the focal point 
of the remainder. Finish upholds 
French rep of weak endings. Strug- 
gle between the commander and his 
subordinate over the mutually loved 
girl deserves a better and more 
cleverly thought-out solution than 
destruction of one to assure happi- 
ness of the other. 

Francen backstops Baur in splen- 
did fashion. Miss Ducaux and 
Dumesnil turn in workmanlike per- 
formances. Ravo. 








Battements De Coeur 


(‘Heart Threbs’) 
(FRENCH-MADE) 
Paris, March 5. 


Osso release of Cine Alliance Gerder pro- 
duction Stars Danielle Darrieux, Andre 
| Luguet; features Claude Dauphin, Junie 
| Astor, Julien Carette, Saturnin-Fabre, Jean 
Tissier and Charles Deschamps. Directed by 
Henrt 


Decoin. Story and s»daptation by 





Jean Villeme and Max Colpet; dialog, 
| Michel Duran; music, Paul  Misraki; 
; camera, Robert le Febvre. At the Made- 


| leine, Paris. Running time, 10@ MINA. 
' 





_Hollywood alumna Danielle Dar- 
rieux’s coming out appearance for 
the war season in ‘Battements de 
Coeur’ is a most entertaining if not 
so original effort. Although the 
theme has a different setting and 
some variations, the film vividly re- 
calls ‘The Girl from Paris,’ in which 
the French femme starred with Doug 
Fairbanks, Jr. In both, the under- 
lying theme is Miss Darrieux's 
hounding and harassing her man 
until she gets him. 

For all that it is slated to have 
long life both in the capital and in 
the sticks. This is her third effort 
since her break with the West Coast 
—and her best. The reels are full of 
action, although overlong—i00 min 
utes—and loaded with amusing situa- 
tions and droll climaxés. Miss Dar- 
rieux’s name in a marquee still 
means something in the States and 
consequently this should make 
Yankee b.o. turnstiles spin for some 
worthwhile returns. 

Added to the lack of originality is 
the unfortunate choice of Claude 
Dauphin as leading man. For some 
unfathomed reason he has_ been 





(Continued on page 24) 


acters do a thoroughly workmanlike 
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ERROL FLYNN : MIRIAM HOPKINS 
“VIRGINIA CITY” 


with 
RANDOLPH SCOTT - HUMPHREY BOGART 
FRANK McHUGH - ALAN HALE + GUINN ‘BIG BOY’ WILLIAMS 
Directed by MICHAEL CURTIZ 


Original Screen Play by Robert Buckner © Music by Max Steiner 
A Warner Bros.-First Nationaal Picture 
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ion Chart ist? | 
Advance Production ar Legalist’s Fear ) 
; Continued from page 6 : 

Hollywood, March 19, mitments are filled. Warners and 20th-Fox have both put last of ~—_ er representing 20th, who declared that 

i i ‘ duct, totaling 48 and 52 respectively, before the cameras and wt if the last two weeks in April were 
i y ‘tures facing the cameras, as of March 14, | son's product, g ; ne | 
Piyseanggied ee cue pg eget eanuation keeps up a normal; launch shooting shorily on jeatures tagged for nert season. Paramount Lelbvn in taking depositions, it would 4 
cane tee ae mew of year. Aiming at total of 519 for 1939-40, so far 298 ' still has two to go, while Metro needs another six before completing 52 be impossible to be ready for a May 

have either been released or previewed, leaving only 123 to go before com- promised. niet gees. ~ Agee 


the names of those to be examined, 


























. | before they granted their consent. It 
Columbia Monogram as SU Gt eal of the 
Coast executives, notably Darryl 
es Now Balance te a —— | Zanuck and L. B. Mayer, might then 
PY alance | i ' ° 

Number Number Now ng Be Placed Stories in Number Number New in Be Placed Storiesin %€ included. 
“of Pix Com- — Shoot- Cutting Before Prepara- £ af Pix Com-  Shoet- Cutting Befere Prepara- | Farnsworth wired back to Wil- 
Promised pleted ing Rooms Cameras tion Promised pleted ing Roems Cameras tion liams, and on Thursday (14), re- 
Features ..... eccce 40 20 1 3 16 16 | PORIBPOS 60s cweecs 32 17 0 4 il 11 | ceived a reply stating that in view 
Westerns ..... aa ” ae x 1 6 : ) Westerms ......... 16 5 A 2 8 8 ‘of the attitude of major counsel, he 
PPE csssvereeee = 8 . . 7 a po ry = = 7, | Williams, would cancel the taking of 

_ — — Totals ; 48 22 1 ‘ 19 19 “a age cb 
an 29 _  * *@ <a 4 Se itions, and bring these wit- 

BE ccssccss. . 60 29 3 3 25 25 Pletuses in the cutting room: | depositi g 


| nesses to N. Y. during the trial, to 





Pictures now in the cutting rooms or awaiting release are: 


‘THE DOCTOR TAKES A WIFE,’ comedy-drama; produced by William 
Perlberg; director, Alexander Hall; screen play, George Seaton and Ken 
Englund; original by Aleen Leslie; photography, Sid Hickox. Cast: Loretta | 
Young, Ray Milland, Gail Patrick, Reginald Gardiner, Edmund Gwenn, | 
Gordon Jones, Hal K. Dawson, Frank Sully. Chester Clute, Stanley Brown, | 
Frank Orth, Frank Darien, Charles Halton, Don_Beddoe, Charles Lane, 
Olin Howland, Emma Tansey, Sumner Getchel, Renie Riano, Dix Davis, | 
Gertrude Sutton, Eddie Laughton. sii sid 

‘THE MAN WITH NINE LIVES,’ formerly titled ‘THE 
WOULD NOT DIE,’ meller; produced by Wallace MacDonald for the Irv- | 
ing Briskin unit; directed by Nick Grinde; no writing credits released; | 
photographed by Benjamin Kline. Cast: Boris Karloff, Joan Sayres, Roger | 
Pryor, Stanley Brown, Hal Taliaferro, Byron Foulger, Walter Soderling, 
John Dilson, Ernie Adams, Lee Willard. —e . 

‘OFFENDERS OF THE LAW,’ meller; produced by try Darmour; 
directed by Lewis D. Collins; original screen play, Albert DeMond; pho- 
tography, James S. Brown, Jr. Cast: Jack Holt, Marian Marsh, Philip | 
Terry, Robert Barrat, Dennis Moore, Russell Hicks, Jack LaRue, George | 
Offerman, Jr., John Hamilton. 

Columbia Pix Now in Production 


‘DEAD MAN’S ISLE,’ meller; produced by Wallace MacDonald for the | 
Irving Briskin unit; directed by Charles Barton; no writing credits re- | 
leased; photographed by Benjamin Kline. Cast: Peter Lorre, Rochelle | 
Hudson, Charles Middleton, Bruce Bennett, Earl Gunn, Stanley Brown, 
Sam Ash, Richard Fiske, John Tyrrell, Eddie Laughton, Robert Wilcox, 
George E. Stone, Don Beddoe, Al Hill, Kenneth McDonald. : ss Silla 

‘BILL ELLIOTT NO. 3,’ western; producer, Leon Barsha for the Irvin 
Briskin unit; director, Joe Lewis; no writing credits released; photography, 
George Meehan. Cast: Bill Elliott, Iris Meredith, Walter ‘Dub Taylor, Al | 
Hill, Ernie Adams, Stanley Brown, Ed LeSaint, Eddie Laughton, Ed Cobb. 


‘TERRY AND THE PIRATES,’ 15-chapter serial; producer, Larry Dar- 





mour; director, James W. Horne; screen play, Mark Layton, Joseph Lever- | 


‘MIDNIGHT LIMITED,’ meller; produced by R. T. Williams; directed by 
Howard Bretherton; original screen play by Charley Williams and Har- 
rison Carter; photographed by Harry Neumann. Cast: John King. Mar- 
jorie Reynolds, Edward Keane, Pat Flaherty, Herb Ashley, George Cleve- 
land, Monte Collins, Warren Jackson, Stanford Jolley, Rita Chevret, Ray 
Bennett, Buck Woods. 

‘COVERED WAGON TRAILS,’ western; producer, Harry Webb: director, 
Raymond K. Johnson; original screen play, Tom Gibson; photography. 
Edward A. Kull. Cast: Jack Randall, Sally Cairns, Steve 
Strange, John Elliott, Ken Duncan, Dave Sharpe, 


‘SON OF THE NAVY,’ drama; producer, Grant Withers: director, Wil- 


liam Nigh; screen play, Marion Orth and Joseph West; original by True 
Boardman and Grover Jones; photography, Harry Neumann. Cast: James 


Dunn, Jean Parker, Martin Spellman, William Royle, Selmer Jackson, Dave _ tres. 


O’Brien, Sarah Padden, Craig Reynolds, Charles King, Gene Morgan. 





| 
| 


} 


lark, Glenn | 


secure their testimony. The rapidity 
with which Williams backtracked at 
the suggestion of a delay in the start 
of the trial indicates how strongly 


ithe Government will fight any move 


to further delay proceedings. 
Sears on Exploitation 
Sears was questioned on a variety 


of subjects, including some questions 


on company records, and revenue 


| from affiliated and unaffiliated thea- 


Then followed a long boring 
session in which the examiner, Rob- 


UNTITLED RENFREW OF THE ROYAL MOUNTED POLICE, meller; ert I. Wright, went over the 36 key 
Criterion production for Monogram release; directed by Ralph Staub; | cities, seeking facts as to who re- 
original screen play by Edward Halperin; photography by Max Stengler. | ceived Warners’ first runs, etc. An 


Cast: James Newill, Dave O’Brien, Louis Stanley, William Pawley, Dewey 


| Robinson, Dwight Frye, Snub Pollard, Ted Adams, Ken Duncan, Earl 


Douglas. 


‘TOMBOY,’ comedy-drama; produced by W. T. Lackey; directed by Rob- | 


ert McGowan; original story and screen play by Marion Orth and Dorothy 

Reid; photography by Harry Neumann. Cast: Marcia Mae Jones, Jackie 

— Grant Withers, Charlotte Wynters, George Cleveland, Clara Blan- 
ick. 

‘PALS OF THE PURPLE SAGE,’ formerly titled ‘COLORADO TRAIL,’ 
musical western; produced by Edward Finney; directed by Al Herman; 
original screen play by George Martin; photography by Marcel A. Le 
Picard. Cast: Tex Ritter, Sugar Dawn, Slim Andrews, Clarice Curtis, Glenn 
Strange, Warner Richmond, Carleton Young, Chester Gann, Harry Harvey, 
Fred Parker, John McGinn. 


Monogram Pix Now in Productien 


interesting point was developed, by 
the witness, who told of having re- 
ceived a call from Y. Frank Free- 
man, head of Paramount's theatre 
department, bewailing business con- 
ditions and seeking reductions in 
rentals in Detroit. Sears declared he 
offered his condolences, and refused 
the reduction. He also told of being 
unable to get together with Para- 
mount’s Sparks circuit for a product 
deal for Florida. 

Sears also testified on split prod- 
, uct, saying that he makes no adjust- 





Sur sad Gaeree Morgen; based on On n strip by Milton Caniff; photog- | ™ COWBOY FROM SUNDOWN,’ western with music; producer, Edward ments if the deal should be an un- 
E 


raphy, James S. Brown, Jr. Cast: William Tracy, Sheila Darcy, Granville 
Owens, Joyce Bryant, Dick Curtis, John Paul Jones. 


Metro 
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Pictures now in the cutting rooms or awaiting release are: 


‘FLORIAN,’ romantic-drama; produced by Winfield Sheehan; directed | 


by Edwin L, Marin; original novel by Felix Salten; photographed by Karl 
Freund. Cast: Robert Young, Helen Gilbert, Reginald Owen, Rand Brooks, 
Lee Bowman, Irina Baronova, Lucille Watson, Joe Yule. 


‘NEW MOON,’ Sigmund Romberg operetta; produced by Robert Z. Leon- 
ard; directed by W. S. Van Dyke II; no writing credits released: photo- 
graphed by Oliver Marsh. Cast: Jeanette MacDonald, Nelson Eddy, Billie 
Burke, Bunty Cutler, Buster Keaton, Nat Pendleton, Mary Boland, Richard 
Purcell, John Miljan, Grant Mitchell, Claude King. 

‘FORTY LITTLE MOTHERS,’ comedy-drama; produced by Harry Rapf; 
directed by Busby Berkeley; no writing credits released; photographed by 
Charles Lawton, Jr. Cast: Eddie Cantor, Ralph Morgan, Rita Johnson, 
Bonita Granville, Diana Lewis, Martha O’Driscoll, Charlotte Munier, Louise 
Seidel, Margaret Early. 

‘DR. KILDARE’S GIRL, drama; no production credit: director, Harold 
Bucquet; no writing credits released; photography, John Seitz. Cast: 
Lionel Barrymore, Lew Ayres, Laraine Day, Shepperd Strudwick, Samuel 
S. Hinds, Emma Dunn, Nat Pendleton, Alma Kruger, John Eldredge, Walter 
Kingsford, George Reed, Frank Orth, Paul Porcasi, Marcia Mae Jones. 

‘TWO GIRLS ON BROADWAY,’ drama with music; producer, Jack Cum- 
mings; director, S. Sylvan Simon; no writing credits released; photography, 
George Folsey. Cast: George Murphy, Lana Turner, Joan Bilondell, 
Richard Lane, Wallace Ford, Kent Taylor. 


‘EDISON, THE MAN,’ biographical drama; producer, John Considine: 
director, Clarence Brown; no writing credits released; photography, Hal 
Rosson. Cast: Spencer Tracy, Rita Johnson, Lynn Overinan, Henry 


Travers, Felix Bressart, Charles Trowbridge, Peter Godfrey, Arthur Ayls- | 


worth, Regis Toomey. 


‘AND ONE WAS BEAUTIFUL,’ drama; produced by Frederick Stephani: 
directed by Robert Sinclair; no writing credits released; photographed by 
Ray June. Cast: Jean Muir, Laraine Day, Robert Cummings, Billie Burke. 


Metre Pix Now in Production 


‘PRIDE AND PREJUDICE,’ drama; producer, Hunt Stromberg: director, 
Robert Z. Leonard; from novel by Jane Austin; photography, Kar] Freund. 
Cast: Greer Garson, Laurence Olivier, Maureen O’Sullivan, Heather Angel, 
Ann Rutherford, Frieda Inescort, Karen Morley, Mary Boland, Marsha 
Hunt, Edward Ashley, E. E. Clive. 


‘WATERLOO BRIDGE,’ drama; producer, Sidney Franklin: director, 
Mervyn LeRoy; from play by Robert Sherwood; photography, Joseph Rut- 
tenberg. Cast: Robert Taylor, Vivien Leigh, Virginia Field, Maria Ous- 
penskaya, Steffi Duna, Eleanor Stewart. 


‘THE MORTAL STORM,’ meller; produced by Sidne Franklin; directed 
by Frank Borzage; based on novel by Phyllis Bottome: photographed by 
William Daniels. Cast: Margaret Sullavan, James Stewart, Frank Morgan, 
Robert Young, Dan Dailey, Jr., Scotty Beckett, Gus Glassmire. 


‘SUSAN AND GOD,’ drama; producer, Hunt Stromberg; director, George 
Cukor; from play by Rachel Crothers; photography, Robert Planck. Cast: 
Joan Crawford, Fredric March. Rita Hayworth, Ruth Hussey, Rita Quigley, 
Bruce Cabot, John Carroll, Rose Hobart, Nigel Bruce. 

‘ANDY HARDY MEETS A DEBUTANTE,’ family comedy-drama: no 
production credit; director, George Seitz: screen play, Analee Whitmore, 
Tom Cellers; ee, Sid Wagner. Cast: Mickey Rooney, Judy Gar- 
ae Lewis Stone, Fay Holden, Cecilia Parker, Ann Rutherford, Sara 

aden. 

“20-MULE TEAM,’ western drama; producer, J. Walter Ruben: director, 
Richard Thorpe; no writing credits released; photography, Clyde De Vinna. 


Cast: Wallace Beery, Leo Carrillo, Arthur Hohl, Noah Beery, Jr., Douglas ' 


Fowley, Anne Baxter, Clem Bevans. 


‘BOOM TOWN,’ meller; producer, Sam Zimbalist; director, Jack Con- 
way; no writing credits released; photography, Hal Rosson. Cast: Clark 
Gable, Spencer Tracy, Claudette Colbert, Hedy Lamarr, Frank Morgan, 
Chill Wills. 


| mmett; original story, Roland Lynch; photography, Marcel A. LePicard. 
| Cast: Tex Ritter, Pauline Haddon, Roscoe Ates, Carleton Young, George 


Andrews, Bud Osborne, Glenn Strange. 





Paramount 
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| Studios ........... 43 26 3 12 2 2 
Harry Sherman.... 9 § 8 4 a 8 
| Totals .......... 52 32 3 15 2 2 


| Pictures now in the cutting rooms or awaiting release are: 


‘BUCK BENNY RIDES AGAIN,’ comedy; produced and directed by 
Mark Sandrich; no writing credits released; photographed by Charles Lang. 
Cast: Jack Benny, Virginia Dale, Eddie Anderson, Phil Harris, Andy 
Devine, Merriel Abbott Dancers, Ellen Drew, Lillian Cornell, Kay Linaker, 
| Theresa Harris, Dennis Day, George Guhl, Billy Bletcher, Allen Wood, 
Monte Collins, Harry Baldwin, James Burke, Edgar Dearing, Eddie Acuff, 
— Faust, Eddie Chandler, Dick Rush, Roger Gray, Willie Fung, Sonny 
rre. 


| ‘SAFARI, drama; GMO production; directed by Edward H. Griffith; no 
writing credits released; photographed by Ted Tetzlaff. Cast: Douglas 
Fairbanks, Jr, Madeleine Carroll, Tullio Carminati, Lynn Overman, 
| Muriel Angelus, Fredrik Vogeding, Clinton Rosemond, Thomas Louden, 
| Fred Godoy, Jack V. Carr, Billy Gilbert, Hans Von Morhart, Darby Jones, 
| Henry Rowland, George Melford, James Davis, Al Duval, John B. Wash- 
= Ben Carter, Hassan Said, Major Sam Harris, Jesse Graves, Ernest 
itman. 


‘GOLDEN GLOVES,’ drama; GMO production; associate producer, 
William C. Thomas; directed by Edward Dmytryk; no writing credits re- 
leased; photographed by Henry Sharp. Cast: Robert Ryan, Jean Cagney, 
Richard Denning, Robert Paige, William Frawley, Edward Brophy. 

‘STAGE COACH WAR,’ formerly titled 

| western; produced by Harry Sherman; directed by Leslie Selander: screen 
| play by Norman Houston, based on a story by Clarence E. Mulford; photo- 
| graphed by Russell Harlan. Cast: William Boyd, Russell Hayden, Britt 
| Wood, Harvey Stephens, J. Farrell MacDonald, Julie Carter, Rad Robinson, 
| Frank Lackteen, Edward Waller, Jack Rockwell. 


| ‘OPENED BY MISTAKE,’ drama, produced by GMO: associate pro- 
ducer, Stuart Walker; director, George Archainbaud: screen play by Stuart 


| Palmer and Garnett Weston; based on a story by Hal Hudson and Kenneth | 


| Earl; photography by Theodor Sparkuhl. Cast: Charles Ruggles, Janice 
| Logan, Robert Paige, William Frawley, Florence Shirley, Byron Foulger, 
|Cy Kendall, Sam Ash, C. L. Sherwood, Walter. Soderling, John Hartley, 

Lawrence Grossmith, James Burke, George McKay, Lloyd Corrigan. Al 
| Stewart, James T. Mack, Jack Norton, Edward Marr, Scotty Groves, Kay 
| Desiys. John Gallaudet, Dick Rush, Douglas Kennedy. 
| ‘UNTAMED?’ (Technicolor); produced by Paul Jones; directed by George 
| Archainbaud; screen play by Frederick Hazlitt Brennan and Frank Butler’ 
based_ on ‘Mantrap’ by Sinclair Lewis; photographed by Leo Tover. Cast: 
Ray Milland, Patricia Morison, Akim Tamiroff, William Frawley, Eily 
Malyon, J. M. Kerrigan, Esther Dale, Jane Darwell. Bahe Denetdeel, 
Charlene Wyatt, Gertrude Hoffman, J. Farrell MacDonald, Sibyl Harris, 
Clem Bevans, Fay Helm, Darryl] Hickman, Roscoe Ates. 

‘DOWN WENT McGINTY,’ drama; produced by Paul Jones: directed by 
Preston Sturges; no writing credits released: photographed by William 
Mellor. Cast: Brian Donlevy, Muriel Angelus, Akim Tamiroff. William 
Demarest, Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston Hall, 
Steffi Duna, Esther Howard, Donnie Kerr, Mary Thomas. Walter Soder- 


Kay Stewart, Jean Phillips. 


‘THE BISCUIT EATER,’ drama; produced by Jack Moss: director, Stuart 
Heisler; screen play by Stuart Anthony and Lillie Hayward: based on a 
story by James Street; photography by Leo Tover. Cast: Billy Lee, Helene 
Millard, Richard Lane, Lester Mathews, Snowflake, Gordell Hickman. 

‘THE WAY OF ALL FLESH,’ drama; GMO production: associate pro- 
| ducer, Eugene Zukor; directed by Louis King: no writing credits released; 
| photographed by Theodor Sparkuhl. 





‘HOLD YOUR HORSES,’ 


| Pembroke, Dave O’Brien, Patsy Moran, James Farrar, Chick Hannan, Slim | 


ling, Harry Hayden, William Edmunds, Dorothy Vernon, Sylvia Andrew, | 


Cast: Akim Tamiroff, William Henry, | 


inney; director, Spencer Bennett; screenplay, Rolland Lynch and Robert | even one, but in the long run it 


| - 
|}evens out over a period of years. He 


testified that Warners’ policy lately 
was to sell away from Fox-West Coast 
theatres. The examination was con- 
'{inually interrupted by Caskey’s ob- 
jections, which included statement 
| that Wright was asking many ques- 
‘tions already answered in the de- 
'fendant’s answers to the Govern- 
|ment’s interrogatories. 

| The last question put to the wit- 
/ness was, ‘What benefits ro Vita- 
graph (WB) receive from its thea- 
tres?’ The answer was that the bene- 
fits are innumerable in the exploita- 
tion and presentation of pictures, and 
|the ability to gauge the public de- 
|mand for material and stars. It also 
constitutes a releasing arrangement 
| which would not be possible without 
|a common interest. The advertising 
ithe pictures receive also enhances 
their value to other exhibitors, Sears 
concluded. 





‘Milgram 


Continued from page 6, 








ther destroy the value of the films at 
the time of exhibition at the Walton.’ 

Because of these tactics, Milgram 
charged, the Walton has suffered a 
severe loss of patronage. 

Actual damage at the Walton was 
set at ‘excéss of $50,000’ and at the 
Rialto at ‘excess of $60,000.’ The 
sums asked are tripled as provided 
, under the anti-trust laws. 

In addition to damages the plain- 

tiffs asked for an injunction prevent- 
ing the defendants from carrying out 
existing contracts and restraining 
them from making new agreements 
until the question was adjudicated. 
’ Plaintiffs in the suit are the Affili- 
ated Theatres Circuit, Inc... the 
M. F. S. Corp. (operators of the 
Walton) and the Rialto Theatre Co. 
Milgram is listed as president of all 
three companies, 

Defendants in this action are War- 
ner Bros. Pictures, WB Circuit Man- 
agement, WB Theatres, Vitagraph, 
Paramount, 20th-Fox, Loew's. RKO, 
Columbia, Universal, and United 
Artists. 


The previous high in damage suits 
was the $225,000 claim of the Ad- 
miral theatre, North Philly indie, 
against the same defendants. 

Both exhibs and distributors are 
watching with interest the hearing 
on the Landis theatre case skedded 








Gladys George, Muriel Angelus, Norma Nelson, James Seay, Roger Imhof. | before Federal Judge William H. 


| Berton Churchill, Douglas Kennedy. 


based on the stories by George Fitch: photographed by Victor Milner. 
| Cast: William Holden, Bonita Granville, Ezra Stone, Vaughan Glaser 
| Judith Barrett. Phillip Terry, Richard Denning, James Seay, John Laird, 


(Continued on page 20) 


‘THOSE WERE THE DAYS,’ formerly titled ‘AT GOOD OLD SIWASRH.,’| 
drama; produced and directed by Ted Reed: screen play by Don Hartman; | 


Kirkpatrick next Monday (25). The 
judge originally ruled in favor of the 
Landis against the majors, but was 
| overruled by the Circuit Court of 


*| Appeals, which declared the decision 


| was ‘too premature’ and ordered the 


j case sent back for a final hearing. 
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“NORTHWE 


HELD OVER 3rd WEEK! 
at the big Capitol, N.Y. 4 





Yes, indeed— 

March came in 

like an M-G-M Lion 
bringing a worthy 
successor to 

“Gone With The 
Wind” at the 
Capitol Theatre. 
And now they’re 


packing Broadway’s 


big show-shop 

all over again! 

It’s a Hold-Over 
picture if ever 
there was one 
because Tom tells 
Dick and Dick tells 
Harry and every- 
body flocks over 
to enjoy the 
Technicolorful 
Thrills! Have you 
arranged for 
Extra Time yet? 


ST PASSAGE” 











“NORTHWEST PASSAGE” (Book 1—Rogers' Rangers) 
in Technicolor - Starring SPENCER TRACY with Robert 


Young, Walter Brennan, Ruth Hussey, Nat Pendleton 


Screen Play by Laurence Stallings and Talbot Jennings 
Based on the Novel by Kenneth Roberts * Directed by King 


Vidor « Produced by Hunt Stromberg * An M-G-M Picture 
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Meins; no writing credits released; photogra by Reggie 
James Gleason, Lucile Gleason, Russell 
| Ryan, Harry Davenport, Arturo Godoy, Ledda Godoy, 


Jack Marta. Cast: John Wayne, Claire Trevor, Roy Rogers, Walter Pidgeon, 
Porter Hall, Joseph Sawyer, Marjorie Main, George 


Hayes. 

‘GRANDPA GOES TO TOWN,’ comedy; produced and directed by Gus 
; = Lanning. Cast: 
lezson, Lois Ranson, Tommy 
Douglas Meins, 


John Hartley, Douglas Kennedy, John Arledge, Jean Phillips, Audrey May- | Maxie Rosenbloom. 


nard, Kay Stewart, Paula De Cardo, Kathleen McCormick, Jimmy Doda, | 
Harry C. Bradley, Dick Winslow, Michael Gale, Lane Allen, William Orr, | 
Dave Dunbar, Aldrich Bowker, Kent Rog Frank hlan, Jr., Robert | 
Scott, Alan Ladd, Gaylord Pendleton, James vin, S 

McBride, Hal Brazeale, Richard Clayton, Bradley Clark, Billy ‘O'Brien. 


‘HIDDEN GOLD,’ formerly titled ‘THE MAN FROM BAR-20,’ western; 
produced by Harry Sherman; directed by Lesley Selander; no writing 
credits released; photographed by Russell Harlan. Cast: William Boyd, 
Russell Hayden, Ruth Rogers, Britt Wood, Rey Barcroft, Minor Watson, | 
Lee Phelps, Ethel Wales. 


‘THE LIGHT OF WESTERN STARS,’ western, produced by Harry Sher- 
man; director, Leslie Selander; screenplay by Norman Houston, original 
by Zane Gray; photographed by Russell Harlan. Cast: Victor Jory, 
Jo Ann Sayers, Russell Hayden, Morris Ankrum, Noah Beery, Jr., Ruth 
Rogers, J. Farrell MacDonald, Esther Estrella, Alan Ladd, Georgia Haw- | 
kins, Earle Askam, Tom Tyler. 


‘DESTINY,’ drama; producer, George Arthur; director, Tim Whelan; no 
writing credits released; photography, Ted Tetzlaff. Cast: Basil Rathbone, 
John Howard, Martin Kosleck, Ellen Drew, Barbara Jo Allen, Ralph Mor- 
gan, Kitty Kelly, Hugh Sothern, Howard Mitchell, Charles McAvoy, Billy 
Benedict, Henry Victor, Douglas Kennedy, Frances Raymond, Harry Hay- 
den, Harry Bailey, John Laird, James Seay, Ben Taggart, Ned Norton, Max 
Wagner. Edward Earle. 

‘TYPHOON,’ meller (Technicolor); GMO production; directed by Louis 
King; screen play by Allen Rivkin; based on story by Steve Fisher; photo- 
graphed by William Mellior. Cast: Dorothy Lamour, Robert Preston, 
‘Lynne Overman, J. Carrol Naish, Paul Harvey, Norma Gene Nelson. Jack 
Carson. Al Kikume. 

‘QUEEN OF THE MOB,’ formerly titled ‘THE WOMAN FROM HELL,’ 
meller; GMO production; associate producer, Edward T. Lowe; director, 
James Hogan; screen play, Horace McCoy and William R. Lipman, frem 
J. Edgar Hoover’s ‘Persons in Hiding’; photography, Theodor Sparkuhl. 





‘IN OLD MISSOURI,’ comedy; produced by Armand Schaefer; directed 


by Frank McDonald; no writing credits released; photographed by Ernest 
Miller. 

tone | Hall, Marjorie Gateson, Allan Ladd, June Storey, Mildred Shay, Earle 
Blystone, Lux | "Dewey. Willis Claire, Forbes Murray, Ed Mortimer, Maurice Costello, 


Cast: Weaver Brothers and Elviry, Loretta Weaver, Thurston 


Leonard Carey. 

‘YOUNG BUFFALO BILL,’ western; produced and directed by Joe Kane; 
no writing credits released; photographed by William O’Connor. Cast: 
Roy Rogers. George ‘Gabby’ Hayes, Hugh Sothern, Pauline Moore, Trevor 


| Bardette, Chief Thundercloud, Wade Boteler, Gaylord Pendleton, Estelita 


Zarco, Bill Kellogg. 
Republic Pix Now in Production 


‘WOMEN IN ‘WAR,’ drama; producer, Sol C. Siegel; director, John H. 
Auer; original screen play, Doris Anderson and F. Hugh Herbert; photog- 
raphy, Jack Marta. Cast: Elsie Janis, Wendy Barrie, Mae Clarke, Patrick 
Knowles, Dennie Moore, Pamela Randell, Barbara Pepper, Dorothy Peter- 
son, Gwen Gaze, Peter Cushing, Stanley Logan, Colin Tapley, Lawrence 


Grant, Estelle Etterre, Marjorie Benedict, Doris Stone, Anne Donoghue, 
Jean Murray, Wela Davies, Lester Matthews. ‘o 


‘COVERED WAGON DAYS,’ western; producer, Harry Grey; director, 


George Sherman; original screen play, Earle Snell; photography, William 
obles. 
Griffith, Ruth Robinson, Reed Howes, Paul Marian, George Douglas, John 
Merton, Al Taylor, Lee Shumway, Edward Earle, Jack Kirk, Barry Hays, 
Elias Gamboa. 


Cast: Bob Livingston, Raymond Hatton, Duncan Renaldo, Kay 


20th Century-Fox 


Now Balance to 





: : F 11s ber Number New in Be Placed Stories in 
Cast: Ralph Bellamy, Richard Denning, Paul Kelly, William Henry, Num ; 
J. Carrol Naish, Jean Cagney, James Seay, John Miljan, Jack Carson, Paul a. el evel = Cutting Before P — 
Stanton, Blanche Yurka, Tommy Conley, Charles Moore, Raymond Hatton,| | rene — F ry 7 = Cam ra “¥ 
Mary Treen, Frank M. Thomas, Ed Gargan, Howard Mitchell, John Laird, MS cereccoecces 


Neil Hamilton, Robert Ryan, Hedda Hopper, Mary Gerdon, Leona Roberts, 
Harry C. Bradley, Lloyd Corrigan, Betty McLaughlin, Laura Treadwell, 


Pictures now in the cutting rooms or awaiting release are: 
‘1 WAS AN ADVENTURESS,’ drama; produced by Nunnally Johnson; 


Roy Gordon, Charles Lane, Charlotte Wynters, Hebert Naish, James Flavin, 
Sonny Bupp. Walter Fenner, Bruce Mitchell, Edward Cooper, Hilda Plow- 


right, May Beatty. 


directed by Gregory Ratoff; no writer credits released; photographed by 
aon Shamroy. Cast: Zorina, Richard Greene, Erich von Stroheim, Peter 
orre. 





Paramount Pix now in Preduction 

‘THE GHOST BREAKERS,’ comedy-mystery; producer, Arthur Horn- 
blow, Jr.; director, George Marshall; no writing credits released; pho- 
tography, Theodor Sparkuhl. Cast: Bob Hope, Paulette Goddard, Paul 
Lukas. Richard Carlson, Anthony Quinn, Pedro de Cordoba, Willie Best, 
Tom Dugan, David Durand. 

‘NORTH WEST MOUNTED POLACE,’ meller in Technicolor; produced 
and directed by Cecil B. DeMille; no writing credits released; photography 
by Victor Milner and Duke Green Cast: Gary Cooper, Madeliene Carroll, | 
Paulette Goddard, Preston Foster, Robert Preston, Akim Tamiroff, Lynne 
Overman, George Bancroft, Lon Chaney, Jr., Francis McDonald, Montagu | 
Love, Regis Toomey. | 

‘HENRY ALDRICH NO, 1,’ comedy-drama; produced and directed by | 
Theodore Reed; no writing credits released; photography by Leo Tover. | 
Cast: Jackie Cooper, Leila Ernst. Eddie Bracken, Hedda Hopper, Fred | 
Niblo, Kay Stewart, Etta McDaniel. 


RKO-Radio 


Number Number 











New Balanee te 


Now im Be Placed Steries in 


of Pix Com- Shoot- Cutting Befere Prepara- 
Promised pleted ing Reoms Cameras tien 
Studios ......ccecce 31 15 0 4a 12 12 
Westerns eoveceses 6 2 0 8 a 4 
So] Lesser .....ce0e 2 2 0 % 6 a 
The Play’s the 
a) re 4 1 1 hd 2 2 
Plays & Pix Corp. 2 1 0 * 1 1 
Major Pictures 
(English) ...... 1 0 6 } ® ® 
Hareld Lloyd..... 1 0 0 1 1 
Stephcns-Lang ... 3 1 t 1 1 1 
Boris Morros Prod. | 1 0 e a 7) 
Walt Disney ...... 1 1 0 0 6 “ 
WOURIS ook ccc 52 24 1 6 21 21 


Pictures now in the cutting rooms or awaiting release are: 


‘MY FAVORITE WIFE,’ drama; produced by Leo McCarey; directed by 
Garson Kanin; screen play by Sam and Bella Spewack; photographed by 
Rudolph Mate. Cast: Irene Dunne, Cary Grant, Randolph Scott, Gail 
ee, Ann Shoemaker, Scotty Beckett, Mary Lou Harrington, Donald 

acBride. 

‘THE COURAGEOUS DR. CHRISTIAN,’ drama (Stephens-Lang Prod.); 
producer, William Stephens; director, Bernard Vorhaus; no writing credits 
released: photography, John Alton. Cast: Jean Hersholt, Dorothy Lovett, 
Robert Baldwin, Tom Neal, Vera Lewis, Maude Eburne, Reginald Barlow, 
Sylvia Andrew, Earle Ross, Barlow Borland, Bobette Bentley, Dick Rush, 
Frank LaRue, Mary Arden. 

*FRENE,’ romantic comedy with music: produced and directed by Her- 
bert Wilcox; screen play by Alice Duer Miller from the James Montgom- 
ery play; photographed by Russell Metty. Cast: Anna Neagle, Ray Mil- 
land. Roland Young, Alan Marshal, May Robson, Billie Burke, Arthur 
Treacher, Isabel Jewell, Doris Nolan, Tommy Kelly, Ethel Griffies, Marsha 
Hunt. Stuart Robertson, Juliette Compton. 

‘CURTAIN CALL,’ romantic drama; producer, Howard Benedict; direc- 
tor, Frank Woodruff; screen play, Dalton Trumbo; original, Howard J. 
Green: photography, Russell Metty. Cast: Barbara Read, John Archer, 
Alan Mowbray, Helen Vinson, Donald MacBride, Effie Parnell, Frank 
Faylen, Tom Kennedy, Ralph Forbes, Ann Shoemaker, J. M. Kerrigan, 
Tommy Kelly. 





‘YOU CAN’T FOOL YOUR WIFE,’ formerly titled ‘THE ROMANTIC 
MR. HINKLIN,’ comedy-drama; producer, Cliff Reid; director, Ray Mc- 
Carey; original by Ray McCarey and John McClain; adapted by Jerry | 
Cady; photography, Roy Hunt. Cast: Lucille Ball, James Ellison, Robert 
— Emma Dunn, Virginia Vale, Elaine Shepard, Ferike Boros, Charles | 

ane. 

‘THE SAINT TAKES OVER,’ mystery-meller; produced by Howard 
Benedict; directed by Jack Hively; based on the Leslie Charteris character. 
Cast: George Sanders, Wendy Barrie, Morgan Conway, Paul Guilfoyle, 


James Burke. 
RKO Pix Now in Production 

‘TOM BROWN’S SCHOOL DAYS,’ a The Play’s The Thing production; 
produced by Gen Towne and Graham Baker; directed by Robert Steven- 
son; story by Thomas Hughes; adaptation by Walter Ferris; photography 
by Nick Musuraca. Cast: Sir Cedric Hardwick, Freddie Bartholomew, 
Jimmy Lydon, Josephine Hutchinson, Ernest Cossart, Gale Storm, Billy 
Halop, Hughie Green, Polly Moran, Alec Craig. 


Republic 


os 


New Balance te 


Number Number New in Be Placed Steries in 


ef Pix Com- Sheet- Cutting Befere Prepara- 
Promised pleted ing Reems Cameras tion 
Features ...... rr 28 il i 2 9 9 
Westerns iwsen re | il 1 2 11 11 
Serials ..... npaaew £ 3 a a i 1 
MOURNS Ci isccas P 54 25 2 4 21 21 





Pictures now in the eutting reoms or awaiting release are: 
‘THE DARK COMMAND,’ meller; associate producer, Sol C. Siezel, | 
meres by Raoul Walsh; no writing credits released; photographed by | 


‘ ~ . “@- 


‘SAILOR’S LADY,’ drama; producer, Sol M. Wurtzel; director, Allan 
Dwan; no writing credits released; photography, Ernest Palmer. Cast: 
Nancy Kelly, John Hall, Joan Davis, Katharine Aldridge, Dana Andrews, 
Wally Vernon, Gladys Blake, Charles D. Brown, Selmar Jackson. 


‘EARTHBOUND,’ drama; producer, Sol M. Wurtzel; director, Irving 
Pichel; screen play by John Howard Lawson and Samuel J. Engle: based 
on a story by Basil King; photography, Lucien Andriot. Cast: Warner 
Baxter, Andrea Leeds, Lynn Bari, Henry Wilcoxon, Charley Grapewin, 
Elizabeth Patterson, Russell Hicks. 

‘CHARLIE CHAN’S CRUISE,’ mystery-meller; producer, John Stone: 
director, Eugene Forde: no writing credits released; photography, Virgil 
Miller. Cast: 
Robert Lowery, Charles Middleton, Claire Du Brey, Leo Carroll, Don 
Beddoe. 


‘ON THEIR OWN,’ Jones Family drama; producer, John Stone; director, 
Otto Brower; no writing credits released; photography, Arthur Miller. 
Cast: Spring Byington, Ken Howell, George Ernest, June Carlson, Florence 
Roberts, Henry Armetta. 

‘STAR DUST,’ formerly titled ‘TWINKLE, TWINKLE, LITTLE STAR,’ 
drama; producer, Kenneth Macgowan; director, Walter Lang; screen play, 
Robert Ellis and Helen Logan; based on a story by Jesse Malo, Kenneth 
Earl and Ivan Kahn; photography, Peverell Marley. Cast: Linda Darnell, 


John Payne, Roland Young, Charlotte Greenwood, William Gargan, Harry | 


Green, Mary Beth Hughes, Mary Healy, Donald Meek, Robert Lowery, 
George Montgomery, Jessie Ralph, Joan Valerie. 

‘LILLIAN RUSSELL,’ drama; preducer, Gene Markey; director, Irving 
Cummings; no writing credits released; photography, Leon Shamroy. Cast: 
Alice Faye, Don Ameche, Henry Fonda, Edward Arnold, Warren William, 
Leo Carrillo, Lynn Bari, Nigel Bruce, Una O’Connor, Helen Westley, Ernest 


Truex, Weber and Fields, Eddie Foy, Jr., Miles Mander, Dorothy Peterson. | 


Sidney Toler, Marjorie Weaver, Lionel Atwill, Sen Yung, | 


! 





Stoki-Disney 


Continued from page 5__| 











led to expect the added starter. 

Exchangemen have also been an 
influence in the change. They de- 
clare that permitting ‘Pinoch’ to be 
double-billed will increase grosses. 
It is said that ‘Snow White,’ despite 
its $10,000,000 take, did not fully re- 
alize its possibilities because of the 
restriction on duals. 


Despite deviation on the one point, 


there will be no other switches in 
sales policy, Hal Horne, Disney's 
eastern rep, declared Monday (18). 
He said no flat rental deals will be 
accepted, that the cartoon must be 
exhibited everywhere on percentage. 
Indies in Minneapolis and St. Paul 
had been balking on this. L. E. 
' Goldhammer, RKO district manager, 
in the meantime, has closed with the 
entire circuit of the Minnesota 
Amus. Co. (Par), the picture being 
guaranteed Saturday and Sunday 
time in every house, 


Disney Oversubseribed 


Except for a small share reserved 
for employes the entire lot of Disney 
stock whieh the Securities & Ex- 
change Commission was last week 
requested to permit is already un- 
derstood to have been subscribed. 
It will be taken up by the financial 
| group which is floating it, meaning 
\that none will become available to 
the public. Kidder, Peabody & Co. 
| and Harriman, Ripley & Co. are 
, handling 150,008 shares, with 5,000 
‘additional held out for the staff. 


| Papers filed in Washington last 
| Wednesday (13) disclosed the issue 
, will be 6% cumulative convertible 
| preferred, estimated to raise be- 


| tween $3,875,000 and $4,030,000. Stock 
‘is valued at $25 a share and must 
be marketed at a price not exceed- 
ing $26. 

Statement to the SEC showed 
Disney received the company’s high- 
est salary in 1939, $108,298. That was 
topped, however, by payments to 
| Kay Kamen, Ltd., of $156,457 for 
| services in connection with commer- 
| cial licensing. Kamen of Canada 
| got another $14,774. Other salaries 
' were Stokowski $80,000; Roy C. 
| Disney, v.p., $45,185; Gunther R. 
Lessing, v.p., $14,335; George E. Mor- 
| ris, secretary, $9,711, and Edward 
M. Francis, treasurer, $8,099. Con- 
| tracts of Walt and Roy Disney were 
| renewed last week by Disney Pro- 
|ductions for seven years and a 
$1,500,000 life insurance policy taken 
on Walt. 





‘JOHNNY APOLLO,’ formerly titled ‘DANCE WITH THE DEVIL,’ | 


drama; produced by Harry Joe Brown; directed by Henry Hathaway; no 
writing credits released. Cast: Tyrone Power, Dorothy Lamour, Edward 
Arnold, Lioyd Nolan, Charley Grapewin, Lionel Atwill. 


2@th-Fex Pix Now in Production 


‘MARYLAND,’ drama in Technicolor; producer, Gene Markey; director, 
Henry King; no writing credits released; photography, George Barnes and 
Ray Rennahan. Cast: Walter Brennan, John Payne, Brenda Joyce. Fay 
Bainter, Marjorie Weaver, Charlie Ruggles, Hattie McDaniel, Sidney Black- 
mer, Ben Carter, Zack Williams, Robert Lowery. 


‘THE YOUNG PEOPLE,’ drama with music; producer, Harry Joe Brown; 
director, Allan Dwan; no writing credits released; photography, Arthur 
Miller. Cast: Shirley Temple, Arleen Whelan, George Montgomery. Char- 
lotte Greenwood, Jack Oakie. 

‘MILLION DOLLAR DIAMOND,’ drama; producer, Sol M. Wurtzel: di- 
rector, Ricardo Cortez; no writing credits released; photography, Edward 
Cronjager. Cast: Kent Taylor, Florence Rice, Joan Valerie, Elyse Knox, 
Katharine Aldridge, Dorothy Dearing. 

‘CISCO NO. 3,’ western; produced by John Stone; directed by H. Bruce 
Humberstone; no writing credits released; photography by Lucien Andriot. 
Cast: Cesar Romero, Evelyn Venable, Mary Beth Hughes, Chris-Prin 
Martin, Dana Andrews, Willard Robertson. 


United Sais 





Now Balance to 


Namber Namber Now in Be Ptaced Stories in 
ef Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Samuel Goldwyn.. 4 3 & 1 0 6 
Selznick ......... 4 ¢ 0 2 2 
Walter Wanger... 6 4 0 0 2 2 
J, 1 @ 1 0 0 ¢ 
UES eee 5 2 1 1 1 1 
(Laurel-Hardy).. 4 1 0 1 2 2 
Alexander Korda. 5 1 0 0 4 4 
Edward Small..... 6 2 1 0 3 3 
Lesser-Lubiisch ... 3 6 & 1 2 2 
Deugias Fairbanks. 1 ® & 0 1 1 
David L. Leew.... 1 © £ 0 1 1 
Totals .......... 46 15 3 4 18 18 


Pictures now in the cutting rooms or awaiting release are: 


‘THE WESTERNER,’” western drama; produced by Samuel Goldwyn: 
directed by William Wyler; no writing credits released: photographed by 
Gregg Toland. Cast: Gary Cooper. Walter Brennan. Fred Stone, Doris 
Davenport, Dana Andrews, Tom Tyler, Virginia Gilmore, Paul Hurst. 
Lupita Tovar. Forrest Tucker, Chill Wills, Charles Halton. 


‘CRACKPOTS,’ formerly titled “‘TWO'’S COMPANY,’ feature-length com- 
SS ~ oer Rng ot A Gordon Douglas; a writing 

r leased; photographed by ur Lloyd. Cast: Laurel and Hardy, 
Jimmy Finlayson, Eddie Conrad, Claire Juanes. = Siw 

‘OUR TOWN,’ drama; produeer, Sol Lesser; director. Sam Wood: no 
writing credits released; based on play by Thornton Wilder; photography 
by Bert Glennon. Cast: William Holden, Martha Scott, Fay Bainter. 
Beulah Bondi. Thomas Mitchell, Guy Kibbee, Stuart Erwin, Frank Craven. 
Ruth Toby, Douglas Gardiner. 


‘1,000,000 B. C..” produced by D. W. Griffith: directed by Hal Roach: 
screen play by Mickell Novak and George Baker from an orizinal by 
Eugene Roche; photographed by Norbert Brodine. Cast: Victor Mature. 


(Continued on page 24) 





Previews 


Continued from page 5. 








theatres after it went into general 
release, has cited the comment cards 
as his or her alibi. ‘Well, the sneak 
preview reporis said it was the best 
talker in 10 years,’ is an old, old 
song in this town. 

Houlgate-Musgrave report its also 
being put into pamphlet form by 
Roach for mailing to theatre circuit 
buyers and indie exhibs. 


Deke Houlgate’s Survey 


Houlgate has been known for a 
cecade as the statistician specializing 
in reducing the worth of the nation’s 
grid teams to mathematical form, 
while Musgrave is a psychologist on 
the faculty of the University of 
Southern California. In checking the 
views of cinema-goers they are 
nothing if not thorough. They use 
the guest book scheme as a ruse for 
obtaining the ‘victim’s’ name and ad- 
dress as he or she enters the the- 
atre for the preview. 

Day after the screening, they set 
out with a staff of trained aides to 
call On every man, woman and child 
whose place of abode they have 
listed. They pour questions at their 
quarry for 10, 15 or even 30 minutes, 


they have a pretty general idea of 
what that person honestly thought of 
the picture. 

Next, the investigators make a 
check of the customer’s neighbors. 
They find out what word the spec- 
tator has passed along regarding the 
film. Houlgate and Musgrave want 
to know whether he or she recom- 
mended that the neighbors see it 
when it goes into distribution, and 
; they want to know the grounds on 
| which the recommendation was 
| based. , 

Mimeographed forms listing every 
question asked the patron and giving 
| his answer in the exact language in 
| which it was made are submitted to 

the producer covering every indi- 
| vidual interviewed. More than 250 
| persons were ‘seen’ following the 
1*B. C.’ screening. 
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A familiar sight. Mobile newsstand on the platform at Grand Central Station 
(N. Y.) as the Century, Vanderbilt and other crack trains depart for the west. 


USY showmen — film and legit pro- 
ducers, distribution executives and 
salesmen, exhibitors and bookers, 

advertising men, spensors and broadcasters 
—whose enterprises keep them constantly 
‘on the go,’ for years have depended on 
newsstands EVERYWHERE for their 
weekly copy of ‘VARIETY.’ 


In the press of travel and engagements in 
distant cities, showmen never are further 
away from the heartbeat of Broadway, 
Hollywood or other amusement centers than 
the distance to the leading newsstands. 


In the quiet of Pullman lounge cars, and 
in the seclusion of hotels, ‘VARIETY’ is 


read from cover to cover. So complex and 





widespread is the amusement business 
today, in the overlapping branches of films, 
radio, bands and stage, that each division 
bears definitely on the others. 


Only ‘VARIETY’ gives weekly coverage 
to all branches. It is the ONLY interna- 
tional newspaper in the amusement field. 


To the advertiser, ‘VARIETY’ furnishes 
in addition to world-wide circulation an in- 
tense reader interest, unique in the trade 


field. 


At home, or on the road, showmen 
NEVER miss ‘VARIETY.’ No other Ameri- 
can publication excels it in readership 
loyalty. 


NEW YORK CHICAGO 
154 W. 46th St. 54 W. Randolph St 


HOLLYWOOD 
1708 N. Vine St. 
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exchange bookers VARIETY presents a complete chart of feature releases of 
buting companies for the current quarterly period. Date of 
the running time of prints are included.) 
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M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; RD—Romantic Drama: MU—Musical 
——————————— 
EE Rev. 
“— in TITLE AND COMPANY TYPE TALENT Rg. T. 
RELEASE Var. 
1/10 HIS GIRL FRIDAY (Cel) CDC. Grant-R, Russell 92 
1/ 19/ 40 1417 CONGO MAISIE (M-G) C. Az. Sethern-J. Carrell-R. Johnson 4 
1/17 THE FATAL HOUR (Mene) Me COBeris Karloff 
HIDDEN ENEMY (Mone) D W. Hall-K. Linaker nim + 
1/10 REMEMBER THE NIGHT (Par) RD  B.Staawycl.-F.MacMarray- ® 
2/7 MARRIED AND IN LOVE (RKO) ED A, MarshalllB. Read-P. Knewles . 
HIS WIFE (20th) Cc J. McCrea-N. Kelly-R. Young 82 
1/17 HE MARRIED 
WEST OF CARSON CITY (U) w J. M. Brown-B. Baker-F. Knight a 
1/31 LION HAS WINGS (UA) D M. Geren-R. Richardsen bo 
2/14 BRITISH INTELLIGENCE (WB) M “Mz. Lindsay-B. Karloff 
1/24 LONE WOLF STRIKES (Col) M WW. William-J. Perry 66 
1/ 26/ 40 / LAMBETH WALK (M-G) CL, Lane-S. Gray-S. Hicks 
2/7 PIONEER DAYS (Mono) Ww Jack Randall 50 
1/24. WOLF OF NEW YORK (Rep) ME. Lowe-R. Heart-J. Cowan 69 
2/14 SAINT’S DOUBLE TROUBLE (RKO) MG. Sanders-H. Whitney-J. Hale 68 
1/10 HIGH SCHOOL (20th) C  J.Withers-L.Brown,Jr.-C.Edwards 74 
1/24 GREEN HELL (U) D_sCODDz.: Fairbanks, Jr.-J. Bennett 87 
1/10 FIGHTING SIXTY-NINTH (WB) D J. Cagney-P. O’Brien _ 89 
2 /2 /40 2/28 CONVICTED WOMAN (Col) M~ R&R. Hudson-G. Ford-F. Inescort 65 
1/31 { TAKE THIS WOMAN (M-G) RDS. Tracy-H. Lamarr-W. Pidgeon 96 
1/31 CHASING TROUBLE (Meno) D Frankie Darro 64 
2/7 PAROLE FIXER (Par) M W. Henry-V. Dale-R. Paige 87 
1/31 VILLAGE BARN DANCE (Rep) RD R. Cromwell-D. Day-G. Barier 69 
3/6 THE MARINES FLY HIGH (RKO) DR. Dix-C. Merris-L. Ball 67 
1/17 MAN WHO WOULDN'T TALK (26th) ML, Nolan-J. Rogers-R. Clarke 12 
DANGER ON WHEELS (U) DR. Arien-A. Devine 
2/14 CALLING PHILO VANCE (WB) M J. Stephensen-M. Stevensen 62 
9 /9 /40 3/6 LITTLE PEPPERS AT HOME (Cel) - C &E, Feliews-C. Kelb 67 
2/7 BROADWAY MELODY OF ’4@ (M-G) MU SCF. Astaire-E. Pewell-G. Murphy 162 
2/21 EAST SIDE KIDS (Mono) M Vince Barnett & 
12/27 LIGHT THAT FAILED (Par) D OK, Ceiman-J. Huston tod 
2/7 VIGIL IN THE NIGHT (EKO) D C. Lembard-B. Aherne-A. Shirley 93 
2/7 LITTLE OLD NEW YORK (20th) RDA. Faye-F. MacMurray-R. Greene 99 
2/14 MY LITTLE CHICKADEE (U) Cc M. West-W. C. Fields 83 
1/10 GRANNY GET YOUR GUN (WB) CD Mz. Robson-H, Davenport RR 
4 /16 /40 2/21 MAN FROM DAKOTA (M-G) RD W. Betry-D. Del Rio-J. Howard 74 
MURDER ON THE YUKON (Mone) M James Newili 
1/24 SIDEWALKS OF LONDON (Par) DC. Laughten-V. Leigh 84 
2/7 SWISS FAMILY ROBINSON (RKO) D  *T. Mitchelil-F. Bartholomew 92 
3/6 YOUNG AS YOU FEEL (2¢th) C J. Prouty-S. Byingten-J. Valerie 68 
2/21 HONEYMOON DEFERRED (U) DC. Lewe-M. Lindsay-E. Risdon 59 
2/21 A CHUMP AT OXFORD (UA) CCS. Laurel-O. Hardy 63 
2/28 CASTLE ON THE HUDSON (WB) RD J.Garfield-A. Sheridan-P. O’Brien 7¢ 
2/23 /40 2/28 BLONDIE ON A BUDGET (Cel) CCP. Singileten-A. Lake 72 
2/14 NORTHWEST PASSAGE (M-G) DS. Traey-R. Young-W. Brennan 125 
2/21 KNIGHTS OF THE RANGE (Par) W i éORz. Hayden-J. Parker-H. Humphrey 70 
1/31 PINOCCHIO (RKO) Cartoon 87 
3/13 THEY CAME BY NIGHT (206th) M Wz Fyffe-A. Hulme-P. Calvert 73 
FRAMED (0) C CC. Meore-J. Downs 
3 /1 /40 2/14 BULLETS FOR RUSTLERS (Cel) w say, Sttarrret#-L.. Gray - §7 
2/21 SEVENTEEN (Par) C J. Cooper-B. Field-O. Kruger 716 
3/6 STRANGE CARGO (M-G) D J. Crawferd-M. Douglas-C. Gable lil 
LITTLE ORVIE (RKO) CD J. Sheffield-E, Truex-D. Tree 
EARTHBOUND (20th) RD W. Baxter 
2/21 CHARLIE CHAN IN PANAMA (2@th) M_séSS. Toler-J. Rogers-L. Atwill 67 
3/13 DOUBLE ALIBI (U0) M  W. Merris-M. Lindsay 66 
2/28 HOUSE ACROSS THE BAY (UA) RD J. Bennett-G. Raft-L. Nolan 85 
2/7 DR. EHRLICH’S MAGIC BULLET (WB) D_ E.G. Rebinson-R. Gerden-M. Leve 103 
3 /8 /40 3/13 OUTSIDE 3-MILE LIMIT (Col) M _ J. Holt-I. Ware oa 
2/28 GHOST COMES HOME (M-G) C A.Rutherferd-F, Morgan-B. Burke 78 
HUMAN MONSTER (Mono) M B. Lugosi 
SHOWDOWN (Par) Ww W. Boyd-R. Hayden-B. Wood 
ISLE OF DESTINY (RKO) D W.Gargan-W. Ford-J. Lang 
ZANZIBAR (U) D 4J.Craig-L. Lane 
3/15/40 MEN WITHOUT SOULS (Col) DR. Hudson-J. Litel-B. MacLane 
2/14 YOUNG TOM EDISON (M-G) RD M. Rooney-F, Bainter-G. Bancroft 85 
3/30 MIDNIGHT LIMITED (Mono) M J. King-M. Reynolds 61 
2/14 WOMEN WITHOUT NAMES (Par) M_sE. Drew-R. Paige-J. Barrett 62 
3/6 | MILLIONAIRE PLAYBOY (RKO) C J. Penner-L. Hayes 64 
3/13 PIONEERS OF THE WEST (Rep) W_sRz« Livingston-R. Hatton-N. Beery 56 
1/31 GRAPES OF WRATH (20th) D_ 4H. Fenda-J. Darnell-J, Carradine 97 
MAKING EYES AT ME (U0) MU C. Moore-T. Brown-R. Carle 
REBECCA (UA) M _  4J.Anderson-L. Olivier-J. Fontaine 
3/13. 3 CHEERS FOR IRISH (WB) CD COP. Lane-T. Mitchell-D. Morgan 100 
3/22/40 3/6 TOO MANY HUSBANDS (Cel) Cc J. Arthur-F. MacMurray 80 
FLORIAN (M-G) RD _ R. Young-H. Gilbert-R. Owen 
2/28 ROAD TO SINGAPORE (Par) MU OBA. Crosby-D. Lamour-B. Hope 84 
3/20 PRIMROSE PATH (RKO) DG. Rogers-J. McCrea-M. Rambeau 92 
3/20 FORGOTTEN GIRLS (Rep) DL. Platt-D. Woods-W. Gibson 68 
1/24 THE BLUEBIRD (20th) RO S. Temple-S. Byington-N. Bruce 83 
IT’S A DATE (U) RD _sOD=« Durbin-K. Francis-W. Pidgeon 
3/20 VIRGINIA CITY (WB) WE. Flynn-M .Hopkins 125 
3/29/40 SON OF THE NAVY (Mono) C J. Parker-J. Dunn-M. Spellman 
2/14 THE FARMER’S DAUGHTER (Par) C M. Raye-C. Ruggles-R. Denning 60 
IRENE (RKO) MU _ A. Neagie-R. Milland-R. Young 
GHOST VALLEY RAIDERS (Rep) W =OD=«. Barry-I. Andre-L. Mason 
RANCHO GRANDE (Rep) WG. Autry-S. Burnette-J. Story 
FREE, BLONDE AND 21 (20th) CCL. Bari-J. Davis-H. Wilcoxon 45 
11/8 OVER THE MOON (UA) C M. Oberon-R. Harrison-M. Selten 78 
4/5/40 3/13 BLAZING SIX SHOOTERS (Col) WC. Starrett-I. Meredith 61 
/ / NEW MOON (M-G) MU J. MacDonald-N. Eddy-M. Boland 
TWO GIRLS ON BROADWAY (M-G) CD L.Turner-J. Biondell-G. Murphy 
1/24 ADVENTURE IN DIAMONDS (Par) M_ G. Brent-I. Miranda-J. Loder 12 
COURAGEOUS DR. CHRISTIAN (RKO) D J. Hersholt-D. Lovett-T. Neal 
STAR DUST (eae (Rep) on o Trevor-J. Wayne-W. Pidgeon 
D . Darnell-J. Payne-R. 
Citsed Sena” 2. eee 
000, . C. (UWA) DL. Chaney, Jr.-V. Mature-C. Landi 
IT ALL CAME TRUE (WB) CD A. Sheridan-J, Lynn F 
4/12/40 GAMBLING ON HIGH SEAS (WB) MW. Morris-J. Wyman 
/ / MAN WITH NINE LIVES (Col) M sSsC*i'®BS. Kaarloff-R. Pryer-J. Sayres 
DR. KILDARE’S STRANGE CASE (M-G) RD _ L. Barrymore-L. Ayres-L. Day 
COVERED WAGON TRAILS (Mono) W_sJ. Randall-S. Cairnes 
3/6 DR. CYCLOPS (Par) DA. Dekker-J. Logan-T. Coley 41 
MY FAVORITE WIFE (RKO) CD LI. Dunne-C. Grant-R. Scott 
3/20 VIVA CISCO KID (20th) RD C. Romero-J. Rogers-S. Fields 70 
3/13 HOUSE OF SEVEN GABLES (U) D WM. Lindsay-G. Saunders-V. Price 87 
4/19/40 I MARRIED ADVENTURE (Col) D_ Mrs. Osa Johnson 
/19/ AND ONE WAS BEAUTIFUL (M-G) D_ J. Muir-L. Day-R. Cummings 
TOMBOY (Mono) Cc J. Moran-N, Jones 
FRENCH WITHOUT TEARS (Par) CCE. Drew-R. Milland 
AND SO GOODBYE (RKO) CD C. Winninger-C, A. Smith-B. Barnes 
DANCE WITH THE DEVIL (20th) RD T. Power-D. Lamour-E. Arnold 
SAPS AT SEA (UA) CS. Laurel-O .Hardy 
SKI PATROL (U) D iL. Desti-P. Dorn-K. Adams 
RD M. Oberon-G. Brent 


TILL WE MEET AGAIN (WB) 
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ments and specific theatre acquisi- 
tions. In many cases here, Skouras 
had not actually participated in the 
deals, and his counsel refused to let 
him testify on hearsay evidence. 
After several squabbles over thea- 
tres, Skouras let his attorney inter- 
pose the same objections in the dis- 
cussion of the acquisition of the 
United Artists theatre in Los An- 
geles, and then softly informed those 
present, that this was one deal he 
had negotiated personally. After the 
gales of laughter had subsided, the 
witness told of the negotiations 
which led to the taking over of that 
theatre. 

Skouras testified that he has 5,000 
shares of common of 20th-Fox and 
some television and radio stock. The 
question, ‘Is it necessary for a the- 
atre operator to be affiliated with 
producers to be successful,’ was ob- 
jected to by counsel as being the 
ultimate issue of the suit. Skouras 
finally concluded the argument by 
answering, ‘I don’t speak English.’ 

Asked if he was indebted to any of 
the film companies, defendants in 
this action, he concluded his examin- 
ation by declaring, ‘Thank God, no.’ 
Y. Frank Freeman of Paramount 
will be examined today, with Neil 
Agnew of the same company sched- 
uled to go on next week. 

An effort will be made to secure 
Nicholas M. Schenck, J. Robert 
Rubin and L. B. Mayer next week 
also. 


Joe Schenck Also 
A Genial Witness 


Joseph M. Schenck, chairman of 
the board of 20th Century-Fox, as 
well as chairman of the board and 
president of United Artists Theatre 
Circuit, Inc., was examined Monday 
(18) by Wright. He too was a genial 
witness, ready at all times to answer 
questions, and frequently interrupted 
the examination by going into long 
explanations of a point, so that there 
could be no doubt as to his answers 
or views. 

Schenck traced his career from 
general manager of Loew’s in 1911 
to date, to start the ball rolling. 
In the early days of his producing 
career, he declared, having only 
Constance and Norma Talmadge un- 
der contract as his stars, he did not 
borrow or lend. The first impor- 
tant borrowing was Joan Crawford 
in 1929 from Metro for ‘Rain’. He 
paid $45,000 for the actress which 
did not represent anything above 
what she was then receiving. 
Schenck then explained that a 
method of borrowing players, in ef- 
fect now for over 15 years, consists 
of paying the salary that player 
ordinarily receives plus three weeks 
additional. The three weeks are to 
consume idle time. This method 
was the result of mathematics, and 
not a pre-conceived arrangement. 

The same method does not hold 
true of stars. Here Schenck illus- 
trated with an example of a star 
receiving $5,000 weekly for three 
films a year, if borrowed, would 
have to be paid $100,000 for the 
film, based on earnings of $300,000 
yearly for three pictures. Direc- 
tors, writers and cameramen are on 
a week-to-week basis, as they do not 
lose time. The executive then cor- 
rected himself, and added with a 





like writing, they don’t write.’ 


a studio loaned, and usually at 10% 
of their cost. The borrowing com- 
pany must change the sets a bit to 
avoid duplication. There is no re- 
striction in lending sets, 
went on to say, but stars are a dif- 
ferent story. They are rarely loaned 
and only if the story and the picture 
will add to the star’s prestige at 
the boxoffice. 
Lending Stars 


The reputation of the producing 
company, plus the director and story, 
all play an important feature in the 
lending of a star. Schenck also de- 
clared that an important factor 
would be if the borrowing studio 
had a star to lend to Fox. A Spen- 
cer Tracy for a Tyrone Power deal, 
he mentioned, as an example. 

Then the question of theatres play- 
ing these films arose, and Schenck 
declared that the best pictures are 
exhibited in the best theatres be- 
cause those theatres can afford to 
pay the best price. On top ‘A’ pic- 
tures, whether a producer is affili- 
ated or not makes no difference. On 
the lesser films, affiliation is an aid, 
as the exhibitor will expend more 
effort and money in pushing the film 
than ordinarily. 





Schenck was then asked what 


Schenck | 


Skouras On the Stand 


Continued from page 6 





benefits Fox secures through the af- 
filiation with it of National Theatres 
Corp. He declared, ‘A number of 
benefits. A good picture can be 
benefited greatly by the proper type 
of exploitation. National Theatres 
in exploiting Fox films gives them 
maximum exploitation. They will 
hold a picture longer in a first run 
theatre, thus adding to its revenue 
and prestige in the territory. This 
will convince other exhibitors of 
the film’s importance and result in 
increased boxoffice all along the 
line. Also we may have a young 
budding star or possibility. National 
Theatres will help us push this artist 
along and develop him as a boxoffice 
attraction. We also receive divi- 
dends from National Theatres as 
money consideration.’ 
Just ‘Kicks’ 

Schenck said that he takes no part 
in formulating the policy of National 
Theatres. He meets with Spyros 
Skouras about 20 times yearly, and 
frequently registers a kick as to ex- 
ploitation. “The more you kick, the 
more you get,’ the executive re- 
marked smilingly. Schenck then 
told of the history of United Artists 
Theatre Circuit from its inception 
in 1926. 

The reasons behind it were the 

desire of UA to receive longer play- 
ing time than the one week, which 
was then customary to hold a pic- 
ture. The first year saw 15 theatres 
in the circuit, and 10-year franchises 
issued. An amusing point developed 
was that Charles Chaplin, while 
joining in spirit with other owners, 
refused to place anything in writ- 
ing. He had no reason, Schenck 
said, only that he had been gyped 
once by signing something, and 
never would sign thereafter. 
Schenck denied an interest in any 
other companies, other than Fox and 
UA. He declared that he had made 
some personal loans to .various de- 
fendants in the action including 
Samuel Goldwyn, Darryl Zanuck, Al 
Lichtman and (the late) Irving Thal- 
berg. The latter was loaned $100,000 
in 1920. All monies have been re- 
paid. 
Schenck’s examination concluded 
with some questions regarding his 
brother, Nicholas. He said that he 
did not see him as often as he would 
like to, and his film discussions with 
the Loew president usually consisted 
of each criticizing the other’s ex- 
penditures in production. They both 
usually agree, the executive cone 
cluded, that costs are beyond their 
control, and are increasing con- 
stantly. 


Prosecutor Confabs 
With Reps on Coast 


Los Angeles, March 19. 

Paul Williams, prosecutor in the 
Government’s anti - trust action 
against the majors, set for trial in 
New York May 1, spent several 
days here last week, conferring with 
Albert Law and Harold Collins, spe- 
cial assistants to the U. S. attorney 
general, who have been delving into 
alleged anti-trust violations here for 
past two years. He returns to Washe 
ington later this week. 

Plan of Williams to interrogate 
number of Government ‘ witnesses 
here, by securing depositions from 





them, was suddenly abandoned, evi- 


grin that much time is lost with | dently through reluctance of the 
writers for, ‘If writers don’t feel | Government prosecutor to divulge 


| names of Coast indie exhibs whom 


j 
| 


| 


Sets are the only physical part of | he plans to take to New York when 


trial gets under way. 
Williams during his sojourn here 


refused to comment on the anti-trust 
| case, simply stating, to all inquiries, 





that he was here on Government 
business,’ 

Belief prevails locally that Gov- 
ernment’s contempt of court case 
against Fox West Coast and major 
distributors, for alleged violations of 
the 1930 and 1932 consent decrees, 
will be sidetracked until after anti- 
trust trial is completed in the east. 

Approximately 40 Pacific Coast in- 
dependents have been listed by the 
Government as probable witnesses in 
the New York proceedings. Few of 
these are anxious to be summoned 
east, as they contend such a trip will 
be made at heavy financial loss. 
Government, it is believed, will now 
raise ante of $3 per diem for sus- 
tenance, and will be niggardly on 
transportation fees. 


BOYER’S PAIR FOR PAR 
Hollywood, March 19. 

Charles Boyer closed a deal to star 
in two Paramount pictures, the first 
to be ‘The Golden Door,’ with Mit- 
chell Leisen directing. 

Second assignment has not been 
decided. 
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? Conventions in Denver at Same 
Time; Theatre and Exchange Shifts 














Denver, March 19. 

March 30 will be a busy day for 
film men in this area. On that day 
will be held the Founders’ Day cele- 
pration of the Rocky Mountain 
Screen Club, with a banquet in the 
Lincoln room at the Shirley Savoy 
hotel, and a midnight showing of 
‘Abe Lincoln in Illinois’ at the 
Broadway. Banquet charges will be 

1.50 a plate, film showing another 
i Proceeds to the club’s charity 
und. 

On the same date, in the rooms of 
the Screen club, will be held a con- 
vention of theatre owners and Man- 
agers of the Rocky Mountain region, 
with Charles R. Gilmour, president, 
in charge. ; 

Bern Mariner, office manager UA, 
made salesman, succeeding Fred 
Lind, resigned to devote full time to 
his theatres at Rifle, Colo. George 
H. McCool, late with UA, Omaha, 
gets Denver office manager job. 

Tom Robinson, Columbia booker, 
again a father, this time a daughter. 

With N. Cornett putting a theatre 
in Mora, N. M., the town will have a 
cinema for the first time. Will seat 


300. 

Frank Maloof sold his Kiva at Las 
Vegas, N. M., to Fox Intermountain, 
again putting this company exclu- 
sive there. 

Two theatre heldups_ establish 
some sort of record here. The Or- 
pheum lost $150 te a holdup who 


menaced Phil Douglass, assistant 
manager, and Maureen’ Dawes, 
cashier, in the boxoffice; and the 


Alpine lost $389 to safecrackers. 

H. F. Loinsone bought the theatre 
at Manzanola, closed for some time, 
and will reopen. 





Schwartz Re. - 
Canton, O., March 19. 
Ben Schwartz has resigned as 
managing director of the Mozart, 
State and McKinley theatres, oper- 
ated by the Reinhart Amus. Co. 





Cowboy Band for Dallas Variety 
Dallas, March 19. 
In line with policy of making 
Variety Club’s April convention here 
a real westerner, they’ve signed the 
entire Hardin-Simmons University 
Cowboy band for the three-day date. 
Band is a colorful, stunt-pulling 
outfit of much renown over south- 
west. Included in their stand here 
will be an »ppearance at the public 
Twilight Fiesta April 18 at the Dallas 
Athletic Club. allace Walthall and 
R. I. Pa:yne have been named local 
tent’s official delegates to shebang 
with J. B. Underwood and Jake 
Lutzer, alternates. : 
Interstate made several changes in 
posts last week with Lou Bray, made 
city manager of Wichita Falls 
houses, vacating a Brownwood spot. 
Oscar Dooley leaves Waco to take 
over Bray’s old job, and George 
Watson leaves Wichita Falls to be- 
come regional manager of the Val- 
ley theatres through Brownsville, 
Harlingen, McAllen, Weslaco, Mer- 
cedes and San Benito. 





Basil Co. Adds 
Buffalo, March 19. 

Construction of new 1,000-seater 
on site of present Liberty will be 
—e this month by Basil Bros. 

ipson-Basil will erect a new 1,200- 
= house on site of present Star, 

onawanda. 





Johnson Reopening 

Lincoln, March 19. 
Wallace Johnson, manager of the 
ange Friend, Neb., and the Fil- 
or, in Exeter, Neb., intends to open 
the latter house April 13. It seats 
$25, and has been shut since Christ- 

mas week. 

orn-Morgan & Co, in Hay 
Springs, Neb., does not believe in 
—_ operations. Besides the Star 
it as a telephone exchange, filling 
station, real estate office, and .con- 

ducts a loan company. a 
. M. Miller, formerly exhibitor 
t the Neu, Ashland, Neb., running 
or public office. Woodrow Simek, 





who now has the theatre, took over 
March 1, 





Empress, K.C., No More 
Kansas City, March 19. 

The Empress, former vaude, legit 
and later burlesque landmark, is be- 
ing razed to clear a site for a park- 
ing lot. House was built in 1910 by 
Sullivan & Considine on a 99-year 
lease at a cost of $180,000. Theatre 
seated 1,380 and was last opened in 
1936 with burlesk. 

_Ownership of the lease caused con- 
siderable litigation, and at one time 
a suit that had been on court dockets 
for 14 years was settled by the pay- 
ment of $53,000 by Fred Bonfils to 
Albert Schoenberg in 1939. 

The present fee-owner, Koppel- 
Cravens-Babcock Real Estate Co. of 
St. Louis, has leased the site to 
Harry Rubin, park lot operator. 
McGee street location is outside the 
intense shopping center, but said to 
be ideally situated for a parking site. 





Al Rosen OK Again 

Recovered from a long siege of 
illness, following operation last sum- 
mer. Al Rosen is back managing 
Loew’s State, N. Y. Eddie Burke, 
manager of the Melba, Brooklyn, 
who was pinch-hitting for Rosen, has 
returned to the Melba. 





Philipson-Cooper’s Tour 
Joe Philipson, in charge of the J. 
H. Cooper interests at the Para- 
mount home office, plans making a 
tour of the Cooper-Par territory 
(Nebraska-Oklahoma) shortly after 
Easter. Cooper may go along. 
The Par-Cooper partnership, on a 
permanent basis, is still in work but 
nothing reported on it at this time. 





Drive-In Suit 

Park-In Theatres, Inc., of Camden, 
N. J., has started an infringement 
suit against M. A. Rogers and 
Thomas Burgess, operators of a 
drive-in at Colton, Cal., basing it 
on patents covering this type of the- 
atre. An injunction and accounting 
for damages are asked. 





General’s Radio-Pix Merger 
Cleveland, March 19. 

Tri-State Motion Picture Co., pro- 
ducer of industrial and commercial 
films here, taken over last week by 
General Broadcasting System of 
Cleveland and Detroit, renamed 
General Broadcasting & Motion Pic- 
tures, Inc., by Donald C. Jones, new 
prez and g.m. of new combo. Stu- 
dios to remain in Cleveland while 
GBS radio, recording and slide film 
facilities will operate in Detroit. 

M. B. Horwitz’s 1,400-seat Heights, 
nabe, sold to newly formed corpora- 
tion headed by H. J. Ochs. Latter, 
recently let out by Warners as ex- 
change manager after 17 years, 
signed 10-year lease at approximate- 
ly $1,000 monthly rental. Ochs re- 
modeling it. 

Resignation of Larry Kreusser as 
WB exchange city booker, to enter 
father’s specialties supply house in 
New York, moved up three men on 
staff. Thomas Felice assuming his 
job, Zenville Greenston made assist- 
ant booker, and Harold Bein city 
and head booker’s desk. 

Outdoor Theatre Corp. of Boston 
leasing four acres in west side sub- 
urb for another Drive-In, its second 
in Cleveland. 





Moore’s Post 
Los Angeles, March 19. 
Rupert Moore moved in as man- 
ager of the Fox West Coast’s Eeyp- 
tian, Long Beach, replacing J. D. 
L’Esperance, resigned. Marty 
Schwartz took over Moore’s old post 
as manager of the United Artists 
theatre, same town. 
Van Schwartz named manager of 
the Fox Tower,, Pasadena, and Earl 
Lewy manager of Studio City thea- 


tre. 

Bob Sprowl purchased the Glen- 
dora theatre, Glendora, Calif., from 
Howard E. Brookings. 
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through telephone calls _ received 
from IA vice-presidents in Los An- 
geles. These communications of 
emergency were assertedly  ex- 
changed between Browne in New 
York and John Gatelee and Frank 
Stickling in California. 


Local 37 attacked the authenticity 
of Browne’s phone and wire mes- 
sages which were supposed to create 
an emergency. Affidavits were sub- 
mitted, setting forth that Browne 
had sent no wires to Gatelee or 
Stickling, and that his only tele- 
Phone talks to California on the 
dates in question were with Willie 
Bioff, and his ranch in Canoga Park. 


Charge Funds Distributed 


The affidavit, filed by the 10 plain- 
tiffs, further stated that a complete 
agreement was entered into by Gate- 
lee and Stickling, showing that $41,- 
500 belonging to Local 37 was dis- 
tributed among certain attorneys. It 
also alleged an agreement that Local 
37 should remain in existence and 
that members should enjoy all the 
consequent rights and privileges. 


Contrary to these promises, the 
affidavit continued, Local 37 was 
dissolved by and with the consent of 
IATSE, Gatelee and Strickling, and 
such dissolution was brought about 
by their active guidance and instruc- 
tions. To accomplish this dissolu- 
tion, the action recites, the defendants 
fraudulently expelled certain mem- 
bers of Local 37, so that the number 
of members would be less than seven, 
thereby denying them a charter. 

The action recited that ‘appeals 
have been made by expelled mem- 
bers, both to Browne and the ex- 
ecutive board of the IATSE, and up 
to the present time they have re- 
fused to take any action, ruthlessly 
ignoring the pleas of those expelled 
members, all of whom are denied the 
opportunity to work their employ- 
ment in which they have for years 
past supported their families.’ 

Judge Willis’ ruling throws the 
suit back where it was a year ago. 


Wage Boosts Refused 


Labor committee of the Producers 
association answered ‘no’ to wage 
and hour demands of three film 
worker groups—the art directors, set 
designers and readers. Studio rep- 
resentatives explained that war con- 
ditions in Europe make pay raises 
inadvisable. 

Set designers asked a 42-hour 
week with the same money they 
were getting for 44 hours, plus over- 
time at the rate of one-and-a-half 
for all work beyond the seven-hour 
day. ‘ 

International Sound Technicians, 
Local 695, have demanded a closed 
shop on indie production companies, 
with a 42-hour week and time-and- 
a-half for all work beyond seven 
hours. Employers were given a 
week to reply. Demand calls for the 
Same conditions in vogue at the ma- 
jor studios. 

New sliding scale of initiation fees 
in the Screen Writers Guild, which 
went into effect Friday (15), calls 
for a minimum of $10 to a maximum 
of $200. Fee is based on the writer’s 
picture earnings for the 12 months 
Dramatists Guild has already moved 
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prior to the date of application. New 
writers, without feature credits or at 
least 12 weeks of consecutive work 
in studios, get in for $10 a year. 

Samuel Goldwyn signed the Screen 
Publicists Guild contract, with only 
one man left in his flackery—Jock 
Lawrence. Two former employes, 
John Miles and Oliver Hopps, 
profited by the deal. Miles drew 
$100 in added pay for location work, 
and Hopps collected $300 in retro- 
active and severance coin. 





IA’s Lab Drive 
Detroit, March 19. 

First additions of the laboratory 
workers to be organized by the 
IATSE outside of Hollywood and 
New York are being made here. 
Signing up in the group are the 60 
lab workers in the Jam Handy and 
Wilding studios. They have been 
employed since Jam Handy added a 
laboratory two years ago and Wild- 
ing a year later. Both are commer- 
cial outfits with a good play from 
the automobile industry. 

Roger M. Kennedy, IATSE v.p., is 
in charge of the organization which 
probably will take another month. 
Stagehands, cameramen and other 
workers at the two studios have long 
been organized by the IATSE. 





Buffalo’s Labor Accord 
Buffalo, March 19. 

All Shea theatres have entered 
into a two-year collective bargain- 
ing contract with about 200 cleaners, 
porters and maintenance union em- 
ployees. Similar contracts have 
been signed by Dipson-Basil circuit 
covering 20th Century (downtown) 
and Bailey theatres. 

Agreements also provide for mini- 
mum weekly wages and yearly va- 
cations. 





Authors League 


Continued from page 7 


to draft desired changes in the pact. 

Contract committee has been named 

and will soon begin deliberations on 

the present agreement and proposed | 
revisions. Idea is to coordinate the! 
various viewpoints within the or- 

ganization’s membership so a united 

front can be presented to the man- 

agements when the actual negotia- 

tions for a new contract are under- 

taken. 

As outlined at present, some of the 
changes advocated by various Guild 
members include stiffening of the 
rules regarding importation of for- 
eign plays, regulations covering the 
proposed working agreements with 
the French (and possibly the British) 
dramatists, certain clarifications of 
the arbitration clauses, and settle- 
ment of the issue of the dormant 
‘Wharton-Wilk’ plan. 

Latter, which was finally drafted 
last fall after more than a year of 
negotiations between representatives 
of the Guild and the film companies, 
would have amended the existing 
minimum basic agreement to cover 
Hollywood financing of plays. It 
was passed by the Guild council and 
membership, but was never voted 
on by the legit managers. Guild 
leaders are satisfied with the way 
the existing regulations have worked 
out in regard to film financing, par- 
ticularly in view of the upsurge in 




















ANOTHER EXHIB 


ADDS BOWLING - 


ALLEYS 


Minneapolis, March 19. 


Franklin Amus, Co., owners and 
operators of 17 large indie theatres 
in the territory, will expend $200,000 
for a large addition to its Boulevard, 
de luxe nabe here, to house 18 bowl- 
ing alleys and a tearoom, according 
to W. R. Frank, the company’s head. 

Frank exploded fireworks at the 
recent independents’ convention in 
Minneapolis when, in urging ex- 
hibitors to get behind the Neely bill 
vigorously, he asserted few inde- 
pendents are able to make any 
money today, that he lives in con- 
stant fear that his theatres will be 
taken away from him, and that he 
and other indies are at the none-too- 
tender mercies of the few who con- 
trol the industry. 

Paul Mans, independent circuit 
operator, and a number of other in- 
die theatre owners, recently have 
launched elaborate bowling alley 
ventures. Because of the fact that 
so many exhibitors are embarking in 
bowling as a result of the sport’s 
growing hold on the public, as a 
sideline or in conjunction with their 
theatres, the indies failed to discuss 
ways and means of combating this 
new opposition, although the matter 
had been announced as a topic for 
consideration, 


New Neufeld Outfit 
Via Judell Exchanges 


Hollywood, March 19. 

New indie outfit, Sig Neufeld Pro- 
ductions, Inc., starts producing early 
in April, with a schedule of 30 pic- 
tures to be distributed through most 
of the territory formerly covered by 
Ben N. Judel’s Production Pictures 
Corp. 

At a recent meeting in New York, 
approximately 85% of the Judell 
franchise holders signed up with a 
new distribution layout for which 
Neufeld will supply product. Harry 
Rathner, former eastern representa- 
tive for Judell, is president of the 
new distributing outfit. Pathe Lab- 
oratories is understood to be bank- 
rolling. 














picture buys this season. But with 
the studios and a few managers still 
complaining about the present rules, 
it’s hoped that adoption of the ‘Whar- 
ton-Wilk’ plan or something closely 
akin to it may end ‘he bickering. 

Meanwhile, Edward Childs Car- 
penter, former Guild president and 
current chairman of the board, has 
been sounding out various studio 
officials regarding their views on re- 
vision of the rules governing Holly- 
wood financing and picture buys of 
plays. Not known whether he is a 
member of the Guild’s new contract 
committee. 














PETER LIND HAYES 
Impersonator 

10 Mins. 

Stanley, Pittsburgh 


of the Major Bowes class. 


name, 








Son of Grace Hayes, former singing star in vaude, 
is a mimic who can give the current crop of im- 
personators a running start and still beat the pack 
of ’em to the tape. Young fellow is easily the tops 


in a field that’s been over-run by a flock of light- 
weights in last few seasons, restoring some dignity 
to the trade of vocal caricature and getting it out 


Hasn’t come by his present accomplishments 
without a lot of hard work either. 
ous to anybody who saw him five years ago when, 
as just Lind Hayes touring the picture house cir- 
valle in a turn with his mother, he was merely 
one of many. Currently under contract to Para- 
mount, the studio having recently triple-decked his 


A pleasant chap with an easygoing, likeable man- 
ner and a wealth of personality, 
doesn’t have to preface his_ takeoffs ' 
apology to the subjects under his uncanny micro- 


March 22nd, Capitol, Washington 
March 29th—RKO Palace—Cleveland 


scope. That may 


wood, where any one of them may be in the au 

ence at the time, but it isn’t necessary so far away. 
While he covers the usual radio lineup of Vallee, 
Fred Allen, Arthur Tracy, Bernie, Richman, Crosby 
and Calloway, it’s when Hayes moves to the sing- 
ing elite ‘with gestures’ that he’s superb. 
impressions of Nelson Eddy, Allan Jones, Skinnay 
Ennis and Carmen Lombardo are cruel, accurate 





and side-splitting. 


That’s obvi- 


Hayes, however, 
with an 


PETER LIND HAYES 


NOW AT LOEW'S STATE, New York 


The Barrymores, of course. are legion with im- 
personators and so is Laughton, but the Hayes 
versions are just a shade better than the rest, and 
his Colman and Boyer, two seldom imitated celebs, 
are perfect. What’s more, Hayes has outfitted him- 
self with some corking material, flip without being 
too wise cracky and all of it fits neatly to whom- 
ever he is peppering. Takeoffs aren’t simply vocal 
reproductions, either, but they’re just as clean-cut 
facially and physically, too. 


Mimicry has seldom been as high-class or as dev- 
astating either as it is in re Hayes’ hands. 
made an art again of as 
in pretty reduced circumstances lately. 


Thanks to Grace Hayes’ Lodge 
Thanks to Paramount 

Thanks to Jimmie Fidler 
Thanks to ‘Variety’ 


be a wise precaution in — 


His 


He’s 
ow biz staple that’s been 
Cohen. 
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Advance Production Chart 


(Continued from page 20) 


Lon Chaney, Jr., Carole Landis, John Hubbard, Mamo Clark, Jacqueline | 
Dahlia, Inez Palange, Edgar Edwards, Gale Fisher. | 
UA Pix Now in Production 

UNTITLED COMEDY; production, direction and screen play by Charles 
Chaplin; photography by Karl Struss and Rollie Totheroh. Cast: Charles | 
Chaplin, Paulette Goddard, Henry Daniell, Emma Dunn, Maurice Mosco- 
vitch, Max Davidson, Nellie V. Nichols, Esther Nichelson. 

‘PAGO PAGO,’ drama; producer, Edward Small; director, Alfred E. 
Werker; no writing credits released: photography, Russell Harlan. Cast: 
Victor McLaglen, Jon Hall, Frances Farmer, Gene Lockhart. 

‘TURNABOUT,’ comedy; producer-director, Hal Roach; based on the 
Thorne Smith novel; photography, Norbert Brodine. Cast: John Hubbard, 
Carole Landis, Adolphe Menjou, William Gargan, Verree Teasdale, Mary | 
Astor, Franklin Pangborn, Donald Meek, Polly Ann Young, Inez Courtney, | 
Joyce Compton, Margaret Roach. 


Universal 











Now Balance to 


Number Number Now in Be Placed Storiesin 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Features ..... eens 40 26 3 6 5 5 
Arlen-Devine 
Actions .....ee.« q 5 0 0 2 : 
Westerns ..... reer | 5 @ 0 2 . 
Are as 4 4 1 1 0 
Famous Productions 3 1 0 0 2 2 
MEER: 666.400 e00s 61 41 4 7 ll 11 


Pictures now in the cutting rooms or awaiting release are: 


‘BLACK FRIDAY,’ meller; produced by Burt Kelly; directed by Arthur 
Lubin; no writing credits released; photographed by Elwood Bredell. Cast: 
Boris Karloff, Bela Lugosi, Stanley Ridges, Anne Nagel, Murray Alper, 
Ellen Lowe. 


‘FLASH GORDON CONQUERS THE UNIVERSE’ (1940-41 release), 
serial; produced by Henry MacRae; directed by Ford Beebe and Ray Tay- 
lor; screen play by George H. Plympton, Basil Dickey and Barry Shipman, 
based on the Alex Raymond cartoon strip; photographed by Jerry Ash and 
William Sickner. Cast: Larry ‘Buster’ Crabbe, Carol Hughes, Anne 
Gwynne, Charles Middleton, Frank Shannon, Roland Drew, Shirley Dean, 
Victor Zimmerman, Don Rowan, Donald Curtis, Michael Mark, Sigurd 
Nilssen, Lee Powell, Edgar Edwards, Ben Taggart, Ray Mala, Chief Yow- 
lachie, Harry C. Bradley. 


‘LA CONGA NIGHTS,’ drama with music; producer, Ken Goldsmith; 
director, Lew Landers; original screen play, Jay Dratler, Harry Clork and 
Paul Gerard Smith; photography, Elwood Bredell. Cast: Hugh Herbert, 
Constance Moore, Dennis O’Keefe, Eddie Quillan, Armida, Joe Brown, Jr., 
Ferike Boros, Frank Orth, Sally Payne, Richard Keene. 


‘SANDY IS A LADY,’ drama; produced by Burt Kelly; directed by 
Charles Lamont; original story and screen play by Charles Grayson; 
photography by Milton Krasner. Cast: Baby Sandy, Mischa Auer, Nan 
Grey, Billy Lenhart, Kenneth Brown, Eugene Pallette, Billy Gilbert, John 
Sutton, Edgar Kennedy. 


‘THE HOUSE OF SEVEN GABLES,’ drama; producer, Burt Kelly; direc- | 


tor, Joe May; screen play, Lester Cole; photography, Milton Krasner. Cast: 
Margaret Lindsay, George Sanders, Vincent Price, Nan Grey, Dick Foran, 
Alan Napier, Gilbert Emery, Cecil Kellaway, Miles Mander, Margaret 


New York Theatres 
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A BETTER SHOW AT THE 
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Coming Friday! 


ERROL FLYNN 
AND 
MIRIAM HOPKINS 


IN 
snail “VIRGINIA CITY” 
nme ASTOR p Any Ag A New Warner Bros. Success 


Twice 2:15, 8: In GEORGE OLSON 
Sex. Sat Gon HP Te, 4 Person and His Orchestra 
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GONE WITH 
THE WIND 


will not be shown 
amon 


Set., Sun. E . Se, 
$1.10 and $1.66. Prices inchone on 
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HELD OVER Last Times Wed. “The House 


“YOUNG vncweuecn, | Oe 
TOM EDISON” 


Spectacular Stage Productions 


In Person 
George Jesse] 
Kitty Carlisle 

Others 


In Person 
JIMMIE FIDLER 
and Stars 














STARTING FEB, 22 


“IT’S A DATE” 
with DEANNA DURBIN 


HELD OVER 
ord BIG WEEK! task Geek 
“NORTHWEST PASSAGE” 
fm Technicolor 
Starring SPENCER TRACY 


ARTISTS A Metro-Goldwyn-Mayer Picture 


a h 
Doers Open 9:30 A.M. MIDNITE SHOWS 

















‘Pago’ at Studio 
Hollywood, March 19. 
Indoor shooting on Edward Small’s 
‘South of Pago Pago’ starts next 
Monday (25) after three weeks of 


WEEK 
in Person 


TOMMY 
DORSEY 
“ROAD TO and Band 
StNGAPORE” RED SKELTON 
Midnite Screen Shows 
a a a ah i a ce a es 


2nd 
Bing CROSBY 
Dorothy LAMOUR 


Bob HOPE 


Islands, 
Alfred Werker is directing. 








Fealy, Ruth Rickaby, Russ Powell, Harry Cording, Robert Dudley, P. J. 
Kelly, Colin Kenny. 

‘ALIAS THE DEACON,’ comedy; front office production; director, 
Christy Cabanne; screen play, Nat Perrin and Charles Grayson; photog- 
raphy, Stanley Cortez. Cast: Bob Burns, Peggy Moran, Dennis O'Keefe, 
Mischa Auer, Virginia Brissac, Spencer Charters, Bennie Bartlett, Thurston 
Hall, Guinn Williams, Ed Brophy, Mira McKinney, Jack Carson, Janet 
Shaw, Aileen Carlyle. 

‘MA! HE'S MAKING EYES AT ME,’ drama; producer, Joseph Sanford; 
director, Harold Schuster; screen play, Harry Clork and Paul Gerard 
Smith: original by Ed Sullivan and Charles Grayson; photography, Elwood 
Bredell. Cast: Tom Brown, Constance Moore, Richard Carle, Anne Nagel, 
Fritz Feld, Elisabeth Risdon, Frank Mitchell, Peggy Chamberlain, Vivien 
Fay, Jerome Cowan, Larry Williams, Henry Rocquemore. 

Universal Pix Now in Production 

‘IF 1 HAD MY WAY,’ musical drama; producer-director, David Butler; 
original story and screen play, William Conselman; photography, George 
Robinson. Cast: Bing Crosby, Gloria Jean, El Brendel, Claire Dodd, Nana 
Bryant, Donald Woods. 

‘I CAN’T GIVE YOU ANYTHING BUT LOVE BABY,’ formerly titled 


Rogell: screen play, Arthur T. Horman and Paul Gerard Smith; original 
sane. James eiwand Grant; photography, Elwood Bredell. Cast: Johnn 
Downs, Peggy Moran, Broderick Crawford, John Sutton, Gertrude Michae 
Horace McMahon, Virginia Sale, Jean Carol, Harry Stafford, Hobart Cav- 
anaugh, Dewey Robinson, Robert Emmett Keane, Jessie Ralph, Ed Chand- 
ler, Murray Alper, Heinie Conklin, Jeni Le Gon, Ernest Morrison, Frank 
Sully, Charles Lane, Ed Gargan, Fred Santley. 

‘WINNERS OF THE WEST?’ (1940-41 serial); producer, Henry MacRae; 
directors, Ford Beebe and Ray Taylor; original screen play, Charles R. 
Condon, George H. Plympton, and Basil Dickey; photography, Jerry Ash. 
Cast: Dick Foran, Anne Nagel, James Craig, Tom Fadden, William_Des- 
mond, Harry Woods, Ed Keane, Charles Stevens, Charles Morrison, Edgar 
Edwards, Edmund Cobb, Roy Barcroft, Bill Hunter, Slim Whitaker, Robert 
Long, Grace Cunard, } 
‘Ski Patrol,’ drama; producer, Ben Pivar; director, Lew Landers; original 
screen play, Paul Huston; photography, Milton Krasner, Cast: Luli Deste, 
Philip Dorn, Kathryn Adams, Samuel S. Hinds, Stanley Fields, Ed Norris, 
Hardie Albright, John Qualen, Henry Brandon, John Ellis, John Arledge. 


Warners 
(1939-40) 





Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
TOUS 65.00%00% ‘Kees 48 38 5 5 0 0 


Yictures now in the cutting rooms or awaiting release are: 

‘ANGEL FROM TEXAS,’ comedy; produced by Robert Fellows; directed 
by Ray Enright; screen play by Wally Klein and Bertram Milhauser from 
original by Klein; photography by Arthur Todd. Cast: Eddie Albert, 
Wayne Morris, Rosemary Lane, Ronald Reagan, Jane Wyman, Ruth Terry, 
Ann Shoemaker, Hobart Cavanaugh, John Deering. 


‘IT ALL CAME TRUE,’ produced by David Lewis; directed by Lew 
Seiler; from the Lewis Bromfield novel; photographed by Ernest Haller. 
Cast: Ann Sheridan, Jeffrey Lynn, Humphrey Bogart, ZaSu Pitts. 

‘*TILL WE MEET AGAIN,’ formerly titled ‘WE SHALL MEET AGAIN,’ 
drama; produced by David Lewis; directed by Edmund Goulding; no writ- 
ing credits released; photographed by Tony Gaudio. Cast: Merle Oberon, 
George Brent, Pat O’Brien, Geraldine Fitzgerald, Binnie Barnes, Jane Gil- 
bert, Frank Wilcox, Maris Wrixon, John Ridgeley, Marjorie Gateson, Her- 
bert Anderson, George Reeves. 

‘SATURDAY’S CHILDREN,’ formerly titled ‘MARRIED, PRETTY AND 
POOR,” comedy-drama; produced by Henry Blanke; directed by Vincent 
Sherman; based on a play by Maxwell Anderson; photographed by James 
Wong Howe. Cast: John Garfield, Anne Shirley, Claude Rains, Una Mer- 
kel, Dennie Moore, Frank McHugh, Elisabeth Risdon, Gertrude Nils. 

‘FUGITIVE FROM JUSTICE,’ meller; produced by Bryan Foy; director, 
Terry Morse; original story by Leonard Neubauer, screenplay by Alex 
Gottlieb; photographed by Arthur L. Todd. Cast: Roger Pryor, Lucille 


z| Fairbanks, Don Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, Jr., 


John Gallaudet, Lottie Williams, Joe Devlin, Stevan Darrell, John Harmon, 
Robert E. O’Connor, Thomas Jackson, Eddy Chandler, Ed Keane, Willis 
Claire, Gus Glassmire, Bernice Pilot, George Lloyd. , 

Warners Pix Now in Production 

‘THE SEA HAWK,’ drama; producer, Henry Blanke; director, Michael 
Curtiz; from novel by Rafael Sabatini; photography, Sol Polito. Cast: 
Errol Flynn, Brenda Marshall, Flora Robson, Claude Rains, Henry Daniell, 
Alan Hale, Una O’Connor, Montagu Love, Donald Crisp, Ian Keith, James 
Stephenson, William Lundigan, Ian MacLaren, Guy Bellis, Francis Mc- 
Donald, Frank Wilcox, Halliwell Hobbes. 

‘ALL THIS AND HEAVEN, TOO,’ drama; producer, David Lewis; direc- 
tor, Anatole Litvak; based on Rachel Field novel. Cast: Bette Davis, 
Charles Boyer, Jeffrey, Lynn, Barbara O’Neill, Virginia Weidler, June 
Lockhart, Ann Todd, Phyllis Hamilton, 

‘TORRID ZONE,’ drama; produced by Mark Hellinger; directed by Wil- 
liam Keighley; screen play ty Richard Macaulay and Jerry Wald; photog- 
raphy by James Wong Howe. Cast: James Cagney, Pat O’Brien, Ann 
Sheridan, Andy Devine, Jerome Cowan, George Reeves, George Tobias. 

‘FLIGHT EIGHT,’ drama; producer, Edmund Grainger; director, Lew 
Seiler; original screen play, Jerry Wald and Richard Macaulay; photog- 
raphy, Lou O’Connell. Cast: Wayne Morris, Virginia Bruce, Ralph Bel- 
lamy, Dennis Morgan, Jane Wyman, Jane Clayton. 

‘BROTHER ORCHID,’ meller; producer, Mark Hellinger; director, Lloyd 
Bacon; screen play, Earl Baldwin from magazine story by Richard Con- 
nell; photography, Tony Guido. Cast: Edward G. Robinson, Ann Sothern, 
Humphrey Bogart, Allen Jenkins, Ralph Bellamy, Donald Crisp, Morgan 
Conway, Richard Lane, Paul Phillips, Don Rowen. 


BETTE DAVIS-CAGNEY 
DUALED FOR ‘CONQUEST’ 


Hollywood, March 19. 
Warners is juggling its production 
schedule to co-star Bette Davis and 
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Battements De Coeur 




















‘TROUBLE IN B FLAT,’ drama; porducer, Ken Goldsmith; director, Al; 


James Cagney in ‘City for Conquest,’ 
slated for production as soon as Cag- 
ney winds up his current job in 
‘Torrid Zone.’ 

Aben Kandel is revamping the 
script to build up the femme angle. 


Otto Lederer Back In 
Distrib; Heads Merit 











Otto Lederer, onetime partner of 
_ Harry Thomas in First Division Ex- 
changes, has re-entered the distribu- 
tion field as president of Merit Pic- 
tures Corp., N. Y. Lederer has re- 
cently been operating the Arcadia 
theatre, Manhattan, and will con- 
tinue to run it in addition to the dis- 
tribution company. 

Other officers of Merit are former 
employees of the old outfit: Jerry 
| Wilson, v.p. and salesman; Etta V. 











|; Manager, and Samuel Brown, secre- 
tary and cashier, 


pushed rapidly forward in a series 
of recent picts and always in the 
role of the hero. Dauphin fails to 
rate in such parts, and should con- 
tinue in those he previously starred, 
such as the cad in ‘Conflicts’ with 
Corinne Luchaire. He lacks person- 
ality, is short of stature and dresses 
like a bank clerk. 

The story is quite simple. Miss 
Darrieux is poor, starved and mal- 
treated by life. She becomes a stu- 
dent in Saturnin-Fabre’s co-ed pick- 


form school where she had been sent 
for some minor pecadillo, and afraid 
of the twist her life is about to take, 
Darrieux decides to exploit her new 
training just once. In her own 
words, ‘I am going to be dishonest 
once so that I can be honest for the 
rest of my life.’ Her ultimate object 
is to find a husband in order to regu- 
larize her social status. 

She picks an ambassador's tie- 
| Pin, but he catches her. This mis- 
|step is the key to the following 
; amusing sequences and gives birth to 





background filming in the Hawaiian | Segall, treasurer, booker and office |2 VeTY complicated romance. 


Henri Decoin piloted the film, 
which he began before the war's 
start and completed during several 


pocket school. Escaped from a re- 





——- 


leaves from the front. He handles 
his subject with subtley and his wife 
(Miss Darrieux) with skill. Excel- 
lent gowns, good profile shots, a very 
seductive one in a bathing suit while 
singing a catchy number, excellent 
dialog by Michel Duran all add 
to Miss Darrieux’s natural vivacious- 
ness to put her over with a bang. 
Andre Luguet is very sophisticated 
as the ambassador and adds con- 
siderably to the film’s entertainment. 
He towers over the entire cast on 
acting skill alone. Fabre, who is 
getting more and bigger roles, shows 
his caliber as a supporting actor, as 
the head of the pickpocket school. 
Junie Astor, Jean Tissier, Charles 


Deschamps and Julien Carette, as” 


pickpocket buddies, round up a 
classy cast. Photography is top 
rate in spots while music by Misraki 
s catchy. Ravo. 


La Charrette Fantome 


(‘The Phantom Cart’) 
(FRENCH-MADE) 


Paris, March 5. 

Columbia release of Transcontinental pro- 
duction, Stars Pierre Fresnay, Louis 
Jouvet; features Valentine Tessier, Miche- 
line Francey, Marie Bell, Mila Parely, Jean 
Mercanton, Robert le Vigan, Alexandre 
Rignault, Ariane Borg. Directed by Julien 
Duvivier. Adapted by Duvivier from Selma 
Lagerloff’s ‘The Death Cart’; dialog, Alexe 
andre Arnoux; camera, J. N. Kruger; 
music, Jacques Ibert. At Marivaux, Paris, 
Running time, 95 MINS. 





Julien Duvivier’s effort to screen 
an ancient Swedish legend about 
death—and having a Dickens ‘Christ- 
mas Carol’ ending—falls wide of the 
mark. In spots, the French direc- 
tor’s deft hand leaves its unmistak- 
able imprint, but for the most part 


the finished product is strained and 
unconvincing. 

Fantasy on the screen, always dif- 
ficult to handle, more often back- 
fires, and this is exactly what has 
happened here, with familiar-faced 
phantoms drawing audience snickers 
instead of causing an _ unpleasant 
chill to race down the spine. 


Local directors have a tendency to 
transplant foreign stories against 
French backgrounds to facilitate un- 
derstanding and give them a touch 
of genuineness. In this case this ex- 
pedient had the opposite effect and 
detracted from the original. A mys- 
tic. Scandinavian setting as seen 
with author Lagerloff’s eyes would 
have been far better suited to this 
type of story than the easier, famil- 
iar, domestic scene. 


Further faults mar the plot and 
the technical handling of the pict. 
Comedy relief is generally poor, co- 
incidences stumble over each other 
by their sheer number, foodness is 
far too rampant and eventually tri- 
umphal, cutting is not up to par, and 
better effect would have been ob- 
tained through the elimination of 
some inconseguentials. Finally, the 
pic is guilty of staginess. 

Despite the big buildup and a cast 
which looks like a who’s who of the 
French screen world, it is not headed 
for any new b.o. records. Most of 
the features have roles far below 
their talents, and their presences 
seem to have been dictated to dress 
up domestic and foreign marauees. 
Realistic French audiences will not 
react to this type of fantasy, which 
should limit its domestic appeal, 
while Columbia, which underwrote 
the film. will probably be left hold- 
ing the bag. as Hollywood has done 
this type of film with more under- 
standing and better technical skill. 

Death, according to an ancient 
Scandinavian legend, comes to him 
who hears the harsh, uneven grating 
of the phantom cart’s rusty wheels. 
The strange legend also has it that 
whoever dies on the stroke of mid- 
night on the final dav of the year 
after hearing the weird grating must 
succeed the nhantom carter and go 
the unearthly rounds, collecting 
souls until he in turn is succeeded 
bv another the following yearend. 
The film deals with these soul-col- 
lectors and their victims. 


Early in the story Duvivier wiselv 
evokes the cart by the grating sound. 
At the end he superimposes the cart 
and phantoms on a realistic back- 
ground. He undoubtedly felt that 
since all this could be interpreted as 
the wanderines of a delirious mind, 
he could legitimately reproduce it. 
The effect is disastrous. Jouvet, the 
phantom, remains Jouvet. the nerson, 
and draws snickers—as it did from 
a first-night audience. 


Pierre Fresnay gives an excellent 
characterization as the obstinate 
brute. His auickly-changing moods. 
his emotional outbreaks, his fear of 
the supernatural and his final re- 
pentance are handled with feeling 
and understanding. Louis Jouvet 
fives him excellent support early in 
the film as his cynical companion. 
although he is put on the snot at the 
end as the phantom. Micheline 
Francey {s too attractive. too saintly. 
too good to be true. although her 
acting is excellent. Marv Bell, Val- 
entine Tessier. Rohert Je Vigan. Jean 
Mercanton. Mila Parelvy and Alex- 
andre Rignault, one of the repent- 
ants during the revival meeting, all 
make too brief anpearances, giving 
the film some foundation. Anne 
Bore. formerly of Hollywood. merely 


supplies her type of beautv as back- - 


sround. having about a dozen words 
in all to say as Mercarton’s fiancee. 
Some of the nhotneraphic shote are 
above average, while musical score 
is top rank, Ravo. 


oe test aid 


Pa Ni Sai ne a ee ee 














1 


VARIETY 


ASCAP RADIO TE 


KIRBY HAWKES. = lpucu 70 ory 
| CUES B&B sei! IN ATrORT OMI 
CHANCES 


RADIO 2° | 


RMS P. D. 0. | 


DON AMECHE 
CHORE 


Wednesday, March 20, 1940 





























Ot ere ee oe 


a 


_ 


| Famous Already 








Subject of kidding among the 
program agents currently is the 
limited price that a major New 
York advertising agency is offer- 
ing for a summer replacement 
show. It’s got so that if one agent 
calls up another to tell him that 
he knows where a show can be 
sold the callee retorts, ‘I know. 
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cided he wanted a live reaction 
and sent network attaches to the 
street to round up an audience. 
After around 50 were seated, 
Entry of Kirby Hawkes as super- 
visor of daytime programs has been 
accompanied by several changes in 
the executive setup in Benton & 


Bowles’ radio department. William 
Fagen, who has been the agency’s 
time buyer for the past four years, 
washes up with B&B March 31 and 
returns to CBS as assistant sales- 
manager, specializing on_ service. 
Earl McCracken won't function any 
more as continuity supervisr but he | 
will remain with the agency: to do a | 
script. 

Hawkes, who recently joined the | 
agency, takes over the newly or- 
ganized radio division. He’s from 
Blackett-Sample-Hummert, Chicago. 
B&B plans to do considerable ex- 
pansion in the daytime field. One 
move anticipated is the use by Gen- 
eral Foods of four contiguous day- 
time quarter-hours on a spot basis 
Two of these serials have already 
been set, namely, ‘Kate Hopkins, 
Angel of Mercy’ (Maxwell House 
Coffee) and ‘Portia Blake’ (Post 
Toasties). If these two programs and 
the pair to be selected click the four- 
some, it is understood, will be trans- 
ferred to a daytime hour on one of 
the networks. 


Paul Sullivan’s Earlier 
Time Will Avoid Clash 
With Local News Shows 


Brown & Williamson will, with 
the advent of daylight saving time 


(April 28), get its news commenta- 
tor, Paul Sullivan, away from his 
present 11 p.m. spot on CBS. It has 
been found that this late period con- 
tains too many handicaps for him. 
In some spots Sullivan’s broadcasts 
comes on the heels of other late 
news summaries by locally well- 
known commentators, while in other 
towns on the hookup he has to com- 
pete with much older news programs 
with established local commentators. 

Sullivan’s new schedule will bring 
him into the eastern zone at 6:30 p.m. 
and the central area 5:30 p.m. On 
the westcoast he will still have some 
tough competition. It will be 10 
p.m. out there, and spotted against 
him he’ll have the Richfield Reporter 
(NBC-red) and the Alka Seltzer 
News (Don Lee). 














DOING A PYGMALION 


WQXR Has Piece of Dialect-Guesser 
Show Going to WOR 








‘Where Are You From?’, program | 
currently conducted on WQXR, N.Y., | 
by Dr. Henry Lee Smith, professor | 
at Columbia University, N.Y., moves | 
over to sustaining spot on WOR-Mv- | 
tual April 3. It will occupy a 8:30-9 | 
p.m. Wednesday slot on WOR and | 
Mutual. Smith, Maurice C. Dreicer, | 
co-producer of the show, and WQXR 
own a share of it, and the latter sta- 
tion will retain its piece when it, 
shifts. 

Smith bases the show on his abil- | 
ity to name what part of the country | 
a guest comes from by speaking 
manners. Humphrey Doulens of} 
Columbia Concerts Corp. will be | 
among guests on the first WOR air | 
ing. | 


Joe Donahue Leaves Esty 


Hollywood, March 19. 

Joe Donahue, Coast radio head for 
William Esty, leaves the agency 
April 1. and wil be succeeded by) 
Bill Moore, formerly with a private | 
publicity outfit here. Donahue has 
been with Esty for past four years 
and looked after the Burns and Allen 
and ‘Blondie’ programs. 
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producer went into one of his 
stalling routines and an hour 
later told the auditors to go out 
and take a breather and inci- 
dently bring back some friends. 

Less than a handful came back 
and it was around midnight be- 
fore the rehearsal got under 
way. 


BETTY AND BOB 
LIKELY TO 
RESUME 


‘Betty and Bob,’ veteran daytime 
serial that went off the air last week, 


being replaced Monday (18) by 
‘Light of the World,’ is still owned 
by General Mills but may be picked 
up by some other sponsor. Young 
& Rubicam has it under option, with 
N. W. Ayer also set to option it if 
the Y. & R. franchise expires next 
Wednesday (27). William Esty and 
Ward Wheelock have also expressed 
interest. C. D. Morris, who pro- 
duced it for General Mills, is the 
selling agent on the show. 

The next-to-oldest daytime serial 
on the air (‘Little Orphan Annie’ 
preceded it by a couple of months), 
by a paradox ‘Betty and _ Bob’ 
reached its all-time top national 
CAB rating only two. weeks before 
it folded, the figure being 6.7. Never- 
theless, General Mills felt it had 
exhausted its audience (for that 
sponsor), so it was allowed to drop. 
Program’s strongest following is in 
the south and far west, so the idea 
is now to record it and sell it for 
those regions, possibly for different 
sponsors. 


ALL-RADIO LITERARY 
AGENCY NOW OPERATES 


Radio Script Service, believed to 
be the first agency devoted exclu- 














sively to radio scripts, has been 
opened in New York by William 
Hawes, former actor and _ writer. 


Handles single program and series 
scripts, as well as program ideas. 
Several of the leading play brokers 
have made brief tries in the radio 
script field, but nearly all have aban- 
doned it. Most now merely handle 


the radio output of their regular au- | 


thors in other fields. 

Some talent agents and radio pro- 
ducers also act as radio script agents, 
one of the more active being Leggett 
Brown, associated with the John 
Moses office. 
wise active in that manner. Such 
offices as Brandt & Brandt, Leland 
Hayward, A. & S. Lyons, 
Morris, etc., handle radio scripte only 
incidentally. 





'Mallinson Time Buying 
For Browning & Hersey | 


H. W. Mallinson, Jr., who was for | 


three years with the Chicago office 
of Paul Raymer & Co., has joined 
the staff of Browning & Hersey. His 


duties with the agency will include | 


the buying of radio time. 
Mallinson had previously been in 
the magazine and newspaper field. 





HI-SPEED ADDS WLOK, LIMA 


Detroit, March 20. 

Hi-Speed Gasoline has added 
WLOK, Lima, O., to network of 12 
stations now handling sponsor’s 
‘Factfinder’ program originating at 
WXYZ here. 

Fifteen-minute program goes out 
live over WXYZ and its state web, 
outlets, mostly -in 





Ed Wolf office is like- | 


William | 


| Corum, 


| Cass Adams, of the Herald-Tribune, | ment. Series’ routine will consist of | New York or Chicago.’ 
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April 1 Date for Pledged 
Cash to N.A.B. Music Pool 
Influences Performance So- 
ciety to Call Broadcasters 
Together Tomorrow 


(Thursday) 


IGNORE N.A.B. 





American Society of Composers, 
Authors and Publishers will release 
its new licensing plan for the broad- 
casting industry tomorrow (Thurs- 


day). A preview of the plan will 
be given to a group of broadcasters, 
including the networks, that ASCAP 
has invited to meet at its Radio City 
headquarters earlier in the day. De- 
spite the Society’s complete and sud- 
den switch in intended strategy, the 
invitation list will not’ include 
spokesmen for the National Associa- 
tion of Broadcasters. 

The Society claims that it is rush- 
ing to make the plan available to 
broadcasters long before it had in- 
tended because of the plans of 120 
station operators. The cash pledged 
to Broadcast Music, Inc., is due 
April 1 and these station men, ac- 
cording to ASCAP, have urged that 
ASCAP let them in on the plan be- 
fore that date so that they can de- 
cide whether to go through with 
their commitments to BMI. 

The reversal in ASCAP tactics 
came as a surprise not only to the 
invited broadcasters but to ASCAP 
members themselves, One faction on 
the special ASCAP committee that 
had been working on the plan had 
been urging that no preliminary dis- 
cussions be held with broadcasters 
but when the new agreement was 
ready the form be mailed simul- 
taneously to every station licensee, 


ASCAP Meets Tonight 


The ASCAP board of directors | 
meets tonight (Wednesday) to go | 
over the report of this special radio | 
committee for analysis and approval. 
The report will include recommen- 
dations as to the general theory of 
the new license for the broadcast- 
ing industry and suggest the basic 
structure of the contract whereby 
the fees on network commercial pro- 
grams will be collected at the source. 
Report will also recommend sharp 
reductions in the sustaining fees of 
the smaller stations. 

Another reason given by ASCAP 
for its radical change in strategy 
is that it wants to avoid charges of 
studied delay and- last minute pres- 
sure, 


Ehret’s Beer Sponsors 
Corum, Adams, Considine 
In Sportscast on WMCA 


Trio of New York columnists begin 
a program of sports news and com- | 
ments on WMCA, N. Y., Monday (25) 
sponsored by Ehret’s Beer. Bill | 
of the Journal-American, | 








and Bob Considine, of the Daily Mir- | 
ror, will alternate six times weekly, 
at 6.30-6.45 p. m. 

It’s to be tagged ‘Sports Extra.’ | 
Contract is for 52 weeks. Ferry-) 


Hanly agented. 


| 
} 
| 





CBS LAUNCHING COMIC | 


Kaye Liked After ‘Pursuit’ 
Showcasing 





Danny 





Columbia is lining up some writers 
for a new comic, Danny Kaye, pre-, 
liminary to launching him ona build- ' 
up He has appeared on a couple of 
the network’s installments of ‘Pur- 
suit of Happiness.’ 

Kaye is currently working at a, 
N. Y. nitery, La Martinique, and re- | 
seen on Broadway in! 


| weekly event, 8:50-9 p.m. 


It’s the agency that’s got only 
$1,081 a week left in the budget 
for talent.’ 

The program agents say that 
the ad agency concerned may be 
able to put together a pinchhit- 
ting half-hour program for that 
amount but there’s no profit for 
them if they have to sell a pack- 
age show at that price. 


CAMEL SIGNS 
PEARCE, TRIED 
FOR BENNY 


Camel has bought the Al Pearce 
stanza and placed an order with 
CBS for a half-hour in which to 
spot the show. Pearce winds up for 
Dole Pineapple March 27, and his 
starting date with the cig account 
depends on how soon a period can 
be made available. His present 
Wednesday niche on CBS is being 
taken over by Ben Bernie (Half-n- 
Half tobacco). 

William Esty Co., agency for 
Camel, is reported to have sought 
to bring Jack Benny into the cig 
company’s fold, offering him even 
more than the new price, $18,500, 
that he asked from General Foods 
under his new contract. According 
to Benny’s intimates, the comic 
didn’t want the added coin for him- 
self but rather to make up for the 
increases he has been paying to 
members of his cast. 


6 AM. TIME (PCT) 
CHILLED MacQUARRIE 


Hollywood, March 19. 

Haven MacQuarrie could have had 
the Shinola spot, which is on the 
| NBC-red Saturday mornings, if he 
| wanted to move his ‘Marriage Club, 
Inc.,’ to New York. Benton & Bowles, 
agency on the account, figured that 
it would be awkward for a show of 
that type to originate out of Holly- 
wood that early in the a. m. The 
program clears over the network at 
































10 o’clock EST, which with daylight 
savings would have made it 6 a.m. | 
on the Coast, MacQuarrie could have | 
go: himself around $2,000 a week. ' 
Program is now on NBC as a sus- 
| tainer. 

| Married couples, MacQuarrie fig- 
| ured, wouldn’t like the idea of get- 
; ting to the studio around daybreak. | 
| Shinola later bought ‘Lincol High- 
| way’ (reviewed in current issue of 
VARIETY ). 





Spargrove Spiels Esso 





Cal Kuhl has resigned as producer 
of the as yet undebuted Don Ameche 
show for Old Gold with the declara- 
tion that the deal was ‘too hot for 
comfort.’ Kuhl was to have handled 
the program on loanout from J. Wal- 
ter Thompson. 

With several agencies, including 
Thompson, constantly sniping for the 
Lorillard tobacco account during the 
15 years that Lennen & Mitchell has 
had it, Kuhl said it was embarras- 
sing both to himself and the agencies 
for him to take the show. He feared 
a wrong interpretation would be 
placed on his producing another 
agency’s program while still attached 
to JWT. 

No Claire Trevor 

It is reported that Lennen & Mit- 
chell has obtained the radio rights 
to Mark Hellinger’s short stories for 
the dramatic portion of the Ameche 
show. Tom McKnight will do the 
adaptations. It is also said that the 
agency was unable to get Claire 
Trevor for the series and that it 
used Ida Lupino for the record that 
is to. be auditioned to Lorillard. 
Robert Orr, executive on the account, 
is back in New York with the disc. 

Lennen & Mitchell also tried to 
get Glenhall Taylor, currently with 
Young & Rubicam, to do the Ameche 
show but Y & R talked him out of 
it during a conference in New York 
10 days ago. 


Announcer Ralph Edwards 
The Whole Works Behind 
Experimental P.&G. Show 


Procter & Gamble adds another to 
its string of shows next Saturday 
night (23), when ‘Truth or Conse- 
quences,’ a 30-minute weekly audi- 
ence participation stanza, -debuts 
over WABC, New York, and four 
CBS stations in New England. Other 
outlets are WDRC, Hartford; WPRO, 
Providence, and WROC, Worcester. 
If the series clicks it will. be extended 
to the whole network. 

Show was sired, scripted and will 
be directed and emceed by Ralph 
Edwards, announcer on several other 
P. & G. programs. Only other pro- 
fessional talent will be Bill Meeder’s 
organ accompanirnent. Series will 
push Ivory soap. Columbia Artists 
sold the show through the Compton 
agency. Gilbert Ralston will super- 
vise it. 








REINSCH’S DENIAL 


Cox Stations Not Now Setting Up 
Own Sales Offices 
Atlanta, March 19. 
Leonard Reinsch, general manager 
of WSB, denied yesterday (Monday) 
the report that the James M. Cox 
interests was at this time setting up 
its own national sales offices for 


NBC introduces the Esso Tele- | 
'vision Reporter over W2XBS to- 
day (Wednesday), with William 


news dispatches, news photos, maps | 
and graphic diagrams. It will be ay 

Unlike Esso’s radio programs, the 
television stanza will have a musi- 
cal ‘background, supplied by an or-| 
ganist. The plug will include dem- 
onstrations of the various Esso prod- 
ucts. Marschalk & Pratt is the 
agency. 
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HARNESS WITH FOREMAN 
Chicago, March 19. |! 

Ed Foreman bringing Robert | 
Harness into his station rep offices | 
here, as of April 15. 

Harness for the past five years has | 
been western ad chief in Chicago for | 
the Woman’s Home Companion for | 
the Crowell-Collier company, with 
which Harness had been associated 


Dayton, in New York and Chicago. 


Reinsch stated that the ‘sales prob- 


lem was being seriously considered 
but no consideration has been given 
| Spargrove on the announcing assign- ; to starting our own sales offices in 





Ramona to WOR, Nv. Y. 


Ramona, singer-pianist formerly 
with Paul Whiteman and for the last 
two years leader of a male band of 
her own, will join V’OR, N. Y., soon 
to head a program on which she wilt 
lead a 28-piece band. Starting date 
of the program is not yet set. 

Ramona gave up her band about a 
month ago after it had completed a 
second stand at Leon & Eddie’s, N.Y. 


KNOX’S CBS NEWS 
Knox Gelatine has contracted for 
the early a.m. news strip on the CBS 
Pacific Coast network, starting April 








22. 
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Bob Garred will be the an- 


He expects to make another agency | and hits other | nouncer. 


tieup here shortly. | Ohio, via wax. ~ | ‘Strawhat Revue.’ | for 17 years. 
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2 High Volt Crime Dramas Occupy 
8-9 PM. Thursday on NBC Red 
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NBC red will have two high- 
powered crime shows following each 
other early Thursday nights when 
‘District Attorney’ replaces the 
George Jessel variety stanza and ‘I 
Love a Mystery’ in half-hour form 
is substituted for ‘Those We Love’ 
next month. It will be a case of 
trip-hammer drama from 8 to 9 p.m. 
and two hours of variety thereafter, 
with the latter represented by the 
Maxwell-Good News Sealtest-Rudy 
Vallee and the Kraft-Bing Crosby 
shows. 

‘I Love a Mystery’ (Fleischmann) 
@s a daily seria] (7:15 p.m.) has been 
érawing a heavy bombardment of 

rotests from mothers on the ground 

at the stories enacted are far too 
exciting for their children. Sug- 
gestions have come from the same 
source that for the benefit of the 
impressionable youngsters the show 
ought to be moved to a much later 
hour. 


Andrews Sisters’ Dates 
Conflict With Miller’s, 
So Off Chesterfield 


Andrews Sisters drop off the Glenn 
Miller Chesterfield show after tomor- 
row night’s (Thursday) broadcast, 
the last in the program’s initial 13 
weeks. Sponsor would have liked to 
renew the trio but Miller leaves his 
current Pennsylvania Hotel, N. Y., 
stand the first week in April and 
heads for a road tour. Girls do like- 
wise on a theatre tour and General 
Amusement Corp., which books both, 
found it too tough to rearrange book- 








Those Daytime Titles 





Assignments meted out to the 
actors playing in daytime sob 
serials are getting to be as funny 
as the billings for double features 
on theatre marquees. 

Bill Quinn, veteran actor in 
the hearts and flowers stuff, is 
currently drawing paychecks 
from the following trio: ‘When a 
Girl Marries’; ‘A Woman of 
Courage’; and ‘Against the 
Storm.’ 


5:30-6 SUNDAY PRIZED 
BY GENERAL MILLS 


Chicago, March 19. 

General Mills through Blackett- 
Sample-Hummert agency here, has 
renewed with NBC-red for the 30- 
minute period of 5:30-to-6 p.m. CST 
on Sundays until March 2, 1941. 

Both client and agency deem this 
an important time period regardless 
of program content. It is currently 
occupied by a musical quiz show 
tagged ‘Beat the Band,’ with Ted 
Weems orchestra, which replaced the 
‘Grouch Club’ show. 














BETWEEN TRAINS 


Edmund Abbott Pauses for 60 Days 
at KSL, Salt Lake City 








Salt Lake City, March 19. 
Edmund Abbott, formerly with 
WCCO, Minneapolis, is here at KSL 
for 60-day period, working with 





ings so that the trio could work along 
a route similar to Miller’s, enabling 


them to join him three nights a week | 


for the airings. 

The renewal then would have 
meant that the sisters would have to 
cancel out of the theatre bookings, 
which were made before they were 
committed to Chesterfield. Under 
that arrangement a prohibitive sal- 
ary would have had to be paid them 
for the money lost on the cancelled 
theatre dates. 


Author Awards Made 


Detroit, March 19. 
‘Words of Golgatha,’ by Walter 
McGraw, grabbed first place ($25) in 
the second annual Wayne U. Broad- 








casting Guild script contest. Arch 
Oboler, author-producer of NBC’s 
“Arch Oboler’s Plays,’ was final 


judge in contest, prizes for which 
were provided by WWJ. Second- 
place winner in undergraduate divi- 
sion was Max Weinsweig’s ‘Dr. 
Crane’s Operations.’ 

In graduate division, with similar 
prizes offered by Guild, first spot 
went to Richard Stein’s ‘Before God;’ 
second to Ralph  Noitingham’s 
‘Bomber’ and third to Martha Jane 
Barber’s ‘Scoop.’ Judges in this di- 
vision were Mel Wissman, produc- 
tion director, and Myron Golden, 
educational director, WWJ. 





WFAA’S PENTHOUSE 





Moves Inte Former Roof Nite Club 


Around September 





Dallas, March 19. 

New studios to be built immediate- 
ly for WFAA will move station away 
from Baker hotel. 

There will be five studios, an audi- 
torium seating 280 persons, record- 
ing lab, music library and office on 
two floors. The penthouse into 
which the studios will be built re- 
cently was the home of Chez Mau- 
rice, now zippered nitery. 

Occupancy is expected 
Sept. 1. 


about 





WNEW Men Strawhatting 


Trio of staff men at WNEW, N-.Y., 
will take a stab at running a summer 
strawhat theatre at Roslyn, L. I, 
during the coming hot months. News 
commentator Dick Brooks, comedian 
Alan Courtney, and film commenta- 
tor David Lowe will take over the 


Theatre of the Four Seasons and re- | 


name it the Millpond Playhouse. 
Three are at the head of a coop- 
erative group which will open with 


‘Springtime for Henry’ tentatively | 


Glenn Shaw, production manager. 
Aim is to correlate production units 
and production procedure. 

After his KSL assignment, Abbott 
will join the staff of KNX, Holly- 
wood. 


Edgar Kobak Resigns 


Edgar Kobak has withdrawn from 
|the Lord & Thomas agency payroll 
after three years. Temporarily with 
the Greater New York Fund. 























RUTH CHILTON 


Every week-day afternoon “Ruth 


Chilton’s Matinee” is a listening 
“must” for thousands of women in 
WSYR’s service area. 

Miss Chilton blends music, house- 
hold hints, shopping advice and 
other ingredients into one of 
WSYR’s most popular programs, 
and also capably handles the “femi- 
nine angles” of special events. 


ALLEN TWITTED 
Y&R'S ‘YALE 
BOYS 


Fred Allen's crack on last Wednes- 
day’s (13) program about the ‘Yale 
boys’ at his agency contact, Young 
& Rubicam, hasn’t contributed any 
balm to the strained relations that 
have been existing between himself 
and the Y. & R. radio staff for 
some time. The ‘Y boys’ say now 
they’re not anxious whether he 
stays with the account (Bristol- 
Myers). As far as they’re concerned 
he can take that offer from Texaco 
or any other sponsor but still con- 
fident that when new contract time 
comes around Allen will append his 
signature to a Bristol-Myers binder. 

What is reported to be the stam- 
bling block in the Texaco proposi- 
tion is that the refiner won’t guaran- 
tee more than 13 weeks, even though 
it stays on the air for 39 weeks each 














He handled new biz contacts. 





| season. 
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By ORIN 


Sponsored by P 


Radio is moving away from 
melodrama and _ into emotional 
stories. I think it’s simply a matter 
of radio growing up. In its infancy 
radio played at cops and robbers. 
Now, like any nice little girl of 10 
it’s playing with dolls. It’s dimly 
finding out how to handle sex, and 
it’s discovering that listeners are 
more interested in stories that seem 
real than in mere excitement. When 


debut, it’s welcomed. 
with which I am 


‘Ma Perkins, 


cause the program was shaken up, 
; kept abreast of the improving taste. 
| There are fewer villians. The menace 
now comes from such things as 
children’s mistakes, the incom- 
municability between two genera- 
tions, small town standards versus 
big town standards, differences in 
| viewpoints. This is hard to express 
| but I believe it’s what’s happening 
|all through the daytime field. 

In all this I naturally feel Procter 
& Gamble policy, and Bill Werner 











way in pulse-taking the public. 

Five years ago a writer like San- 
dra Michael probably couldn’t get 
a job. Today everybody wants an- 
other Sandra Michael. She writes 
from the heart. Maybe I can ex- 
press it this way. Three years ago 
we might have had a situation in 
which a bandit wants to shoot Ma 
Perkins. Today we'd have the bandit 
threatening to shoot Ma’s best friend, 
‘with Ma standing by and suffering. 
The accent, you see, has become 
emotional, as distinct from melo- 
dramatic. In another couple of 
‘years we'll get rid of the bandit 
' completely. 

The whole of daytime writing is 








a story like ‘Against the Storm’ with 
its fresh writing slants makes its 


identified, has jthat have freshness, plausibility, en- 
stayed on top, in my opinion, be- | 


and Bill Ramsey personally lead the | 


Improving Radio’s Scripts 


TOVROV 


Writer of ‘Ma Perkins’ 


rocter & Gamble 


publish novels. The chief reason 
|jiterary qualities have been absent 
| in radio scripts heretofore is that few 
|writers or sponsors tried to put 
'literary qualities into them. 
| Closer to Literature 


| No new programs that are down- 


iright bad are succeeding anymore as 
in the past, new ones are far closer 
jto literature—or at least they have 
jsome semblance of literary stand- 
jards. As time goes on, the weary 
, listener will turn to the programs 


thusiasm, the courage of style. (If 
|that last sounds far-fetched never- 
| theless I’m convinced listeners begin 
|to respect style.) For instance, there 
is no program on the air today writ- 
| ten in the Booth Tarkington style, 
or the Katherine Brush style, or the 
\styles of Kathleen Norris or Mary 
|Roberts Rinehart. All of these 
|writers are enormously popular. 
| Their material might not be great 
|art but millions of readers have 
‘found them engaging, year after 
|year—and certainly they’re miles 
jabove 99% of the radio writers. 


| ‘If I were just starting out and 
wanted to be a professional writer 
;and set my gods a little lower than 
‘Thomas Mann or Paul Valery, I’d 
| think up the most honest story I 
‘could and send it to Bill Ramsey of 
|P. & G. If he doesn’t buy it, it won’t 
be because it’s too good—it’ll be be- 
cause it’s not good enough. The way 
things keep up he'll be getting Sin- 
clair Lewis to do ‘Houseboat 
Hannah.’ 


I dispute that the success of ‘Ma 
Perkins’ (it’s bettered 10 in C. A. B.) 
is due to corniness. I say it’s due 
| to considerations. My ‘Manhattan 
'Mother’ series pioneered in_ this 
sort of treatment and Procter & 





set for May 17. Brooks and his co- | now I think a promising and little , Gamble put. me on ‘Perkins’ a year 
horts will do no acting, confining | developed market for good young /and a half ago to provide the same 
j writers who used to starve trying to | thing. 


themselves to. directing, etc. - 





Wednesday, March 20, 1910 





Picking Phonograph Discs An 


Art 








Attention: Writers 





Story on the proposed new 
scale of assessments for Authors 
League of America members, 
and its angles in regard to radio 
writers, appears on Page 7 of 
the pictures section of this issue. 














Louisville, March 19. 
The 66th running of Kentucky 


Derby from Churchill Downs on 


May 4 will again hit the air over a 
coast-to-coast network of the Colum- 


bia Broadcasting System. Sponsor 
will be Gillette, whose president, 
J. P. Spang, Jr., is making all ar- 
rangements. 

Setup will be approximately iden- 
tical with last year’s siring, with 
Bryan Field calling the actua] run- 


ning, and Ted Husing on hand for 
color, preliminaries, etc. Technical 
staff of WHAS will work with the 
CBS technicians in handling the race, 
and WAVE, local NBC outlet, will 
again be permitted to carry the 
broadcast over its facilities, as a 
neighborly gesture of WHAS, the 
local originating station. 

Usual pre-Derby festivities will 
again be on tap, including Colonels 
dinner on Friday, May 3, and a 
broadcast from My Old Kentucky 
Home, at Bardstown, Ky., from 
which place Postmaster General 
Farley will dedicate a new Stephen 
Foster stamp. Celebs from Holly- 
wood, including several of the 
‘Swanee River’ principals, are stated 
to be on hand for the ceremonies and 
broadcast. 





Ann Perkins Becomes 


WNEW’s Own Sugar-Drip 


After trying and failing to hire 
away the southern belle that started 
feminine emceeing of. recorded ses- 
sions on WBT, Charlotte, N. C., and 
clicked big, WNEW, N.Y., last night 
(midnight to 1 a.m.) started Mary 
Ann Perkins on a program of her 
own to run at that time each night 
except Sunday. WHN, N.Y., recently 
started a similar program with a gal 
it has tagged ‘Cinderella.’ 

WNEW’s feminine Martin Block 
has had no radio experience except 
participation in a couple of dramatic 
writings on WAIR, Winston-Salem, 
N.C. 








Fess Plans Campaigning 
With Hillbilly Background 


Yellow Springs, O., March 19. 
Lowell D. Fess, mayor of Yellow 


GILLETTE WILL SPONSOR 
CBS’ DERBY DESCRIPTION 


Sponsored Bands Particularly Troublesome to Wax 


Marathons—Admen Protest 
+ 


Running a program of recorded 
popular brands on an indie station ig 
becoming a tough struggle. It’s not 
only necessary to know which record 
labels can or cannot be used On the 
air, but to know which bands are 
sponsored by what product on live 
major net shows is a prime requisite 
for keeping out of trouble. Cur- 
rently Glenn Miller, Sammy Kaye, 
Bob Crosby and Ben Bernie are 
backed on live programs by ciggie 
or tobacco sponsors. 

Of the indie recorded sessions 
quite a number weekly are backed 
by lesser known ciggie manufac- 
turers. Fastest way to start the tele- 
phone jangling with advertising 
agency squawks is to stip a Glenn 
Miller or Sammy Kaye platter into 
a 15-minute session the time for 
which is bought by one of the afore- 
mentioned lesser known manufac- 
turers, who is opposition to the same 
band’s paying sponsors on major 
time. 


GRANDMA’S BIOGRAPHY 
CUES AUTHOR SANGSTER 


Margaret Sangster, mag_ short 
story writer currently scripting 
‘Arnold Grimm’s Daughter’ for Gen- 
eral Mills, has deal with Bernard L. 
Schubert, of the Phillips Lord of- 
fice, to do a new strip show. 

Tabbed ‘Eyes of the Soul,’ the se- 
ries will be based on the author's 
grandmother, a noted novelist who 
many years ago went blind. Schu- 
bert will agent it. 














Roberts’ Squawk 


| Continued from page 2 
|reports of the adaptation and is dis- 
| satisfied in that case also. As regards 
| ‘Passage,’ however, his peeve is that 
|a few minor events in the story were 
altered, apparently for dramatic 
'effect. He takes the ground that the 
| yarn was sufficiently dramatic in it- 
| self to make it a best-seller and that 
the changes may only serve to con- 
| fuse audiences as to actual U. S. his- 
| tory. Major part of the value of any 
| good historical novel, he believes, is 
its historical accuracy. 
Didn’t Have Okay Right 

In the cases of both ‘Rabble’ and 
‘Passage,’ the author failed to retain 
the right to approve the adaptation. 
Since Metro uséd only the first half 
of the novel in making ‘Passage,’ the 
studio can presumably suit itself in 
its announced sequel, which will be 
| based on the latter half of the story. 
;Roberts’ only other disposal of any of 
his works was the 10-year lease of 
| the rights to ‘Captain Caution’ to Hal 
| Roach. In that case he has com- 
| plete say-so on the adaptation. 
| Only reason for attaching im- 
| portance to the author’s attitude re- 
| garding future use of his works is 
|that they are regarded as such 














Springs, O., and one of the three | promising material for films or radio. 
sons of the late Senator Simeon D. | All his yarns are based on American 
Fess, says he’s planning to hire a|history, which is particularly ap- 
three-piece Hillbilly band to use! plicable now, but wiil never be out 
in his campaign for one of Ohio’s | of date. What’s more, they're all 
two Republican congressman-at-large | stories of adventure, with ‘lots of 


nominations in the May primary. 
This clicked in Texas for W. Lee 
O’Daniel. 


L. A. Music Terms Near 


Los Angeles, March 19. 
Musicians Protective Association, 
Local 47, American Federation of 
Musicians, is negotiating new wage 
deals with all major broadcasting 
stations in the Los Angeles area, 
pacts to take the place of wage 
agreements that have just expired. 
Most of the details have been 
ironed out harmoniously, with slight 
pay tilts and improved working con- 
ditions virtually agreed upon. 











Now It’s ‘Sporto’ 
Fort Wayne, March 19. 
WGL has 
‘Sporto,’ with Harvey Bros., men’s 
clothers, doing the underwriting. It's 
a half-hour show and John Hackett 
and Neal Searles, sports announcers, 
are the m.c.’s. Listeners are asked 
to check off on their cards sports 
celebs suggested in the continuity 
and by sound effects. 
Those offering cards with five cor- 
rect answers are rewarded with 





a new bingo game, | 


merchandise. | 


rugged action. Most- important, 
| they’ve all had big sales and there- 
|fore have a running start toward 
popularity in an adapted form. 

| ‘Passage’ was sold before it became 
/a best-seller. Only the one-time 
‘rights to ‘Rabble’ were sold, so the 
(novelist still controls that. Others 
|never adapted in any form include 
|‘Lively Lady,’ a sea story; and 
| ‘Arundel’ and ‘March to Quebec,’ 
Colonial war yarns. 


Jack McManus to P.M. 


Jack McManus, radio editor of 
Time magazine, will leave that post 
April 1 to join ‘P.M.’ the new New 
| York daily, as its radio editor. Sheet 
{is scheduied for a June 1 debut. It’s 
said it will have one of the most 
extensive radio sections of any paper 
in the country. 

Prior to the Time mag connection 
| McManus was film critic on the staff 
of the N. Y. Times. 











Tex France Group at WFAA 
Dallas, March 19. 
The Golden Westerners, cowboy 
band, have been added to the staff of 
| WFAA here, Tex France heads the 
/ outfit. Included are Gar Austin. 
Smoky Maddux and Curly Hart. 
Scheduled three nights a week. 








: 





“ 
NG crs 


| 





3 


Seaprnencdaine'vcis 


RAE BSE ILE IOS 


Wednesday, March 20, 1940 








HOW TO APPLY 





Moonbeams on the Potomac 


Or, You, Too, Can Be a Broadcaster 


(Dedicated as it is to public service, convenience and necessity, VARIETY 
will, as the spirit moves it or as material accumulates, deposit in this de- 
partment scattered notes and observations on the state of broadcasting 
with special reference to how to get a license, how to hold a license, and 
what to wear on the witness stand.) * 
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' checked. Along with other trivial 


- been waiting months to get approval 





Podunk, March 19. 

Editor, VARIETY: 

Is it true that you know every- 
thing? 

If so, perhaps you can tell me if 
I am crazy. My knees seem to 
kick all right when tapped but the 
goings-on in this so-called business 


of broadcasting occasionally make 
me seem as if I was just looking on 
and it wasn’t really happening. For 
example I note: 

1. A small station was sold for 
exactly the cost, no profit nor loss. 
After three months no FCC ap- 
proval was in sight, but the station 
was ordered to complete another in- 
ventory of every nut, bolt, screw, 
paper clip, etc., on hand. This job 
consumed five or six weeks. Then 
the birthdays of the principals were 


queries. The personal financial state- 
ment of the seller was required, be- 
sides one from the purchaser. Is 
this because they’re looking for Ger- 
man bonds? e 

2. A block of station stock was 
transferred at par from one member 
of the family to another, with no- 
body controlling the station as a re- 
sult. There could be no question 
over the sale’price. After checking 
birthplaces, birthdays and other tri- 
via for eight to 10 weeks, no action 
was taken. Meantime the directors 
were made to pass a resolution au- 
thorizing the individual stockholders 
to make this private deal among 
themselves. Is this because it’s a 
Presidential year? 

3. After WMCA received such a 
terrific scolding from FCC it got 
an increase in power. Meantime 
other stations on the channel have 


of identical applications. Is this be- 
cause the FCC is WMCA’s severest 
critic and best pal? 

4. No existing station can claim 
economic inquiry if a new one is 
granted in the same city and cannot 
now even enter the case. In order 
to be heard, the older station must 
file application for a new station, 
which it doesn’t want but can’t get 
into the case any other way. The 
station that has rendered good pub- 
lic service for 10 or 15 years is per- 
sona non grata to FCC, and has no 
rights as against some new opportu- 
nist. Is this because late-comers are 
smarter than got-there-firsts? 


5. Comparatively simple cases 
have taken years to settle. Mean- 
time there are sizeable cities left 
without any station whatever, while 
others are being crowded with too 
many to survive. One city of over 
100,000 is just now getting its first 
station, while little cities are getting 
an over-dose of radio. Is this be- 
cause the FCC allocates stations ac- 
cording to astrological signs? 

(Signed ) 





Perplexed. 





Postal Clerk Denies 


Charge He Pilfered 
Radio Religious Funds 


Buffalo, March 19. 

Alleged theft of letters intended for | 
two religious institutions who main- | 
tain radio hours brought arrest Tues- | 
day (12) to James J. Purtill, 47, | 
postal clerk. Money in letters was | 
for upkeep of Father Growney’s | 
novena over WBNY and program of | 
St. Christopher’s Inn, Garrison, | 
N. Y. Latter formerly was carried 
by WBNY. 

Purtill pleaded innocent and will , 
get a hearing March 22. | 








Mennen’s Early Summer | 
Mennen folds its ‘Quixiedoodle’ 


stanza (Friday 8-8:30 p.m.) on Mutual | 
April 19 but figures on bringing the | 
quizer back to the air in the fall. | 
Col. Stoopnagle is the program’s m.c. 
Kiesewetter is the agency. 


‘country. 


| leading male character of the ‘Clem 
jand Maggie’ rural script series on 
| WLW during Saturday’s (16) broad- 
| cast 
|Cal West, who acts the part regu- | 
|larly, fainted after reading this line | 


| held 
; actors, 


| KMOX last week, fainted. A mem- 


| caused him to faint. 


New Radio Chic 


Washington, March 19. 
WJSV, Washington, will land- 
scape couple of acres surround- 
ing its new 50,000-watt transmit- 
ter tower and install a one-hole 
golf course. 
Any tourist making a hole-in- 
one will receive an exclamation 
of surprise from Jess Willard. 


AFRA Sets James Porter 
As Traveling Organizer; 


More NBC Deals Pend 


American Federation of Radio 
Artists is negotiating contracts with 
more NBC managed and operated 


stations, WBZ-WBZA, Boston- 
Springfield; WMAL and WRC, Wash- 
ington, and KOA, Denver. Under- 
stood the essential terms of the deals 
are set, but drafts have been sent 
to the stations and AFRA locals in- 
volved and won't be signed until 
they’ve been approved and possible 
minor revisions’ okayed. Actual 
signing will take place in New York. 
In general, the terms will correspond 
to contracts already in effect for 
several other NBC outlets, such as 
WGY, Schenectady; KYW, Philadel- 
phia, etc. 

Union last week named James 
Porter as national organizer at a 
salary of $60 a week and expenses. 
He’s without show business back- 
ground, but has had extensive trade 
union organizing experience and was 
highly recommended by Hoyt Had- 
dock, executive secretary of the 
American Guild of Variety Artists, 
AFRA affiliate. After confining him- 
self only to AFRA organizing for 
some weeks, he will ultimately take 
on the AGVA national organizing 
duties as well, with the two unions 
sharing the expense. Idea is for 
AFRA and AGVA, the only Associ- 
ated Actors & Artistes of America 
groups with national coverage, to 
have joint offices and overlapping 
staffs in most cities throughout the 

















Porter will start active work next 
week, going first to Charlotte, N. C., 
then to Washington, and after that 
to Detroit. Trips to other cities will 
follow. 


WLW ACTOR FAINTS 
IN MID-BROADCAST 


Cincinnati, March 19. 
A sudden change of voice in the 
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GRIEF SPEAKERS 
ELIGIT COMMENT 


Specific Points Itemized for 
Keeping Kid Programs 
Beyond Parent-Teacher 
Criticism — Other Con- 
troversies Covered 








WAR NEWS 





Washington, March 19. 

Advice to broadcasters on how to 
escape pitfalls encountered in trying 
to operate in ‘the public interest’ was 
issued last week by the NAB Code 
Compliance Committee in the form 
of a ‘Code Manual.’ Long-waited in- 
terpretation covers six principal 


problems: children programs, con- 
troversial public issues, educational 
broadcasting, news broadcasts, re- 
ligious broadcasts, commercial broad- 
casts. 

Specific instances, gleaned from 
member stations throughout the 
country, are cited and advice given 
on troublesome issues ranging from 
Rev. Charles E. Coughlin to the 
handling of war news. 

If NAB advice is followed, broad- 
casters will have to devise new pol- 
icies regarding children’s programs. 
High standards set up by the code 
committee leave plenty of room for 
improvement on the part of the in- 
dustry. 

On broadcasts of controversial 
public issues at least two-sides-to- 
every-question is the guide-post es- 
tablished by NAB. Stations must 
stand ready to give equal opportunity 
to those holding opposing points of 
view, the manual declares, and every 
transmitter should provide time for 
the presentation of public questions 
affecting its area. 

Distrust of Rev. Charles E. Cough- 
lin, designation of the Townsend Old 
Age Pension group as a political 
body and a recommendation that the 
W.C.T.U. should be snooted, unless 
representatives of the liquor industry 
are given equal chance to air their 
views on a sustaining program, also 
were included in the industry organi- 
zation’s advice to station proprietors. 
Special care was taken, in the chap- 
ter on news broadcast: to pave the 
way for calm, objective coverance of 
the war horrors, which the commit- 
tee apparently is convinced will 
come before another year. 

If advertisers are to live up to the 
standards set by NAB and the Radio 
Council on Children’s Programs, 
which collaborated on a survey of 
this field, cliff-hanger programs, un- 
grammatical or slangy broadcasts 
and other radio fare which has been 
panned by irate parents in the past 
will be done away with. In addi- 
tion to developing ‘high standards of 
buying ethics’ a. ong youngsters who 
are the nation’s future consumers, 





was unexplained to listeners. 


{ 


‘on page three: ‘When they lay me} 


away ‘neath the sod and you put on | 
yer widow's weeds, just pause aj} 
minute.’ 
Bonnie West, his wife, who plays | 
the Maggie role, grabbed West and | 
him until two other Crosley 
Walter and Bill Brown, 
rushed to assist her. At the same 
time Merle Travis picked up the 
lines and carried on with Maggie. 
The Brown brothers revived West 
in time for him to resume his part 
of the script on page nine. 
KMOX Studio Reports One 
St. Louis, March 19. 
Zeno Clardy, while participating 
in ‘Land We Live In’ program at 





ber of the ‘Singing Cannoneers,’ he 
got the cue to break into marching 
song then went cold. Mates carried 
on and after their number revived 
Clardy. 

He said it was the heat in the 
studio, plus the heavy uniform he 
was wearing, and not mike fright that 





kid programs must: 

‘1. Be entertaining. 

‘2. Be dramatic, with reasonable 
suspense. 


‘3. Be of high artistic quality and | 


integrity. 

‘4. Be expressed in correct English 
and diction. 

5. Appeal to the child's sense of 
humor. 

‘6. Be within the 
child’s imagination. 

‘7, Stress human relaticns for co- 
operative living. 

‘8. Stress intercultural understand- 
ing and appreciation.’ 

NAB and the Radio -incil are 
conducting a survey of children’s | 
programs in 44 states, it was pointed | 
out, and NAB members vi'! be given 
the benefit of the information col- 
lected. Meanwhile, it was reported | 
that ‘several agencies and adver- | 
tisers’ already have availed them- | 


scope of the} 


the consultative group. The Coun- 
cil is prepared to undertake prac- 


a higher standard of kid broadcasts, 
it was stated, ‘even to encouraging 
the purchase of products of sponsors 


(Continued on page 33) 


Lottery Law Shuts Avalon Treasure 
Hunt Out of Balto; Other Cities OK It 


— 








Oldest Commercial? After the local distributor had 





Des Moines, March 19. 

WHO's ‘Crescent Hour of Mu- 
sic’ is believed to be the oldest 
continuous commercial on the 
air. Program started on April 
25, 1924, just 15 days after WHO 
moved to Des Moines. A new 
contract just effective put the 
program into 17th year of con- 
secutive broadcasting over the 
station. 

Heard on Saturdays at 10 
a.m. Sponsored by Crescent 
Cracker and Macaroni Co., Dav- 
enport, Ia. 


KQV Duplicates Kid Show 
Opposite WWSW Ditto: 
Question: Is It Ethics? 


Pittsburgh, March 19. 

WWSW, Warners and Pittsburgh 
Sun-Tele are piqued at Station KQV 
as result of latter's new sponsored 
kiddies program. For last four years, 
WWSW has been broadcasting a 
youngsters’ show from stage of WB’s 
Enright every Saturday morning 
from 11:30 to noon, with Sun-Tele, 
Hearst daily, recently coming in to 
bankroll. 

Couple of weeks ago, KQV organ- 
ized the same sort of program, sold 
it to Pittsburgh Mercantile Associa- 
tion and set it down at indie-owned 
Arcade theatre on exactly same half- 
hour time. 

WWSW and its affiliates in the 
show insist they have no complaints 
about similar type of show, but claim 
KQV is guilty of a breach of ethics 
for selling it for the 11:30-12 period 
inasmuch as places of two stations 
on the dial are practically side-by- 
side. No legal grounds for action. 


SEC. PRESCRIBES 
PALEY SALE TERMS 


Washington, March 19. 

Green light was flashed for Wil- 
liam S. Paley Friday (15) when the 
Securities & Exchange Commission 
made effective the registration state- 
ment covering sale of a batch of 
100,000 shares of network stock: for 
the purpose of stabilizing. Chain 
head will peddle through Harriman, 
Ripley & Co. 20,000 shares of Class A 
and 80,000 shares of Class B paper, 
putting it on the counter at market 
prices. Other members of the group 
are Lehman Bros., Glore, Forgan & 
Co., and W. E. Hutton & Co. Pro- 

















at $2,587,500. Under the agreement, 
Paley agreed not to sell any CBS 
stock before April 15 without per- 
mission of the bankers, who will not 
buy any at an earlier date unless he 
consents. 

Attempt to peg the price may be 
abandoned at any time, under the 
pact between Paley and the under- 
| writers. 








ceeds from the deal are estimated | 


! 


gone to the expense and trouble of 
getting all appurtenances set for the 
program, Brown & Williamson last 
week found that no station in Balti- 
more would accept its newest pro- 
gram, ‘the Avalon Treasure Hunt.’ 
The Baltimore outlets were influ- 
enced by the circumstance that on 
the Maryland statute books there ex- 
ists a tough law on lotteries. Under 
this law any act on the part of the 
participant is treated as a condition 
of eligibility. The Avalon Treasure 
Hunt has already been placed on 
Stations in Minneapolis and _ In- 
dianapolis, B. B. D. & O. is the 
agency. 

Lega! advisers for the account and 
the agency had not anticipated any 
hurdles for the program. They had 
gone into the legal implications of 
the ‘Treasure Hunt’ exhaustively and 
figured that if Tums’ ‘Pot of Gold’ 
was okay there should not be any 
objection to the B&W game. 

Merchandising idea behind the 
‘Treasure Hunt” is primarily sam- 
pling. Six dealers are picked for 
each program, and they are supplied 
with sheets of paper on which their 
callers for free packs of Avalons may 
list their names and addresses dur- 
ing the course of the program. The 
first 25 listeners that get to these 
stores once the latter are announced 
on the air not only get the free pack 
but become eligible for the drawing 
of a $50 prize. 


WWJ CANCELS 
POT OF GOLD’ 


Detroit, March 19. 

WWJ wired NBC over weekend 
giving notice of cancellation of 
Tums’ ‘Pot of Gold’ program after 
usual 28 days. 

Show is ‘not in public interest,’ ac- 
cording to W. J. Scripps, WWJ’s gen- 
eral manager, ‘and WWJ has de- 
cided to cancel its contract for the 
program despite its heavy listener 
interest hereabouts.’ 

WFBR, Baltimore, and WDAF, 
Kansas City, had previously can- 
celled ‘Pot.’ 


Studebaker Backs Up 
Platters With Publicity 
Folder for Stations 














Detroit, March 19. 
Studebaker Corp. is getting heavy 
responses from local station promo- 
tional managers on company’s ex- 


| ploitation folder, issued recently in 
i connection 
‘Studebaker Champions’ show over 
98 stations via platters. 
been so thoroughly serviced before, 
managers say. 


with inauguration of 


Have never 


Idea, an elaboration of promotional 


| an adult education class from Plain- 


j 


selves of the advice dispensed by | span and phoned WAWZ officials, | 


: : | able transmitter. 
tical measures for the attainment of 7 


data used in connection with Stude- \ 


Sie _— baker radio campaign last fall, was 

q | developed by Morrow Krum, Stude- 
Add: Show Must Go On |baker liaison attached to Roche, 
Williams & Cunningham agency, 
Pee ee | Chicago. Folder includes a packet of 
sts N. poten Ep ge 19. | news and feature stories anent talent 
When rain flooded the Raritan | on show, the local Studebaker dealer 
river last week and covered the tun- | and Studebaker products, plus a 
nel bridge to Bound Brook under | pocket for photos on same subjects 
several feet of water, members of | Center of folder lists 19 ‘Things to 
| Do’ in exploiting program and pro- 


field were unable to reach nearby | vides written re h . 
Zarephath for their weekly broad- is eat to sly Ore Een eee 


cast over WAWZ. Charles Baltin, as 
who conducts the program, was! . 5 e 
likewise unable to get his car across | Name 3 (Hawk) Folding 
the bridge. | ‘Name Three’ quiz show currently 
However, Baltin waded across the conducted on WOR, N. Y. by Bob 
Hawk for Revelation Tobacco folds 
who sent two engineers with a port-|after April 6. It’s in a Saturday 
Outfit was set up | 8-8:30 p.m. niche. 
| in the Pillar of Fire Church, Bound; At the time of the last airing it 
| Brook, 10 minutes before the show | will have been on WOR 52 weeks. 
| was due on the air and the students | Began April 10 last year and was 
| broadcast while huddled around aj|sponsored by Dunhill Cigarets prior 
| small coal stove,in their overcoats.|to Revelation’s taking over: 
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Directed by Victor Schertzinger « Screen Play by Don Hartman and Frank 
Butler « Based on a story by Harry Hervey « A Paramount Picture 
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STONES ON THE BOX OFFICE ROAD... 









Paramount's “Road to Singapore’ tops record “Union 





Pacific’ grosses. Biggest 4 days’ business since Sept. 1938. 







Paramount’s Road to Singapore smashes ahead of Union 





Pacific’ grosses. Biggest week’s business since Oct. 1938. 









Paramount’s “Road to Singapore’ runs ahead of “Union 
Pacific.” And tops all Paramount Pictures at the Chicago 


for a year. 


Paramount’s “Road to Singapore’ plays two and a half 
weeks of first run business. Runs 143% at Sheridan, 


Cinema Casino, Paramount, and Olympia, all first run. 
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4 10-Station Loop for Philly Games 





Atlantic Asks Stations to Reserve Quarter-Hour 
Ahead of Play-by-Play 
+ 


Philadelphia, March 19. 

Ten stations in this area will carry 
the A’s and Phillies baseball games 
on the Atlantic Networks, bank- 
rolled by the Atlantic Refining Com- 
pany. The games will be fed by 
WIP to the following: WBAB, At- 
lantic City; WILM, Wilmington; 
WSAN, Allentown; WGAL, Lancas- 
ter: WORK, York; WEST, Easton; 
WKBO, Harrisburg; WEEU, Reading, 
and WAZL, Hazleton. The broad- 
casts will include 14 night games, 
seven for each local major league 
club. 

The stations have been asked to 
make the 15-minute periods preced-| 
ing the game broadcasts available 
for the sponsors. It is not known 
whether Atlantic will buy this slot 
or demand that it be restricted to 
non-commercial programs. In pre- 
vious years this period has been a 
soft touch for sponsors, who figured 
on a ready listening audience all 
tuned in for the ball games. 

The account is being handled by 
N. W. Ayer ad agency. 


BOB GOLDSTEIN 
BANKRUPTCY 
UNDER FIRE 


Bob Goldstein, who was head of 
and sole owner of Superior Radio 
Artists, production outfit, was fined 
$500 plus $50 costs Wednesday (13) 
in New York city court on a con- 
tempt charge arising from a judg- 











Shopping Made Easy 





Danville, Va., March 19. 

WBMT helped promote idea of 
shopping locally for Easter 
clothes by arranging with a cab 
company to give free transporta- 
tion to and from the town’s busi- 
ness section to six listeners daily, 
plus a free lunch at one of the 
better restaurants. 

Names were picked from the 
city directory. No strings were 
tied to the offer. : 


‘QUIZ CLOCK’ 
COMING UP 


A. & S. Lyons agency is submitting 
for possible sponsorship another 
twist in quiz shows. This one, au- 
thored by Joe Liebman, is titled 
‘What Time Is It?’ and is intended 
to shift the accent from the studio 
audience to the listene’’s home. 

It’s all based on a gadget the au- 
thor terms a ‘quiz clock,’ the hands 
of which can be manipulated to the 
desired reading by the dialer. If the 
answer is correct the gadget is sup- 
posed to indicate a winner without 
further checking. Claim no element 
of luck is involved. 














WFAA Interviews WRR 


Dallas, March 19. 
Jealousy is what there aint none 





ment for $2,100 secured against him 
by Fifi D’Orsay in 1936. She had 
sued over a program including her 
and Willie and Eugene Howard 
which Goldstein produced and sold 
to Blackett-Sample-Hummert. 

Goldstein, meanwhile, has not yet 
won a discharge in his voluntary pe- 
tition of bankruptcy filed in Feb- 
ruary, 1939. There have already been 
five hearings on this matter, with 
plenty of opposition from attorneys 
for the creditors, who include Clif- 
ford Odets, $3,430 for royalties on 
Goldstein’s London production of 
‘Golden Boy’; O’Bryan, Linnit & 
Dunfee, $11,000, London agent-pro- 
ducers associated with Goldstein in 
‘Golden Boy’s’ London production; 
Norman Miller, agent, who has a 
$3,500 claim based on the sale of a 
play by Goldstein, and Miss D’Orsay’s 
claim. The $500 contempt fine and 
$50 costs accrues to Miss D’Orsay, 
inasmuch as the charge was based on 
a supplementary hearing held by I. 
Robert Broder, Miss D’Orsay’s at- 
torney, during which Goldstein’s 
answers on his assets were at vari- 
ance with his reputedly actual 
financial standing. 

Goldstein’s petition in bankruptcy 
lists $64.630 in liabilities and $26,- 
250.35 in assets. Of the latter, $26,- 
000 is in life insurance, $250 in 


of between rival sports commenta- 
tors here. 

On recent ‘Let’s Talk Sports’ shot, 
Hal Thompson, sports announcer on 
WFAA had as his guest Charlie Jor- 
dan, sportspieler and managing 
director of WRR, competitor. 





‘Grimm’s Gal’ Added to WFAA 
Dallas, March 19. 

General Mills, Inc. (Corn Kix) will 
launch ‘Arnold Grimm’s Daughter’ 
on WFAA here by transcription 
Monday (25). 
Blackett-Sample Hummert, is the 


VARIETY 
WHB Cues Kansas Web 


Kansas City, March 19. 
New series of links were added to 
the Mutual net last Saturday with a 
dedicatory program from 4:15 to 6 
p.m. by members of the newly 
formed Kansas State network. Re- 
gional net will comprise KTSW, Em- 
poria; KSAL, Salina; KVGB, Great 
Bend; KFBI, of Abilene but which 
moves to Wichita May 1. 
WHB, Kansas City member of 
MBS, will feed network programs to 
the Kansas stations through its own 
switchboard. and will likewise be 
able to work the set-up in reverse. 
This will also make it possible for 
local programs originating in K.C., 
or any other member - station’s 
studios, to be sent to, or received 
from, the regional net. 
Dedicatory program was not car- 
ried by MBS, but net gave several 
salutes during the day on its regular 
programs. Alf Landon, former Re- 
publican presidential candidate, and 
Payne Ratner, governor of Kansas, 
spoke via platters from Topeka, wel- 
coming formation of the chain. 
WHB has had tie-up with a Kansas 
station for past several months, un- 
der title of Sunflower network. Or- 
ganization in Wichita last week took 
name of Kansas State network, since 
all stations are located in the state 
and WHB is figured the key more 
than a member of the group. 


Grocery Brands 
New to Radio 
Due in Fall 


Indications are that Grocery Store 
Products, Inc., will defer going in 
for a network campaign until the 
fall. Ruthrauff & Ryan has been 
working on the proposition. The 
GST products include Kitchen Bou- 
quet, Golden Egg Macaroni and 
Jacobs & Kennett’s Mushrooms. 

One proposition advanced had to 
do with selling the second half of a 
daily half-hour to three other ad- 
vertisers. A lump sum would be 
paid for time and talent, with each 
advertiser getting dominant mention 
one day a week and incidental men- 
tion two days a week. The idea was 
turned down because it amounted to 
affiliated stations accepting a par- 
ticipation program from a network. 




















Pick and Pat (Malone and Padgett) 
have completed National Barn Dance 





agency. 


(Alka-Seltzer) series. 





Bureau of Missing Business 


Saturday, especially the morning, has been long subject to a certain type 


of advertiser resistance because of the characteristics inherent in the day 
itself. Saturday as the big shopping day, play day, soap-and-water day, has 
been added up and counted as only fair-to-indifferent for radio advertising. 

This, it has been asserted, is a gratuitous assumption not supported by 
facts. Contrarily the facts suggest a large potential Saturday listening 
audience. 

The following comment by the head of Radio Sales, Inc., was originally 
a memoranda to his staff salesmen. It is reprinted here as a provocative 
| sidelight on the general theme of ‘advertiser resistance and what to do 


| about it.’ 





clothes and 35c in a bank account. 


Included in Goldstein’s liabilities is | 


a loan of $20,000 from a Mrs. Lillian 
E. Terry, supposedly for the ‘Golden 
Boy’ venture. 

Goldstein is currently getting $125 
weekly as a time salesman for sta- 
tion WMCA, N. Y., plus operating 
the Tavern restaurant. He claims, 
however, he’s drawing no income 
from the latter; merely working for 
nothing until such time that the 
former Billy LaHiff spot is financially 
successful. 


Lochman, Keehn Tanned 


For DeMotay Honor. 





Kansas City, March 19. 
Walt Lochman, sportscaster, and 


Neal Keehn, special events man, of ; 9Perating on Saturday, works all of | 
| its men eight hours per day, five days | 


KMBC, have been designated by the 
Order of DeMolay to receive the 
honorary degree of Legion of Honor. 
Selection 
Council at its recent meeting in Bal- 
timore, and degree will be conferred 
here in April. 

DeMolay is an organization for 
boys from 15 to 21, and degree is 
conferred upon past members for 
meritorious service in private and 
public life following majority. 

(John Quinn, Variety’s Kansas 
City rep, got his honorary degree in 
1931—ed.). 


-1 
EAS 


was made by the Grand | 


In order to make available more 
ammunition for the sale of Saturday 


and early morning time, Radio Sales, | 


Inc. (CBS’ subsidiary for its own 
| stations) has just completed a survey 
| of the 20 largest industrial concerns 
in Chicago to determine the working 


a of their employees. This sur- | 


vey gives the starting time, lunch 
hour and quitting time at each of 
these concerns and also the number 
of days per week on which they em- 
ploy their people. 

Note that majority of these indus- 
trial concerns operate on a five-day 
week, Monday through Friday. Of 
the 20 concerns, only six operate at 
all on Saturday. Of these six, one 
operates mornings only, one with a 
skeleton force only, and a third, the 
/Carnegie Illinois Steel Co., while 





per week. In other words, 
; operate Saturdays and Sundays 
a separate shift. 

| Also note that all of the workers 
= the principal trades operate Mon- 
| day through Friday only, except by 
| Special permit. For example, the 
carpenters, plumbers and all other 
workers in the building tradés oper- 
|ate eight hours per day, Monday 
through Friday, and the painters op- 
erate six hours per day, Monday 
through Friday. 

{| When we also take into, account 


they 





with | 


; in metropolitan mackets, 


SATURDAY MORNING ANGLES 


By J. KELLY SMITH 


the fact that practically all the so- 
| called ‘white collar’ or office workers 
in Chicago observe a five-day week, 
| it becomes obvious that Saturday, 
| from a standpoint of availability of 
_ listeners, is but very little different 
from Sunday. This is a point that 
we can not emphasize too much be- 
cause most buyers of radio time still 
| consider Saturday to be an off day 
| although they accept Sunday without 
reservation as being one of the very 
best days of the week due to availa- 
bility of full family audiences. 

It is also interesting to see from 
| the survey that most of the industrial 
| concerns in Chicago start operating 
(on or before 7:30 in the morning, 
| Five of the 20 have a starting time 
/of 7:00 a.m., six at 7:30, two at ap- 
| proximately 7:45 and seven at 8 a.m. 

From this it is apparent that time 
from 6:00 a.m. to 7:30 a.m. should be 
|a particularly advantageous one for 
reaching industrial workers. 

I have had each of our CBS 
station managers make a similar sur- 
vey in their own cities. It can 


be done by telephone in a very -" ort 
| period of time. A graph showing the 
transportation line load during the 
early morning hours from your local 
Power and Light Company, is also 
helpful in selling early morning time 
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Distribs Pull Chiz on Factories 





station’s national rate, but when 


them. 


Air, Press Men Seen 
Renewing Wash. Feud 


Washington, March 19. 

Renewed hostilities between radio 
and press legmen are in prospect, 
chiefly because of the attitude taken 
last week by Fulton Lewis, Jr., of 
Mutual. Boys are taking sides al- 
ready, although the feuding so far 
has not proceeded beyond cold- 
shouldering and verbal tiffs. 


Old wounds were reopened a few 
weeks ago when time came to start 
arrangements for the annual White 
House Correspondents Association 
dinner, a regular March event and 
the first since microphonists gained 
professional equality with the scrib- 
blers. Overtures were made by 
-_Lewis, who pointed out that the 
other chains have spent large sums 
for many years providing gratis tal- 
ent but that Mutual in the past never 
has been able or invited to put on 
the entertainment. 


Now that radio has come of age, 
the MBS commentator thought the 
Radio Correspondents <ssociation 
which he heads might well hold its 
own clambake, with all webs con- 
tributing to the show. This idea 
was vetoed by CBS and NBC execs, 
who noted the past custom has be- 
come almost a tradition. Lewis 
countered with suggestion of a joint 
dinner by the two groups, being 
chilled by officers of the press out- 
fit, who even declined to put any mi- 
crophone interpreter at the head 
table. As result of the press snob- 
bishness, Lewis stayed away from 
the W.H.C.A. affair Saturday (16) 
night, for which CBS provided tal- 
ent. 


Some of the radio crowd are ex- 
tremely burned. Because the orig- 
inal idea of donating entertainment 
—to win the good-will—failed to 
pay dividends. The microphone 
contingent has remarked that when 
they wanted permission to join the 
press conferences and listen in on 
Congressional proceedings the type- 
writer fraternity was hostile. No 
good-will from the other side ap- 
peared then. 

Relations were further strained by 
two talks which Lewis made last 
week on the subject of J. Edgar 
Hoover, chief of the G-men, now 
under fire. In his first discus- 
sion, the MBS newshound blasted 
the press by denying vigorously 
that a forthcoming Senate probe of 
wire-tapping is aimed at Hoover’s 
Federal Bureau of Investigation. He 
followed this up Friday (15) with a 
more blunt attack. Press contingent, 
most of which dislike and distrust 





Hoover, took offense, feeling that 
Lewis was double-crossing his 
former co-workers and in general 


asSailing the crowd he still eats with. 


NEGRO CHOIR CONTEST 
ON KMAC, SAN ANTONIO 


San Antonio, March 19. 

Aztec Furniture goes to KMAC 
|for a 13 week sing-off to find the 
| best Negro Choir in the city. Pro- 
| gram will be heard for a quarter 
hour each Sunday morning with one 
choir participating each week. 

Judges will award a cash prize to 
the winner at end of contest. 











Seeds Agency Rearranges 


Brown-Williamson Show 


Chicago, March 19. 

Brown & Williamson is dropping 
the Avalon. cigarette show on 
Wednesdays (7:30 p.m. CDST) as of 
May 8. Will be replaced by the 
‘Home Town, Unincorporated’ pro- 
gram, which is now on for B, & W. 
on Sunday nights. Another B. & W. 
show switch, ell by Freeman Keyes 
of the Russell M. Seeds agency here, 
will shift the ‘Plantation Party’ pro- 
gram from Fridays on the NBC-blue 
to Saturday nights on the NBC-red. 

Present setup of ‘Uncle Walter's 
Doghouse’ on NBC-red on Tuesdays 





'¢ 


remains as is. : J 


Rated by radio station reps as the No. 1 chiz of the business at the 
moment is the device used by some local distributors at the expense of 
the manufacturer involved, also the station reps. The distributor offers 
to split radio billings with the manufacturer on a local program or 
campaign but stipulates that he (the distrib) handle contract with sta. 
tion, The distrib picks the station and has the bill sent direct to him. 
The distrib pays the local rate, which is from 40% to 50% under the 


it comes to billing his factory the 


distrib chiseling leanings quotes and collects the national rate. 

This procedure, say some reps, is becoming more and more prevalent 
and the stations involved are little inclined to defeat it not merely 
because of competitive reasons but because that 50% or 60% is net to 





NEW EPIDEMIC 
OF AMATEUR 
PROGRAMS 


San Antonio, March 19. 


The Starkist Flotation Toothpaste 
Co., with main offices here, is 
planning a series of amateur hours 
throughout the southwest, each one 
being independent of the other. At 
the present time it has five sta- 
tions in Texas and one in Mississippi 
airing the young hopefuls with plans 
for 19 stations to be added to the 
list. P 

Stations include KMAC here; 
KTBC, Austin; KVIC, Victoria; 
KNEL, Brady; KPAB, Laredo, and 
WJPR, Greenville, Miss. Each pre- 
sents a 30-minute program with 
weekly prizes in addition to a grand 
prize of $100, second $50, and third 
place $25. 

Meantime KMAC here has just 
started sixth year of an amateur 
program (for the past two years 
sponsored by Aztec Furniture) han- 
dled by Tony Bessan. 

The station also has what is to be 
believed the first All-Spanish Ama- 
teur Hour. It’s from San Fernando 
High School under Spanish an- 
nouncer Manuel Leal. Attracts a 
crowd of 1,100 weekly. There are 
four sponsors, the Starkist Flotation 
Paste, H. & H. Coffee Co., Mission 
Dairies and Grandma’s Tea. 








Wrigley’s Traveling Series 
Hartford, March 19. 

The tenth of the series of 26 
‘Spreading New England’ programs, 
sponsored by Wrigley Gum, origi- 
nated from Bushnell Memorial over 
WTIC Sunday night. Show is 
carried by 19 stations of the Yankee 
network. Approximately 2,500 per- 
sons attended. Entertainment com- 
prises amateur talent and sales talk 
for the gum and the particular town 
where airing originates. 

Unit working the show includes 
Billy B. Van as emcee and Bert Col- 
ter as musical director. Rudy 
Singer, Jr., is advertising agency rep- 


resentative. Loretta Galvin travels 
advance. Scripting is by Charles 
Burton. Hervey Carter of the 


Yankee Net and Ken Ellington, c0- 
ordinate. 





Rochester’s Second One 
Rochester, N. Y., March 19. 

Howard G. Carroll, of Strand the- 
atre, is using amateurs Wednesday 
nights beginning March 27. House 
gets 20c. top. 

Jack Barry, a WHEC announcer, 
| will emcee but theatre can’t men- 
| tion his station in ads, due to 
WHEC’s highly ballyed ams at 
nearby RKO Palace Monday nights. 

House manager Paul Field will 
direct Strand shows. 


Another Stockholders’ 











| Suit Vs. RCA, G.E., Et Al. 





| George Saievetz, holder of 205 
| shares of common stock of the Radio 
Corp. of America, filed suit in N. Y. 
Federal court Friday (15) against 
RCA, General S'ectric Co., Westing- 
house Electric & Manufacturing 
Co., National Broadcasting Co., the 
Victor Talking Machine Co., and 19 
officers and directors of RCA. Suit 
seeks the cancellation of certain con- 
tracts and an accounting and dam- 
ages. 

Action is similar to the one pend- 
ing in the N. Y. supreme court, with 
some of the charges being that RCA 
purchased huge quantities of radio 
apparatus from GE and Westing- 
house from 1920-1930 at exorbitant 
prices. RCA’s purchase of the con 
trol of the stock of Victor is als? 
attacked, as are contracts and ! 
censjng agreement. 
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RADIO BOXOFFICE REPORTS 


—FOREWORD— 


This being a major political year, the broadcasters 
are looking forward to the extra coin that will be 
theirs from national, state and local campaigns. 
Only fly in the ointment will be the circumstance 
that the vote cajoling will start later this time than 
it did in 1932 and 1936 because of the July spotting 
of the National Republican and Democratic conven- 
tions. With the national campaign not likely to get 
under way fully until the first of August, the gravy 
outlook for the network affiliates particularly will 
be pretty much limited to that month. Under the 
new summer ‘hiatus’ policies of the networks, most 
of the major network commercials are back occupy- 
ing their regular periods in early September, That 
will to a large measure require the shelving of com- 
mercial programs for paid political speeches. ; 

In any event, the networks anticipate a huge in- 
crease in political billing as compared to the cam- 
paign of 1936. NBC thinks that the gross from this 
source will reach as much as $1,500,000, while it 
foresees a tally of $1,200,000. As compared to ’32, 
NBC’s political business in 1936 jumped 83%, while 
in the case of Columbia the increase figured 114%. 
With NBC in 1932 it was $498,508, and four years 
later the gross was $910,317. Columbia’s political 


toll in ’32 totaled $381,953, and in the next presi- » 


dential campaign the take was $783,663. 





* 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
BUECOR ONG 655.5:3000% 8,545 5,722 1,630 15,897 
OO ere 8,685 5,933 1,361 15,979 
% change ........ —1.6% —3.5% +19.7% —0.4% 


National biz continues to climb in Baltimore, and although 
off slightly this week, local units are 25% higher than the 
same week a year ago. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
DORON TOs dc6csi0 sce 9,355 3,965 9,475 24,795 
MMPON Biicccecsves 9,340 5,955 9,356 24,651 
% change.......... +0.1% +0.2% +1.2% +0.6% 


Increase in national spot due largely to flock of Illinois 
Bell Telephone Co. announcements plugging Classified Direc- 
tory. N. W. Ayer placed. 

WBBM added Saturday morning programs for Albolene, 
through J. D. Tarcher; for Climax Cleanser, through Carr 
Liggett, and for Sterovac, through Eishelman Agency. WGN 
carrying new Mutual quarter-hour for Van Dyke Cigars, 
through Federal Agency. WLS signed Dr. Salisbury’s for an- 
nouncements, through Winter Agency. Selz Motor using 
announcements on WJJD. WIND added Andy’s Candy, 
Greenbaum Investment, and Palace Clothiers. 

Among the accounts dropping off the air are Gardner 
Nursery, National Builders, and Beaumont Laboratories. 

Political stuff still big. 


J * » 
Cincinnati 
(WCPO, WKRC, WLW, WSAT) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
MiSrten 16 64.05.00 4,650 §.713 5,523 15,886 
oo) a rr 4,625 5,378 5,791 15,794 
%@ change ........ +0.5% +6.2% —4.6% +0.5% 


Local and network increases overcame dropoff in national 
spot and upped total business to best mark in recent weeks. 
Advance presages greater gains booked for spread up to 
opening of baseball season. 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National - Total 
Week Ending Units Units Spot Units Units 
March 16 ......... 7,433 4,329 1,611 13,373 
Bemren OD ..ccccssec 7,300 4,176 1,482 13,011 
Te CRORE 6 osiesisces +1% +3.6% +8.7% +2.7% 


Business in Denver refiects the usual pre-Easter upswing 
with gains in each of the three classifications. _ 
The big sale of the week at KLZ was the signing of Public 
Service Co. of Colorado for 15 mins. twice a week for 13 
weeks; the Golden Eagle Department Store signed for 15 
mins., three times weekly, four weeks, through the Max 
Goldberg agency, and through the same agency. the Crown 
Furniture Company took on 365 spots to be used one a day. 
KFEL reports the Jewelite Corporation of Denver took on 


Dallas-Fort Worth Combo 


Dallas, March 19. 

WFAA-WBAP new biz follows: 
Galveston-Houston Breweries, Inc. | 
(Southern Select Beer), six news 








transcriptions, through 





cago. 
Barbasol, 


& Co., Inc., New York. 
Custodian Toiletries, 


Ryan, Inc. 


Northwestern Yeast Co. (Maca 


1 s j as $ th 
Yeast), 13-week renewal of thrice- | Powder), one weekly studio program, | Format is based on the Man in °| 
‘Barbara | through H. W. Kastor & Sons Adv. 


weekly participation in 
Brent’ program, through Hays Mac- | Co., Chicago. 
Farland & Co, 

Western Tablet & Stationery Co.,| ments, through — 
transcribed spot announcements, | Hummert, Inc., Chicago. 


Roche-Wil-| CROSLEY DEALERS’ SHOW from the container will be handed Foreign Lingo, Discs 


over to charity. | 
Listeners participate by sending in | 
an essay on ‘Why I Like the Crosley | 


liams & Cunnyngham, Inc., Chicago. | 

Wander Co. (Ovaltine), ‘Carters of Using Variation ef, Man-In-Street 
Elm Street’ transcriptions, through 
Blackett-Sample-Hummert, Inc., Chi- 


six weekly spot an- | 
Periods weekly, through Ruthrauff & | nouncements, through Erwin Wasey 


General Mills, Inc., spot announce- 
Blackett-Sample- 


- 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











the re-created basketball game between Colorado University 
and Duquesne, played in Madison Square Garden. The 
broadcast lasted 45 muns., with Bill Welch, KFEL news 
editor, doing the re-creating. Other contracts signed by 
KFEL: Denver Lens Co., through Ted Levy agency, four 
announcements weekly, 25 weeks; Fasteeth and Arid, through 
Spot Broadcasting, and each for three announcements weekly; 
Kingston Clothing Co., through the Ted Levy Agency, three 
participating announcements a day for one year; and the 
Martha Washington Candy Co., 28 announcements direct. 


The three-times-a-week, 15 minute Musical Alarm Clock 
over KOA, through the Raymond Keane agency, will start 
April 2, running one year. Godfrey Le Doux took seven 
announcements on KOA through the Freiberger agency. 


Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ) | 


Network Local National Total 

Week Ending Units Units Spot Units Units 
BEATER. 16 ..o.0:5636 en 8,255 10,827 2,225 21,307 
pT | 8,190 8,688 3,419 20,297 
Cy (BRANBES. s.6.50:5 0-0-0 -+0.850 +24.6% —34.9% +4.9% 


New biz on WWJ includes General Foods, 30 minutes daily, 
five days per week, 52 weeks, starting April 1; 15-minute 
drama, ‘Kate Hopkins, Angel of Mercy,’ for Maxwell House 
Coffee, and 15-minute ‘Portia Blake’ plugging Post Toasties. 
Both ET’s. 

Liberal Credit, Detroit, is local sponsor over CKLW for 
‘Hollywood Highlights,’ five-time weekly over Mutual. Ilgen- 
fritz Monroe Nursery, Monroe, Mich., is bankrolling daily 15- 
minute program tagged ‘My Gardener’ over WXYZ. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
DIREON BGs oie cic.c ccs 1,400 3,500 4,246 15,501 
jo a ee 7,765 3,262 4,201 15,228 
C GRENKE.« .ccscos. —0.1% +7.3% +1% +1.7% 


KSO’s broadcast of the Boys’ State Basketball Tournament 
for the Iowa State Dairy Commission helped Des Moines 
show another increase in local biz. Last week the gain was 
7.3%; the week previous, 15%. National spot and network 
showed little change. 


Hartford 


(WDRC, WTHT, WTIC) 


Network Local National Total 
Week Ending Units Units Spot Units Units 
PRBEOCR TO) 00 cesses 7,162 1,941 1,125 10,228 
IMGECH © vices scence 7.149 1,833 1,151 10,133 
Ge GHANGE: 225.0% 40.1% +5.5% —2.2% +0.9% 
o 
Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
DIGTON: 3Gicsiececses 7,030 6,676 5,542 19,248 
AEC. Ds cisc deeceas 6.970 6,612 5,673 19,255 
% change.......-... +-0.9%% +2.4% —2.3% —0.03% 


Week’s activity was a flurry of small changes in the local 
and national spot columns, but totals only slightly changed. 
Local biz showing signs of a spring coming-out, and outlook 
good for immediate season. 


Ellis Atteberry, g.m. of KCKN, Kansas 250-watter, is find- 
ing that the Variery point system meets his need in keeping 
track of the comings and goings of his accounts. Commented 
that it is valuable enough to be taken under his personal 
wing. Since its innovation the system has revealed that the 
constant scurry for new accounts which are apt to be figured 
as distinct gains are really continually necessary to strike 
the average or note a small percentage of gain in biz. Sta- 
tion is holding its own in local biz, and has under way an 
Easter Basket special which will carry it strongly through 
coming week. During past week Atteberry signed Raw 
Milk Dealers’ association to a year’s contract for a half-hour 
daily, and had a special play from Marvel Cigarets sponsor- 
ing the Big Six basketball tourney which was wired from 
Wichita. 

Gene Wyatt of KITE out of town during the week garner- 
ing new biz, and Don Davis of WHB trips into Chi Thursday 
(21) with same intent. 





Plus Coin Giveaway 


San Antonio, March 19. 
Latest give-a-way program locally | 


Shelvador.’ 





sored here by the Crosley Dealers. | 


{ 


Inc. (Face 


Street type of broadcast. Prior to 


person is handed five dimes. 


questions are asked by the announcer to handle a nightly sports program | 
'for each one the contestant misses he | over station WWL. 








through Potts-Turnbull Co. 
Dallas Morris Plan Bank, spot an- | 

nouncement schedule, through DeJer- | Goodwill’ for 

nett Adv. Agency, Dallas. |‘House of Peter 
Studebaker Corp., Richard Himber ! Quaker Oats. 


CJRM, Regina, now has ‘Court of must drop a dime in a container. 
Ironized Yeast and/The winnings are determined by the (18) 

McGregor,’ for|amount of correct answers 
lend of 13 weeks the total amount gesture to Dupre. 


weekly, handled by Jack Mitchell. 





First program was aired Monday ' garian programs, 
highlighted by 
At the|many sports notables present as a/give news 


New York City 


(WHN, WMCA, WNEW, WOR) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Mareh 16........ . 840 7,376 11,882 20,098 
PIBTED Go oe skies 675 7,324 11,349 19,348 
% change......00. +25.1% +0.7% +4.7% +3.8% 


Gain in national spot was helped considerably by WOR’s 
broadcasts of the Brooklyn Dodger baseball games from the 
training camp in Tampa. Games are sponsored by General 
Mills and Procter & Gamble. 

WNEW’s new contracts included: Paramount Pictures, 
through Buchanan, using three quarter-hours weekly on 
‘Make Believe Ballroom’ for 52 weeks; Brookdale Homes, 
direct, 13 announcements weekly; Shell Oil, through J. Walter 
Thompson, announcements. 

WHN: Casin Drug Co., direct, six quarter-hours weekly 
for 52 weeks; Wise Shoe Stores, through Lester Harrison As- 
sociates, 120 announcements; Gottfried Baking Co., three 
quarter-hours weekly; Hemphill Diesel School, through 
Equity Agency, five-minute talks; Oldsmobile, through D. P. 
Brothers, announcements; H. B. Custom Tailors, six quarter- 
hours. 

J. B. Williams Co. renewed nightly quarter-hour Herald 
Tribune newscasts on WQXR. Shell Oil using announce- 
ments. J. Walter Thompson placed both accounts. 

WMCA: Fruit Wines Corp., through Emil Mogul, 60 an- 
nouncements weekly for 52 weeks; Paramount Theatre, 
through Buchanan, announcements; George Ehret Brewery, 
through Ferry-Hanly, daily quarter-hour sports review, 13 
weeks; Shell Oil, through J. Walter Thompson, announce- 
ments; Twin City Shellac Co., direct, renewal of 15 an- 
nouncements weekly; Chateau Due Vintages, through Alfred 
J. Silberstein, 60 announcements weekly; Empire Gold Buying 
Corp., announcements, through Friend Agency. 


San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
DO a 5,550 7,096 1,971 14,617 
MIATON B i. . ks eees 5,475 2,289 1,714 9,478 


(March 9 figure includes units of only KABC, KTSA and 
WOAIL.) 

WOAI reports an upswing in all departments this week 
with the addition of the following accounts to its program 
schedule: ‘Your Children,’ for Delaware Punch, through 
Payne Agency, two quarter-hours weekly, originating in 
WOAI and riding the Texas Quality Network; Household 
Furniture Co., 14 announcements weekly (store starting its 
13th year on WOAI); Kelfer Tire Co., direct, 13 announce- 
ments; Mangles Co., direct, 48 announcements; Lydia Pinke 
ham, through Erwin Wasey, five announcements weekly; 
National Radio Personalities, direct, eight announcements; 
Crisco, through Compton, ‘Right to Happiness’ e.t. serial, five 
quarter-hours weekly; and ‘Lincoln Hiway’ on NBC for 
Shinola. 

‘Easy Aces’ discs on KABC and the Texas State Network 
five quarter-hours weekly for Anacin, through Blackett- 
Sample-Hummert. KAEC also signed Seymor’s Clothiers for 
six five-minute programs weekly. 

KTSA has signed five local accounts and the five-minute 
‘Helpful Harry Household Hints’ for Tintex. 


San Francisco 
(KFRC, KGO, KJBS, KPO, KSFO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Maren: 165.664 ss800 8,730 3,097 2,460 14,287 
MSrGn Osis cs cee 8,450 2,524 2,841 13,81$ 
% CHANGCi6 66066 6es +-3.3°¢ +22.7% —13.6% +3.4% 

Seattle 
(KIRO, KOL, KRSC, KXA) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
MAATON BG.6.5%08 60% 4,565 10,075 346 14,986 
PEREOR Bi visio cca65 4,555 9,875 321 14,751 
%. CRANBZE....6s000. +-0.2% +2.1% +7.7% +1.5% 


Increase in local figures this week is accountable by heavy 
play of politics in city election. . 

KIRO commercial staff moves into larger quarters in 
Douglas building and will be separate from studios in Cobb 
building, where Tubby Quilliam, boss; Loren Stone, ass’t bus. 
mgr., and Tommy Thomas, program director, still remain as 
company for auditing and traffic dept. 

KRSC, local indie, clicked off seventh milestone of con- 
tinuous airing of programs for Frederick & Nelson store. 

Without benefit of agency, Schwabacher Bros. & Co., whole- 
sale grocers, is now sponsoring new show, ‘Thirty Minutes of 
Music,’ class stanza with Max Dolin over KIRO, 9:30 to 10 p.m. 
Part of Seattle Symphony orchestra participating. Sponsor 
plugging java as feature commercial. 

New business for KOL: ‘Bachelor’s Children’ for Old 
Dutch Cleanser, 10:45 to 11 a.m. Monday through Friday, 
starting March 25; Raymond Gram Swing, General Cigar, 
Monday through Friday, 7 to 7:15 p.m., starting March 25; 
and ‘Answer Man,’ Van Dyke Cigars, 8 to 8:15 Wednesday and 
Sunday, started March 13. 





—_-_— 


Used by Frigidaire 
Cleveland, March 19. 

Launching an _ intensive spring 

Sales campaign local Frigidaire deal- 


Program heard twice 


‘is the ‘Dime A Minute Man’ spon- ‘Henry Dupre, WWL, Sign | ers have signed with WGAR for 78 


New Orleans, March 19. 
Marking another step in its ex- 
;panded radio advertising program | 
stepping before the microphone the ‘for 1940 the Falstaff Brewery Co., of | 
Five | New Orleans has set Henry Dupre | 


fifteen minute morning spots to be 
'spread out over 13 weeks. Series 
‘will be entirely foreign in nature 
and gets underway March 25. 

On successive days of week spon- 
isor will rotate Italian, Slovenian, 





'Polish, Slovakian, Czech and Hune 
European recorde 
of |ings will be used and narrators will 
flashes in the native 


presence 


i tongue. 
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Bible in Modern Language, with Plenty 


Of Sales Copy, a General Mills Mistake 





By BOB LANDRY 


In the beginning, according to the) 


book of Genesis, there was nothing. 
but it’s different on this program. In 
the beginning there’s a three-minute 
commercial for Soft-as-Silk Flour. 
That one fact alone, salesmanship 
before the sermon, or passing the 
plate as the faithful enter the taber- 
nacle, brings up the question whether 
the new program, ‘Light of the 
World,’ is not the most appalling 
thing of its kind ever attempted by 
radio. 


It’s an attempt to mix biscuits and 


reverence, the soul and the stomach | 


The program threatens to be wide 
open to every charge of hypocrisy. 
All the glib words that followed 
could not offset that opening line of 
blah about the staff of life and the 
sacred trust handed down from 
Moses in lineal descent to General 
Mills. 


The fact that many kindly, unsus- | 


pecting souls will not mind this ex- 
ploitation of Holy Scripture in the 
name of salesmanship cannot hide 
the fact that many others undoubt- 
edly will find it an offense to taste 
and to intelligence. The program's 
first installment failed signally in the 
elements of sincerity which alone 
might justify the risks. The net im- 
pression is of plenty of risk. 

As for the action once it started 
(18)—it was an inferior ‘One Man’s 
Family.’ The man being Adam and 
his wife being Eve. He’s got a prob- 
lem child, Cain, and a papa’s pet, 
Abel. 

‘Oh, Adam, you’re home early,’ 
chirped Eve as he came in from 
work, pretty grouchy. Adam, it was 
made clear, was still put out with 
Eve on account of being put out of 
Eden. 


rest her head on his shoulder, re- 





| ‘AGAINST THE STORM’ 
| With Gertrude Warren, Charlotte 

Holland, Chester Stratton, Arnold 

Moss, Ralph Edwards 
15 Mins. 

PROCTER & GAMBLE 

Daily, 11:30 a.m. 

WEAF-NBC, New York 
(Compton) ; 

P. & G. and the agency are plainly 
steering away from commonplace 
daytime emoting with this plug for 
Ivory Soap. As weighed in two dif- 
ferent samples last week (11) and 
(13), the show ignores several sup- 
posed fundamentals of popular 
serials. It uses less melodrama, is 
‘reasonably conscious of characteriza- 
‘tion, moves slowly and with few 





'scene changes, avoids undue repeti- | 
‘tion, and, most startling of all, deals | 


in fairly. abstract themes. Series is 
scripted by Sandra Michael and di- 
rected by Basil Loughran. Ralph Ed- 
' wards is announcer. ; 

Storm referred to in the title is 
obviously the current international 
economic-political upheaval. Heroine 
‘of the piece is Cathie, a refugee from 


‘Central Europe, and the story is her . 


‘struggle to adapt herself to the 
strange conditions and the loneliness 
of the U. S. Incidents are the every- 
day happenings of normal life. 
Some of it is almost fantasy, such as 

,one of the chapters caught, a long 
flashback of a conversation between 

| the girl and her former sweetheart, 

/Manuel, a year ago in their home- 

‘land. It was a philosophical discus- 

| sion about the mud on the heroine’s 

, shoes which they agreed might be 

‘the same as that trod by Napoleon, 

| Joan of Arc or Pasteur, since ‘noth- 

, ing is ever really lost.’ That touch 

| seemed pretty vaporous and incon- 

} clusive. 

| Other edition caught related the 


She tried to jolly him along, | girl's worry over not having a formal | 
said she still loved him, wanted to; frock to wear to a party, and her | 


, older friends’ gift of the old-fash- 


called her tremulous joy when she | joned-yet-stylish gown that had be- 
first saw him (a much younger man | longed to a relative, a belle of a by- 
then) asleep under a tree in paradise. gone generation. But evc.. that 
She had been frightened and tempted ; stanza closed with a long stream-of- 
to run away (this in flashback) ex- | consciousness bit in which the girl 
cept that she was rooted by curiosity. | carried on a two-way conversation 
Adam sighed and agreed the good with the missing Manuel. Well writ- 
old days were wonderful. But then ten (by daytime standards), although 
he got squawking again and broke in| the short opening and closing scenes, 
at one point to say, ‘don’t tell me | separated from the main drama by 
again what the serpent said!’ _ | the plugs for the product, disrupt the 
The family was divided over Cain,' narrative and create some confusion. 
the problem child, just as in any, If the dramatic portion of the pro- 
daytime serial. Adam wanted to give gram skirts the realm of fantasy and 
the kid a good talking to, but Eve, philosophy, there’s nothing vague or 
wished to shield him from what the indirect about the commercial ~lurbs, 
program called ‘the harsh realities Of| which are long, emphatic and _ in- 
life’ (in a world without neighbors, | sistent. P. & G. ain’t foolin’. Hobe. 
competitors or — vena A and it’! aero 
was pretty clear that something was | , , 
going to happen, come the next epi- SUNDOWN ON THE VELDT 
sode. The program ended, again like | _ With Josef Marais 
any daytime serial, with a question: Musical 
‘is Eve wrong to protect her young-| 30 Mins. 
est child from the heartache she has | Sustaining 
known” If radio can, at this late) WJZ-NBC, New York 
date, start a controversy over’ Josef Marais and his ‘companions’ 
whether Eve over-coddled Cain the’ sketch a musical and verbal picture 
golden age is at hand. of unfamiliar African 
The Bible, according to Don 
Becker, will be broken up into five 
weekly installments and broadcast by 
28 NBC stations at 2 p.m., directed | 
by Oliver Barber, announced by | 
James Fleming, and narrated in 


hour over NBC blue and Canadian 
Broadcasting System. Lyrics and 
tunes are ‘different’ and earworthy. 
Most of it is Southafricana, includ- 
ing song stories. However, bits on 
beautiful, rich, rounded and thor- | outdoor Australia, Canada and other 
oughly phoney pulpit style by David, countries are included. Rhythm of 
Gothard. An NBC publicity state- certain bushveldt numbers 
ment placed the ‘program consultant’, liar but intriguing. 
responsibility with Dr. James B. Marais ensemble Pandles the vo- 
Moffatt, of Union Theological Semi- cals well. No explanation is offered 
nary. | of reason for presence of a string 

The program succeeded ‘Betty and, orchestra in a plantation setting or 
Bob’ and wasn’t so very much differ-| even while men are ‘traveling’ on 
ent as played. It falls afoul of trou- | an ox cart. As a matter of fact, dia- 
ble by straying from the safe realm log and dramatized portions are only 
of honest hokum into the ticklish! a skein cueing the music. They do 
realm of sacred themes and people. | serve to give listeners a glimpse into 

Did Mae West teach radio nothing | life, weather, etc., on the bushveldt. 
about Adam and Eve? — and production could be 
etter. 

Show is interrupted midwav to 
drop off or pick up stations. Com- 





‘DON’T YOU BELIEVE IT’ 
With Don Wilson 

Narration 

15 Mins.—Regional 

P. LORILLARD (OLD GOLD) 


Jaco. 


NYA RADIO WORKSHOP 


bushvelt | 
country, in an early evening half | 


Ss pecu- | 


. . . | 
bines entertainment and education. 


'‘LINCOLN HIGHWAY’ 
| With Burgess Meredith, Jane Higby 
| 30 Mins. 
| HECKER PRODUCTS 
Saturday, 10 a.m. 
WEAF-NBC, New York 
(Benton & Bowles) 


New weekly half-hour | 
series to push Shinola shoe polish 
debutted last Saturday morning (16) 
‘over NBC red (WEAF), with a 46- 
station hook-up, _— eight additional 
outlets for the rebroadcast at 12-12:30 
noon. It’s to be an open show; that 
is, scripts for the unconnected 
chapters will be bought from free- 
lance writers. Initial yarn was by 
Ed Sherry, with next week's by 
Herbert Little, Jr., and David Victor. 
Maurice Lowell directs for the pres- 
ent, but that is a tem>orary assign- 
ment. 

As indicated in the title. ‘Lincoln 
Highway’ offers ‘true-to-life stories’ 
presumably occurring along U. S. 
Route 30. According to this opening 
edition, the series is for ad *' audi- 
ences, but seems unfortunately 
spotted at this Saturday early- 
morning hour. Subject matter has 
comparatively mature aovpeal, and 
;the scripting, performance, etc., is 
j also geared to a grown-up following. 
| Same idea is borne out in the com- 
|mercial blurbs, which plug’ the 
| thought that neat shoes are essential 
ito good appearance, which is es- 
sential to success. Plugs are at the 
middle and close. 


Program opened with the obvious 
montage of auto-motor noises, horns, 
hitch-hike pleas, a police call, etc., 
then offered the theme sons. ‘God’s 
Country,’ with an adapted lyric 
mentioning the Lincoln Highway. 
Show caught was a boy-meets-girl 
romance of the road, with the young 
couple striking up acquaintance 
when picked up in the same car. 
Both fleeing from the cruelties of 
New York to the haven of native 
midwest, they take refuge in a barn 
out of the rain and finally determine 
to spend life together on his Indiana 
farm. Conclusion was obvious from 
the start, but the scripting skillfully 
maintained pace, gradually etched in 
the chdracters and was reasonably 
credible. 

Burgess Meredith gave a shaded 
| portrayal of the boy, while Jane 
| Higby gradually expanded the girl 
ifrom quavery timidity to appealing 
| warmth. Supporting parts were well 
| done, but a casting boner placed the 
| similarly-voiced lunch-counter em- 
| ployee and the amorous tourist in 
|the same scene. Series will use 
different guest leads, with Luther 
| Adler set for next week. Hobe. 








| ‘YOUR CHILDREN’ 

| With Monette Shaw, 
| Hoyt Andre, Pat Flaherty 
15 Min.—Regional 

| DELAWARE PUNCH CO. 
| Tues.-Thurs., 8:30 a.m. _ 

| WOAT, TQN, San Antonio 


(R. W. Payne Co.) 


From San Antonio:-to the Texas 
Quality group twice weekly goes this 


childhood. It’s well written by 
Jares W. Chapman of the WOAI 
statt who has incorporated some of 
| his own poems and philosophy into 
|the broadcasts. Harmless escapades 
of youngsters are described in verse 
read by Hoyt Andre. Commercials 
stress the fact a bottle of the bever- 
age, Delaware Punch, is wholesome 
and good for growing youngsters and 
will hold the appetite until the regu- 
lar meal time comes along. These, 
too, are brought in by Andre in 
verse form and are easy to take. 
Vocalist is contralto Monette Shaw 
who offers a group of semi-classical 
and light songs in a nice manner. 
Introducing her own songs on the 
program caught (14) she dedicated 
them to the sons of Ireland with 
‘Peg O* My Heart’ and ‘My Wild 
Irish Rose’ both sung in nice range 
and color, Organist Ted Brown sup- 
plies background for Miss Shaw’s 
vocals and for the poems. Was also 
| spotlighted in a nice rendition of 
| ‘Doll Dance.’ 
| Program is also waxed and will be 
placed in other markets in the near 
| future. 
Listeners are invited to submit 
| poems of their own or those of other 
| poets dealing with children or having 
a message of good cheer between its 





Tues., Sat., 7:30 p.m. Variety lines. Each week several cases of 

KHJ, Los Angeles 60 Mins. | Punch will be given for those 
(Lennen & Mitchell) Thursday, 5 p.m. | selected and read over the air. 

This needs something to break up WNYC, New York Opening and closing announce- 


the sameness of one voice, Don Wil-' Revealing intelligent and pains- 
sons. 
becomes a none too welcome drum tertainment, this program (a series) 
beat on the ears. True, Bob Young is a showcase proposition whereby 
interposes the myths for Wilson to the National Youth Administration, 
puncture but latter is on fully 12 of |New Deal project, has some goal 
of the 15 minutes and his unvarying | other than classroom training. In- 
tones, except when he’s nunching | cluded in the NYA roster of 330 are 


Steady tattoo of monotone taking preparation and moderate en- | 


ments are handled by Pat Flaherty. 
| Andy. 


HIGH SCHOOL BAND COMPETI- 
TION 
With Hoyt Andre 


30 Mins.—Local 
LIBERTY MILES 





‘don’t you believe it,’ do not make | youngsters who have a yen for self- 
for happy dialing. | expression not provided by ordinary | 
Program is more informative than , Government projects. Culling from | 
entertaining and, so to speak, is right | such talents as the enrollment pro- 
off the blackboard. Somewhere it | vides. the workshop offers broadcast | 
should be lightened up to make it! samples of swing, symphonic and | 
not so hard‘to take. It’s up to the |choral music in addition to dramatics | 
agency to inject the necessary show- | and playwriting. ‘ 
manly touches to render it more | Program reviewed was somewhat 
palatable. ; |of a ‘vala’ affair, marking the 50th 
Among the sundry things listeners _ week since it started. In a narrative 
were asked not to believe were that | sketch backgrounding the motivation 
swallowing fruit seeds causes ap-j|of the workshop, in which Helen | 
pendicitis; that Henr, Hudson dis- | Harris, New York NYA adminis- 
covered the Hudson River; that the trator. took part. program told of 
Monroe doctrine was not written by | how many candidates for NYA aid 
James Monroe; that Boston is the! professed a preference for radio and 
home of baked beans, | its subordinate fields after first show- 
Commercials are woven into the, ing a disinclination for the work of- 
‘don’t-you-beligve-its.” ., , Helm.- | fered. we 





Sunday, 5:30 p.m. 
WOAIT, San Antonio 


(Coulter, Mueller & Grinstead) 


Okay attention-getter, and cheap. 

Each Sunday two Texas high 
school bands meet in competition. 
They're judged in radio performance 
only. Winner takes $30, the loser 
$20. Two judges are both retired 
United States Army bandleaders 


audience vote is rated at 40 points. 
Bands pay own expenses to San 
Antonio. Not required to play any 
special type of music. Martial mu- 
sic naturally predominates. 
Station’s-emcee is Hoyt Andre and 
handles the program in pleasant 
fashion. , . : Andy. 


dramatic 


Ted Brown, | 


nostalgic stanza about children and | 


; In the 
|; MOves in On feature stories and in- 


| .wHo KNOWS” 

| With Jack Johnstone 

| Ghost Dramas 

15 Mins. 

GRIFFIN SHOE POLISH 
Saturday, 8:30 p.m. 
WOR-Mutual, N. Y. 


‘ity on psychic phenomena, this is 
‘one of those little inoffensive ghost 
|narratives. The ‘famed authority,’ 
}Dr. Hereward Carrington, merely 
ifunctions as a front. He explains 
| nothing, offers no enlightenment, but 
;merely states at the opening of the 
, quarter-hour that here’s an interest- 
ing case and opines at the finish that 
| the case still strikes him as interest- 
‘ing. The program thereby avoids 
| letting itself open to any one of 
many possible kickbacks. 

Jack Johnstone is the author, pro- 
iducer and owner of the series. For 
its type of dramatization the intro- 
ductory show (16) was a workman- 
like job. It told of a screwball com- 
poser who got himself killed by an 
automobile and who, supposedly, re- 
turned to play his piano so that a 
concert artist, who was his friend, 
could set down the finale to a con- 
certo that had been left unfinished. 
Interesting but dubiously something 
that guarantees mass 


listener’s Saturday schedule. 

The series is also carried on WGN, 
Chicago, CKLW, Detroit-Windsor, 
and WOL, Washington. Odec.’ 


COLUMBIA WORKSHOP 

With Eleanor Ross, Norman Mac- 
Donald, Bob Hogan, Ray Erlen- 
horn, Jim Schullinger, Bob Fisk 

30 Mins. 

Sustaining 

Thursday, 10:15 p.m. 

WABC-CBS, New York 


To re-infuse pep into the ‘work- 
shop’ CBS last Thursday night (14) 
launched a policy of going outside 
New York. There will be playlets 
written, produced, directed and 
acted by members of its ‘junior staff’ 
on the Coast. Composed of eleva- 
tor operators, ushers, stenogs, tourist 
guides, clerks, ete., the group nor- 
mally airs over the network’s short- 
wave station, W6DA, Hollywood. 

As a novelty, it was the kind of 
experimental programming _ that 
first brought the Workshop recog- 
nition. And by production and per- 
formance standards, it required no 
patronizing listener allowances to 
rate with regular network broad- 
casts. Possibly the youngsters 
| skimmed off their top creations for 
this network plunge and may not be 
able to maintain the same pace. But 
as judged on this initial try, they 
suggest there’s plenty of phony 
mumbo-jumbo about some of the 
more celebrated network ‘geniuses.’ 

Three sketches offered on _ the 
show varied widely in character and 
pattern. First, a surrealist fantasy 
by Charles Tracy, was called ‘Dialog 
with Music,’ and, while it was much 
too exotic for commercial radio, was 
a vivid opener for a workshop 
| stanza. Revealed imaginative con- 
ception and colorful dialog, with 
|nicely-timed direction by Gene 
Twombley and atmospheric original 
music by Kenneth Hodge. 

‘Fraternity Meeting,’ 
bit, was a shrewdly-drawn,broad 
comedy. by Rich Hall, played with 
| superb expressiveness and pace by 
| the whole cast, with the frat prez, 
the secretary who read the minutes 
aoe the befuddled athlete standing 
out. 

Third offering was ‘Outside this 
World,’ a joltingly grim drama of 
the dialog of the two conflicting na- 
tures of a condemned murderer on 
his way to the gallows. Scripted by 
Joel Malone and adapted by Don 
Sanford, it made no concessions to 
tender listeners, even hammering 
home the sound of the actual hang- 
ing and the gurgled strangulation of 
the victim, eloquently anti-climaxed 
by the cynical remarks of the re- 
pvorter-witnesses. It was directed by 
Ernest Jarvis. Entire production 
was under the supervision of Glenn 
Middleton, of the KNX transcription 
department. 
| Various unions, including AFRA. 
| AFM and IBEW, were thanked at 
| the close for permitting the simon- 
| pures to take over for the session. 
Hobe. 














| BENNY FRIEDMAN 
Talk 
15 Mins.—Local 
Sustaining 
Sunday, 7 p.m. 
WMCA, New York 
Benny Friedman is reeling off this 
i5-minute sustainer more like a 
sportswriter than a football coach, 
player and expert. For instance, his 
first half is given over to sports 
scoops, or as he puts it, page one 
news. It’s a good idea, but Fried- 
man’s tendency to mount his vocal 
pitch steadily up to the period mark 
nullifies the impression somewhat. 
| One thing he’s doing that’s plenty 
| okay is mixing up the sports news 
' and not sticking just to football. He 





| included baseball and track yarns, 


'but his best story from a strictly 


| news standpoint was anent the for- 


mation of a Catholic college con- 


, whose votes count 30 points each: the | ference in the east, including Ford- 


ham, Holy Cross, Boston College, etc. 
second half, Friedman 


terviews. Latter Sunday (17) in- 


| cluded Lewis Burton, N. Y. Journal- 
| American sportswriter, who proved 
, no great shakes at the mike. 

Scho. 


the second | 


appeal, or, 
presages a red mark on the average | 


ee} 


—— 


‘UNSUNG AMERICANS’ 
With Dr. Frank Kingdon 

| 15 Mins. 

Sustaining 

| Tuesday, Thursday, 7:30 p.m. 
| WOR-Mutual, New York 
| 


Veteran of various educational. 


(Bermingham, Castleman & Pierce) | uplift series at the mike, Dr. Frank 
Despite the ringing in of an author- | Kingdon, 


rez of the Universi 
Newark, is paeaning uncelebeeas 
American doers of exemplary deeds 
—and thereby preaching the great. 
ness of America. His subject last 
Thursday evening (14) was the late 
Dr. Luther Halsey Gulick, founder 
of the Campfire Girls. Concluded by 
interpreting him in terms of U, § 
democracy. Seemed a mistake not 
to identify his man until after ap- 
proximately 12 minutes of profilin 
as there’s an undeniable appeal in 
the ‘who’ of a man’s name. ea was 
apparently to pile up interest, but 
it seemed to work just the reverse. 
However, Kingdon’s portraiture 
catches the human essence of his 
subject without overlooking — the 
various shades of character, so he 
builds a vivid picture of his hero. 
Spieler’s voice is strong and clear 
and his manner is direct, but he 
might tone down the volume to a 


more conversational pitch. He’s a 
rapid talker. Hobe. 
‘PLAY PAY-DAY’ 

With Gordie Randall's Orchestra, 


Vicky Colamarie, Howard Tupper 
30 Mins.—Local 
Sustaining 
WGY, Schenectady 

An early Saturday-night program 
which combines an audience quiz 
with music. Introduces Gordie Ran- 
dall, leader of house band, as a full- 
fledged talker, with Announcer 
Howard Tupper as question master. 
Improved since the debut earlier in 
winter, it is a pretty fair two-in-one 
sustainer, 

Quiz is in two sections, spaced by 
music, also presented at start and 
finish. First query is a warm-up, 
for which no money is handed out. 
Second carries do-re-mi, from a few 
cents to several dollars, for correct 
answers. Enveloves pile up until 
a competitor replies properly to a 
query. Prize interrogations from 
dialers diaw modest prizes. 

Randall introduces studio mikers, 
chatters and announces selections by 
orchestra or vocalists. He strives, 
with some success, for a breezy ef- 
fect. Voice could be pitched lower 
and tone fuller. Tuvoper is okay as a 
local Professor Quiz. Randall’s 
band plays current numbers rather 
well. Melody Men are a competent 
threesome; Miss Colamarie is a pop 
singer familar to WGY listeners. 
Harmonica Dukes, hot trio with some 
radio background, did well on one 





| 


| 


shot heard. Jaco. 


‘TRAIN TIME’ 

With Paul Hodges 

15 Mins.—Local 
CORYELL GASOLINE 
Daily, 5:45 p.m. 

WCPO, Cincinnati 

‘Train Time’ (sponsored by Coryell 
Gasoline) has been on WCPO some 
time. It takes rank as Cincy’s No. 1 
regular human interest stanza. Orig- 
inates in the burg’s Union Terminal, 
which is one of the nation’s largest 
and most modern railroad stations, 
and is handled by Paul Hodges. It’s 
on daily, except Sunday, at 5:45 p.m. 
and parades persons in all walks of 
life and moods, and with all sorts of 
dialects, this being a gateway from 
the East and North to the South and 
West. 

Hodges has a kindly manner of 
chatting with folks he gets to the 
mike. Dishes out God-speed to 
travelers and newlyweds, extends 
sympathy to those on sorrowful mis- 
sions, Offers the city’s greetings to 
newcomers and passers-through, and 
cleverly pries into business experi- 
ences and human interest facts about 
home towns of those quizzed. Warms 
up to visitors by telling them what 
he knows of their native sections and 
a naming people from the same 
place that he previously had on the 
series. 

Bright and engaging. Koll. 
‘OPINIONS WANTED’ 

With Tip Corning 

Quiz 

15 Mins.—Local 

BIRDSEYE FROSTED FOODS 
Tues, & Thurs., 2:30 P. M. 
WOKO, Albany 

Program is a bit unusual for sev- 
eral reasons. Marks first time Birds- 
eye Frosteds have been air-adver- 
tised in Albany district. Seeks an- 
swers to a different controversial 
question on each salvo. Brings only 
femme quizees up—some are_ the 
club type, rarely heard on_ local 
downtown ask-mes. In rotating, this 
one stops at stores and super mar- 
kets in high-class residential as well 
as other sections. Waxed Monday 
and Wednesday afternoons for turn- 
tabling | following days. Listeners 
are paid $5 for any question ac- 
cevted. 

Not as fast moving as certain 
quizes, but fairly interesting for 4 
matinee. Program would be better 
if advertising were not so lengthy, 
frequent and insistent. Hardly in 
best taste. either, to keep a woman 
at mike for an extended spiel. be- 
fore package of product is handed 
her. Corning, one of newer and bet- 
ter Albany announcers, handles both 
plugging and questioning. Interro- 
gations on hobbies, etc., before ask- 





| Of Opinion exists. 


| ing ‘Should a married woman hold ¢ 


job,’ and others on which differenc’ 
Jaco. 
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‘HISTORY IN THE MAKING’ 
With James Clemenger 
Newsreel Reviews 
15 Mins.—Local 
EMBASSY NEWSREEL THEATRES 
Thursday, 6:30 p.m. 
WQXR, New York 

Newsreel Theatres, In¢., which 
runs the Embassy and three other 
newsreel houses in the metropolitan 
N. Y. area, has fashioned a fairly 
intriguing 15 minutes around its the- 
atre programs. It’s framed to hit the 


air weekly just before pills are 
changed at all four theatres. Broad- 
cast takes title from marquee slogan, 
‘See History in the Making,’ but four 
minutes’ explanation on it is super- 
flous wordage. ' ; 

Initial show obtained lift from 
presence of Douglass Dupont, Para- 
mount newsreel cameraman, who’d 
been dispatched to appear on broad- 
cast by W. P. Montague, Par assign- 
ment editor, as soon as he’d finished 
his job of shooting the arrival of the 
Queen Elizabeth in N. Y. Lent time- 
liness to program because _ the 
boat’s safe trip was in the headlines 
and Dupont estimated that the giant 
liner had docked at 4:55 p.m., little 
more than 90 minutes before he went 
before the mike. His chief human 
interest comment was that the cam- 
eramen found the gray paint on the 
Elizabeth still wet, lens grinders’ jest 
being that the boat came over so fast 
the paint didn’t have a chance to dry. 
He got in a modest plug over the 

ssibility that Paramount would 

ave the pictures in the Embassy 
around 9 p.m., three hours after clips 
were received at the N. Y. labs. 

James Clemenger, vet newsreel 
narrator, carried the full comment 
for the program. His reviews of the 
new Embassy show consisted of a 
brief, imparticl summary of the bill’s 
highlights. The write-in-for-a-copy 
gag for the opener was built around 
the question, ‘What general sold the 
rights to a whole war to the news- 
reels for $25,000,’ with listeners in- 
vited to find out by writing the Em- 
bassy for answer. : 

Advertising for theatres is vretty 
heavy. Wear. 


‘FOR DANCERS ONLY’ 

With Le Grant Orch, Jerry Baker 
30 Mins.; Local 

Sustaining 

Sunday, 4:30 p. m. 

WMCA, New York , 

This half-hour of hot swing with 
the Lee Grant orchestra leaves a 
pack of studio youngsters limp after 
it’s over if the wild cheering and 
whistling between and during each 
number is any indication. A listener’s 
impression produces a flock of fore- 
head furrows trying to figure out 
what all the hullabaloo is about. 

Studio is evidently the scene of 
some plain and fancy steam blowing. 
But for what reason, other than the 
idea of the session allows ’em to do 
as they like, is another one of those 
mysteries. Grant’s orchestra comes 
up with some sizzling stuff, but it’s 
no more than a fairly good band, of 
which there currently is a list as 
long aS an arm. f ; 

Crew has a snappy lift to its play- 
ing and uses some fine arrangements, 
grounded on a full and solid rhythm 
section. It played several numbers 
on this airing with which two or 
three name bands are identified be- 
cause of their standout arrangements 
of ’em. ‘In the Mood’ as played by 
Grant was too close to Glenn Miller s 
way of doing it. Maybe that's the 
appeal. Woody Herman's Wood- 
chopper’s Ball,’ however, was at the 
other extreme. 


ker m.c.’s and vocals, 
Jerry Baker aN 





‘SALUTE TO WJSV’ 

With Kate Smith, Bob Trout, Prof. 
Quiz, Arthur Godfrey 

30 Mins. 

Sustaining 

WABC, New York 
Columbia’s Salute to WJSV on its 

new transmitter and power uppage 

to 50,000 watts was conspicuous for | 


absence of the self-congratulatory 
and too consciously serious addresses 
which usually mark such broadcasts. 
To Kate Smith, who, in New York, 
closed the smooth running, fell the 
assignment of emphasizing a radio 
station’s mission. Namely, to dis- 
seminate entertainment and informa- 
tion but also to lend a helping hand 
to the man down the block’ 
_Three episodes had been drama- 
tized to picture WJSV’s service to 
Washjngton causes. Although a bit 
On the lofty side as to sentiment 
and language, the moralizing was 
given a better reading by Miss Smith 
han it would have been by any 
radio official. She finaled with her 
usual stirring rendition, against a 
choral background, of ‘God Bless 
America.’ 

Bob Trout, an alumnus of WJSV 
and ‘proud of it.’ handled some of 
the narration and_ introductions, 
there being switches between New 
York and Washington. Perhaps the 
Punchiest dramatization was of 
WJSV’s part in the First 107 Days 
of present national administration. 
An actor, unnamed, did a reason- 
ably good voice job as President 
Roosevelt. Jaco. 








ee The Melody Lingers On 





Parents and Teachers (13-15). 


children’s programs. 


sufficient.) 


—- 


Mich., child psychologist, said ‘someming must be done about the 


Youngstown, O., March 19, 


Demand that radio script writers eliminate the ‘blo ’ 
i od a 
from children’s programs brought an © oat Seander 


attending the northeast district conference of the Ohio Congress of 
Mrs, Grace Sloan Overton, Ann Arbor, © 


ovation from 1,400 delegates 


She said that ‘sponsors would gain a lot of adult appreciation if they 
would make their writers be clever without being vicious, and portray 
courage without linking it to gangsters.’ 





(Although the General Federation of Women’s Clubs presumably 
fought and won the campaign to take the horror out of radio kid shows 
a year ago, the above report suggests that the radio industry has not 
gotten much credit for its compliance or the steps taken have not been 
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‘WHAT’S ON YOUR MIND” 
With Gary Breckner, Sam Pierce 
30 Mins.; Local 
PLANTERS PEANUTS 
Sunday, 4 p. m. 
KNX, Hollywood 

(Raymond R. Morgan) 

Breezy and sprightly and easy to 
listen to is this offshoot of the quiz 
craze. Gary Breckner and Sam 
Pierce take turns at the mike, and 
between the two never left the show 
sag. Idea is not new, but the treat- 
ment is. In the more serious discus- 
sions by volunteer participants, who 
get off their chest what’s been ran- 
kling them mebbe for years, there’s 
invariably a facetious interception by 
one or the other to lighten the tone 
and not let it get out of hand. 

It’s that soap-box complex inher- 
ent in most of us that makes it an 
easy task to bring volunteers to the 
studio to tell what’s on their mind. 
Added attraction is that there’s thou- 
sands listening to them. Well aware 
of that is producer Sam Pierce, who 
pays out nary a cent. Payoff is in 
literal (eatable) peanuts, the spon- 
sor’s specialty. However, those who 
write the best letters why they like 
this particular brand of goobers are 
cashed with prizes running from $5 
to $15, providing they enclose bags 
or labels. Novel treatment of this 
payoff is the sound of motorcycle 
putt-putts, sneeding the coin by WU 
delivery to the winners. 

A twist is the handout of bags of 
peanuts to the studio audience. Ata 
given signal toward close of the pro- 
gram they open the bags for a simul- 
taneous crunching of cellophane. In 
each bag is contained a question, and 
Pierce takes his mike through the 
house, rewarding each correct answer 
with $1. Helm. 





Applying Code 


providing approved children’s pro- 
grams.’ 

With a presidential campaign just 
around the corner, NAB devoted 17 
pages of the manual to a discussion 
of the need for caution in selling or 
donating time for the discussion of 
controversial public issues. Close 
scrutiny of advance scripts was rec- 
ommended and broadcasters warned 
not to accept compensation for con- 
troversial talks unless the spokes- 
men appear ‘on a public forum type 
of broadcast regularly presented, in 
conformity with the Code, as one of 
a series of fair-sided discussions of 
public issues and when control of 
the fairness of the program rests 
wholly with the broadcasting station 
or network.’ 

Citing specific examples of public 
controversial issues, NAB declared 
that the views of Father Coughlin 
and Rev. Walton Cole (representing 
the Unitarian League for Social 
Justice) obviously were of a contro- 
versial nature and that time should 














| be allotted free of charge for their 


speechifying. 

The NAB approved as ‘orderly and 
fair’ the industry’s previous stand 
that a presidential campaign starts 
following the selection of party can- 
didates at the national conventions. 
From that time, it was pointed out, 
broadcasts of candidates and spokes- 
men ballyhooing the national ticket 
become ‘paid political broadcasts.’ 
Prominent party leaders, however, 
are given time on a sustaining basis 
in accord with ‘public interest’ on 
the subject and availability of open 
time. 

An okay was given on birth con- 
trol broadcasts, providing ‘medical 
and clinical’ details are not dis- 
cussed, and ‘forum type’ programs 
for labor discussions were approved. 

The Code Manual reprinted a 
‘memorandum of European’ war 
coverage’ compiled by NAB, CBS, 
NBC and MBS urging broadcasters 
to shur horror stories and use ‘taste 
and judgment’ in telling the Ameri- 
can radio public about foreign de- 
velopments. In its section on re- 
ligious broadcasts it denounced the 
‘Jehovah’s Witnesses’ programs of 





WTOL, Toledo, now feeds Rev. 
Walton Cole’s Tuesday night broad- 


casts (unheard in Toledo) to WGAR, | 
!men. 


Cleyeland, and WCKY, Cincinnati. 


Judge J. F. Rutherford as ‘obviously 
in violation of the code,’ and warned 
against anti-racial and inflammatory 
| talks by fanatical religious spokes- 


TOM BRENEMAN 
‘ANSWER AUCTION’ 
30 Mins.—Regicnal 
DUTCH BOY PAINTS 
Thursday, 7:15 p.m. 
KNX-CBS, Los Angeles” 


(Erwin, Wasey & Co.) 
Ebullient Tom Breneman rises far 


above the basic idea and material of 
this Q and A variation. One of the 
early veterans of Coast radio, he 
projects a cheerful personality into 
the I.Q. routine and keeps it tempoed 
for laughs without making light of 
the contestants. It’s a gay affair, 
made so by ‘Colonel Tom’s’ persiflage 
and quipping after the manner of 
Prof. Kyser’s classroom technique. 
Without Breneman it would be just 
another quizzer and none too forte. 

Modus operandi is along these 
lines: Each of five contestants picked 
is credited with $5 on a blackboard. 
Breneman cues them to the question 
to come and the bidding starts. Most 
of the bids start at around 20c, and 
on night caught hit a high of $2.25. 
If question is answered correctly, 
amount of the high bid is added to 
succesful bidder’s initial five. If 
muffed, the coin is subtracted. At 
close of the sesh one credited with 
the most coin is gifted with that 
amount plus $10 bonus. The others 
receive what they’re credited with 
on the board, so it behooves them 
not to be too generous with their 
bids. Idea was hatched by Everett 
Tomlinson of KNX continuity staff. 

Some of the questions are tricky 
but none too difficult. Breneman 
provokes the laughs by helping along 
the contestants. For instance, when 
quizee was asked for nickname of 
Oklahoma he prompted ‘I’d sooner 
be here than there.’ Of course, Ok- 
lahoma is the Sooner state. Brene- 
man conducts himself as an auc- 
tioneer and knocks down the bids 
with,an eye to the blackboard so 
that the low man (or woman) will 
not be eliminated. 

Questions are solicited from set- 
huggers for which one dollar is paid 
for those accepted. A buck is added 
if the Q’er is accompanied by a card 
picked up from a paint dealer. 

Tom Hanlon daubs the commer- 
cials without too many coats. Helm. 


‘BABES IN ARMS’ 

With John Singer, Celia Lipton, 
Charles Sullivan, Macdonald Parke, 
Joan Miller, Joan Young, Peter 
Madden, etc. 

Musical 

6@ Mins. 

BBC, London 
Metro cashed in on BBC’s readi- 

ness to play up current releases and 

the picture was held to a third week 
in the Empire after the airshow. 

Uncanny manner in which John 

Singer mimicked Mickey Rooney in 

voice, verve and personality attract- 

ed attention here. 

Producer Douglas Moodie obvious- 
ly aimed to keep radio verson exactly 
in key with the film, for Celia Lip- 
ton came pretty close to Judy Gar- 
land’s interpretation, and certainly 
can hit high notes nicely. She's 
daughter of one of London’s best- 
known band leaders. Young Sulli- 
van also earned plaudits. 

Atmosphere of the radio version 
was raucous by comparison with 
average BBC stuff, but kids always 
were noisy. Story and its music 
made strong hour for listening en- 
joyment. 


‘HISTORY OF NEW YORK’ 
With Stefan Schnabel, Housely 
Stevens, Sr., Joseph Julian, Frank 


bini, Allan Wray, Meyer Berger, 

Newbold Morris 
60 Mins.—Local 
Sustaining 
Sunday, 5 p.m. 
WNYC, New York 

Second of a series of dramatic 
shows offered by the New York City 
station, in co-operation with the New 
York Public Library, was in two dis- 
tinct parts. First was an adaptation 
from Washington Irving’s ‘Knicker- 
bocker’s History of New York,’ the 
second dramatic episodes from the 
author’s life, including his decision to 
write the book. Script by Edward 
Goldberger. directed by Mitchell 
Grayson. Meyer Berger, New York 
Times columnist, was guest commen- 
tator, while Newbold. Morris, presi- 
dent of the New York City council, 
unlimbered a typical  politician’s 
spiel—windy, and dull. 
nadir of an uneven show. 





| ing to do such an elaborate produc- 
ition job on a municipally-thin budget 
in competition with Sunday network 


Butler, Edward Clay, Dorothy Fa- | 


Follow-Up 


—- 


Comment 





Lawrence Tibbett made last Sun- 
day night’s (17) Ford broadcast over 
CBS one of the most pulsating of the 
series in months. Scored brilliantly 
on the Evening Star from ‘Tann- 
hauser’ and ‘Ballad for Americans,’ 
then ignited one verse of the closing 
hymn, ‘Ride On.’ Eugene Ormandy 
batoned the orchestra impressively 
on the ‘Meistersinger’ overture. 





‘Democracy in Action,’ the U. S. 
Office of Education series over CBS 
last Sunday afternoon (17) waded 
into the current controversy over the 
census - versus - constitutiona! rights. 
Chapter was the second on the sub- 
ject and although it was stated at 
the close that the ‘Office of Educa- 
tion endeavors to treat all subjects 
on these broadcasts in a non-partisan 
spirit, the pro-census views were 
clearly given preference, while the 
arguments favoring the right of 
privacy of the individual were 
brushed. Script by Allan Wilson 
used a sort of Living Newspaper 
technique, with many short drama- 
tized scenes, cut-backs, narration and 
elaborate production. Need and 
value of the questions regarding in- 
come, etc., were persuasively pre- 
sented, but the actual issue of inva- 
sion of an individual’s ‘constitutional 
rights’ still wasn’t squarely answered. 
Show held interest, but coming at 
just this time, it’s the kind of thing 
that may arouse further criticism of 
Government-sponsored radio ‘propa- 
ganda.’ 





Heretical observation: Is it not 
possible that too much of a good 
thing is as bad for the ears as for 
the stomach? Specifically, the Kraft 
program is now so loaded with over- 
done Bing Crosby vocabulary stuff 
that the whole program threatens to 
become the same. The sentences are 
now as long as the twine on a make- 
believe gift box. Simple, routine 
thoughts are dressed up as literary 
sunbursis. The program has lost 
part of its sparkle and any respect 
it ever possessed for brevity. This 
Was so even in the br gue-bandying 
routine (St. Patrick’s Day) among 
Crosby. Pat O’Brien and Bob Burns, 
which was amusing half as long as 
it lasted. The poem recitation by 
O’Brien was similarly allowed to run 
its wordy course. Granting that the 
Kraft program has been a big suc- 
cess and that it has contributed more 
than its mite to radio technique, the 
time may be, approaching for the 
introduction of a new idea. There 
are suggestions of self-enchantment 
with the mere sound of polysyl- 
labics. 





Sam Balter closed a character- 
istically crisp, punchy, outspoken 
sports commentary, with an expres- 
sion of thanks to sponsor, to dealers, 
and to listeners, as he marked fin- 
ish of second year on the air for 
Phillies cigars. In format, delivery - 
and directness, Balter’s thrice week- 
ly salvos are unique among sports- 
casts. Although he sometimes waxes 
sentimental and eulogistic, he shows 
little deference for sportdom’s sa- 
cred cows which many writers and 
most sportscasters reveal. Balter 
cuts them down to their proper fig- 
ure. 





Dinty Doyle former radio col- 
umnist on the N, Y. Journal, guested 
on last Friday’s (15) Kate Smith 
aren (CBS) as part of a general 

ow to St. Patrick’s Day. Doyle’s 





commercials, this was a commend- 
able try. Script contained ample 
movement and colorful atmosphere, 
and the direction maintained good 
pace, although the production was 
inadequate. New York history was 
told in dramatized excerpts, with a 
couple of present-day cab drivers in- 
serting a kind of Greek chorus com- 
mentary in slanguage. At one point 
Mayor LaGuardia was impersonated. 

Besides his brief bit at the open, 





role in this instance was that of a 
teller of Irish stories. Though lack- 
ing the professional touch Doyle got 
by nicely with his assignment. The 
stories he told were intended as 
illustrative of the proverbial wit of 
the Irish but at least two of the 
tales could have been indigenous of 
any one of ’steen nationalities. To 
judge from Doyle’s recital the Irish 
are tops in mordant sense of humor, 
One dealt with a dispute over a 
cemetery fence and another had as 
its theme the reluctance of an Irish- 
man to getting excited over the 
death of a drinking companion while 
| the bottle remained unempty. 





NBC’s Radio Guild last Saturday 
night (16) presented over the blue 
(WJZ) network a revival of Don 
Johnson’s radio drama, ‘Drink Deep,’ 
first done in 1932 and described as 
the first radio use of the stream-of- 
consciousness technique. Whether 
intentionally or not, it emphatically 
illustrated the progress made during 
the last eight years in ether scripting. 
Piece was attenuated, overwritten, 
obvious and labored. Leads were 
played by Eric Dressler, Blanche 
Gladstone and Robert Towne. Pos- 
sibly because of the script faults, it 
was overplayed. 





Walter Huston added lustre to the 
‘Pursuit of Happiness’ program Sun- 
day afternoon (17) over CBS, giving 
a vibrant narration to a sketch about 
Johnny Appleseed. Danny Kaye 
clicked in a comedy monolog about 
pulp magazine writers. It was a 
plus-par edition of the series. 


Ronald Colman did one of those 
$21-AFRA-minimum courtesy ges- 
tures on last Saturday night’s (16) 
Arch Oboler program over NBC red 
(WEAF). Played the lead in an 
adaptation of ‘The Most Dangerous 
Game,’ a lurid meller about a couple 
tossed on the beach of a tropic island 
whose only inhabitant varies the 
monotony of big-game hunting by 
tracking down and shooting humans 
he lures there. Since most of the 
action had to be told in the spoken 
thoughts of the intended next victim 
it was an artificial technique and 
failed to create illusion. Colman did 
what he could with it, which wasn’t 
enough. Sophie Stewart brought an 
inspiring warmth as Colman’s fair 
companion - in - jeopardy. Renegade 
sportsman was overplayed. 








Irving Deakin’s Musical Memory 
Quiz over WQXR, New York, Satur- 
day nights is increasingly stressing 
novelty aspects and ignoring straight 
questions -and-answers, Program 
brings four more or less well-known 
musicians each week to oppose their 
musical lore for cash prizes. Usually 
various gags and stunts during the 
first half, with fairly straight quiz- 
zing later. Some of the trick stuff 
is amusing, but hardly depends on 
music knowledge. 





* Carole Lombard, Robert Young and 
Ralph Bellamy guested on the Gulf- 
Screen Guild show Sunday night 
(17) over CBS, doing another revival 
of Arthur Richman’s ‘The Awful 
Truth.’ Despite extra-broad playing, 
it was still good. At one point Miss 
Lombard was trying to explain to 
her fiance the house-wrecking uproar 
in her bedroom. ‘Somebody must 
have turned on the radio,’ she said, 
‘,..Gang Busters.’ Bellamy drew the 
biggest laugh of the show with an 
unmistakably expressive reading of 
a line referring to the husband’s and 
wife’s constant fights. ‘There’s a lit- 
tle red rooster and an old brown hen 
back on the ranch, and they fight all 
the time,’ he explained, ‘but occa- 
sionally they make it up and then 
they’re right friendly.’ Studio audi- 
ence screamed. 








Orson Welles made an_ unan- 
nounced guest appearance last Sune 
day (17) on the Jack Benny show 
over NBC red (WEAF), and his 
presence turned it into a very com- 
ical occasion. Everybody concerned 
took a severe ribbing, with Welles 











Berger introed the Washington Irv- 
ing biog and at the close referred to 
the story about Peter Stuyvesant, 
who is supposed to have been buried 
minus his wooden leg, but no one has 
ever unearthed what the New Am- 
sterdam undertaker did with the peg- 
leg. Columnist asked listeners with 
any knowledge on the subject to 
communicate with him. Maybe he’s 
a recruit for Dave Elman’s ‘Hobby 
Lobby.’ Appeal was also made for 
dialers to patronize the various 
branch public libraries. Hobe. 


THRASHER SISTERS (3) 

Harmony 

OHIO OIL 

WLW-NBC, Cincinnati 

| Three youngsters, May, 16, Betty, 
| 12 and Dolores, 10, are a new WLW 
'act with much promise on the basis 
lof a single hearing. Trio was in- 
| jected into WLW’s Marathon Melo- 
| dies commercial program directed by 
Josef Cherniavsky. They tied up 





and Benny absorbing the major 
share. Session built it to an up- 
roarious climax. Some of the ribs at 
Welles (such as his many secretaries, 
assistants, ete., and his hectic re- 
hearsals) may not have been com- 
pletely understood by uninitiated 
listeners, but they were funny on 
their own. As a comedian, Welles 
bullseyed. It was announced on the 
show and later on Welles’ own pro- 
gram that Benny will return-guest 
on the latter stanza next Sunday 
(24). playing the lead in the Ring 
Lardner-George S. Kaufman ‘June 
oon,’ 





Herbert Marshall guested Sunday 
evening (17) on the International 
Silver dramatic series over CBS, 
playing the romantic lead in True 
Boardman’s adaptation of Philip 
Wylie’s ‘Away From It All” Louis 
Hayward and Ica Lupino had been 
announced for the show, but their 
absence wasn’t explained. Marshall 
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Broadcasters and Educators Clashing 
On the Future of Television Waves 





Washington, March 19. 

Rivalry between broadcasters and 
educators is scheduled to enliven the 
forthcoming FCC hearings to de- 
termine regulatory policies affecting 
television. The pedagogs are mo- 
bilizing to insist on having a sub- 
stantial number of the ultra high 
frequencies reserved for their par- 
ticular uses and will fight any sug- 
gestion that ribbons now allotted to 
educational stations be snatched 
away and opened up for commercial 
operation. i 

With 29 parties listed to partici- 
pate in the gabfest starting Monday 
(18), the Commish will hear seven 
groups concerned over the place of 
education in the radio setup. They 
are set to argue that the lower cost 
of FM operation makes it partic- 


ularly desirable for instruct ional 
broadcasts. 
Not opposing more frequency 


modulation, the pedagog contingent 
will present a defense of the three 
educational plants now licensed and 
object to any thought of making the 
41,000-42,000 kc band available to 
commercial operators. The National 
Educational Association will point 
out that while little advantage has 
been taken of the opportunity ex- 
tended in 1938, some cities are plan- 
ning to set up transmitters and that 
shortage of money—not lack of in- 
terest—is the reason why educational 
groups have not been more active. 
Opposition to demands of the com- 
mercial interests will be presented, 





in addition to the N.E.A., by the 
Parent-Teacher Association, National 
Committee on Education by Radio, 
National Council of Chief State 
School Officers, National Association 
of Educational Broadcasters, Ohio 
State University, and Federal Office 
of Education. 


Participants from the industry will 
be: 


Maj. Edwin H. Armstrong, CBS; 
Commercial Radio Equipment Co.; 
FM Broadcasters, Inc.; International 
Business Machines Corp.; William 
G. H. Finch; John V. L. Hogan; 
Jansky & Bailey; McNary & Cham- 
bers; Muzak Corp.; WLAC, Nash- 
ville; Carman R. Runyon, Jr.; Radio 
Pictures; RCA; Stromberg-Carlson; 
WRDC, Meriden; Westinghouse, and 


| Zenith. 


The other parties docketed are 
Association of State Foresters, Brown 
Bay Phones, San Francisco; Mackay, 
and Pennsylvania Forest Depart- 
ment. ’ 


Gerald Cock Due March 28 


Gerald Cock, new BBC representa- 
tive in New York, is due March 28 
from England, Felix Greene, whom 
he’s replacing, will remain in the 
office for about a month while Cock 
familiarizes himself with the duties. 

Greene then will go ahead with his 
film producing plans. 











AMBIDEXTROUS 
“that’s us! 





SOAP TO SEDANS...YOU MAKE ’EM...WBBM SELLS EM... 


Seems as though WBBM can sell pretty near any- 


thing. And does! 


Let’s take soap and automobiles for instance. They’re 


not very much alike. You buy one with small change 


and carry it home; the other costs a lot more...and 


it carries you home. 


But the men who advertise soap, and the men who 


advertise automobiles, widely different as their prod- 


ucts may be, agree on one thing in Chicago—WBBM, 
They both place more advertising on WBBM than on 


all other major Chicago stations combined. (Which, 


by the way, follows the lead of the nation’s hundred 


largest advertisers—of everything. More of them use 


WBBM than any other major Chicago station.) 


Whether your product sells for small change or big, 


take a tip from these advertisers: for top results in 


the nation’s second largest market, use WBBM. 


QWBBM 


50,000 WATTS - CBS - CHICAGO 
Owned and Operated by Columbia Broadcasting System. 


Represented by Radio Sales: New York, Chicago, Detroit, 
St. Louis, Charlotte, N.C., Los Angeles, San Francisco 


VARIETY 
‘King of Cads’ Barred 


Sydney, Feb. 29. 
‘King of the Cads,’ a program 
broadcast by Arundel Nixon, has 
been taken off the air by commercial 
2 GB, Sydney. No official reason 
was given for wipe, but it appears 
that Housewives’ Association had 
complained to the Postmaster-Gen- 
eral, controller of radio, of allegedly 
risque gags used. 
Nixon, a Britisher, formerly a 
legit actor with Willamson-Tait, gave 
a statement to the press concerning 
his program, and 2 GB management 
not liking Nixon’s action in talking 
to newspapermen, suspended his ses- 
sion, 
Australian air lines are kept clean 
under direction of Federation of 
Commercial Broadcasters headed by 
Frank Marden. 


CUBA NETWORK 

















Havana, March 14. 

Radio Habana Cuba, only tele- 
phonic network on the island, just 
added a new and important link with 
the purchase of station CMCY from 
M. D. Autran. This brings the total 
to 10 long-wave outlets and one 
shortwaver. RHC will use CMCY as 
key station in Havana, dropping CMK 
which was reduced to 200 watts by 
recent decree of the Radio Commis- 
sion. CMCY has been recognized as 
the best modulated and technically 
perfect station here and M. D. Autran 
will remain as chief engineer for the 
network. 

The rest of the network’s outlets 
have new equipment bought last year 
in the States, which has replaced 
that of the old stations in the vari- 
ous locations. Each transmitter in 
the interior has a power of 1,000 
watts. 

The rest of the stations comprising 
the network are:—CMAN at Pinar 
del Rio; CMGF and COGF (short- 
wave) at Matanzas; CMGN at Jovel- 
lanos; CMHM, Santa Clara; CMJM, 
Ciego de Avila; CMJN Camaguay; 
CMKYV, Holguin and CMKN Santiago 
de Cuba. The transmitters have all 
been located on the route of the Cen- 
tral Highway and the longest -dis- 
tance between transmitters is 176 
kilometers, insuring primary cover- 
age of the island. 

RHC has the largest and best 
equipped studios in Havana, located 
on the Main Prado Promenade, with 
a studio with a sitting capacity of 
about 400. 

The network is managed by Cristo- 
bal Diaz, an architect, under the ar- 
tistic direction of Felix O’Shea and 
is fed daily the NBC news report at 
5:00 p.m. Recently did the rebroad- 
cast for the Godoy-Louis fight spon- 
sored by Standard Oil Co. 


McKim Agcy. Emphasizes 
Importance of Venture, 
Asks Local Cooperation 


Montreal, March 19. 

Don Henshaw, radio director A. 
McKim agency, has launched elabo- 
rate campaign to enlist support of 
station managers in presenting 
‘Mutiny on the Bounty’ (transcrip- 
tion), series of half-hour programs 
sponsored by Red Rose Tea and Red 
Rose Coffee over Canadian Marconi 
station CFCF and selected stations 
across Canada. 

Specially prepared portfolio, in- 
cluding personal letters to station 
men from Henshaw and R. B. 
Brenan, managing director of T. H. 
Estabrooks (sponsor) includes pro- 
motion ideas, prepared press re- 
leases, and spot campaign. 

In asking station men to co-oper- 
ate in building listener audience for 
the show sponsor points out that 
though it may be just another 26- 
week contract to stations ‘to us it is 
a major expenditure that will either 
justify the use of radio in all our 
future advertising plans or cause us 
to relegate it to the limbo of non- 
productive media.’ 


CKBI Due to Go 1 Kw. 


Prince Albert, March 19. 
Station CKBI, Prince Albert, Sas- 
katchewan, wiil increase its power 
from 100 watts to 1,000 watts. 
Equipment has already been bought 
but until a new wave length is as- 
Signed the station will operate on 














250 watts. 
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Buffalo—Acoustics problem troubles WBEN. Staff statisticians figure 
studio in which Bob Armstrong’s 14-man band works is sound-treated for 





New York City—Program advertising Thrivo dog food heard on local 
station was followed by 30-word announcement for Philadelphia scrapple, 





Rochester, N. Y.—Mort Nusbaum, WSAY, had a tough time ringsiding 
the Elks fights when one of the pugs turned up with the moniker Wright, 
It started something like ‘Wright sends right to Spotty’s jaw. 
counters with right to Wright’s midriff.’ 
was throwing rights, lefts and Wrights so fast neither he nor the audience 


Spotty 
But as action got hot, Nusbaum 





Detroit—WJR here will make its fifth annual fish broadcast from the 
Spring Smelt celebration March 30 in Boyne City, Mich. . 





Oklahoma City—-In recognition of the Oklahoma Dentists Association’s 
convention WKY put on a broadcast on which the mike followed the 
Dentist’s drill as it worked on a patient’s molar. 
special events man, volunteered the tooth, while his associate, Perry Ward, 


Bob Eastman, WKY 





New York City—Sandy, a performing dog, will bark over WMCA be- 
ginning March 31, under sponsorship of Flag Dog Food. 

Miami.—To exploit Flit fly exterminator, which advertises over WIOD, 
Carleton Alsop released 5,000 house flies speckled with silver and one 
lucky fly painted red and worth $150 for the burgher turning in the pelt, 





O’Keene, Okla.—Come April 1 some 500 hunters converge here for the 
annual rattlesnake slaughter. WKY will broadcast the affair, very social 





Television Begins In Japan 





Programs Twice a Week—Sets in Scientific Places, 
Also Newspaper Offices and Department Stores 





EGYPT STATION AWA'TS 
1941 FOR $385,000 


Cairo, March 1. 


Due to lack of the necessary funds, 
Egypt’s proposed short wave station 
will not be built until 1941-42 budget 
is voted. It was to have cost $385,- 
000 with the aim of making Egyp- 
tian State Broadcasting Arabic pro- 
grammes available to the whole of 
the Near East and Sudan. 


The Sudan Government is now 
planning the inauguration of the 
Sudanese broadcasting station which 
will be staffed by three Englishmen, 
four Sudanese and three Egyptian 
radio engineers, 








MARCEL BAULU’S CONNECTION 
Montreal, March 19, 

Vickers & Benson Agency has en- 
gaged Marcel Baulu as producer of 
three-year-old French-language dra- 
matic program ‘Le Vieux Maitre 
d’Hotel.,’ 

Sponsored by Lipton’s Tea, three 
times weekly. 


‘550 Ke 
| 5000 WATTS DAY 
1000 WATTS NIGHT, 
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Tokyo, Feb. 20. 

Television broadcasts twice a week 
have started in Japan. Inaugural was 
on Empire Foundation Day, by the 
Broadcasting Corporation of Japan 
from the technical Research Institute 
at Kamata-cho, Setagaya, Tokyo. 
Special receiving sets have been 
spotted at the experimental labora- 
tories of the corporation on Atago 
Hill, where the former broadcasting 
studios were located before the com- 
pletion of the new building at Hibiya, 
at the Tokyo Television Institute, the 
Tokyo Science Museum, in news- 
paper offices and department stores. 

In preparation for the first public 
television broadcast in this country, 
experts of the research institute of 
the broadcasting organization, under 
the direction of Dr. Kenzo Taka- 
yanagi have been busy changing 
over the old radio broadcasting 
studio for television programs. Sev- 
eral mobile units have also been con- 
structed mounted or automobile 
chassis, 

Programs for the first 10 days in- 
cluded vocal solos, piano solos, 
Japanese koto (a kind of harp) 
playing, stage dancing, sword danc- 
ing, performances by magicians and 
the like, 
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FOR SHAME, GENERAL! 
YOU NEED A TRAINFUL 
OF SMOKING CARS WITH 
' ALL THOSE TOBACCO 
PROGRAMS ON THE RED! 
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No butts about it...the Red is 
America’s first network buy! 


Facilities and programs of NBC Red Network make it 
America’s first advertising medium! The facts—gathered 
in the first network circulation study ever made which 


covers both halves of the radio audience—prove it! 





saw 








discovered its exira audience means extra 

sales results. Hence, during 1939, they 
invested 65% more in Red Network time than 
in 1938. 

The Red’s vast regular listening audience is 
the most important of several reasons why so 
many leading advertisers pick this network as 
their first advertising buy. And their confidence 
in the Red’s ability to help sell merchandise is 
verified by the revelations of the “Other Half” 
of the national radio audience. 

The “Other Half” is the 51% of the nation’s 
radio owners never previously studied by network 
fact finders. To get their opinions—as well as 
those of the radio audience usually studied—in- 


vestigators virtually fine-combed the country. 


[iicore ADVERTISERS using the Red have 


Things never known before... 


They found that a CAB rating of a program 
on the Red actually underestimates, by a con- 
siderable margin, the audience this network 
reaches. Many other facts also came to light— 
facts no sales-minded man can disregard. Facts 
that suggest a more accurate method of de- 
termining network circulation and values. * 
This study provides graphic evidence that 


the Red Network’s outstanding facilities and 
programs command attention from the maxi- 
mum number of radio listeners nationally, 
That’s why, again last year, the Red was Amere 
ica’s first advertising medium in volume , , ¢ 
9.9% ahead of 1938. 

Naturally, you’re seeking value when you 
select an advertising medium. The facts show 
that the Red Network is one of the most gen- 
erous values you can buy. Its thorough cover- 
age means dependable results! National Broad- 
casting Company. A Radio Corporation of 
America Service. 





Smoke gets on the Air...via the Red! 
Sunday..... Chas. Denby and La Fendrich Cigars 
Raleigh Cigarettes 


Menday.....Chesterfield Cigarettes 
Sensation Cigarettes and Muriel Cigars 


Tuesday....Chesterfield Cigarettes 
Philip Morris Cigarettes 
Sir Walter Raleigh Tobacce 


Wednesday. Avalon Cigarettes 
Chesterfield Cigarettes 
Lucky Strike Cigarettes 

Thursday...Chesterfield Cigarettes 

Friday...... Chesterfield Cigarettes 
Bugler Tobacco 


Saturday....Camel Cigarettes (two programs) 
Prince Albert Smoking Tobacco 











The network most people listen to most 
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Jail Breaks End 








Broadcasts By 
The Prisoners 


Bridgeport, March 19. 

No more inmate talent broadcasts 
from Fairfield County jail. 

Escape of two prisoners and at- 
tempted break put an end to weekly 
broadcasts by WICC from bastile au- 
ditorium for past three years. 

Air sessions did ‘world of good,’ 
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MAJOR DECISIONS 


Washington, March 19. 
Arizona: Frequency shift for KOY, Phoenix, ordered last 
week after nearly two years of wrangling by engineers who 
claimed that the change would cause interference to other 


transmitters. In an opinion and final order Commish an- 
nounced that a previous conclusion must stand and that the 
station would not create trouble by its change from the 1390 
to the 550 ke ribbon. Squawks of KOAC, Corvallis, Ore., 
were thrown out. ; 
Oregon transmitter filed exception to the favorable findings 
of the Commish last fall and requested oral argument. 
Charged that KOAC would be limited to its 3.5 millivolt per 
meter contour by KOY and that it would be deprived of 70% 
of its nighttime listeners. 

Six engineers involved in the two hearings held on the ap- 
plication. Their estimates ‘varied considerably,” Commish 
complained, ranging from the 3.52 mv/m contour to the .69 
mv/m contour. Commission engineers arrived at an estimate 
of 1 mv/m contour, or no greater limitation than KOAC at 
present experiences. Recourse was extended to the Oregon 
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NEW APPLICATIONS 


Alabama: WSFA, Montgomery, boost night power from 
600 watts to 1 kw; WCOV, Capital Broadcasting Co., Inc., 
Montgomery, boost power from 100 to 250 watts. The Hunts- 
ville Times Co., Inc., Huntsville, new station to be operated 
on 1200 ke with 250 watts (facilities of WBHP, Huntsville.) 


California: WLuther E. Gibson, Vallejo, new station to be 
operated on 1490 ke with 250 watts contingent on North 
American Regional agreement, requesting Class IV station; 
KROW, Educational Broadcasting Corp., Oakland, jump juice 
from 1 to 5 kw, move transmitter from Oakland to San Fran- 
cisco, (requests Class III-A station). 

Connecticut: Stephen R. Rintoul, Stamford, new station to 
be operated on 1370 ke with 250 watts, 


Florida: WIOD-WMBF, Miami, transfer control of cor- 
poration from Metropolis Publishing Co., to Miami Daily 
News; Robert V. Lee, Brandenton, new station to be oper- 
ated on 1120 ke with 250 watts, Class IV; WKAT, A. Frank 
Katzentine, Miami Beach, change frequency from 1500 to 
1330 ke (1560 ke under North American Regional agreement) 
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tion and directors are: Charles: C.|tion of the record, Commish overturned exceptions regis- Louisville, change corporate name from The Louisville Times 
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Alabama: WMOB, S. B. Quigley, Mobile, granted increase in North Carolina: WGTC, Greenville, change in hours of op- 
“ hours of operation from days to unlimited and power of 100 eration form days to unlimited. 
Bat N y Firm Files watts for night use. Pennsylvania: WARM, Scranton, boost night power from 
avia, ® °9 A i Z 100 to 250 watts. 
: rizona: KYCA, Prescott, granted night power boost from Puerto Ri Caribb B a tl ‘ lati I 
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Batavia Broadcasting Corp. has|* *° > *¥: tr WSIX 
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California-Oregon: KXL, Portland, Ore,, and KTRB, a 20 “ 
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radio broadcasting business in thej granted petition of KXL Broadcasters for consolidation of _Texas: KTRH Houston, jump night juice from 1 to 6 kw; 
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; .| Tammany and Bates thereto. rom o w; KVIC, Radio Enterprises, Inc., increase night 
ecanng rd ba ig Alay Sorc a Iowa: KMA, Shenandoah, granted voluntary assignment Power from 100 to 250 watts. 
orney ap ar - Mc Donough, and | of license to May Broadcasting Co. Wisconsin: George F. Meyer, Medford, new station to be 
Irene O’Mara of Buffalo. voor wosnnage ST et a erentet change in corporate operated on 1500 ke with 100 watts, 
Capital stock consists of 500 shares | "2™¢ from Nationa attery Broadcasting Co. to KSTP, Inc. 
Oregon: KALE, Portland, granted day juice jump from 
of common, no par value, and 100 of |1 to 5 kw. SET FOR HEARING 
preferred at $100 par value. Direc-| Puerto Rico: Puerto Rico Advertising Co., Inc., San Juan, 
tors own one share apiece, according granted new station to be operated on 1500 ke with 250 watts; Michigan: WFDF, Flint, boost power from 100 watts te 1 
to papers filed with. Secretary of WPRA, Puerto Rico ‘Advertising Co., Inc., Mayaguez, granted kw, change frequency from 1310 to 880 ke. 
7 y change in frequency from 1370 to 780 ke and power from 100 Tennessee: WJHL, Johnson City, boost power from 250 
State. watts nights, 250 watts days to 250 watts nights, 1 kw days. watts to 1 kw, shift frequency from 1200 to 880 ke. 
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Lum and Abn er Jack Neil at Porth Arthur 
J 
’ As Mgr. of Station KPAC 
Port Arthur, Tex., March 19, 
ar west Station KPAC here has just gone 
- O on full time with 500 watts, on 1220 
e kilocycles. It celebrated the occa- 
sion by becoming an affiliate of the 
uw on SCS Mutual Broadcasting System. 
Station is owned and operated by 
- 
Already 99.8% higher than last year during the Port Arthur College. Since last 
) week it’s managed by Jack Neil, 
the same week! And WSAI’s contracted-for Land ©’ Lakes Creameries has | who is from KOMA, Tulsa. 





business volume is scheduled to up and up! 
-« « Within a week, Studebaker Dealers add 6 
quarter hours weekly, and Kroger Grocery 
adds 7 quarter hours weekly. Within a month, 
Wheaties and Mobilgas add 48 quarter-hours 
weekly of baseball. 


For seven consistent months, a steady influx of 
NBC Blue and Red network advertisers, local 
and national spot advertisers, and announce: 
ment users has kept pace with WSAI’s increas- 
ingly attractive programming. 


All these facts together have made WSAI the 
choice of those who wish more business sent 
their ways! 


rue WSAT 
NEW “Cincinnati’s Own Station”? 


REPRESENTED BY INTERNATIONAL RADIO SALES 
NEW YORK, CHICAGO, LOS ANGELES 




















bought transcribed versions of Ed- 
gar A. Guest and Lum and Abner for 
release over a limited area in the 
northwest. There will be 12 quarter- 
hour installments of each act. 

Original intention had been to use 
WCCO, Minneapolis, as the origi- 
nating point for a regional network 
to carry these transcriptions, but the 
idea became snagged when it was 
recalled that the policy of CBS, 
which owns and operates WCCO, was 
against airing a transcription over 
a network. 

Campbell-Minthun, of Minneapolis, 
is the agency on Land O’ Lakes 
Creameries. 


KSL Artists’ Bureau 


Salt Lake City, March 19. 
KLS has established on a perma- 
ment basis an artists’ bureau. Unit 
will be sent weekly to outlying cities, 
booked into local theatres. Ted Kim- 
ball, Irma Bitner and Junius Tribe 
have been assigned to production and 
organization. 
Strictly professional talent only. 











Marie Vandergrift’s Leave 
Mansfield, O., March 19. 
Marie W. Vandergrift, managing 
director of WMAN, Mansfield, O., 
took a two-month leave of absence. 
Joins her husband and daughter in 
Chicago. 








Reiter Repping WMCA 


WMCA, N. Y., has named Virgil 
Reiter & Co., as its exclusive sales 
rep in the middle west. 

J. W. Ward, who operated direct 
for WMCA in Chicago, is now with 
the Reiter organization in that city. 


Broaden Scope 
Of Educational 
Radio Survey 


Columbus, March 19, 

‘Evaluation of School Broadcasts,’ 
five-year project of the Ohio State 
University financed by the Rocke. 
feller Foundation, has been broad. 
ened to include out-of-school radio 
programs. Emphasis on this portion 
of the project will be on the effects 
of juvenile and blood-and-thunder 
features on children of school age, 
The university staff has been aug. 
mented to permit a check on socio- 
logical and psychological changes. 

Special studies are being cone 
ducted in Los Angeles, Houston, 
Zanesville, O., Denver, Detroit, Roch- 
ester, N. Y., Toledo, Akron, and 
Trumball County, Conn. In addition 
the boards of education in Chicago, 
Detroit, Cleveland and Rochester are 
producing broadcasts for study, 
Currently NBC’s ‘Town Meeting of 
the Air’ is subject of intensive re- 
search in an effort to determine to 
what extent the program influences 
student opinion on social problems. 

I. Keith Tyler of the university is 
project director. 








WSPD Adds 9 Acres 
Toledo, March 19. 


WSPD has purchased nine acres 
of land adjoining its ‘present trans- 
mitter site to provide for the ex- 
pansion necessary for the increased 
night-time power to 5,000 watts, ef- 
fective May 1. 

Construction will begin imme- 
diately on two additional radio 
towers each 214 feet high, matching 
the present tower, and the three 
towers together will comprise the 
three-element directional antennae 
that will be used after sunset daily, 





Ford Billings, 
Wayne, sales 


WOWO-WGL, Ft. 
manager, now in 


New York on business. 
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Pact KCKN-WREN For 
Baseball by Gen’l Mills; 
Using KMBC’s Announcer 


Kansas City, March 19. 

Long delayed problem of broad- 
cast of the K. C. Blues (American 
Association ) baseball games has been 
led by Knox Reeves agency, act- 
ing for General Mills. KCKN, Cap- 
per 250-watter on the Kansas side, 
and WREN, Lawrence, Kansas, blue 
net affiliate, get contract. Broadcast 
will be originated by KCKN, which 
will feed to WREN, with both sta- 
tions carrying simultaneously. 

This takes the baseball broadcast 
entirely out of metropolitan Kansas 
City, Mo., where it was formerly car- 
KITE and last season by 
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Crosstalk 


94494 O44446464 


Miami, March 19. 
Allan Cross of Cross and Dunn 
guesting on Dinty Dennis’ Dugout 
over WQAM Friday (22). 
Carlos Franco and frau tanning on 
the beach. 


Internationa] Four Bal] covered for 
WIOD listeners by Jack Bell and 
Luther Voltz, 

Velma Blair, femme handicapper, 
airing daily racing column slanted 
for the ladies, via WKAT. 

Ed Thorgerson, back from Cat Cay, 
pausing to tell about how he lost a 





ternational Host stanza, from. Pan 
American Airways terminal. 
Walter Winchell wrapped-up his 


250-lb. blue marlin, on WQAM’s In- | 


BEATIFIC SMILES ON FACES OF MEXICO’S 
BORDER BROADCASTERS DISQUIETS U. S. 


i 
i 





| 
‘derstood that several Mexican plants 


Vagueness and Delay Not Reassuring Although Mexi- culate be seamed te duane ae 
‘ior exclusive occupancy of Class I 


| can Government Apparently Sincere—Money oe ce ee re. 


Being Raised to Finance New South-of-Rio Giants signs the Mexicans might not respect 
ithe separation requirements. The 
| Americans let it be known that any 

Washington, March 19. {Daniels has been assured by Presi- | breaches of the treaty will result in 

Strange, disquieting reports still pow oo — me aesenne in- a ce -tat ranges ae 
é end to live up to their obligations. xact moves ave no n 
ss = from south of the border | Upsetting factor, however, remains | plotted, however, pending a chance 
, down Mexico way. Although Mexico | the surface confidence of the border | to examine the Mexican ratification. 
|has pledged support of the four- | outlets. Reports reaching Washing-|Any conditions—this country has 


| nation radio treaty among itself. ton picture the operators as entirely | been told emphatically that Mexico 








ried by did not attach strings to the pact, but 


Miami airings Sunday and heads for | | confident they will not be bemened | 
‘fingers are kept crossed, neverthe- 


KMBC and KCKN on a combined |N. Y. Thursday (22). WIOD handled | Cuba, Canada and the United States, i, oy otherwise affected by the agree- 





Se Le een 





deal. 
Walt Lochman will handle the 


mike for the baseball broadcasts, but 
maintains his position of sports com- 
mentator on the KMBC staff. He is 
under contract directly to Arthur B. 
Church, president of KMBC, and his 
services have been sold to Knox 
Reeves only for the baseball deal. 
Lochman takes a two-week sojourn 
with the Blues at their training camp 
in Haines City. Fla., beginning March 
18, during which time he will wax a 
sfries covering the pre-season situ- 
ation which is to be offered by 
KMEC for commercial sponsorship. 


WNOE to Expand 


New Orleans, March 19. 
As its first step in planned ex- 
pansion, application will soon be 
made to have power of radio station 
WNOE, located in the St. Charles 
hotel, from 250 watts to 5,000 watts. 
Contemplated is the locating of a 
new site for the transmitter and a 
changing of all equipment. Cost of 

the project will be about $75,000. 











2@ Grand Sports on WTAM 
Cleveland, March 19. 
Twenty Grand cigarettes has pur- 
chased a five minute daily P. M. spot 


for sports-reviews over WTAM. Tom | 


Manning is handling. 


He will do Indian resumes when | he was connected with the station’s | join the sales staff. 


basebal] season gets underway. 


originations, 
Kay Kyser and crew bowed out of 


1,500 to charity soiree at 
Gables Country Club. 

Regal Beer signed Cracker Club, 
WQAM’s early morning hill-billy 
session across the board starting 25. 

State politico’s reserving nearly all 
available time on all three stations, 
/as governor’s race begins warm-up. 


Coral 





WHAS’ FARM IDEAS 


Merrifield Breught in From WLW 
te Handle Shows 











Louisville, March 19. 
Robert L. Kennett, WHAS pro- 
| gram director, has set John FE. Merri- 
| field as ‘agricultural co-ordinator’ of 

ithe station. Begins duties April 1. 
Merrifield will work with agri- 
cultural leaders and farm families in 
the Kentuckiana area, by personal 
;contact and through airings cover- 
ing farm problems and events. Ken- 
nett is working on plans to interview 


at their field labors, and with the 


ture on a disc the actual conversa- 
tion which will be aired later over 
| the station. 

The new agricultural co-ordinator 
|comes to WHAS from WLW, where 





' agricultural department. 
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is now in 


Editorial 


and 


Advertising 
Preparation 
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Miami Friday (17) after drawing | 


farmers over the fence, and while | 


use of a portable recorder, to cap- | 


the signed document is not yet filed 
in Havana and meantime the power- 
j ful border stations in Mexico, but 
|operated by American promoters, 
| continue to wear a Mona Lisa smirk 


as if nothing was bothering them. 
; And by all the rules of surface logic 
| they should be bothered. 

It looks very much as if there is in 
prospect continued operation of 
high-powered stations a la Luxem- 
bourg located in Mexico but aimed 
tat, and su»ported by, American cus- 
itomers. These border station, far 
from being curtailed, may be in- 
;creased in wattage and number, ac- 
(cording to the persistent reports 
|heard in Washington. Mexican 
;congress has included about half a 
dozen members who have shrewdly 
and faithfully defended the border 
stations and it was only over their 
objections apparently that the rati- 
| fication has gotten as far as it has. 
| Meantime the whole affair remains 
bafflingly vague and dateless. 

So far, the U. S. officially credits 
|Mexico with good intentions, espe- 
cially since Ambassador Josephus 


Payroll Traffic 


| Kansas City.Bob Burke leaves 
' the KCKN continuity department to 
He formerly 
; headed a department known as the 

creative department 























| commercial 
which scrambled with new presenta- 
!tions and ideas for sales. 

Lilian Faust is new member of 
| the continuity department. She was 
!formerly connected with KCMO. 
' Sylvia Walinow, Nola Kendall, Mary 
| Mildred Smith added to staff. Sue 
| Lane, formerly secretary to Ellis 
, Attebury, handling promotional and 
| production duties. 





| Milwaukee—Don Stanley, formerly 
| with WIBA, Madison, has been en- 
gaged by the Milwaukee Journal as 
announcer, program arranger and 
| general factotum for its new 
station W9XAU. 








| become commercial manager of 
| WTAG. He was formerly salesmgr. 
of WFIL, Philadelphia. 





Danville, Va.— Woody Leafer is the 
|latest comer to WCNW’s announc- 
| ing staff, 
| been promoted to assistant commer- 
cial manager. . 








Oklahoma City—Ben Bezoff has re- 
signed as news editor of WKY, 
while Dewey Harrison has joined 
the same outlet’s news staff as an- 
nouncer. 


| 


en 
| Denver—Starr Yelland has joined 
| KOA as an announcer. 

| Wauhila LaHay, publicity director 
| and script writer, KLZ, resigns to 
| take assistant editor job of the Labor 
| Herald, Kansas City. 


| Prince Albert, Sask.—Lloyd Mof- 
| fatt, formerly chief engineer at 
CKBI, has been promoted to posi- 
tion of commercial manager. 








San Diego—Edgar Tidwell, KGB 
chief announcer, has resigned after 
| three years. Gone to Hollywood. He 
follows example of Harry Von Zell, 
Dave Young, Jerry Laurence and 
Arthur Putnam. 








Louisville-—William Gleason from 
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| WRTD, Richmond, and Charles Mil- 
burn, from WMBD, Peoria, have 
| joined WGRC here as announcers. 
| Jack Robertson has left for KMLB, 
| Monroe, La. 
| 
4 ’ New Orleans.—Carl] W. Fritz, for- 
merly connected with WFLA, Tampa, 
Fla., and WSUN, St. Petersburg, has 
joined the production and sales de- 





| partment of station WDSU. 





F-M 


Worcester—George H. Jaspert has | 


while Albert Drew has! 


1 


ment, even though it stipulates that | less—will bring protests and are 
'Mexico’s facilities will be awarded sure to lead to new consultations 
only to citizens of that nation.| with Canada and Cuba. The U. S. 
Maneuvering in this country by per- is not hurrying shift of stations that 
sons claiming to represent the over- | must move to new berths, although 
the-border transmitters, notably at- | tentative date for the redistribution 
tempts to raise new capital, has oc- | remains Aug. 1. 
casioned suspicion; why money| The attitude here is that the U. S. 
should be sought for outfits supposed | should not complete arrangements 
to be puf out of existence or dras- for the new: allocation and then 
tically curtailed is, at the least, a) wake up to find that super-power 
reason to wonder whether the Mexi- | Mexican outlets are still in a posi- 
cans are wiggling out. tion to blanket our transmitters or 
U. S. Wary invade the markets with facilities on 
While giving Mexico the benefit of | ribbons supposed to be used only for 
the doubt, officials here are not en-|the benefit of residents under the 
tirely supine. If the neighbors to} Rio Grande. Fear of a North Ameri- 
the south feel free to junk their can Luxembourg is not especially 
commitments, the U. S. is able to re- | great, but there is just enough un- 
taliate. Word of this sort was passed | easiness so that this country does not 
some months ago, when it was un-| intend to be caught on a limb. 
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KNX has the largest habitual 


ern California 





audience in South 





More FIRSTS* than any other Los Angeles 
station! (W. R. Penney Market Research 
Corp., January through December 1937) 














More FIRSTS* than any other Los Angeles 
station! (Crossley, Inc., May 1938) 








More FIRSTS* than any other Los Angeles 
station! (Facts Consolidated, Dec.1939) 












More FIRSTS* than any other Los Angeles 
station! (Facts Consolidated, January 1940) 








Proof? Gladly, on request. 


*FIRSTS by quarter-hours. We accord a station a FIRST when a 
program broadcast by that station gets more voluntary recall 
(or coincidental) mentions than other programs broadcast at 
the same time by competing stations. 


In Southern California, the dominant station is... 


LOS ANGELES, 50,000 WATTS 


COLUMBIA'S STATION FOR 
ALL SOUTHERN CALIFORNIA 


OWNED AND OPERATED BY COLUMBIA BROADCASTING SYSTEM + REPRESENTED BY 
RADIO SALES: New York, Chicago, Detroit, Charlotte, N.C., Los Angeles, San Francisco 
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Inside Stuff—Radio 


Charles Schenck, who directs ‘Show of the Week’ over Mutual for How- 
ard clothes, has collaborated with an undisclosed name author on a new 
daily 15-minute show, ‘Thief of Bagdad,’ which has been audition-recorded 
and is being submitted to agencies by the Ben Rocke office. Identity of 
the co-author is withheld because he’s currently under exclusive contract 
for another show. 

Primarily aimed as a kid series, ‘Thief’ is based on the story of Walter 
Wanger’s recent picture ‘Sabu,’ the radio rights of which were acquired 
by Schenck. Hero is a kind of Robin Hood youngster. Feature of the 
show is its novel use of a score in conjunction with dialog and sound 
effects. Instrumental makeup is also unusual, consisting of novachord, 
electric organ and percussions (xylophone, vibraharp, tympani, etc.). Score 
is by Leo Kempinsky. ; 

Figured the series would have to be aired in ET form because of its com- 
plicated production requirements. Also because of the regional distribu- 
tion setup of most juve food products the show in waxed form could be 
spotted around the country at stations in desired localities. 








Phillips Lord office has optioned the works of six name American 
authors for possible radio adaptation. Besides Philo Vance and Faith 
Baldwin, reported some weeks ago, office has the rights to the works of 
Theodore Dreiser. Edna Ferber, Fannie Hurst and O. Henry. Only the 
Baldwin material has been scripted for possible agency consideration, the 


_ others being in preparation or held in readiness. 


Figured that next to the Baldwin and Vance stories, the Dreiser ma- 
terial holds the most likelihood for radio. Works of Miss Hurst are re- 
garded as somewhat sexy and possibly a trifle dated for the air, while 
O. Henry is thought to require great writing skill in adaptation. 

Knowles Entrikin and Howard Breslin have done the preliminary 
scripts for a Baldwin series, while the Vance whodunits are being readied. 
Dreiser works have been merely outlined, while the Hurst and O. Henry 
material is being held on the shelf for future possibilities. 





WNAX, Yankton, and the Governmental Research Bureau of the Uni- 
versity of South Dakota, are etherizing a series on State government. 
Public officials expound on the duties and functions of their offices, 
prompted by questions asked via an interviewer, but are not allowed to 
say anything regarding policies or politics. Series is aired Sundays at 
6:30 p.m., and is divided into four parts: State government, county govern- 
ment, city government, and school government. The talks are later printed 
and sold for a dime a copy. 





KIRO, Seattle, has mailed 10,000 mimeographed letters to families within 
its signal area advising them that steps are being taken to adjust the inter- 
ference that the station is getting on its frequency, 710 k.c., from KMPC, 
Beverly Hills. The letters states that KIRO has applied for an increase in 
power, 1,000 watts to 10,000 watts, and when and if this is granted a di- 
rectional antenna will be installed. Also that KIRO has an agreement with 
KMPC for the latter to confine its signal to lower California. 





Vox Pop’s Parks Johnson recently asked a Syracuse University woman 
student to guess the number of eommercial radio stations in the United 
States and received a reply underestimating the correct figure by more 
than 90%. Girl said ‘72,’ whereupon Johnson added that the exact number 
was 751. He then offered her $1 if she could come within 10 of naming 
the total of 50,000 watters. Co-ed hazarded ‘40,’ and Johnson paid off. 





NBC pulled ‘bad policy’ on one of the eight sponsors of the co-op 
sponsored ‘I Want a Divorce’ when permission was sought to change the 
title of the domestic drama on the Coast repeat. Western sponsor, S & W 
food products, wanted to eliminate ‘divorce’ from the tag and substitute 
‘Can You Name It?’ in line with a contest. Network said it was no go on 
splitting titles, citing that it would set a dangerous precedent. 





WDRC, Hartford, has set up a file of its programs and talent designed 


to serve convenience of agencies and following flexible style to take care | 


of additions. Nice looking job. 











Here’s a Grand Radio Buy 
In a Grand Sports Town 


BOB KELLEY 


and his 
CLEVELAND INDIANS 


Ten Peppery Minutes Daily — starting April 28th, fea- 
turiag summaries of Cleveland Indian games and “inside 
stories” of the team picked as the Yankee’s toughest competi- 
tion. Daily 5:45 — 5:55. 


A Rising Sports Broadcaster — Young Bob Kelley, already 
with an enviable record broadcasting for one of the nation’s 
largest sports sponsors, handles the microphone on this 
big-audience show. 


The “Inside Dope” — The sensation of the baseball world, 
Bob Feller; the newly discovered rookie infield combination of 
Boudreau and Mack; the slugging Trosky, fleet-footed Keltner, 
rollicking Rollie Hemsley—the doings of all these and other 
Indian stars help to make this program one of the best 
buys for any sponsor who wants to sell Cleveland! 





FOR DETAILS AND RATES — WIRE, PHONE OR WRITE ANY 
OFFICE OF EDWARD PETRY & COMPANY, OR DIRECT TO 


WGAR 


THE FRIENDLY STATION 
Hotel Statler, Cleveland Phone PRospect 0200 


John F. Patt, Vice President & General Manager 
BASIC STATION—COLUMBIA BROADCASTING SYSTEM 








Leona Deane Quits U.S. 


Leona Deane, sister of Albert 
Deane, an executive in Paramount's 
foreign department, left this week 
for the Coast, with intentions of 
sailing for her home in Australia, 
March 27. She has been visiting 
radio studios and personalities in 
New York and London since leav- 
ing her home in Sydney about two 
years ago. 


Steinbeck ‘Errors 
Listed on WKY 


Broadcast 


Oklahoma City, March 19. 


In an interview over WKY here 
Huston Ward, county agent of Se- 
quoyah County, praised John Stein- 
beck for the writing in ‘Grapes of 
Wrath,’ and the spotlighting of the 
social problem of the migratory 
farm worker. But he criticized the 
book for ‘factual errors’ which he 
says include: 

Locating Sallisaw in the dust bowl 
region which is nearly 480 miles 
west. 


Having Grandpaw Joad yearn for 
enough grapes to squish all over his 
face when he got to California, 
whereas Sallisaw is in the heart of 
one of America’s. greatest grape 
growing sections. 


Making the tractor the cause of 
the farmers dispossession. (There are 
only 40 tractors in Sequoyah County, 
since most of the land is heavily 
wooded and mountainous. ) 


Methodically, Ward went about 
the task of correcting Steinbeck’s 
alleged blunders and closed by say- 
ing it was his opinion that Stein- 
beck was influenced to select Salli- 
saw because of the great publicity 
given to it as the home of Pretty 
Boy Floyd. 


EDMONTON STATION IS 
SUED BY CO-OP EXEC 


Edmonton, Alberta, March 19. 

Sunwapta Broadcasting Co., Ltd., 
operators of radio station CFRN 
here, and Colgate-Palmolive-Peat 
Co., Ltd., sponsors of a news broad- 
cast over the station, were named as 
co-defendants in a $10,000 libel ac- 
tion started in supreme court here 
on behalf of John Stott, manager 
of the Edmonton Coooperative Fur 
Farms Supplies, Ltd. 

Action is based on.a report made 
in a radio news broadcast of a speech 
in the Alberta legislature in which 
a member made charges concerning 
the administration of the depart- 
ment of agriculture, the minister of 
agriculture and the plaintiff. 


BBC’s Foreign Exchange 


London, March 5. 

On the interchange program sys- 
tem, under’ which international 
hookups are arranged between webs, 
British Broadcasting Corp. got 530 
cuffo shows last year. Relays came 
from all corners of the British Em- 
pire, U. S. and many European coun- 
tries, and there were four pickups 
from the Mauretania in mid-Atlantic 
and one from the Dominion Monarch. 

Engineering staff is proud of its 
record of 93% technical successes, 
only 7% being too poor, by reason of 
distortion, fading or jamming, to 
pass to the customers. Hookups 
were variously by landline, radio- 
telephone and direct reception, 

United States made biggest con- 
tribution, and served U. K. with 146 
programs; 99 came from France, 40 
each from Italy, Switzerland and 
Egypt, and, in the Empire, 24 from 
South Africa and 22 from Canada. 
Other spots from which programs 
were drawn included India, Aus- 
tralia. Honolulu and Moscow. 


Tums Ends ‘Quicksilver’ 


Tums has cancelled its ‘Quick- 
silver’ show on the NBC-blue 
(Wednesdays), 8:30-9 p.m., effective 
Apri] 17. Cummer Products is mov- 
ing its ‘What Would You Have 
Done’? stanza, now on the blue at 
9:30-10 p.m. Friday, into this spot. 

Cancellation leaves Tums with but 
one show on the air, ‘Pot o’ Gold,’ 
which, NBC states, will continue as 
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From the Production Centres 


IN NEW YORF CITY... 


Herbert Sanford, of BBD&O, is back at writing pop tunes, something 
that he shelved on leaving Princeton. He's already placed one, ‘Manhattan 
in the Spring,’ with the publishing firm of Mercer & Morris. Hoagy 
Carmichael and Helen Meniardi wrote the lyrics....Richfield Oil wil} 
expand its current Transradio period called ‘Confidentially Yours’ (reaq 
by Arthur Hale) on WOR, N.Y., when the series’ 13-week renewal be. 
comes effective April 2. Currently 26 stations take it once weekly.... 
New setup will relay it to 19 Mutual outlets three times, one twice weekly 
and six maintaining the one take....Sherman K. Ellis agented. 

Edgar Bergen invited the press over to the Essex House yesterday 
(Tuesday) for some elbow bending. Invites came through J. Walter 
Thompson. Jo Ranson’s (Brooklyn Daily Eagle) gag about writing to 
‘your senator for tickets to the Charlie McCarthy broadcasts’ has proved 
the ace attention getter for Bergen during his current stay. Lots of the 
constituents actually did it. 

AFRA member Dr. Frank Kingdon, president of the University of 
Newark, did a double last Thursday (14), guesting on ‘Town Meeting of the 
Air’ as well as his regular ‘Unsung Americans’ show....Vera Oldham has 
returned home from the hospital and is convalescing from pneumonia.... 
Jess Willard, of WJSV, Washington, a-visiting and a-showing scrapbook on 
50,000-watt ceremonies....Red Reynolds of CBS mending after splitting 
scalp in bathtub mishap....WHN picking up Julia Chandler and Robert 
Malone Choral society from Empire State Tower Easter....Benny Fried- 
man sportscasting on WMCA Sundays at 7 p.m.....Jack Benny opposition 
....Transradio trying to tell its story in mimeograph publicity handouts 
instead of paid advertising. 

Alan Ward, of the Kudner agency, on a business trip to Cincinnati, due 
back early next week. . .Ellen Maher, George Baxter and John Anthony 
have joined the ‘Just Plain Bill’ serial and Jerry Macy, Adelaide Klein, 
Warren Colston, Ray Bramley, Eric Dressler and Claire Howard have re- 
tired. . Clayton Collyer joined ‘The Man I Married,’ replacing Van Heflin, 
who goes on the road with the legit ‘Philadelphia Story’. . .Albert Spalding 
will guest on the Ford symph hour April 21. 

Spencer Bentley framing a new ‘Tophatter’ theatrical reviewing broad- 
cast for possible airing on WNEW. . .Arch Oboler due from the Coast to- 
morrow (Thursday) and will air his final program from New York. Show 
will be a repeat of ‘Ivory Tower,’ in which Nazimova appeared on the 
same series last year. She will again appear. Scripter also east to meet 
the press, which he'll do at a special luncheon to be tossed by NBC. 


IN CHICAGO ... 


Sid Strotz went to Indianapolis for dedication of new WIRE studios, 
then back to Chicago to address the Cornell Club at luncheon... .Bill Ray, 
NBC central press chief, spieled for the Purdue Radio Guild and also 
before the Junior Public Relations Clinic....Ken Fry, NBC special events 
head, addressing the Central Lions Club on ‘Radio and News’....Lew 
Valentine (Dr. I. Q.) set for p.a. at Kansas City Food Show March 27-28 
...-Merle Jones, KMOX (St. Louis) manager, and Art Kemp, sales chief 
for Columbia’s west coast web, in town for confabs....Ken Ellington, 
who handles Yankee network show for Wrigley tagged ‘Spreading.New 
England Fame,’ in for huddle with Wrigley and Neisser-Meyerhof agency 
execs....Additions to ‘Midstream’ show are Louise Fitch, Annette Har- 
per, Judith Lowry, Arthur Kohli and Carl Kroenke. 


IN HOLLYWOOD .. . 


Tom Revere trained back east after sitting in on the Good News 
inaugural in contracted form....Myron Kirk around, secretive as usual 
....Freeman Keyes shopping around, presumably for a new show or the 
nucleus thereof....NBC added KYUM in Yuma, Ariz., to the network as 
an optional outlet....Bob Garred, KNX newscaster, lost only three days 
changing sponsors. Knox Gelatine took him on when Mennen withdrew 
....-Barbara Jo Allen does her Vera Vague bit on Chase & Sanborn in 
New York March 24 and 31....Ted Sherdeman back on NBC production 
staff after turning in the picture script on radio’s cavalcade at 20th-Fox.... 
Carlton E. Morse, headman of ‘One Man’s Family,’ on the mend from a 
throat operation. 

Gogo Delys has replaced Kay St. Germain as vocalist on ‘Little Ol 
Holly wood.’ 


WFMJ, YOUNGSTOWN, IS 
NBC’S 186TH STATION 


Youngstown, O., March 19. 


WFMJ, Youngstown, joins the 
Blue network of the National Broad- 
casting Co. on Sunday, March 24, 
bringing the total number of affili- 
ates to 186, largest in history. WFMJ 
will join the network as a basic 
supplementary outlet, and operates 
on 1420 kilocycles, 250 watts, un- 
limited time. 


Evening hour rate is $100. 
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DON SEARLE 
SHUT OUT 
ON WOW 


Lincoln, March 19. 

Idea of Don Searle, g.m. of Central 
States Broadcasting System (com- 
prised of KOIL, Omaha; KFAB and 
KFOR, in Lincoln), and Frank 
Fogarty, head man of Omaha's 
chamber of commerce, which blos- 
somed into- Gracie Allen's ‘Every- 
pody’s Party’ convention in Omaha, 
js being tooted here by Searleites as 
a shutout play on WOW, Omaha. 
Both KFAB, 10,000 watts, and KOIL, 
5,000 watts, are CBS basic links, 
while WOW subscribes to programs 
from NBC Red. 

KOIL and WOW fought even 
Stephen last year (April 26-29), on 
the first Golden Spike celebration, 
which was highlighted by the world 
premiere of Cecil B. deMille’s 
‘Union Pacific. WOW even sent 
Foster May, its newscaster, out to the 
Coast and he wrapped up armloads 
of transcriptions made on the set, 
which were sent back to bally the 





event. When it took place, KOIL 
and WOW. mikes _ side-by-sided 
everywhere. 

Coup for Searleites came _ this 


year after another bid was made to 
Par, this time for Jack Benny’s opus, 
‘Benny Rides Again,’ accompanied 
by the cast of his radio show in per- 
son, which was turned down. Gracie 
Allen had been chattering comic 
politics, and being a convention year, 
the idea hit the CBS radio gang 
here like an explosion. Stunt was 
given immediate okay on_ the 
Coast, and Miss Allen teased about 20 
towns on her broadcast, even after 
the Omaha show was yessed, all of 
which boomed her publicity in invi- 
tations from most of them. 


Searle, with Morris Jacobs, the 





The Friendly Medium 





Salt Lake City, March 19. 
After a 1 am. KDYL sign-off, 
Chief Control Operator Al 
Gunderson and Oliver Coburn, 
technician, this week started an 
all-night job of revamping con- 
trol room. To help make night 
shift more enjoyable, they 
started running off a few tran- 
scriptions, then generously in- 
vited local toll operator to listen 
in. Local toll operator notified 
other toll operatos from Maine 
to West Coast, while KDYL fed 
music to an impromptu national 
‘hookup.’ 
Audience reaction was ex- 
cellent, with toll operators ask- 
ing for their favorite numbers. 
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SENATE OKAYS PERRY BILL 


Educational, Religious, Political Pro- 
grams Not Included 








Albany, March 19. 


Senator Charles D. Perry's bill 
making the unauthorized recording 
,Of a broadcast, or the offering for 
sale of such recording, grand lar- 
ceny, has been amended to exempt 
educational, political and religious 
programs. Senate today (Tuesday) 
passed the bill by vote of 42 to 2. 


Measure, in amended form, was 
reported out of Codes Committee. It 
remained in committee for two 


months, whereas last year two weeks 
intervened between time of introduc- 
tion and adoption by the Senate. 

Measure was initiated by Fred 
Waring group and supported by 
the American Federation of Musi- 
cians. 





Walgreen Invades Cleveland 

Cleveland, March 19. 
Walgreen Drugs, readying’ the 
opening of its first Cleveland store 
j|have scheduled two remote pro- 
grams via WHK for opening day, 
March 22. Broadcasts are set for 
afternoon and evening and will 
probably have _ spieler describing 
store and interviewing customers 
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| Lee’s Insurance Show 


Joseph Patrick Lee is doing an 
insurance consultant routine on 
WEVD, N.Y. He differs from others 
in interviewing advice seekers ad 





handles commercials. 


WARD, WHOM and WWRL, 
neighborhood 
New York. 


EVERYBODY ON STAFF 
WORKS FOR SPONSOR 


St. Louis, March 19. 








ing utilized in the new Carson Furni- 
ture Co.’s multiple program setup. 
Terry McAuley does ‘Man On the 
Street,’ daily except Sunday, a re- 
mote shot. Bill Durbin and Syl 
Binkin do the ‘Piano’ airer three 
days each, also remote. Joe Bren- 
nan m.c.’s Roy Shaffer’s hillbilly 
yodels at 8 a.m., while Herb Mc- 
Cready shows up for noon stanza. 

All that Program Director Arthur 
Jones does is to worry about lining 
up rest of the program sked so the 
gabbers will be at the right spot at 
the right time. 





Boston Business 


Boston, March 19. 
New business signed by WEEI, 
local CBS outlet, include the fol- 
lowing: 

Boston Beer Co., three 10 minute 
live shows weekly. 

General Sea Food Corp., continua- 
tion and extension of participation in 
weather reports daily. 

Galvin-Brennan, Inc., three five- 
minute programs weekly. 

Spencer Shoe Corp., time signals. 

Plotkin Bros., MacDonnell’s ap- 
parel shop, Grover’ shoe 
Madame Yale, Inc., all participation 
in Caroline Cabot shopping service. 


LINTON’S N. Y. OFFICE 
Chicago, March 19. 








Entire gabbing staff of WEW is be- | 


shop, | 


‘ 
' 





‘scale, WKRC, the Times-Star station 


! 





| 


| the team’s activities for evening air- 
jing by Red Thornburgh, who assists 


lib over the air. Richard B. Gilbert | 


Lee also uses spots on WAAT, | 
\ all | 
stations in greater | 


| 
| 


+more than a decade since and has 


Ray Linton is going to New York | casts of the Reds’ games, WKRC will 
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Polish-Language Program Banned 
Over CKTB, St. Catherines, Ontario 





vr 


Picks Life’s Work 


Detroit, March 19. 
Tom Harmon, halfback at Uni- 
versity of Michigan last fall, quit 
the school’s basketball team re- 
cently to devote more time to 
study so he'll be better prepared 
for ‘the job of sports commen- 
tator I expect to hold some day.’ 
Understood that Harmon, who 
wows 'em as a banquet speaker, 
has been told so much ‘gee, you 
Ought to be on the radio,’ that 

it’s made him serious-minded. 

——— 











Buffalo, March 19. 

Canada’s part in the war as it af- 
fects the airwaves is felt by Polish- 
; American merchants who advertise 
‘over Canadian stations. Buffalo 
group known as'Polish Broadcasting 
Bureau books an hour or more 
nightly on CKTB, St. Catherines, 
Ont. Since war’s start hour has had 
to be given entirely in English and 
advertisers are dropping away. 

Explained that the large chunk of 
American Poles that makes up Buff- 
alo’s citizenry doesn’t listen so at- 
tentively since its native language 
no longer is heard. English and 





WKRC’S SUTHERLAND 


SOUTH FOR WARM-UP 


Cincinnati, March 19. 
Getting into sports on a_ bigger 





and Mutual affiliate, is matching 
WCPO and WSAI this season for the 
first time by sending George Suther- 
land, its chief sportscaster, to the 
Reds’ training camp. WCPO's Harry 
Hartman pioneered in this activity 


spent a fortnight or more each spring 
with the Cincy club in Florida. Dick 
Bray. who teams with Roger Baker 
on WSAI’s baseball broadcasts, is 
now down there for that station. 
Sutherland and Bray are making 
recordings of personal comment on 
and interviews with the Reds which 
are forwarded via air mail express 
and broadcast the following day on 
their regular evening spots. 
Hartman wires in a daily story on 


him in miking the Cincy club’s na- 
tional League tilts. 
While not participating in broad- 


French are only two languages on 
Canadian air now. Bureau appealed 
that it be allowed to continue to 
use Polish, since Poles are Britain's 
allies, but Canadian officials ruled it 


down lest a_ precedent affecting 
other language groups be _ estab- 
lished. 


Bureau conducts all its activities 
in Buffalo. Sends three-man an- 
nouncing staff nightly to St. Cather- 
ines, to handle program. Consider- 
ing switching the hour to this side 
of border if satisfactory arrange- 
ment can be made with Buffalo sta- 
tions WEBR or WBNY, both of 
which carry Polish programs. 





P.S.—IT GOT RESULTS 


Chicago, March 19. 

In three weeks of the drive by 
Radio Sales and the WBBM sales 
staff, the following commercial line- 
up has been arranged: Mission Bell 
Wine, through the Ralph Heineman 
agency, will take the period of 8:30- 
to-8:45 and from 10:45-to-11; Stero- 
vac, through the Ben Eshlemen 
agency, 9-to-9:15; Climax, through 
| Carr-Liggett agency, 9:15-to-9:30; Ale 
bolene, through the J. D. Tarcher 
agency, 10-to-10:30; and Swift, 
through J. Walter Thompson agency, 





publicity man on the Golden Spike | and personnel. on April 1 to establish eastern offices ,have Sutherland on the air before 10:30-to-10:45, 

committee, flew to Hollywood for a Store is also planning heavy | for his talent and program outfit. |every contest with late dope on the Similar drives are under way on 
week to set up the final schedule, by |schedule of spot announcements. Linton will handle the N. Y. office ; home and opposing teams, with occa- Wwcco, Minneapolis, KMOX, St 
which the Burns and Allen farce|Schwimmer & Scott (Chicago) | while Paul Brines will remain in/sional chats with players, managers | Louis; WSJV, Washington; WBT, 
will come to a head in the midwest. ! handles account. charge locally. }and umpires. Charlotte; KNX, Los Angeles. 
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Band | Reviews 








GLEN GRAY ORCHESTRA (16) 
With Kenny Sargent, Pee Wee Hunt 
Meadowbrook Inn Cedar Grove, N. J. 

One of the oldest bands in point of | 
service, with 10 of its original 14 | 
men, the Casa Loma orchestra, 
originally from Canada, doesn’t have 
to take a back seat to any of the or- 
chestras on the current list. Though 
its peak popularity of a few years 
ago has dimmed, the current six- 
week date at this spot, with 14-15 
weekly network air shots, can easily 
prove to be the push needed to put 
the group back into the spotlight. 

It plays an urging brand of stuff 
that has a smart appeal for dancers, 
with tempos that seem easily and 
effortlessly delivered even when 
they’re speeded up. Playing puts a 
smooth bounce into rhythm pops and 
the ballads, some arranged along the 

- lines of the standout writing of ‘Sun- 
rise Serenade,’ are equally good. 
Listening or dancing, a patron here 
knows there’s a band on the stand 
that fits in with a solid evening. 

It isn’t necessary to stop and count 
the instrumentation (five sax, six 
brass split evenly, four rhythm) to 
realize it’s fully complemented. Full 
toned saxes ride under the solid, 
sharply clean brass, both based on a 
rhythm team that makes itself felt, 
though it’s comparatively weak. 
Group gets a healthy drive into the 
various tempos that’s hard to resist. 
Arrangements are a major part of 
the impression gathered. They’re 
smart pennings, full of punch; many 
like ‘Tumbling Tumblewoods’ and 
‘Rachmaninoff’s Prelude’ standing 
out. 

Singers Pee Wee Hunt and Kenny 
Sargent ably carry that load. Hunt 
is the showman, doing his stuff in a 
way that halts passing toe traffic. 
Does a takeoff on Bonnie Baker and 
‘Stop, It’s Wonderful,’ that’s sock. 
Sargent’s ballads are tops. Gray’s 


is working out a more mellow and 
sophisticated type of dance music, 
interspersing it with specialties 
aplen‘y in lieu of any pretense at a 
floor show. Group takes over the 
bandstand early in the evening, and 
keeps something musical under way 
until closing. is is done by crew 
playing a few dance sets, offering 
a ‘breather’ (while it is dubbing 
its specialty presentations) every 
15 or 20 minutes, and by the in- 
strumentalists taking turns as the 
rest take brief respites on the hour. 
It's something entirely new to this 
area and is catching on rapidly as 
it gives the room attraction for both 
dancer and watcher, and lends life 
and movement to the spot. Q 

Humber is in the limelight with 
his ivory tickling which is standout, 
and he handles all the arranging 
chores. He has Everett Dunbar on 
the vibraphone, Johnny Mann on 
the Spanish guitar and the electric 
guitar, Bernie Marnell doubling on 
violin and bass fiddle, Frank Frank- 
lin on the clarinet and Wilbert Hug- 
gart on the trumpet. Group oper- 
ates without tympani of any sort, 
and gets its beat from the piano 
and bass. The set up is ripe for spe- 
cialties from any member, and uses 
only original arrangements. 

For the opening spree Humber has 
Kay Daly, local girl, on the Po ag 

uin. 





— 


BOBBY PARKS ORCHESTRA (6) 
Featuring Martha Burnett 
Beachcomber Cafe, N. Y. 

As Monte Proser’s Beachcomber 
has evolved more and more into a 
‘society’ spot, he has dropped the 
Hawaiians for the dinner dansapa- 
tion and brought in Bobby Parks’ 
snappy sextet. Maestro is of social 
background, and somewhat the pic- 
ture of what a Park avenue ‘glamor 





six feet four looks like the Empire 
State Building in front. He’s an 
asset up. there. Wood. 


JOHNNY MARTONE ORCH. (10) 


boy’ is supposed to look like. Be- 
sides, he also plays a good sax and 
has a very serviceable combo with 
him, which more than adequately 
offsets the socialite tinge. even for 





Turnpike Casino, Lincoln, Neb. 
Johnny Martone is generally con- 
sidered the smallest band leader 


touring today, comes from Ohio, and | 


was sent into the upper Missouri 
valley by Frederick Bros. out of 
Chicago. His jobs have been both 
ballroom and club dates, most of 
them on extended time basis, and 
with few single night calls. 

The Martone music is of Guy Lom- 


a Broadway nitery like the Beach- 
| comber. 

| Parks toots the reed throughout, 
which is almost a novelty these days 
when the boys just wave the stick 
‘and turn on the charm for the cus- 
|tomers. It harks back to those mid- 
\'20s when collegiate saxophonists 
,like Vallee looked strange if their 
Holtons weren’t strung from the 
shoulders. Two other reeds, piano, 


bardo texture, a fact which goes | bass and drums round out the combo 
even further considering Martone’s |—no brass—and the result is spright- 
middle name is Carmen. Most of the, ly enough, especially for an intime 
singing comes via Martone himself, | room like this. 
with a few microphone _ shots Added is Martha Burnett, who 
speared by his trio. warbles the ballads in accepted if 

Since reeds carry most of the load | not particularly outstanding manner. 
in purveying this type of music, the | Abel. 


Mrs. Maxey, Jr., Destitute 


New Orleans, March 19. 
Practically penniless and stranded 





here Saturday (16) were Mrs. Charles 


Edward Maxey, Jr., wife of Evans- 
ville, Ind., musician, and two chil- 
dren. Husband left her here few 
weeks ago for cruise around world 
in schooner Atlantis but was washed 


overboard in a storm in Gulf of 
Mexico off Florida coast and 
drowned. 


She married Maxey in Evansville 
11 years ago. He was well known 
in town, she said, having played in 


bands, theatre orchestras and other 


aggregations. 





‘Snow White’ Song Suit 


Decision Reserved in N.Y. 


Judge Edward A. Conger in N. Y. 
federal court reserved decision in 
Thornton W. Allen’s plagiarism ac- 
tion against Walt Disney Produc- 
tions, Ltd. RKO Radio Pictures, 
Disney Enterprises, and Irving Ber- 
lin, Inc., alleging theft of his song, 
‘Old Eli March,’ written and copy- 
righted in 1909. ‘Someday My Prince 
Will Come,’ from Disney’s ‘Snow 
White,’ published by Berlin is the 
alleged infringer. 

During the trial musical consul- 
tants for both sides made the court 
proceedings tuneful. 
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Band Bookings } 
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Buddy Rogers, April 10-13, Keith 
theatre, Grand Rapids, Michigan. 
Woody Herman, April 13, Brook- 
line C. C., Brookline, Pa.; 19, Wash- 
ington & Lee U, Lexington, Va. 


Johnny McGee, April 7. Ritz B., 
Bridgeport, Conn.: 12-13, 16-18 Ray- 
mor B., Boston; May 3, Immaculata 
C., Philadelnvhia. 

Glenn Miller. April 8, Coliseum, 
Baltimore; 22, Planters’ Warehouse, 
Wilson, N. C.; May 19, 174th Armory, 
Buffalo. 

Blue Barron, April 19, Palace 
theatre, Cleveland: May 10, Capitol 
theatre, Washington, D. C.; 117, 


Norfolk, Va. 
Glenn Garr, March 24, Raritan B., 
Perth Amboy, N. J.: 25, Log Cabin 


field, Maryland; 28, Spartan C. C.,, 
Spartan, S. C.; 30. N. C. State Col- 
lese, Raleigh, N. C. 

Russ Morgan, 


| 


Loew’s Richmond, Va.; 24, Loew’s, | 


B., Allentown, Pa.: 26, Armory, Cris- | 


March 23. Stam- | 








(Week ending 
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Upbeat - 





Woody Herman’set for Paramount 
theatre, N. Y., opening April 3. 





Al Kavelin shifts to Muehlbach 
hotel, Kansas City, for four weeks 
March 27. Left Baker hotel, Dallas, 
March 17. 





Joe Rines played Newspaper Cor- 
respondent’s dinner in honor Prez. 
Roosevelt at Willard hotel, Wash- 
ington, D. C., Saturday (16). 





Horace Henderson, brother of 
Fletcher, Benny Goodman arranger, 
cut two sides for Columbia with the 
band he leads at the 5100 Club, Chi- 
cago. 





Bob Zurke moves his crew into the 
| Famous Door, N. Y.. for six weeks 
June 11. Enoch Light one-nights at 
the Door April 11. 





Teddy Powell band opens at the 
Arcadia Ballroom, N. Y., Friday (22) 
for four weeks. Spots Esposito moves 
his trumpet from Powell to Red 
Norvo, 





Gus Bivona is currently rehearsing 
with the rebuilt Georgie Auld band 
and at the same time rehearsing a 
band of his own. Safety first. He 
was with Teddy Powell. 








| Will Bradley hops up to Boston’s 
Raymor Ballroom for a stand open- 
jing April 18. 





sax section of the orchestra is the 
heaviest manned, with four men. In 
the rhythm and brass groups, there 
are three each. Further than the 
novelty of Martone’s size, this or- 
ganization is almost a family act, 
only three of the members not be- 
ing relatives of the leader. 


} 


|/HOWARD WOODS ORCH (11) 
With Lou Valero 
Flatbush theatre, B’klyn 





|rhythm men, three reeds, 
|trumpets and leader’s celeste, plays 


Woods orchestra consisting of four 
three 


baugh Aud., Youngstown, Ohio; 24,) Les Jenkins trombonist from the 
Myers Lake Park, Canton, Ohio; 25, | 
Sunset Park, Carroltown, Ohio; 26,| bands, joined Tommy Dorsey at the 
Coliseum, Greenburg, Pa.: 29, U. of | Paramount theatre, N. Y., Monday 
Pittsburgh, Pittsburgh; 31, Valley | (18) replacing Ward Silloway. 
Dale, Columbus. | 

Paul Whiteman, March 24, Million | 





Tony Pastor signed for music out- 


old Artie Shaw and Georgie Auld, 





Pee-wee bandman, who is less than! very listenable music, although it 
five feet tall, has built a following | doesn’t show much originality in ar- 
at the Turnpike Casino and has|rangements. Even if the originality 
done better each time repeated.|is lacking. however, it must be ad- 
Turnpike asks $1.10 a pair at the | mitted Woods knows a good ar- 
front door. Art. rangement when he hears one, be- 
cause he has borrowed nothing but 
the best. 


Dollar Pier, Atlantic City. 

Henry Busse, March 21, Shrine 
Aud. Springfield, Mo.; 23, Frog Hop B., 
St. Joseph, Mo.; 24, Skylon B., Sioux 
City, Ia.; 25, Arkota B., Sioux Falls, 
S. D.; 26, Tromar B., Des Moines; 27, 
Chermont B., Omaha; 28, King’s B., 





GEORGE HALL ORCHESTRA (14) 
With Dolly Dawn, Bob Carroll 
Loew’s State, N. Y. 

George Hall, who built a familiar 
if’ unspectacular name across the 
country via his long engagement 
(during which he had several net- 
work wires) at the Taft hotel, N.Y.. 


Most of Woods’ style is patterned 
in the Glenn Miller manner and he 
admits it. He does such Miller ar- 
rangements as ‘Tuxedo Junction’ and 


tions of other bands, a few of them 
gagged, but on the whole not very 
is currently on the stage at the State,| punchy. They’re all short, which is 
N.Y., with Dolly Dawn’s vocals. Bob| enough for most of them. It’s an- 
Carroll for a single vocal and Ruby | other thing he’s copied from numer- 
Ring in a contortion act. Latter | ous other bands. but he doesn’t do it 
presumably with the outfit only tem- | well enough yet. 

porarily. as she’s strictly for vaude- | 

nitery dates. 





Woods himself does nicely with a 
} 


Orchestra consists of five brasses,| of the instrument has been removed | 23-25-28, Nu-Elms B., Youngstown; | 


four reeds, guitar, bass fiddle. drum) and the hammers done in_ phos- 
and piano. with Hall batoning in, phorescent oaint for trick effect on 
front of the band set. Crew varies, darkened stage 
from fairly hot to semi-sweet. set-! ton, as emcee. 


ting its best effect with a steaming | 


version of ‘Tuxedo Junction.’ Reeds|crew, does ‘Careless’ and ‘Mv 
generally vrovide a strong hack-| Prayer.’ Okay on appearance and 
ground. with the brasses in and out.) voice. he registers mildly. Herb. 


Miss Dawn, who’s well known by 


Lou Valero, chirner with Woods’ 








Lincoln; 30, Play Mor B., Kansas 
| City; 31, Jayhawk theatre, Topeka: 
| April 1, Aud., Great Bend. Kansas; 2, 
'Aud., Junction City, 
| ette, Ind. 
Duke Ellington, March 29-31, Cen- 
, tury B., Tacoma, Washington. 
| Carl Moore, March 28, Paramount 
|theatre, Anderson, Ind.; April 
| State Teacher’s College, Maryland, 
Ky.; 7, Myer’s Lake Park, Canton: 


|counle numbers on his celeste. Back | April 8-21. Merry-Go-Round, Dayton; | 


| May 1-3-5, Graystone B., Detroit. 
| Blue Barron, April 14, Rainbow 


|B... Youngstown; 26, Weel, Century 
theatre, Buffalo. 


| 


| Don Bestor, 
| Meadville, Ia. 


March 29, Armory, 





now, warbles ‘Sesuine’ with imnell- 
ing rhythm. ‘Things You Are’ with 
too many liberties with. Kern’s score, 
then ‘Goodv Gondbye,’ ‘Makin’ Eyes 
at Me’ and ‘Oh Johnny’ in the nlay- 
ful monner at which she’s adent. 
Carroll’s one number. ‘South of the 
Border.’ reveals a pleasant britone | 
voice but not much style. Hobe. 


WILTON HUMBER’S ORCH (6) 

With Kay Daly 

Clair Martin’s Tavern, Kansas City 
Wilson Humber, a master of the 

ivories, and recently out with his 


ity and cover charge. 





own hand. has settled here at Clair Band Hotel 
gga s — kJ : sc Plaga Charlie Barnet.......... Fe eh SE) 
six pieces that is a happy choice for ae C pose TLE Lee i Y og PE a eeececcns 
spot. a »iltmore SPEEDO) ooo sess ver 
Martin’s has offered good food and | 77... , > ate ee. « 
comfortable surroundings at reason- I “verett Hoagland be saci W aldorf (Empire) (400; 75¢-$1.50)... 
able rates, but has struggled with the | Sammy Kaye........... Commodore (400; 735¢-$1.50). 22.0... 
[at ar F The eo _ sa PIGRTy TINM: «ooo. ig eee BR + 3.) en 
colored bands, which have been|l’rankie Masters........ Roosevelt (500; $1-$1.50)............ 
rary tide hang py ag their | Lani McIntire.......... Lexington (300: 75c-$1.50) .. 2.2.2... 
Sale newts formed musical group’ Glenn Miller............ Pennsylvania (500; 75c-$1.50)........ 


Bands at the Box Office 


(Presented herewith, as a weekly tabulation, is the estimated cover charge business being done 
by name bands in various New York hotels. Spots listed are only where the band is the main attrac- 
tion for supper. Dinner business (7-10 P.M.) not rated. Figures after name of hotel give room capac- 
Larger amount designates weekend and holiday price.) ; 


; Kansas; 5, ' 
‘In the Mood.’ Winds up with imita-| American Legion Auxiliary, Lafay- | 


| put by Robbins Music. 





| Wan Alexander cut his instrumen- 
| tation from 14 to 10. Now consists 
lot four sax, three brass, three 
irhythm. Work wasn’t steady; over- 
head too high. 





Andy Kirk replaces Lou Armstrong 
at the CottonClub, N. Y., April 5. 

Jan Savitt gets his 
'the Week’ shot on 
March 24, . 


first ‘Show of 
WOR-Mutual 


Lee Bartell has supplanted Shirley 


5, Heller as featured vocalist with Her- | 


man Middleman at Yacht 
| Pittsburgh. 


Club, 





Ernie Holst band. shifts from the 


Colony Club, Palm Beach, to the} 
: : Stork, N. Y., April 2, succeeding 
He's satisfactory,! Gardens, Fremont, Ohio; 18, Nu-Elms | Charlie Murray’s combo. | 





| Milt Herth’s trio concludes a four- 
week stay at Old Vienna, Cincy 
dinedansant, March 21 and opens a 


Covers Total 

Weeks Past Covers 

Played Week On Date 
. 5 525 3,450 
10 1,150 11,825 

4 325 1,425 

. 11 575 8,175 
: 19 1,275 27 600 
9 400 4,200 
: 6 450 2,525 
; 9 1,450 11,600 
10 1,775 20,575 


week’s engagement the following 
day at the RKO Colonial, Dayton, 
O. The Korn Kobblers supplant 
Herth’s combo at Old Vienna for 
four weeks. . 





Earl Mellen band, out of Pitts- 
burgh, opened indefinite run (return 
engagement) at O’Henry Ballroom 
in Chicago last week (15). 





Jack Crawford got two-week ex- 
tension at Plantation Palm Club, 
Dallas. 





Benny Goodman’s musical crew 
moved into the Cocoanut Grove at 
the Ambassador hotel, L. A. 





Ray Pearl’s band is playing at the 
Casino Gardens, Ocean Park, Cal. 
to be followed May 9 by Jimmy Joy. 





Mrs. Paul Pendarvis has replaced 
Marjorie Hetand as her bandleader- 
husband's secretary at Hotel Statler, 
Buffalo. 





Mort Dennis Continentals indef at 
Three Cups, Wallingford, Conn. Re- 
moting on WNBC and WELI. 





Ritz Ballroom, Bridgeport, has set 
Eddy Duchin for one-niter March 24, 
Gene Krupa March 31, and Johnny 
McGee April 7. 








| 
| Count Basie plays Hamilton Park, 
Waterbury, March 31. 





Jimmy Richards’ orchestra, which 
ended its original six-week contract 
in the El Dorado Room of the Com- 
modore Perry Hotel, Toledo, O., on 
March 23, will stay another three 
weeks, or until April 13. Gene 
| Beecher’s orchestra, which played 
| there last spring, will return to the 
- Dorado Room April 15. 








| Vie Abbs’ Californians current at 
ithe Peter Stuyvesant Room, Hotel 
| Stuyvesant, Buffalo. Room now in 
| charge of George Randell, formerly 
| of Randell Tavern, Painesville, Ohio, 
and Preston Springs Hotel, Canada. 





| 


Ben Pollack follows Larry Clin- 





| ton into Sherman hotel, Chicago, 
| April 12, for four weeks. 

| 

| Pierre Andre, announcer’ who 


‘handled Hal Kemp’s name making 
| ‘Midnight Frolics’ program from the 
| Blackhawk Cafe, Chicago, seven or 
| eight years ago, will do Kemp’s first 
airing from the Palmer House, Chi- 
cago, when the band goes in there 
tomorrow (21). 





Duke Ellington’s first sides for 
| Victor will be released March 28. 
Both are Ellington originals, ‘Jack 
the Bear’ and ‘Morning Glory’. Two 
ballads follow. 





Doris Rhodes and Jean Ellington 
signed for Columbia records. For- 
mer will cut four tunes March 28. 





Dick Stabile will follow Syracuse 
hotel date, opening Saturday (23) 
with a stand at Palace hotel, San 
Francisco. 





Louie Prima’s new big band head- 
ed for indefinite stand at Casa Ma- 
nana, Boston, opening date not yet 
set. 


| 
| 
i 








Georgie Auld has already given up 
the band he started to rehearse last 
week. Will start another. 





| Jack Denny shifted from Wm. 
' Morris management to Music Corp. 
of America. Goes into Fiesta Dance- 
teria, N.Y., for a week March 23. 

| Jimmy Joy follows Ray Pearl into 
| Casino Gardens, Los Angeles, late 
|in April. 





———S>= 





Wal 
room 
the § 
weeks 
the 2,! 





on AP 
Res¢ 
play fi 
operat 
who fe 
ter fol 
City. 
ally @é 
spot a 
ing be 
wood, 
Beach, 
parade 
The 
Tiny I 
early 
chance 
the bi 
April 
if not 
their \ 


8 LE 
( 


One 
in its. 
delphi 
eight ' 
their 
others 

The 
the me 
joint ¢ 
kowski 





ductors 
eration 


conduc 
necessa 
tie star 
It wi 
the th 
action 


Orman 
and m 
tions 01 
ists, 
On § 
at the | 
pendin; 
telepho 
tary of 
confere 
confab 
as soo! 
from D 
ducting 
Althe 
tion we 
those fi 
of then 
for the 
horn p 
Germin 
Farnha: 
Piano, 
Robert 
become 
Royale 
other y 
Ginnis, 


e——— 


( 
Richi 


ing dat 
that gir 
Some 
and s01 
of @ ng 
former 
be app 
One be 
week bh 
uf a D 
close b: 
‘Kitty « 
Ing Ca 
Tell,’ *y 
mond | 
‘Bird 
Duck’ ; 
Lione 
haustec 
someth 
Tecorde 
Named 





Ed 


Eddie 
bieces 
Chez 4 
Spite D! 
@Zemer 
week, y 
€r unit 

Came 
Came j 
Henry | 











| 


Wednesday, March 20, 1940° 











Figure Long Hard Winter Wil Make 
People Eager, Road Spot Opens Early 





Detroit, March 19. 


Walled Lake’s New Casino Ball- 
room is going to jump the gun on 
the summer resort season. Two 
weeks ahead of its usual operiing, 
the 2,000-couple ballroom will open 
on April 5. 

Resort spot, which gets plenty of 
play from young motoring Detroit, is 
operated by Mrs, L. P. Tolettene 
who feels that after a long, hard win- 
ter folks are eager to get out of the 
City. This accounts for the unusu- 
ally early opening and also gives her 
spot a chance to build up a follow- 
ing before other big places, East- 
wood, Westwood and Jefferson 
Beach, closer to Detroit and which 
parade name bands, get underway. 

The New Casino will open with 
Tiny Hill and his band. This year’s 
early Easter, the tough winter, the 
chance to pick up business ahead of 
the bigger rivals, all prompted the 
April 5 date, Plan is to present good 


if not major name bands, combos on 


their way up. 


§ LET OUT IN PHILLY 





SYMPHONY SHAKEUP 





Philadelphia, March 19. 


One of the most drastic shakeups 
in its 40-year history hit the Phila- 
delphia Orchestra last week when 
eight veteran members were given 
their dismissal notices and two 
others handed in their resignations. 

The weedout notices were handed 
the men on Thursday (14) under the 
joint authorization of Leopold Sto- 


kowski and. Eugene Ormandy, co- | 


conductors, on the grounds they were 
necessary ‘to maintain the high artis- 
tic standards’ of the orchestra. 

It was this statement that brought 
the threat of possible disciplinary 
action against the two famous con- 
ductors by Local 77, American Fed- 
eration of Musicians, Stokowski and 
Ormandy were accused of ’indirectly 
and most flagrantly casting reflec- 
— on the ability’ of the eight art- 
ists, 

On Saturday Stokowski, perturbed 
at the reports in the dailies about a 
pending investigation by the union, 
telephoned A. Rex Riccardi, secre- 


7 





Cutler’s 4th Return As 
LeBaron Exits Rainbow 


Eddie LeBaron closes April 25 at 
the Rainbow Room, N. Y., and goes 
into the vaudfilmeries, en route to 
the Coast, returning in the fall, 

Ben Cutler marks his fourth re- 
turn to the R. R. for the summer sea- 
son, when excerpts from the Amer- 
ican Ballet will augment the Cutler 
band, 


Union Fighting 
$500 Verdict 
To Ballroom 


Easton, Pa., March 19. 


Judge Herbert F, Laub of the 
Northampton county courts denied a 
motion made by counsel for Local 
379, American Federation of Musi- 
cians, of Easton, for a new trial in 
the suit against it by the Eddyside 
_Company of Easton, in which a jury 
awarded the company $500 damages 
against the union. 
| The company charged that the 
| Easton Local had placed its ballroom 
‘on the ‘forbidden territory’ list and 
‘as a result a number of out-of-town 
orchestras cancelled engagements last 
'summer and the ballroom had to 
| close in June. It was charged that 
the local union wanted only local 
' orchestras to play there. 

An appeal will be taken to a higher 
court, 














‘EMBOYD IN TOLEDO 
-—TRYS STAGE MUSIC 


| 

| Fort Wayne, Ind., March 19. 

| Booking of Henry Busse orchestra 
| at the Emboyd theatre for April 8, 9 
| and 10 by the Quimby Theatres man- 
agement is an experimental presen- 





tary of the local, and asked for a| tation. 
conference to settle the dispute. The Emboyd ordinarily used solely for 
confab will be held later this week, | screen presentations. 


as soon as Ormandy returns here | 
Jenney, Long Off MCA 


from Detroit, where he has been con- | 
Two bands pulled out of Music 


ducting the Ford Symphony. 
Although the Orchestra Associa- | 
Corp. of America contracts the past 
week. First was Jack Jenney. Jen- 


tion would not reveal the names of 

those fired it was learned that four | 
ney is currently out on one-nighters 
with a rebuilt group. It has not yet 


of them were Hans Schlegel, flutist | 
for the past 24 years; Anton Hormer, 
horn player for 38 years; Napoleon 
ceestinere, clarinetist, and Allan 
arnham, who doe ip! F ; 
8 triple duty on been signed to another office. 
Johnny Long, laying off since ex- 
iting the Chez Ami, Buffalo, within 
the past two weeks, went over to 
General Amusement Corp. effective 


Piano, celesta and violin. A fifth, 
Friday (15), Makes the first such 


Robert Gomberg, violinist, quit to 
become conductor of the Symphony 
sweet band GAC has added to its 
' lists. 


Royale for the U. S. Record Co. The 

other who resigned was Robert Mc- 
| Howard Woods, currently playing 
ithe Brandt theatre circuit in New 


Ginnis, first clarinet. 
o 
Ga-Ga Titles 
| York, pulled out of CRA also. Band 
ijgoes into Tantilla Gardens, Rich- 


Continued from page 3 
mond, Va., April $3 for 10 days. 























Ing date to write something special 
that gives their talent full sway. 
Some of the titles are descriptive 
and some simply stuck on for want 
of @ name. 
former category and a title that can 
applied to many of the tunes is 





vf a Disordered Brain,’ Following 
Close behind is Fletcher Henderson's 
Kitty on Toast.’ Others are ‘Creep-| 


VARIETY 
‘FOR FREE’ FOOTNOTE 


Benefit Chiz Exposed by Cash Bid 
For Same Orchestra 














‘Benefit’ gag is cropping up among 
band buyers. One of the name out- 
fits currently on location at a New 
York hotel is scheduled for a week’s 
stand at an uptown theatre after 
leaving its present date. After the 
theatre deal was closed the house’s 
owner approached the leader on 
playing a date during the week at a 
nearby dancehall for a hop run by 


a local organization. It was to be 
after the last show at the theatre 
and for free. 


Leader explained that as far as 
he was concerned it would be okay, 
but he would have to collect scale 
pay for his men. _ Situation re- 
mained at that point for a time and 
then the band’s agency booker got 
a call to submit a price for a dance 
date at the same ballroom on the 
same evening, Further investigation 
revealed that the hop was the same 
one the theatre op wanted the band 
to play for nothing, and the com- 
mittee representing the organization 
running it, unaware of the theatre 
man’s free angle, was desirous of 
buying the band at regular rates. 


GLUSKIN PAYING 
OFF TO UNION 


Lawyer-band manager John Glus- 
kin has been erased from the black- 
list of New York Local 802 of the 
AFM pending a rehearing scheduled 
for yesterday (Tuesday) before 802’s 
trial board on the charge that he 
owes some $1,500 to the Jack Tea- 
garden band for monies paid for 
record dates. Gluskin was reinstated 
after he began to pay $50 in weekly 
installments toward the $1,500. 

Rehearing was to decide whether 
Gluskin was responsible for the en- 
tire $1,500 or only about $700-$800 as 
he claims. Concedes the latter fig- 
ure is owed by him but says the re- 
mainder is owed by Teagarden him- 
self. 


L.A. Local 47 Will 
Sponsor Music Project 














Los Angeles, March 19. 

Musicians Protective Association, 
Local 47, American Federation of 
Musicians, is completing plans to 
sponsor local Federal Music Project, 
which has been more or less dormant 
since Works Progress Administra- 
tion clamped lid down several 
months ago, demanding that spon- 
sorship of at least 25% must be 





ing Caterpillar,” ‘Who Did William 


Dud, Seed Special,’ ‘Huckleberry 
uck’ and ‘Business Men’s Bounce.’ 
pctonel Hampton must have ex- 
pie aie himself trying to think of 
ere for a tune he recently 
eed Finally tagged it ‘Haven't 

‘“amed It Yet,’ 





Eddie Camden at Chez Ami 
Edd; Buffalo, March 19. 
“ddie Camden orchestra of 10 

Pieces followed 
wite Ami nitery Monday (11). De- 
pi Price agreement between man- 
oa. and Long reported last 
+ te Management decided on small- 
C nit for Lenten windup trade. 
one with Thrush Kay Nichols, 
i in On month’s contract from 
Y Grady hotel, Atlanta, Ga. 





Tell,’ ‘Wheely,’ and some of the Ray- | 
Mond Scott tags, latest of which is | 


Johnny Long into, 


Chicago, March 19. 
First important key center to con- 


| sider licensing for automatic phono- 
'graphs is Chicago, where aldermanic 
| proposals to tax the juke music 
' boxes are being readied. In the past 
|several sporadic instances of tax- 
! ation in minor localities have come 
j up, but with Chicago as the bell- 
| wether, the juke box operators see 
\their first real battle 
| pected campaign for general li- 
'censing of the coin music boxes. 
| Aldermanic proposals here call for 
ja $50 annual license for each estab- 
‘lishment using a juke box, Esti- 
| mated that Chicago at present has 
15,000 such boxes, most of them in 
taverns, and they represent an in- 
vestment by the operators of nearly 
| $3,000,000. 


Operators insist that such a tax of 


in the ex-| 


forthcoming for all activities by the 
| project, 

| With about 165 members presently 
on WPA, Local 47 execs are working 
with Dr. Carl Wecker, recently 
named administrator for Music Proj- 
ect in Southern California, and 
through series of grand operas and 
other musicals hope to provide work 
for several hundred. 





Franz Waxman is scoring the 
Winfield Sheehan film, ‘Florian,’ at 
Metro, 











— 








Krupa Opens Empire, 


_ New Syracuse Band Date, 


; | unanimously decided that something 
First theatre to offer a week’s work | 


in Syracuse, N. Y., for name bands 
in some time opens this Saturday 
(23) with Gene Krupa’s group. 

Spot’s the Empire. Will run both 
films and stage shows. Happy Fel- 
ton follows Krupa March 29 and Bob 
Crosby comes in April 5. 


Glenn Miller Sets 
10-Week Record 
At Pennsy, N.Y. 











MUSIC Ai! 








| Board of directorg of the Music 


| Publishers Protective Association has 


must be done to adjust what is 
termed ‘the hit-and-miss method’ 
used by Lucky Strike in determining 
the rating of current tunes on its ‘Hit 
Parade’ program. The publishers pre- 
sent discussed several modes of pro- 


cedure for dealing with the problem 
but no decision was made pending 
a report from Walter Douglas, chair- 
man of the board, of his talks on 
the subject with officials of the 
American Tobaceo Co. This verbal 
exchange will take place during the 
coming week. 


Sentiment of the board meeting 
was that the situation ought to be 
brought under control before it be- 
comes too serious. Board members 
attacked the ‘Hit Parade’ ratings as 
haphazardly compiled and_ inac- 
curate and held that because of this 





Glenn Miller’s total number of 
covers at the Pennsylvania Hotel, 
N. Y., for 10 weeks constitutes an 
average draw of over 2,000 per week, 
a record for the spot that will be 
hard to match for succeeding bands. 
He consistently drew morc than that 
amount for the first seven weeks 
which added up to 14,725 (through a 
typographical error Variery listed 
12,725). Among those first seven 
were two over 2,500, one a per-week 
record smashing 2,775. 

Band will leave the Penn first week 
in April for a one-night tour of col- 
leges and ballrooms. Jimmy Dorsey 
replaces. 


OHIO COURT ASKED TO 
RULE ON WHO PAYS TAX 


Columbus, March 19. 


Legal relationship between a night 
club operator and the musicians 
playing at the club, under the Ohio 
unemployment compensation act, will 
be decided by Franklin County (Co- 
lumbus) common pleas court, in a 
suit for a declaratory judgment 
brought by the Cat and Fiddle Club, 
Inc., Cincinnati, which charged that 








the publishing business was being 
damaged. What concerns them par- 
ticularly is the affect that the shift- 
ing of these ‘Hit Parade’ ratings has 
on sheet music dealers. A _ Jlarge 
percentage of the latter, it has been 
found, measure their orders and re- 
turns by the way the numbers are 
tagged on the program. 


The publishers declared them- 
selves as convinced that Lucky 
Strike is not offering or getting an 
approximately true chart of the rela- 
tive standings of current tunes. They 
intend to demand that Lucky Strike 
either improve its methods or cut 
out the ratings altogether. The pubs 
claim that the cig manufacturer 
shows self-doubt about the accuracy 
of the weekly popularity compila- 
tion when it adjusts the complaint of 
a publisher by putting his number 
back on the list the following week, 

The MPPA directors took the po- 
sition that they distrust Lucky 
Strike’s survey claims because it 
makes sure of a way out by alloting 
such comparatively large percente 
ages to ‘requests to band leaders” 
and phonograph records. The method 
allows 25% for performances on the 
air, 25% for sales, 25% for requests 
and 25% for phonograph records. 
The pubs don’t think that the ratings 
should take into account anything 





the relationship is that of ‘employer 


but performances and sales and that 


wees 


Music Publishers Press Lucky Strike 
To Reform ‘Hit Parade’ Song System 


ot 


Se stat po er tae igs Ae LOY 
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and independent contractor,’ and that! to keep the thing straight and be- 
the club is not required to make any | yond complaint arrangements might 


contribution under the act. The suit 
further charges that H. C. Atkinson, 
administrator of the Bureau of Un- 


be made for the tobacco company to 
get its data from the MPPA itself. 
The program could then credit the 


ratings as the official compilation of 
that organization. This service 
would be exclusive to American To- 
bacco and in the event of any 
squawks it could refer such pube 
lishers to their own trade associae 
tion. 


employment Compensation, has ruled 
that the relationship is that of ‘em- 
ployer and employee’ and that it is 
required to make contributions. 


Thomas Clark, 24, Dies 


Thomas H. Clark, string bass | Larry Clinton Progresses 


player in the Ray Herbeck orches- | 














tra currently playing at the Biltmore ; . M4 
hotel, Dayton, Ohio, died of come With His Whoops Stick 
plications unexpectedly in a Day-| a 

ton hospital March 19, He was 24) Yarry Clinton, currently playing 


and had been with the Herbeck| with his band at the Sherman hotel, 
group for five years and was a mem- | Chicago, was granted a license to 
ber of Los Angeles Local 47 of the| fy solo last week and immediately 
AFM. | oxtoved a new plane. It’s to be de- 








| being his father, Frank A, Clark. 


He was not married, only survivor | jivered at a Chicago airport this 
week. 
Leader needs 20 more hours of solo 





bre stine tee) Municipal Taxation Now Looms As Big wi inc istin. 


$50 a year would be ruinous and 
spell doom for the business. E. C. 
Steffens, president of the Automatic 
Phonograph Operators Ass'n here, 
quickly spoke up to state that the 
tax could not be more than $2 or $3 
per box annually if the industry is 
to survive under licensing arrange- 
ment. 

Juke box situation was brought 
forcibly to the front in Chicago last 
| week when pickets of the Interna- 
tional Brotherhood of Electrical 
Workers, Local No, 134, were put in 
front of a southside tavern which 
had installed a box independently. 
IBEW local, however, has a servicing 
deal with the operators ass’n and 
was picketing the tavern to force 
union service men for the indie box. 


As a result of the picketing, the 





|fiying before he can apply for a 
| pilot’s license, which would allow 
carry passengers. Buddy 


|plane and flying license, using the 
former to fly him around the coun- 





A ay Re Pd vGalint ‘Chi Snarl For Coin-Operated Phonographs try on one-niging pees. 


TWO SMALL ONES 


lice dug up an old ordinance and | 





| rap, | 
} southside (Englewood) district po- | small a license fee they can obtain. | Tolentino’s combo, 


immediately closed down all juke 
boxes in their district. This ordi- 
nance prohibits ‘for gain or profit | 
from operation, any amusement de- | 
vice, the operation of which is gov- | 
erned or controlled by the deposit | 
of a coin or token.’ 


Continuous Policy and Pace Change 
Liked in Detroit . 

Detroit, March 19. 
Smaller niteries here are using a 
two-oand policy. Rather than the 
big bands they are using smaller 


Indications are that the juke box {combos to present varied musical 


operators are in for a flood of li- 
censing headaches from here on in, 
now that the entire industry has, 
been pushed out into the limelight. | 
The industry overcame its difficul- | 
ties with union servicing problems | 
which came up two years ago, and 
now that this item is straightened 
out the operators see themselves} 
facing a really tough situation. The’ 
general opinion is that there is no- 
question that they will get a tax! 
and their only hope is how | 


styles and a continuous dance policy. 
For several months the London Chop 
House has been alternating rhumba 
crews with American-styled bands. 
Currently the spot is matching up 
Tubby O’Farrell’s orchestra and Don 
Rafael’s for the South American 
way. The idea has been clicking. 
This week, Hund’s Bar, elbowing 
quietly into the nitery field intro- 
duced a second orchestra, Tweedy 
Schwartz, to provide another style 
and continuous: music with Dick 
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Night Club Reviews 








ree 


PANTHER ROOM, CHI 


(HOTEL SHERMAN) 





Chicago, March 15. 
Larry Clinton Orch (14) with 
Helen Southern, Bud Hughes, Bali 
Girls, Jitterbug Kids (8). 





This is part of the old College Inn, 
which is now divided into three 
parts. There is the Panther Room, 
which contains the dance floor and 
tables, with tigerish decorations; the 
Malaya Room, decorated in bamboo, 
and the College Inn, which has the 
bar. But it is all one big room. So 
figure it out. 

This is the initial appearance for 
Larry Clinton in Chicago, but to say 
that his prominence has preceded 


songs, but doesn’t quite know what 
to do with ballads. 

Floor shows here are strictly for 
yawning purposes mostly. Spot has 
been trying out a number of ball- 
room teams and still seeking one 
that will click. At any rate, the en- 
tire floor show booking system here 
is pretty much out of sorts, with the 


the floor and calling it a show. Other 
variety act is Bud Hughes, who has 
some fairish magic stunts and winds 
up with some good acrobatic juggling 
with a couple of dogs. ; 

Also here are eight Bali Girls, who 
are supposed to do a Bali dance, but 
it doesn't add up to anything at all, 
the girls merely mincing around the 
room in single file. Another item 
lacking in present-day entertainment 
is the act of the eight Jitterbugs. The 





him is only half the story, because 
business is great. 
the story is that he is managing to, 
attract a more adult trade in this: 
room, from which most of the older 

eople had been driven by a strictly 
fitterbug policy in recent months. In 
the past it was strictly shag or scram, 
and most of the money spenders 
scrammed, with the joint taken over 
by the coca-cola drinkers and sand- 


type is washed up and is neither an 
attraction nor entertainment. This 


time, and have just about worn out 
its tricks. Gold. 


Florentine Gardens 
(HOLLYWOOD) 





Hollywood, March 12. ° 





wich eaters who stuck strictly to the 
minimum charge. 

But Clinton, while still appealing | 
heartily to the swing addicts, is also} 
attracting a financially settled sec- 
tion of the population. On the eve- 
ning caught, several of the city’s best 
rounders, who usually frequent such 
spots as the Colony Club, Pump 
Room and Chez Paree, were spied 
popping wine in the Sherman hotel 
basement. 

While Clinton gives out with swing 
with the best of ’em, he has a sure- 
fire appeal for the sophisticated 
musickers with his exceptional ar- 
rangements and bang-up originals, 
such as his ‘Study in Modernism’ and 
‘Surrealism.’ He has a full and solid 
aggregation of musicians that can do 
sweet stuff in the right place and at 
the right time. Clinton has wisely 
chosen to give ’em subdued music 
during the dinner hours, with only 
occasional swingeroo to change the 
pace. Later, the stuff gets mellow 
and in the groove. 

Clinton works diligently through- 
out the evening, m.c.ing, tromboning, 
trumpeting and generally keeping 
things moving at all times. He’s 
guillotined the mustachio. Specialty 
vocalist with orchestra is Helen 
Southern, who has a way with swing 
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Nils T. Granlund, Shavo Sherman, 
Geraldine Ross, Clarke & Reynolds, 
Bee Jay, The Fredericos, Chiquita, 
Jane Jones Trio, Billy MacDonald's 
Orch (11). 


Nils T. Granlund’s first Hollywood 
nitery pitch should click nicely if 
the present pace is maintained. 
Show is breezy and smart, rolling up 
a neat score on the entertainment 
side. Specialties are first-rate and 
the line of 20 girls performs with 
dash and aplomb. : 

Dave Gould has contrived some 
tricky routines for the chorines, 
mostly of pony size. Granny is all 
over the place, bobbing around the 
tables as he runs on the acts and 
makes playful with the youngsters. 

Easily the outstander of the troupe 
is Geraldine Ross, acrobatic dancer. 
Intricate routines are taken in stride 
and she puts across a personality and 
comedy flair that set her in solid 
with the sitters on her first round. 
Some of her flips and turns have 
never before been accomplished by 
a femme hereabouts, and few men 
have approximated the execution 
with such ease and dexterity. 

Shavo Sherman scores, as usual, as 
an impersonator of Jimmy Durante, 
Ted Lewis and Hugh Herbert. Chi- 
quita is a graceful dancer of the 
Cuban terp, and the Fredericos 
serve up hot Spanish numbers. On 
the dancing side also is the jitter- 
bug team of Clarke and Reynolds, 
youngsters who do a fast jive. 
They’re billed as the southern 
champs, but if they want to keep 
that title they’d better avoid some 
of the home steppers. Bee Jay han- 
dles vocals well. Jane Jones Trio 
comprises three heavyweights who 
carry as much weight in their 
melodic renditions. 

Two production numbers are well 
staged and show off plenty of epi- 
dermis and shapely curves. Ponies 
square off in a basketball game 
togged in sweaters and shorts, the 
competish made the more keen by 
cash prizes from the sitters. ‘Alice 
Blue Gown’ turn brings on the 20 gals 
in colorful array and little covering. 
Audience participation is given a 
heavy play. probably engendered by 
| its success in radio. Males are drawn 
from the tables for conga lessons 
| with the girls, and, as a _ laugh- 
provoker, several oldsters are run on 
with baby bonnets covering their 
conks for a round with the cuties. 
| Billy MacDonald’s orchestra plays 
the dance and floor show. Helm. 
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Novelty Sensation from his 


By Burke 


You can’t hold back—you’re a jumpin’ jack—when you hear 


BING CROSBY’S 


““SWEET POTATO PIPER’’ 
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and Monaco 
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hotel attempting to put two acts on} 


‘No Sale’—Dreyfus 


In response to reports that Bobby 
Crawford was negotiating for the 
repurchase of the Crawford Music 
Corp.’s catalog, Max Dreyfus de- 
clared yesterday (Tuesday) that the 
Crawford unit in his publishing 
holdings was ‘not for sale’ and that 
it ‘could not be bought at any price’. 
Crawford had had some discussions 
with Dreyfus about a deal. 


Crawford is currently 
York as producer of 
Rooms,’ which opens at the Maxine 
Elliott theatre Saturday night (23). 


Reading (Pa.) Symphony 
Praised by Deems Taylor 




















The second half of | group has been around here a long | 


During his comment session on the 
New York Philharmonic-Symphony 
concert last Sunday afternoon (17) 
over CBS, Deems Taylor announced 
that H. A. Meyer, conductor of the 
Reading (Pa.) Symphony Orchestra, 
has offered to play without royalty 
any promising works by aspiring 
composers. Offer had resulted from 
the commentator’s previous talks 
about the difficulty of young com- 
posers to obtain performance of 
their scores. 

In commenting on the announce- 
ment, Taylor expressed surprise and 
praise that a community the size of 
Reading should have enough people 
who love music sufficiently to give 
their time to playing in an orchestra 
without pay. Explained that a 
similar spirit in Germany and Aus- 
tria once made those countries the 
leaders in the musical world. 

What he presumably didn’t know 
is that Reading is in the heart of the 
‘Pennsylvania Dutch’ region, the in- 
habitants of which originally came 
from southern Germany. A dialect 
of the German language is. still 
spoken extensively there. 





RICH’S MIXED GROUP 


Unusual Set-Up for Start of Colum- 
bia Contract 








Freddie Rich recorded first four 
sides on a new recording contract for 
Columbia records last week with a 
swing band composed of white and 
colored players. Used a band total- 
ing six sax, three trumpets, one 
trombone and four rhythm. 

Personnel: Benny Carter, Sid Perl- 
mutter, Babe Rusin, Sid Stonebaum, 
Frank Chase, Stafford Simon, saxes; 
Roy Eldridge, Red Solomon, Nat Na- 
talie, trumpets; Clyde Hart, piano; 
Hayes Alvis, bass; Ken Binford, gui- 
tar; Johnny Williams, drums, and 
Larry Altpeter, trombone. Carter 
and Eldridge lead bands of their 
own. Rosemary Calvini vocalled. 





Sues for ‘Chatterbox’ 


American Society of Composers, 
Authors and Publishers, CBS, NBC, 
Chappell & Co., and RKO have been 
served with papers in an infringe- 
ment action brought by Evelyn 
Carew, of Los Angeles, in the N.Y. 
federal court in connection with the 
song, ‘Chatterbox’. She charges that 
the melody of ‘Chatterbox’ was lift- 
ed from a manuscript which she 








copyrighted five years ago but 
| never published. 
| ‘Chatterbox’ was used in RKO’s 


‘That’s Right, You’re Wrong,’ while 
Chappell published it. 





RKO’s Song Suit 


Los Angeles, March 19. 
RKO is accused of lifting Samuel 
| Becker’s song, ‘My Boy,’ for inclu- 
sion in studio’s ‘Three Sons’ in $30,- 
,000 damage suit filed in Federal 
| court. . 
Tinpanner said tune was used 


| without his permission. 


| Joe 
| Benny 
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| 
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Reichman follows current 
Goodman into Cocoanut 
Grove, L. A., for six weeks April 30, 
and is in turn followed by Clyde 
Lucas. Goodman follows Kay Kyser 
into Catalina Island June 16. 


2 





Xavier Cugat set for Paramount, 
N.Y., May 1 or 8. 


Network Plugs, 8 A.M. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (March 11-18). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, ¢ stage musicals, all others are pop. Parenthetic numeral 








in New! 
‘Separate | 








after the title indicates how many weeks the song has shown up in these 
listings. 


GRA} 

TITLE PUBLISHER TOTAL 
When You Wish Upon a Star (9)...*Pinocchio..... .- Berlin ..... 33 
It’s a Blue World (11)...*Music in My Heart.......... cine ss. 36 
SNe MN Wing F WMUIRIOD, oo ccc cescevcesesocésdooes Robbins ....... 32 
IEE COED cnn cnctedecdcnsceeddenesseees oO ....... 30 
a NE ES aS 0 cocce MEMEMB ....... 30 
Oooh! What You Said (9)...+Three After Three..... .. Mercer ........ 28 
Wind and the Rain in Your Hair (5)............. .++ee. Paramount .... 28 
How High the Moon (5)...+Two for the Show........ - Chappell ...... 26 
I've Got My Eyes on You (10)...*Broadway Melody... Crawford ...... 25 
PENN RI OLY 65 5:5 oid < diie 3-8 oa 6510 00 + 600 96.60 4.5008 Witmark ...... 24 
Leanin’ on the Ole Top Rail (5).............ccceccsces Se 24 
Do I Love You? (12)...+#Du Barry Was a Lady......... Chappell ...... 23 
All the Things You Are (19)...+Very Warm for May...Chappell ...... 22 
in an Old Diteh Garden (1G6)....0605..5.0s06 cececsecs eo ee 22 
paaKe Love-<with a’ Guitar (8) s..6.6. cc ccccccsccccees .-. Witmark ...... 22 
Darn That Dream (13)...¢Swingin’ the Dream........ BVC .......... 21 
RE NNER ears, days a bibs 64's'b Sas Foi ay He ERODE CRO’ ree) Eee 21 
i ce kek es bAK beK aS OR ee Oebee  witmark ...... 21 
ra Ooo aiiink + ais g Salon Rlod ao Mis 6s 0b ban 8ONC ROR ie 19 
Too Romantic (3)...*Road to Singapore............. .. Paramount .... 18 
Ma! He’s Making Eyes at Me (8)...........ccccececeees EIB 60606 oe 17 
BOVE BONE OF HENBIGO (2) oo occcccccscccccvcvcscececess BRPGDIFO 266665 17 
One Cigaretio for TWO (8). cicsccccsccccccacccocecece yen 17 
nee aRRanets eNO occ ccse 16 
Moments in the Moonlight (1)..............cccccccccee Miller ......... 15 
Apple Blossoms and Chapel Bells (5).............c000s Remick ....... 15 
io he suvente aoud Berlin ......... 15 
ST TEE EOD onc o.0.0 5.50560 000 000000 ore 15 
I Concentrate on You (2)...*Broadway Melody........ Crawford ..... 14 
RiRe PERT CEOLOOMIOR (BD) io ov o.5-5626:4:050:005.4 000005 0580-00600 ORIOW 25500 + 8 
Little Red Fox (15)...*That’s Right, You’re Wrong.... Feist .......... 14 
PT Cg SONOS oo 66 o ersislnre 0s 604: 6.000.060. 00008 ooo RODbins ....... 13 
Creaking Old Mill on the Creek (1)............... + OAM 6546004006 12 
OO Or 0 Oe C0) aes cco assdeeeccdescesences wre Miller ......... 12 
Wouidst Could I But Kiss Your Hand (1)........ ares: See 12 
You Little Heart Breaker You (3)............... oe Cre Red Star....... 12 
What’s the Matter with Me? (7)................ 00:60400 BRBDREO vcccces ll 
Give a Little Whistle (5)...*Pinocchio............ pe SUREED Ae p:a0'6s 10 
LS TES 6 UR 2 OES IRS re eee eMAEIOTA -oc0cc uss 10 
To You Sweetheart Aloha (11)............cccceccecece EY eck veces 10 
TUPADUNE THIMDIEWECRES (2) « o.cc.cccccsccceescesesecsees are 10 
os ccc cieesknadbeeune OWS a sciscs cs 10 








Inside Stufl—Music 


Ben Edwards’ ‘If I Had My Way,’ an oldie of some 30 years’ standing, 
owes to Jack Kapp, prez of Decca, its revival into proportions which 
neither suspected. Because it’s now wound up as a song title on a Uni- 
versal film, with a forthcoming David Butler script written around the 
tune. Kapp remembered it and told Edwards he’d get Bing Crosby to wax 
it for Decca. Latter, in turn, pre-released his vocal recording arrangement 
_S broadcast, where it came to Butler’s attention, and thus followed the 

m, 








Two of Robbins Music’s foreign representatives dug up two novelties 
for the catalog. Wally Downey, in Rio de Janeiro, unearthed ‘I Want My 
Mama’ (by Jararaca and Vincente Paiva) and a Berlin music pub refugee, 
now headquartered in Paris (formerly with Alberti & Co. in Germany) 
recommended ‘The Woodpecker Song’ (‘Reginella Campagnola’) by C. 
Bruno-de Lazzaro and Eldo di Lazzaro, first published in Milan by Edizionl 
Emi. Robbins has the North American and British Empire rights. 


When Abe Olman sold out the firm bearing his name to Guy Lombardo, 
the idea was that ultimately his name would be dropped. Olman, now 
business manager for Robbins Music, is having the pressure put on 
him by Metro-Robbins interests to effect a change of tiile. They’ve offered 
Lombardo the cost of effecting corporate change of name, stationery, etc. 
but the maestro-music pub prefers to continue the established trade name. 
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Music Notes 











Sam Lerner and Frank Skinner 4 
sold three songs for ‘La Conga 
Nights’ at Universal. Ditties are 
‘Carmenita McCoy,’ ‘Havana’ and 
‘Chance of a Lifetime.’ AND HIS ORCHESTRA 
Victor Young doing the  back- oo a von 


ground music and Andrea Setaro 
scoring the Paramount picture, ‘The 
Way of All Flesh.’ 


- 
HOTEL SHERMAN, CHICAGO 


STARTING APRIL 12 
. 


Direction 
GENERAL AMUSEMENT CORP. 





Roy Webb doing the musical score 
for ‘Curtain Call’ at RKO. 











Frank Skinner and Paul Gerard | 
Smith wrote three songs for the! 
Universal picture, ‘I Can’t Give You | 
Anything But Love, Baby.’ Ditties | 
are ‘Day by Day,’ ‘Tomato Juice’ and | 
‘The Sweetheart of School 59.’ 











JOHNNY 
McGEE 


AND HIS ORCHESTRA 


NOW 
STRAND, NEW YORK 








Morris Stoloff finished his scoring | 
job on Columbia’s ‘The Man With! 
Nine Lives.’ 





Joseph Crawford's Negro spiritual, 
‘Amen,’ was bought by 20th-Fox for 
‘Maryland.’ 





_ David Snell is whittling the mu- 
sical score for the Metro picture, 
‘Andy Hardy Meets a Debutante’, 


Direction 
GENERAL AMUSEMENT CORP. 
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~ Warners (Harms) Is Regusted 


Sees Whoie Point of Test Suit Destroyed by 
Alleged Victor Shift 








The case of Harms, Inc., vs. RCA!recorder from using the former's 
Victor which the music industry had! number unless the recorder agreed 
looked to as a “preliminary legal to pay a special royalty on discs used 
skirmish toward determining its in coin-operated machines. 
right to collect a special fee on pho-| Cited’ by Warners in its test suit 
nograph records used in coin ma-)| was the tune, ‘Rendezvous in Paris.’ 
chines has fallen by the wayside. | In preparing for the case the pub- 
The Warner Bros. publishing group |jisher had recorded a piano version 
doesn’t want to go through with the of the song. This brought the tune 
action and it has so notified the | within the purview of the compul- 
record manufacturer. The gen aed provision of the copyright law 


tinuance came just as the case was| which limits the royalty on a tune 
listed for trial on the calendar of to 2¢. 


the N. Y. Federal court. tie Victor in its answer declared that 
Warner claims that its decision 


/it had previously been solicited by 











Kyser at Catalina Isle 


Los Angeles, March 19. 
_Kay Kyser and his orchestra open 
six weeks’ engagement at Avalon, on 
Catalina Island, May 16. 

Maestro plans at least a month’s 
vacation then before entertaining 
any further picture or radio pro- 
posals, 


NEB. SEEKING 
NEW HEARING 


Lincoln, March 19. 
On March 25, for the first time 
since the court ruled Nebraska’s 
anti-ASCAP law _ unconstitutional, 
the same three judges (Gardiner, 














to withdraw is largely due to the al-|a2 member of Harms’ professional 
leged ‘doublecross’ it got from Vic-' staff about doing the number. The 


tor. According to WB, Victor had fact of solicitation put an entirely 


originally agreed to submit to the different complexion on the case and 
court a joint set of stipulations on) the 


the things to decide is whether or 


Donohoe and Munger) will put their 
heads together here again. One of 


not the court erred sufficiently in 





MUSIC 43 


wa ee 


Music Publishers, Echomg ASCAP, Rap 
Double Meaning Songs; Warn Members 


Shoe Fits 

















Music Publishers Protective Asso- 
ciation last week joined the Ameri- 
can Society of Cemposers, Authors 
and Publishers in the latter’s cam- 
paign to discourage the publication 


of salacious songs. The MPPA 
board of directors passed a resolu- 
tion condemning ‘the printing or ex- 
ploitation’ of such lyrics, or even 
lyrics susceptible to double meaning. 
It also voted that the phonograph 
companies be asked to cooperate in 
keeping this sort of material off the 
market. 
The board expressed its sentiment 
Paris, March 5. |0n the subject in other ways at this 
Gece Geeenie thas es ibienes same meeting. It tabled the applica- 
3 tion of the Georgia Music Corp. for 
to stop the German Society of Au-| membership in the organization be- 
thors and Composers from collecting cause of the type of song folios this 





A trade wheeze about a cer- 
tain music man is that he’s ‘the 
madcap of ASCAP,’ but a dozen 
different writers and publishers 
think it applies to them. 








Strauss’ Royalties Fight 
Vs. Nazts Tests Int’l Law 











the issue at controversy and restrict | since the matter had been distorted | which went against the state, to 
the argument to questions of law.! out of its original design it would be. 


But when it came to filing an answer | 
Victor disregarded this understand- 
ing and, states Warner, dragged in| 
a lot of questions of fact. And the | 
facts are such as to make Warners | 
doubtful of establishing a sound, 
compact case. 

What Warner Bros. had set out to 
do when it filed the action early last 
year was to have the court decide 
whether a record company could, 
under the compulsory license pro- 
vision of copyright law,make a special 
arrangement of a number without 
having obtained the permission of. 
the copyright owner. If the court | 
ruled for the publisher the later 
would then be in a position to bar the 


| 





publishing group decided that 


best to abandon the litigation. 





Revolution . . . No Details 





Columbus, March 19. 


Approval of a new company, 
Magic Music, Inc., ‘to engage in a 


‘revolutionary method of broadcast- 


ing and transmitting music,’ has been 
made by the secretary of state. In- 
corporators were M. Allen Clemons, 
of Port Clinton, O., and others. 


Charter authorizes capital of $50,- 
000. 
nounced. 

















Make your 


Better Job! 





Advertising do a 
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It puts your message across 


—To Those Who Buy What 
You Have to Sell 


No other details were an-| 


@ | more money for the composer at less 





| judgment on the anti-ASCAP case, 
grant a rehearing. | 

More than a month ago, William | 
Hotz, who handled the state’s case 
on appointment from Walter John- 
son, attorney general, came into the 
court, said the findings were in error 
of the intent and expression of the 
legislation, and submitted with his 
petition for rehearing the signatures 
of more than a score of 1937 legis- 
lators who passed the bill, bearing 
him out. 

The court said the State law would 
rob a Federal copyright owner of 
the protection guaranteed him under 
the U. S. constitution, while the con- 
tention of the legislators and the at- 
torney general’s office is that, by 
printing on each piece of sheet mu- 
| sic the prices for all uses, to be paid 
j}at time’ of purchase, it will make 





cost to the consumer. ASCAP an- 
swered this by submitting testimony 
that it would be impossible for each 
individual composer to police the 
country and protect himself. 

| If a rehearing is granted, which is 
| unlikely, the state will attempt to 
‘get the corrected points confirmed 
' as legal, by which other legislation of 
| harassing nature can be drafted. If 
|no further recourse is allowed in 
this U. S. district court, the next 


royalties on his operettas. Although 


| Strauss is poison to the Nazis, they 


have insisted on collecting his royal- 
ties, 


The Austrian composer has named 
two noted French lawyers, Theodore 
Valensi and Andre Barthelemy, to 
represent him. They are ordering 
the theatres of Belgium and Switzer- 
land to stop paying any more royal- 
ties to the Reich. They also ask the 
Tribunals of Zurich and Brussels to 
name agents to collect royalties ac- 
crued to Strauss in Belgium and 
Switzerland. 

The case is attracting wide interest 
as it is considered a test in interna- 
tional law. 


firm has been specializing in. It in- 

| structed Walter Douglas, chairman 
{of the board, to call in Lou Levy, 
|}head of the Leeds Music Co., and 
caution him against any further 
handling of double entendre songs, 
if he wants his firm to remain a 
member of the MPPA. The board 
also instructed Douglas to check on 
other member firms with a view to 
finding out whether these are giving 
up the distribution of questionable 
songs in their catalogs. 





Johnny Burke and Jimmy Monaco 
cleffed two songs, ‘Péssimistic Char- 
acter’ and ‘I Haven’t Time to Be a 
Millionaire,’ for the Universal pic- 
ture, ‘If I Had My Way.’ 




















An Immediate Favorite 





step would be the U. S. supreme 


| 


| fice is hardly well enough heeled io 
afford to trip into the big legal 
| league. 


ASCAP Probes Attack 
In House Seeking Cut 
Of Infringement Fines 








American Society of Composers, 
| Authors and Publishers is inquiring | 
|into the background of the latest! 
| Congressional bill which is directed 
| against that organization. It was in- 


| court, but it is generally known that | 
| the Nebraska attorney general’s of- | 


THE WOODPECKER SONG 


Sweeping The Country! 





— 





Lyric by Ralph Freed 


The New Song Hit from DEANNA DURBIN'’S 
Greatest New Universol Picture, “IT'S A DATE” 


IT HAPPENED IN KALOHA 


Music by Fronk Skinner 





troduced in the House by the repre- | 


ith Greater Results fer oh from Rochester, N. Y., | 
| Frank O’Brien, and it seeks to have | 
—At Least Expense 


| the damages for infringement when 


|involving hotels and_ restaurants | 
Send us your idea of any advertisement 








The Hit Of The Hour! 


THE STARLIT HOUR 


‘where no entrance fee is charged | 
| limited to $10 for each performance, | 
\‘unless greater damage is shown.’ | 
The statutory minimum is now $250. 

Impression in the industry is that | 
this bill was inspired by the recent | 











attractive layout and 
charge. 


Variety 


154 W. 46th St. 


you may have in mind. We will furnish 


suggestions without 


New York 


= 


spurt of activity by ASCAP in licens- 
'ing cafe and tavern operators in the 
|Rochester area. The district used to 
have a lawyer rep but a few months 
ago the Society established one of 
its homeoffice men there and made 
the local office directly operated 


a 





= one, 
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MURRAY BAKER, Gen.Prof Mgr. 


LEO TALENT, Prof. Mgr. 


by the writers of “Deep Purple” 





ROBBINS MUSIC CORPORATION 
799 Seventh Ave. * New York 


























GIVE A LITTLE 


IRVING BERLIN, INC. 





“THE MOUSE” (Charlie Warren) Says— 
IF YOU THINK “‘CARELESS” Is A HIT 


(NUMBER ONE 4 OUT OF 11 TIMES ON “THE HIT PARADE”) 


WHISTLE 


WATCH !! 


WHEN YOU WISH UPON A STAR! 


I'VE GOT NO STRINGS 


From WALT DISNEY'S "PINOCCHIO" 


CHAS. WARREN, PROF. MGR. 
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New 


LENI BOUVIER and EUGENE VAN 
GRONA 
Dancers | 
10 Mins. 
Rainbow Room, N. Y¥. ; 
Eugene Van Grona is a proneer | 
ballet master, having been associated | 
with the late S. L. Rothafel at his | 
Roxy and recently heading his own 
ballet school. Despite his back- 
ground, he’s a very youthful appear- 
ing dancer, partnered with Leni 
Bouvier. Distinguishing them is 
their unique terpsichorean style 
which, being wholly original, differs 
radically from the accepted dance 











Acts 
JIMMY RAYE 


Acro-Comedian 
8 Mins. 








VARIETY 











through a myriad of dancing rou- 
tines in faultless fashion. Astride 
it throughcut the ict is trainer Wil- 
liam Heyer in top hat and tails. — 
Yo-Yo exhibits all forms of equine 
terpsichore through lilting Spanish 
tunes, slow waltzes and snappy fox 
trots. There is sidestepping, high- 
kicking and leg-crossing, each done 
smoothly and in perfect time to the 





Fs 'nbow Room, N. Y. 


orchestral accompaniment. Through- 


Heralded as from London, Jimmy ' out it all. Yo-Yo keeps her tail swish- 


Raye showeased at this class spot in | 
a mznner that will get him a book- 
ing here, and also proves anew the | 
old show biz adage that it’s not | 
what you do, but the manner in 
which it’s done. Basically, he’s a 
personable acrobat. doing energetic 
flipflops. ground tumbles and pratt- | 
falls. His running gag is a reference | 
to an imaginary ‘brother’ and when | 
he blows a trick, for example, he | 
blames it on the non-existent frere. 





procedure. re i 
Costuming is markedly bizarre. 
yet modern. There’s none of the 


adagio or white - tic-and - ultra- | 
fashionable posturing. It’s a touch | 
of the ballet combined with a very 
modern manner that, in its entirety, | 
might be broadly classified as being | 
a dance conceit. Their stuff is la-| 
beled ‘swing satires,’ using modern | 
works by Duke Ellington, Cole Por- | 
ter, Morton Gould and Raymond 

Scott for musical accompaniment. 

Their ‘Beguine’ is different, as 1S; 
their boy-meets-girl routine to 
Scott's ‘Toy Trumpet.’ 

Van Grona essayed the first Negro 
Ballet and both have given dafice 
recitals at Town Hall, Carnegie, etc. 
Yet it’s not forthright ballet as done 
here, each being a romantic little 
story, whether flirtatious or capri- 
cious, and very well gotten over. 
Necessarily, their most ideal setting 
would be a class spot like the Rain- 
bow Room, although they’re pos- 
sessed of enough general showman- 
ship to do well in_ presentation 
houses like the Music Hall or Roxy, 
ww. Y¥, Abel. 


UNA WYTE 
Sengs 
Rainbow Reem, N. Y. 

Una Wyte is a young looker with | 
a wealth of personality and a stead- 
ily progressing singmg style. to the 
degree that she bids fair to become 
a strong vocal! single in the cafes. 
In and out of revues in London, 
Paris and the U. S., and at first fea- 
tured vocalist with Eddie LeBaron’s 
band at the Rainbow Room, N. Y., 
she now holds down a solo spot in 
professional manner. 

Fortified by a very fetching front. 
the brunet songstress is a photogenic 
type who knows how.to use her 
hands and eyes. She opens with a 
native magyar chanson, thence into 





Working in tails, his gymnastic 
work is secondarily an exhibition of 
athletic skill, submerged in favor of 
a comedy style. Basically, the acro- 
batic falls and spins are expert and 
skillful, but primarily his is a com- 
edy act. ; 

Raye looks well in his tails which, 
despite the strenuous work, are 
fresh and spruce upon his entrance, 
by no means telegraphing the ener- 
getic chores to follow. Working 
close-up, in a cafe, it takes on ex- 
tra values, of course, and registers 
all the way. Abel. 


THE FOURSOME (4) 
Ballroomolegy 

6 Mins.; Three 

Roxy, N. Y. 

This is an unusual ballroom turn. 
It is not unusual} in the fact that 
two teams perform at once, that’s 
been done many times before, but in 
that the two couples do not work in 
unison. Instead they use carefully 
worked out choreography which is 
well-coordinated, but by which each 
pair points up the work of the 
other. It’s extremely effective. 

Act is neatly produced, even to the 
extent of a blonde gal being part- 
nered with a dark-haired boy and 
vice versa. Colors of the femmes’ 
gowns are likewise different, but 
complementary. Girls themselves 
are not exceptional lookers, but that 
is more than overcome by the gen- 
eral eye appeal of the whole thing. 

Terping is exceptionally good, too, 
giving the impression that the quar- 
tet has had training in ballet. It’s 
very sophisticated, however, not to 
the extent of seriously injuring 
chances for success in a presenta- 
tion house, but calculated to register 
a stronger click in a smart ~—. 

ero. 





a Harlemesque rhumba tune, ‘Chili- 
Conga,” which is very Latin with Cab 
Calloway trimmings. 

Miss Wyte shortly goes into a Hol- 
lywood nitery for the alternate pur- 
pose of being showcased for 2 film 
deal: Abel. 





BOWEN C. (SONNY) TUFTS 
Sones 

15 Minutes 

20th Century, Philly 

The latest importation from the 
Social Register to the nitery field is 
a six-foot, four-inch ex-Yale crew 
man and member of the New Eng- 
land family that founded Tufts Col- 
lege. A fair tenor voice, a winning 
personality and a willingness to sing 
almost indefinitely make up his stock 
tn trade. 

At show caught Friday night (8) 
he clicked with ‘Donkey Serenade,’ 
‘Careless,’ ‘Mollie Malone’ and the 
Yale ‘Whiffenpoof Song.’ 


; : | 
With a little more experience and 


polish, this lad should be a natural 
for spots catering to the society 
trade. Shal. 


DON ARRES 

| Somgs 

| 9 Mins. 

| Roxy, N. YW. 

| Known in radio, Arres also shows 
| a good voice on stage, but offers very 
little else. He’s stiff and too lacking 
in salesmanship to click big, though 
his baritone warbling of Latin- 
American type tunes makes a pleas- 
ant interlude. 

From appearances, Arres is not 
| much for femme appeal, so virtually 
| everything is left to his pipes. Sing- 
| ing and speaking with a heavy Span- 

ish brogue, he does ‘South of the 
| Border,’ a medley of Latin-American 
| tunes, ‘Begin the Beguine,’ ‘Gaucho 
| Serenade’ and ‘Love With a Guitar.’ 
erb. 





WILLIAM HEYER’S YO-YO 


| shows. 


ing on the beat and at the end of 
each number lowers her head and 
raises a hoof for a bow. 

Act is a natural for the stage show 
houses, circuses and other outdoor 

Herb. 
HARRY HARTWELL 
Sengs 
Chez Harry, N. Y. 

Hartwell is a Continental singer. 
featured in German versions of ‘Land 
of Smiles’ ‘Countess Maritza,’ ‘Ball 
of Nations’ and ‘Paganini.’ He is a 
titled Berliner, of the Baron von Op- 
penheim banking family, and is now 
riding the crest of the Viennese 
vogue in New York. Unlike most of 
the others. who are refugees or vol- 
untary expatriates, Hartwell is un- 
restricted in his European travels, 
but elected to open his Chez Harry 
in Susan Palmer's East 55th street 
(N. Y.) restaurant. The place, under 
its nitery policy, is under Hartwell’s 
own direction, on a percentage deal. 

He is an engaging tenor of popular 
and Continental ballads. aided by 
Dagmar Ngrdstrom at the Steinway. 
da doubles as part of the 
Pn Sisters at pianolog rou- 
csiternating with Hartwell. 
re is also Cassandra, a mentalist, 
but the spot is essentially a show- 
case for the male singer, who runs it 
on a personality basis. 

Hildegarde at the_ Savoy Plaza; 
Greta Keller at the Algonquin; Her- | 
mann Leopoldi at Alt Wien; Fritz 
Spielman at the Wiener Fiacher, and 
a soon due Cafe de l'Europe, with 
Armin Berg, Viennese comedian, on 
upper Broadway, are part of the 
more or less Viennnis cycle that is 
clicking currently. Hartwell bids fair 
to join the more successful coterie. 

Abel. 







RICHARD TYROL 
Songs 
Val D’Or, Montreal 

In a noisy, smoke-filled hideaway 
in the east end of the city, a young 
man nightly holds and sways a typ- 
ical beer-saloon mob by sheer magic 
of his voice. He works under all 
the handicaps of a Hollywood ver- 
sion of the bawdy dancehalls in 
the early days of the wild west. 

The pallid, hollow-cheeked, spin- 
dly-Iegged line of girls, with fta- 
grant makeup, is strongly reminiscent 
of the hostesses commonly pictured 
in frontier-town saloons. The or- 
chestra, on which it would perhaps 
be kinder to bestow the blessings of 
anonymity, ‘doesn’t play good, but 
it plays loud’. 

Against this human backdrop, 
with a raucous, chattering clientele 
unwilling to listen to anything or 
anybody, ignorant of the courtesies 
due to performers, Richard Tyrol 
come; on_ to receive breathless at- 
tention. Tyrol sings Strauss waltzes. 
He does operatic numbers, too. In 
fact, he could sing almost anything 
and yet stay on the floor all night. 
As far as the east end of the city 
is concerned, Tyrol is a_ sensation. 
In spite of the poor acoustics in the 
Val @Or, with that loud orchestra 











Dancing Horse 
5 Mins.; Fall 
| Roxy, N. Y. 

This is one of the finest equine 
turns seen in a long time and de- 
| servedly Swipes major honors from 
ithe audience at. the Roxy currently. 
A beautiful brown mare, it goes 
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and the high notes bouncing back 
from the walls, Tyrol impresses as 
a first-rate nitery attraction. 

It’s something of an aceomplish- 
ment not only to be able to hold that 
rowdy audience, but to keep them 
clamoring for more until he begs 
off. Tyrol works in full dress, has a 
foreign accent, presumably Viennese. 
and shapes up as excellent material 
for the better spots anywhere. 

Frankie Belasco m.c.s adequately. 


Wednesday, March 20, 1910 
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their contemplated Broadway version 
this season, Barbara Perry is playing 
a few nitery dates in the easi while 
waiting for the new ‘Ziegfeld’ show 
to get going. When and if, gal 
should be a quick legit click because 
she has plenty of stuff and carries 
oodles of authority in her terpology. 

She’s a youthful, stunning blonde 
specializing in ballet-styled taps and 
stamped with class. Her airy tattoos 
on the hardwood are slick and sure, 
and she keeps them going at rapid- 
fire speed through all sorts of spins 
and turns and high-kick stuff. Cos- 
tumes might have a bit more style 
to match her own high calibre leg- 
mania (panties under those ballet 
fluffa are a bit ill-fitting), but that’s 
not too important, 

Perry gal’s sharp-shooting to ‘Park 
Avenue Fantasy’ is a socko piece of 
tap work, slightly reminiscent of 
Bettv Bruce’s manner, and she car- 
ries everything off with poise, grace 
and effortlessness. There’s a sunny 
personality in her favor, too, and 
tapper should be a cinch for atten- 
tion in musical comedy. Cohen. 


LUIS AND OLIVER SISTERS (3) 
Equilibrists 

16 Mins.;: One 

Apollo Theatre, N. Y. 


class, but show plenty of experience 
and dexterity. 


girls head to head, walks up stairs 
and down the opposite side. 


ing somewhat of a Nordic strain, 
Latinish. They're good bets 
look a little out of place in this set- 


ting, as the lone white turn among | 
a large cast of colored performers. 





e15 YEARS AGOe) 


(From Vartety) 











A new bill in the Wisconsin legis- 
lature would have censored films. 
Ruckus started because of a picture 
featuring Peggy Hopkins Joyce. 





Warner Bros. was starting a thea- | 
tre expansion policy by building 30 | 
new theatres, the initialer to be in 
Hollywood. Was to spend $750,000 
for the house. Theatre building was 
part of the company’s plan to have 
more outlets for its own product. 





The ‘Three Musketeers of Broad- 
way,’ Adolph Zukor, Arthur Hopkins 
and Archie Mayo, were hitting the 
bank hard at the Cannes gamin 
tables. The trio reported returning | 
to the States with a fortune. 





‘No, No, Nanette,” the Broadway | 
musical hit, opened to smash b.o. in | 
London, Waller and Clayton were 
presenting it at the Palace. 


Clara Kimball Young was to make 
her vaudeville debut in a playlet | 
written by Tom Barry. 
Lewis producing. 


' 


Broadway and out-of-town 
production schedule resulted in a! 
play shortage on Broadway and on | 
the road, with the result that many 
theatres were empty. | 


| 





Jimmy Gleason's and George Ab- 
bott’s ‘Fall Guy’ was Broadway’s 
newest success. It opened at the| 
Eltinge with Ernest Truex as the! 
lead. 





Best of the stunts is | 
when the male. balancing one of the | 





Girls are pleasant looking, show-| 


while the man, paradoxically. looks | 
or 
vaude houses anywhere, though ter | 


———sz 
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Umit Reviews 


MIDNIGHT IN PARIS | 


(BROADWAY, CHARLOTTE, N. ©.) 











Charlotte, N. C., March 13. 
Billy Wade, Myers & St. John, 


| D’Aubour & Renee, The Four Robeys, 


Cherie, Mickey O’Day, Bob Lowry, 
Georgia Burkett Line (10), Band 
(6); ‘Honeymoon Is Over’ (20th). 


‘Midnight in Paris’ is a_ well- 
rounded, smoothly-paced unit of 39 
people, and though not. terrific 
leaves a nice taste in the customers 
palate. This is more than can be 
said for several units caught at this 
theatre this season. 

Featured is Cherie, whose ‘daring 
oomph dance’ proves ‘to be no more 
than a_ subdued burlesque turn, 
minus the strip. It’s done with the 
line backgrounding. Dance team of 
D’Aubour and Renee, after two con- 
ventional ballroom turns, scores 
nicely with its ‘Haunting Beeuine,’ 
in which Renee apvears in G-string 


‘and bra and D’Aubour doffs shirt, 
Slim male and two sturdy gals lack | 


turning in some fancy acrobatics. 
Sock act is turned in by Charles 
Myers, comic dancer, and Sue St. 
John, his stooge. Act opens with 
Myers goirg through routine alone, 
but he’s soon joined by Miss St. John 
(Continued on page 52) 





Saranac Lake 


By Happy Benway 





Saranac, N. Y., March 19. 

By way of record, Gustave Lussi, 
who staged many of the bigger ice 
carnivals, is the husband of Thelma 
MacDowell, a native of this colony. 
Both are untiring workers for the 
welfare of the ailing. 

Albert Sully, ex-acrobat, took the 
phrenic operation successfully, then 
returned to Springfield, Mass. 

Larry McVail, of the Dancing 
Macks, who drew a ‘cure’ from the 
Vets hospital of Tupper Lake, N. Y., 
now at home in New Bedford, Mass. 

Benson Ressler celebrated another 
mess of good reports. 


Paul Welsh, film salesman from 
Chicago, is a newcomer at the 
Rogers. 


Iris Gabrilles, who writes stories 
between ozoning periods, just landed 
a thriller with Living Romance mag. 
She’s a student of journalism via 


Chicago University. 


Ann Howard, Broadway come- 
dienne, bedsiding her hubby, Char- 
lie, who is doing okay. 

Allen Crane, who took this rou- 
tine for about 15 months, homeward 
bound. 

Write te these who are ill. 





Mary Carney’s Operation 
Schenectady, March 19. 


Mrs. Charles C. Picard, known 


| professionally as Mary Carney, un- 
Gordon and 'derwent a minor operation at Ellis 
Hospital here last week. 


Her husband is in the General 


; legit | Electrie’s television program depart- 
managers were plenty panicky. Light | ment at Schenectady. 
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Movi. 
SERGIO DE KARLO 
Singing Guitarist 
10 Mins. 
Club Versailles, N. Y. 





debut, Sergio de Karlo is a ro- 
mantic singing guitarist from South 
| America whose personality accounts 
| for 50% of his click values. Ideal | 
| for a cafe floor, he backs up his ar- | 
resting front with an appropriate | 
repertoire of cannily selected tango 
ballads that should impress him in 
similar professional spheres. 
| The numbers are all tuneful, with | 
jan eye to fetching melody, and de| 
Karlo’s style of showmanship exacts 
extra values. He maintains a wise 
mike stance, not eclipsing his own 
personality. and mixes up rhumba 
and Afro-Cubana tunes with more 
orthodox South American tempos, 
While at first blush an inept book- 
ing, concurrent with Carmen Mir- 
anda, it worked out well, because of 
the contrast in the respective S. A. 
and s.a. styles. [They have since 
folded at this spot. Miss Miranda 
taking to the road, and de Karlo is 
current at La Conga, on Broadway. 
where he also registers as m.c. of 
the entire floor show.] Abel. 


BARBARA PERRY 
Dancer 
10 Mins. 


Heralded as making his American | 





J] *y 


mans 


WEEK MARCH 


Making Personal Appearances 


EDGAR KENNEDY 
With PATRICIA KENNEDY 


WEEK MARCH 8, STATE-LAKE, CHICAGO 

RIVERSIDE, MILWAUKEE 

WEEK MARCH 29, LYRIC, INDIANAPOLIS 
Direction: WILLIAM MORRIS OFFICE 














LEE DONN 


AND HIS CONCERT GRAND 
Headlining STATE LAKE, Chicago 
Week March 15, 1940 
































Nixon Cafe, Pittsburgh 

From the Coast, where she ap- 
peared in Shuberts’ ill-fated ‘Follies’ | 
at Frisco Fair last summer and was 





promptly tagged by producers for | 








SID PAGE 


“YOUR RECORDING MASTER OF CEREMONIES” 
IN A NEW VEHICLE 


‘“UNBROKEN RECORDS” 


Personal Direction: 


MIKE LEVY 
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Billy Rose's Mass Audition; Maybe In 


Technicolor or Television Next Year 





By JOE SCHOENFELD 


It’s natural for Billy Rose to want 
to improve himself, so maybe it’s not 
so surprising that he picked New 
York’s Madison Square Garden for 
another of his mass auditions for 
Aquacade talent Friday (15). It’s 
also possible that he looked around 
ihe mammoth spot with an eye for 
further improvement next year. 


Maybe then it will be done in 
Technicolor, or even television—but 
the world’s smallest giant, since Na- 
poleon, got himself a pretty good 
press as it was It was an experi- 
ment last year, at the now-razed 
Hippodrome, when only the photog- 
raphers and repor, ere invited, 
but this time, » befitting a 
man who netted er $1,000,000 in a 
year, drew the newsreels as well, 
and also a half-hour broadcast over 
station WNEW, on which Alan 
Courtney gave a bust-by-bust des- 
cription of Billy Rose picking show- 
girls, chorines and swimmers. 

Eleanor Holm (Mrs. Rose) was 
naturally also present and shared the 
spotlight, smiling with her showman- 
spouse for the cameramen and help- 
ing him pick the swimmers. Last 
year she rushed over dripping from 
a tank performance at Radio City 
Music Hall and gave the cameramen 
just barely enough time for a couple 
of shots. This time Rose and the 
cameramen got more cooperation. 

Rose was surrounded by as many 
aides-de-camp as a European dicta- 
tor. They took notes; were his easy 
prey for cigaret-touches; and de- 
nounced as a dirty canard that Billy 
had anything to do with the Garden 
nicking the applicants 15c each for 
checkroom privileges. One of the 
aides also estimated that around 10,- 
500 had showed up, but it didn’t look 
nearly that many. 

Rose advertised 1,000 showgirl, 
swimmer and chorus jobs at both 
the N. Y. World’s Fair and Frisco 
Exposition aquacades. Actually, only 
400 odd will be used. 

Like last year, the turnout was 
plenty spotty. There were some 
beauts, but more of the species that 
look like coming from the second 
row of a burlesque chorus, or from 
an obsecure desk in an office. 

Rose will hold another mass audi- 
tion in Frisco shortly, at one of the 
Jarge auditoriums, unless, of course, 
it’s possible to transplant Soldier’s 
Field from Chicago. 

The Setup 

Clark Robinson has been signed to 
stage the Frisco Aquacade, with John 
Murray Anderson repeating’ the 
chore in the east that he did last 
year. Lincoln C. Dickey, Rose’s gen- 
eral manager, will probably also go 
west to handle the operation there 
for the duration of the run. 

_So far as union trouble is con- 
cerned, Rose stated Friday that it 
will be up to a majority vote of the 
casts of both Aquacades on whether 
there will be American 
Variety Artists jurisdiction. 

Willie, West and McGinty, who 
opened the New York Aquacade and 
then went to England, will appear in 
the Frisco Aquacade. Rose stated 
that he hasn’t got a comedy act for 
N. Y., but is dickering with Will 
Mahoney, currently in England. 


JOHNNY PERKINS, M.C., 
FALLS HEIR TO $60,000 


Pittsburgh, March 19. 
Johnny Perkins, vaude m.c. play- 
ing the Stanley last week, was no- 
lified here that he had been left 
a Jegacy of $60,000 by an uncle who 
died recently. Performer, a stand- 
ard attraction when units were in 
their heyday, has been active in show 
biz only infrequently of late, pre- 
ferring to follow the St. Louis Cardi- 
nals around the country. 
Before leaving town, 
long-distanced his friend, Ducky 
Medwick, a Card holdout, in St. 
Louis and later told sports-writers 
he’d have him signed to a contract 
24 hours after he got back there. 












Perkins 





Elmanites Into Vaude 


Dave Elman will take his Hobby 
Lobby idea into vaudeville houses 
beginning week of April 5 at the 
Towers theatre, Camden, N. J. He'll 
use some of the people he has used 


on past broadcasts whose hobbies are here. This will be a new edition, an’ pletely as draws here. 


Suitable for visual work. 
Elman’s program drops off CBS 
net March ,31, . . 


erer eas 


* 


|a permanent basis. 
Guild of | 


CONGRESS SHELVES OK 
FOR MOPPETS IN D.C. 


Washington, March 19. 

Possibility of a relaxation of the 
District of Columbia’s ban on child 
actors was shelved last week when 
the House of Representatives re- 
turned an amendment to the child 
labor law to the House District Com- 
mittee. 


After an hour of spirited debate, 
lawmakers voted 183 to 134 to tem- 
porarily block the proposal. Fight 
was led by Representative Vito Mar- 
cantonio, American-Laborite of New 
York, who stated that enactment: of 
the legislation would encourage the 
exploitation of talented moppets by 
theatrical agencies. 


Numerous local women’s clubs and 
civic organizations opposed _ the 
measure, which would permit kids to 
appear in Washington theatres, but 
requires the District School Board to 
pass on applications of the moppets 
for a permit and would act as cen- 
sors over the productions in which 
they took part. 


ARA TRYING FOR 
NATL AGENT 
SETUP 


Having established an agency-li- 
censing setup in New York, the 
American Guild of Variety Artists 
and the Artists’ Representatives 
Assn, (Broadway agents) will co- 
operate in extending the agreement 
to take in the whole country. First 
spots to be tackled are Chicago and 
Pittsburgh. 

Hoyt S. Haddock, AGVA exec- 
utive-secretary, and I. Robert Broder, 
ARA attorney, fly tonight (Wednes- 
day) to Chicago, where they will 
huddle tomorrow with local vaude- 
ville and nitery reps. They will 
plane to Pittsburgh for confabs with 
the agents there Saturday (23) and 
are due back in New York probably 
Sunday (24). 

While in each city, Haddock will 
also address local AGVA member- 
ship meetings. Chicago local has 
been set up since last summer, but 
it’s expected that the local officers 
and organization will now be put on 
Group in Pitts- 
burgh has been asking for a local 
charter for some time, so that may 
at last be attended to within the next 
week or so. 

Broder will seek to bring the es- 
tablished Chicago agents into the 
ARA ranks, then follow a similar 
procedure in Pittsburgh. Idea is to 
make the ARA a national organiza- 
tion, with the licensing agreement 











just completed for New York also 
|applicable to the other key cities. 





| Figured such a setup would elimi- 
|nate the chaos of rivalry and con-| 
| flicting conditions and practices now | 
| existing. Such a plan is seen as en-| 
|abling both the agents and the union | 
to regulate the situation. 
ARA’s board of governors met last | 
inight (Tuesday) in New York on| 
matters strictly concerning their own 
|organization. Meeting also marked 
| William Morris entry to the board, 
‘replacing Charles J. Freeman, of 
| Consolidated Radio Artists, who re- 
| Signed last week. Freeman was also 
'v.p. of ARA, but that position is be- 
ing left vacant for time being. 
Freeman’s resignation was based 
'on the fact that he is primarilly a 
booker (Interstate). 





Fischer’s ‘Folies’ Back 
Into Frisco Expo May 25, 


Clifford C. Fischer’s ‘Folies Ber- 
geres’ goes back into the California 








| Auditorium at the Frisco Fair May 
25. Last year the revue did well 


lamplification of the currently touring 
show. | 
|. . William, Mortis agevcy. set.the deal. | 


Precocious 





Although the American Guild 
of Variety Artists is the young- 
est member of the Associated 
Actors and Artistes of America, 
it is the only one that requires 
its licensed agents to remain in 
good standing with its affiliate 
groups. Even after an agent is 
licensed, he may have the fran- 
chise revoked if he fails to con- 
form to the regulations of an- 
other Four A’s union, 

Screen Actors Guild was sup- 
posed to assist the recent AGVA 
licensing drive by requiring 
Hollywood agents operating in 
the vaude-nitery field to take out 
AGVA licenses, but it was dis- 
covered that the SAG regula- 
tions gave the union no such 
power. Equity likewise is unable 
to force its licensed agents to co- 
operate with AGVA. AFRA has 
no agency regulations. 


Les Hall Winds Up 
Back in Nitery Biz; 
Gold Mines No Dice 


Montreal, March 19. 

Leslie Hall is back again as man- 
ager of the Chez Maurice, local 
nitery, with a piece of the club said 
to be considerably smaller than he 
held before he sold out to raise coin 
to finance a couple of gold mines, 
The Beaver Dam and Killag. Bus- 
boys and waiters, floor show pro- 
ducers and New York vaude bookers 
and Leslie Hall himself have ‘units’ 
in the Eldorado of Quebec mining 
fields. 


Hall, originally part owner of the 
Chez Maurice, sold his share of the 
nitery to get enough money to keep 
the gold mines going. They were 
good mines, with real gold in ’em, 
too. Only thing was that the mines 
became flooded at certain times of 
the year and it took all kinds of coin 
to pump ’em out again. Some of the 
boys from the Canadian stock ex- 
changes were invited to examine the 
ore to see if the mine was good 
enough to be listed. Report was 
favorable. All mine required was a 
bit of capital to keep it going. A 
$1,000,000 or so. 

After much distribution of ‘units’ 
to nitery people, the Beaver Dam and 
the Killag were forgotten. Maybe 
they went under water, like some of 
those Florida lots. Nobody knows. 
But nothing was heard of them. 

Having nothing but ‘units’ on his 
hands, Hall apparently decided that 
it would be pretty tough to stay on a 
diet of parchment, and so he decided 
to dig up an angel instead of ore. 
The angel was John St. John, who 
reputedly bought 75% of the Chez 
Maurice for approximately $28,000. 
For his labors in promoting the deal, 
Hall got a piece of the Chez and the 
job of managing the club. 











Vaudélm Ops, AGVA Meet in N.Y. 
On Closed Shop; 5% Booking Fee 
Is Chief Hurdle in Negotiations 





First meeting between officials of 
the American Guild of Variety 
Artists and representatives of the 
major vaudeville circuits took place 
yesterday afternoon (Tuesday) in 
the office of Charles C. Moskowitz, 
of Loew’s, N. Y. -Present ~were 
spokesmen for Paramount, RKO, 
Warners, Fabian, Brandts and the 
Roxy theatre. Hoyt S. Haddock, exec- 
utive-secretary, represented AGVA, 
and also present were officials of the 
affiliate unions, American Federa- 
tion of Radio Artists, Screen Actors 
Guild and Actors Equity. 


Nothing extensive was settled dur- 
ing the confab, which was more or 
less a get-together to lay the ground- 
work for the real negotiations which 
will follow. Principal issue of sub- 
sequent huddles will probably be the 
question of the 5% booking commis- 
sion now charged by the circuits. 
AGVA is determined to eliminate 
the fee, while the circuits have in- 
dicated an equal insistence on main- 
taining it. There may be some 
tension over other points, but that 
will be the prime issue. 

Circuit officials claim that the 5% 
tap is essential to profitable opera- 
tions of the booking offices. It has 
been intimated in some quarters that 
rather than surrender the point they 
will terminate stage shows in some 
of the present vaudfilm houses. 


AGVA argues, however, that in 
charging the 5% booking commis- 
sion, the circuits are actually making 
the performer pay for accepting 
work. In other words, the employee 
pays the employer a commission for 
giving him a job. Union officials 
concede that the whole question is 
actually only a matter of principle, 
because if the 5% tap is eliminated 
the circuits will merely pay corre- 
spondingly lower scales. For in- 
stance, an act now getting $200 a 
week would be paid $190 and 
wouldn’t pay a 5% commission. 

Matter of Principle 


Unionists admit the final result 
would be about the same, at least 
for acts getting more than the mini- 
mum scale, but they insist that as a 
matter of principle the booking fee 
must be dropped. Whether they'll 
be able to obtain their demand is 
another matter. If they fail, some 
agent-bookers now barred under the 
new license regulations from adding 
a 5% booking tap to the regular 10% 
agency commission may resume the 
additional assessment after May 1. 

Representatives of the circuits at 
yesterday’s opening confab included 





Maj. Leslie E, Thompson, RKO; Wil- 





Film Personals B.0. 


Poison in Mpls.; 


Only Name Bands Seemingly Draw 





Minneapolis, March 19. 

Boxoffice experience here during 
past several years convinces theatre 
men that, as far as Minneapolis is 
concerned, vaudeville is all washed 
up and that the average Hollywood 
star, of the type available for per- 
sonal appearance here, can’t draw. 
But the local public goes in a big 
way for name bands with a radio 
rep, as witness the hefty grosses 


Hope and John Boles, particularly 
the former, But Hope, of course, has 
been more in the radio limelight 
than the others and he stands with 
the tops of the comics. He didn’t 
have an outside stage band to work 


liam Brandt, of Brandt Bros.; Robert 
M. Weitman, Paramount; Al Reid, 
Fabian; Irving Lesser, Roxy; Harry 
Mayer and Ted Schlesinger, Warners; 
Marvin Schenck and Moskowitz, 
Loew’s. Gus S. Eyssell, of the Radio 
» City Music’ Hatl, is ill and didn’t at- 
tend. Circuit officials held a pre- 
liminary session last week to ex- 
change views and map strategy. 


Rose Deal in Abeyance 


Negotiations with Billy Rose for 
contracts covering his Diamond 
Horseshoe nitery, N. Y., this season’s 
Aquacade shows at the New York 
World’s Fair and Golden Gate ex- 
position, San Francisco, were begun 
Saturday (16) by AGVA. No agree- 
ment was reached, but sufficient 
progress was made for AGVA to call 
off the strike it had planned for that 
night at the Horseshoe. 


With Haddock out of town the 
latter part of this week, further hud- 
dles with Rose have been postponed 
until next week. Union is seeking a 
contract rating the nitery as a Class 
A spot, with minimums of $60 a 
week for principals and $40 for 
chorus, but Rose has so far declined 
to agree. Question of wages and 
conditions for the water shows at 
the New York and Frisco fairs is 
also involved, as is a union claim 
against Rose for alleged non-pay- 
ment to several performers of the 
rehearsal money held in escrow last 
season by the manager. Largely be- 
cause of conditions at last year’s 
Aquacade, the union is determined 
- force Rose into line without de- 
ay. 

First of the regular membership 
meetings of AGVA’s New York local 
will be held at 2 o’clock next Tues- 
day morning (26) at the Piccadilly 
hotel, N. Y. Principal business on 
the agenda is the matter of a local 
constitution. 


PHILA. COPS NOT 
IN LINE ON 
BENEFITS 


Philadelphia, March 19. 


The newly formed unit of the 
American Guild of Variety Artists 
and the Theatre Authority on Fri- 
day (15) appealed to Director of 
Public Safety James H. (Shooey) 
Malone to forbid members of the 
police department to  ‘sandbag’ 
nitery ops into forcing acts to per- 
form gratis at police functions. 


The cops are the only group that 
TA hasn’t lined up. Virtually all 
other so-called benefits have been 
wiped out since TA stepped into the 
Philly territory last month. Thurs- 
day night (14) the Mummers Assn. 
had commandeered a half dozen per- 
formers to appear cuffo at their 
jamboree at Convention Hall. Just 
before the show began Richard 

















with here and didn’t need it, pulling | Mayo, Philly TA rep, appeared and 


{a tremendous gross on his own. 


Even when coupled with pretty 
good films, as the case with Martha 





chalked up by Horace Heidt, Tommy 
Dorsey, Benny Goodman, Johnnie | 
Davis, etc. 

Straight vaudeville apparently | 
hasn’t the zip that the younger ele- 
ment demands. This element con- 
stitutes an important element nu- 
merically, according to the house 
managers. 

Trouble with Hollywood personal 
appearances seems to have been that 
too many of the stars and near- 
stars haven’t delivered in an enter- 
tainment way satisfactorily and that 
has soured theatre patrons on them. 
Some of them actually gave value 
received in entertainment such as 
Martha Raye, who proved herself a 
highly capable and pleasing per- 
former, but she was the most recent 
Orpheum b.o. disappointment. ‘Dead 
End Kids,’ before her, also died, and 
Chester Morris, Charlie Butter- 
worth, Henry Armetta and ‘Little 
Tough Guys’ also fell down com- 





Even the 


played to disappointing returns. 


Two exceptions have been Bob 


'ferring with attorneys 
Marx Bros. on their Jast visit here | litigation or other moves to compel 


Raye and a number of the others, 
and even when the show as a whole 
sizes up aS above average quality, 
the public apparently won't turn out 
for the straight vaudeville. 


Gordon Greene, managing director, 
blamed the failure of his recent 
4,000-seat Minnesota theatre’s vaud- 
film season to inability to obtain 
major screen product. Judging by 
what has been happening at the 
Orph where good films have been 
coupled with the vaudeville, that 
wasn't the main trouble at all, how- 
ever. Theatre men now feel that a 
vaudfilm policy is all wet for Minne- 
apolis and that the Minnesota 
couldn’t make a go of it even if it 
had major screen product to go with 
its vaudeville. Apparently little 
progress is being made toward re- 
opening the Minnesota, although 
Greene, acting in behalf of the Benz 
Bros., former operators, who have 
an option on the house, is still con- 
relative to 


ordered all actors to leave the hall. 
The next day the Mummers group 

appeared at an agent’s office and 

hired the same acts on a paid basis. 





'HANDIN REELECTED 


PRESIDENT OF NVA 


Louis Handin, attorney, was re- 
elected president of the NVA at the 
annual meeting held Sunday (17). 
Other officers set include Al Ed- 
wards and Billy Gould, v.p.’s., Wile 
liam Marble, treasurer, and Gean M. 
Miller, recording secretary. 

Board of directors consists of Joe 
McInerney, Charles Preston, Jack 
Boyle and Joe Verdi. 








Mary Small’s Tour 


Mary Small has been set for @ 
vaude tour of seven or eight weeks, 
opening April 12 at the Earle, Washe 
ington. Ed Wolf office set the deal. 

Singer bowed off the Ben Bernie 
program last week, being replaced 





the major distributors to service the 
house. 


, by Dinah Shore. 
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he . i ‘hat was Jimmie Fidler’s ‘Hollywood, concerned, turn was full of laughs,| Joe Jackson, The Biltmorettes (3), 
— —. ped —" apcrdliiaian Parade’ with Michael Whalen, Helen | some taking particular delight in | Edwina Eustis, June Forrest, Earl 

Miss Dunbar, the second fugitive | Mack, Mary Healy, Peter Lind | hissing Ladd’s heckling of Wheeler. Lippey, Choral Ensemble, Corps de 
from ‘Yokel Boy’ to turn up here in | Hayes, Olympe Bradna, Edith Fel-| Wheeler’s bit in one, after the cur-| Ballet, Rockettes, Erno Rapee con- 


Tommy Dorsey Orch (14) with 
Frank Sinatra, Pied Pipers, Red Skel-_ 
ton, Winfield & Ford; ‘Road to Singa- 


; . : 

_version of ‘Say, Si Si,’ which wasn’t | | finale. As far as this audience was | 
} 
| 

pore, reviewed in Variety Feb. 28. 





ltw reeks (the other was Buddy | lows; ‘Remember the Night’ (Par). | tains have closed on the rest of the | ducting house symph, Richard Lie- 
Tommy Dorsey's orchestra POG ig * satisfying in her. —--- | eer _— SS ee ay nd an | bert, ty poms ee on the 

‘ 5 : 4 Sk cnetitacacs Sant te > ‘thm- BP a hi ‘confidential’ talk about his troubles, | organs; ‘Young Tom Edison’ (M- 
pies the major portion of the stage tap routines: two with the Rhy thm The several weeks in which, contiaentia Asc pre org Ss gy a M G), 


reviewed in Variety Feb. 14. 


aires supporting her in full dress. | Jimmie Fidler has had his ‘Holly-| partners in the act, etc. 


she r ‘a ic , j d 
show here this week with a ban Reg hy A gene! 








4, 


ifferent in personnel and | the other solo. 
oe elie org . drew earned curtain calls at show 


style than that of its last stand at 
the Par. 


Combination of Dorsey | caught. 


for all concerned. It’s now a com- 


Rhythmaires provide class | nact 55-minute unit, gay, youthful, 


*rosby-Hope-Lamour starrer background. 

gt ing aed Cocinees, opening-, Other clicks are Barbara Belmore, 
day response running the house tosix v.ho tosses a few new twists into 
stage shows, last (show caught) com- standard acro terping, and the Cart 
ing up from the pit at 10:45. 'Bros. (formerly Carr Bros, and 

Dorsey’s five-sax, six-brass, three- | Betty), whose acrobatics, burlesqued 
rhythm (no guitar) layout has been | and straight. make up a knockout 
revised to the point where it’s now | knockabout act. 
more of a jazz band, seemingly hav- Neal Keaton and Georgette Arm- 
ing lost much of its commercialism, | field get nowhere with so-so dialog, 
except the leader's trombone. Latter | but femme brought house off its 
will be a winner as long as he has; hands at this catching with imper- 
the breath to pump the horn. Band |sonations of Hepburn and Garbo that 
doesn’t use one ballad all the way | were okay. Pair also introduce dead- 
through except for the several done ; pan comic, Jack Murray. He works 
by vocalist Frank Sinatra, who shows | hard, imitating sounds of musical 
up fairly late. | instruments, no novelty to audience, 

Band features Bunny Berigan.; which heard Ross and LaPierre do 
who recently gave up his own outfit | sane stuff two weeks ago—even to 
to rejoin Dorsey's trumpet section. | imitation of Clyde McCoy's trumpet 
and Buddy Rich, admittedly one of | doing ‘Sugar Blues. 


the best drummers in the business. - 
NEBRASKA, LINCOLN | 


Berigan took breaks that didn’t show 
| 





much when caught, and were done 
with little enthusiasm. He may have 
been exhausted, as the whole band 
could have been, by six shows added 
to rehearsals, etc. Rich is con- 
sistently heavy in the rhythm 
section, often overshadowing the 
whole band. He’s soft when he 
has to be behind singers, etc., but on 
the hot stuff the outfit comes across 
the foots almost all drums. His work 
as the basis of the band may be tech- 
nically tops, but to the average lis- 
tener his breaks add up to a lot of 
noise. Spotlight piece in the finale, 
‘Quiet Please,’ is too long. 

Band does two sock standards, 
‘Song of India’ and ‘Marie.’ They’re 
the only two straight orch numbers 
that really mean anything. ‘Easy 
Does It’ shows up as a lengthy 
rhythm job that generates almost 
forgotten palm-whacking in the au- 
dience. It drives (so they said) 
Winfield and Ford, colored dancing 
pair, from the wings for a series of 





Lincoln, March 16. 
Pat Paradise, Randall & Carr, Wil- 
lard Ellis, Claire & Hudson, Dave 
Haun's Orch; ‘Farmer's Daughter’ 
(Par). 





Still no truce between the J. H. 
Cooper-Par forces and those allied 
with L. L. Dent’s Westland Thea- 
tres, Inc., or so it would seem from 
the carrying-on here this week. For 
more than a week, the Dent ally, 
Howard Federer’s Nebraska The- 
atres, Inc., had been billing the 
‘Sidewalks of Paris’ unit, and two 
days before it was to open at the | 
Liberty, Cooper’s city manager here, | 
R. W. Huffman, suddenly found him- | 
self with a stage show for the) 
Nebraska. ; | 

To make the going interesting, the | 
Nebraska being the cheapest priced | 
; Cooper house, this vaudeville collec- 
smartly and effortlessly delivered | tion is being offered as an added at- | 
taps. Work on a sliding platform|traction over the regular house | 
bandstand, unison stuff and chal- | from’ the 25c top. 
lenge work drawing good and de-' Night clubs gave up the talent | 
serving response. One uses a pe-| which peoples this siage. with ex- | 
culiar sliding motion that stands out. | ception of Dave Haun’s orch. which | 

Sinatra, in his first date here with|j; the local radio ‘KFAB-KFOR) 
the band, is sock all the way. He/ standing band. He does two novelty 
does an appealing job on each of his| musical numbers and otherwise 
numbers, getting a different, easy | plays the show. 
interpretation into the lyrics of all. |" Spotlight is on the nudie here, Pat | 
He’s sure of himself and it shows in| Paradise. not bad-figured stripper, 
his work. Leadoff is ‘My Prayer’) who unwraps herself from cellophane 
with a stained, church-glass effect on | early in the show, and later comes 











‘and entertaining, a cinch to please 
‘in all houses 


It started off awk- 
wardly in Pittsburgh, where, how- 
ever, the obviously basic talent in- 
gredients were recognized. Trimmed | 
from the teeoff date’s 80 minutes to! 
55, it’s the difference between bank- | 


| 


‘night and an ‘A’ production. 


Fidler is a personable newshawk | 
and mike personality who has as- 
similated sufficient stage poise to get | 
over although, like all ether chat- 
terers, he’s more at ease when seated 
at the mike. 


The parade of young people makes 
for an interesting assortment of 
divertissement that runs the gamut 
from song and dance to dramatics 
and mimicry. Of ‘hese, Peter Lind 
Hayes talented young son of vaude- 
ville vet Grace Hayes, manifests the 
advantages of his variety heritage. 
He used to tour with his mother 
in vaudeville. She now operates the 
Grace Hayes Lodge in Hollywood. 

An inherent ability to burlesque 
and mimic forms the essence of his 
artistry. The young man is cinch by 
himself in the fastest company, not- 
ably in a stage revue or a class 
nitery. He has an ingratiating self- 
kidding style, and while some of his 
lampooning is devastating (Arthur 
Tracy’s tremolo ‘Street Singer,’ Car- 
men Lombardo’s balladeering, and 
others), it’s all in good fun. Hayes 
puts the convincer on it by observ- 
ing that imitation is the sincerest 
form of flattery, and all are done 
with a basic respect for the originals’ 
talents. 


Michael Whalen, who seemingly 
rates well with the State fans, soon 
relinquishes the m.c. chore to Fidler, 
who, alternating with a gag and 
intro, does all right. That one about 
Orson Welles and Alex Woollcott, 
with the ‘Susan and God’ tag, might 
be dubious, but by and large he 
manages well. Mary Healy, 20th- 
Fox songstress, looking quite orchi- 
daceous, an attractive, sartorial con- 
trast to her natural blonde looks, 
sells her songs well. She does ‘Night 
and Day’ and ‘Sorry for Myself’ 
(from her film, ‘Second Fiddle’) and 
later cuts up with a little ‘Jumpin’ 
Jive,’ doubled with Hayes. 

Helen Mack handles the first of 
what might broadly be labeled 
‘dramatic’ excerpts. One less would 
be a good idea, but they don’t pall. 


the drop behind. Follows with 
‘Careless, ‘All Things You Are,’ 
smash ‘South of the Border.’ then 
comes back to do ‘Marie’ with the 
band chorus in back. 

Pied Pipers, male band group, do 
two numbers fairly early, putting 
over in nice fashion ‘What Can I 
Say Dear?’ and ‘Oh Johnny.’ Latter 
is given a novel twist with succes- 
sive choruses in Oriental, Scotch, 
Viennese and Russian manner. 
They’re okay. Quartet is parked on 
the stand with the band throughout. | 

Red Skelton clicks mightily with | 
various takeoffs, from the opening 
‘pigeon-toed jitterbug’ through a} 
boy and a girl from Brooklyn, Yon- | 
kers, etc., passing a candy store, to 
his. finale ‘television announcer’ in- 
terlude. Latter is a howl all the 
way. In this, comic is supposed to be 
an announcer on a liquor commer- 
cial. Duties include taking a slug of 
his sponsor’s stuff each time he de- 
livers a plug in an hour’s program to 
prove how ‘smo-o-0-th’ the stuff is. 
Gets progressively drunk as the 
commercials come and go, and at the 


end is paralyzed. Audience eats it ; 


up. Wood. 


Paramount, Newark 





Newark, N. J., March 15. 


Dixie Dunbar, Rhythmaires (4),| siderably happier across the street, 
Ethel Barrymore Colt, Carr Bros.,| at the State-Lake, where their danc- 


(2), Barbara Belmore, Keaton 


Armfield, Joe Fecher’s House Orch | effective. 
(11); ‘Parole Fixer’ (Par), ‘Village | 


Barn Dance’ (Rep). 





Mystery of the week at Broad and | strictly in the imagination of the 
Market streets is why the Adams | audience. 
; dummy and a head in a box for an- 


Paramount has seen fit to dub cur- 
rent stage show ‘Hollywood Oomph 
Revue.’: The only cinema personality 
on the bill is diminutive Dixie Dun- 
bar, and she’s been away from the 
fabulous film center for nearly two 
years. 

Production has its moments, with 
top billing of Misses Dunbar and 
Colt proving some hypo at b.o., but 
it is not up to standards of previous 
presentations. A little more work on 
the line and Jess energy expended on 
the marquee would probably result 
in a more cohesive stage offering. 


It was virtually impossible opening | outstanding adagio slinging. 





out with a parasol which she holds | Miss Mack, who registered in ‘Girl 
high over her head most of the time. | Friday’ (Col), does a dramatic se- 
The Randall-Carr twosome splits | quence that’s a highlight of the film. 
their repertoire, Jean Carr doing her | Good synchronization with offstage 
Ripley acrobatics. sitting on the back | voices, via a disk or soundtrack 
of her own neck, and _ otherwise | hookup, points up the bit effectively. 


clowning adagio with Randall. Will- Olympe Bradna petite French 
ard Ellis, m.c., makes the most Of | song-and-dance specialist who, how- 
sturdy gags, some of them too sturdy, | ever, has been doing straight roles 
but he garners a lot of laughs. | chiefly since her Paramount film 


Bellringer of the troupe is the contracting, follows with an s. & d 
Claire and Hudson duo, in knock- specialty. A so-called surrealist 


out acrobatics, and they bow the | olaylet, reading the dialog back- 


show into the traveler. | wards for comedy results, is next, 


okay. Business, even though good, | Preceding Raith Fellows, who's in a 


) scene from her ‘City Streets’ film, 
can't hope to stuff the profit column | + aichted by Whalen. This makes 


at this low tariff. Art. |for a somewhat close succession of 
Troe |dramatic roles, giving the impres- 
CHICAGO CHI sion of going overboard on this sort 
’ of interlude. Follows the Hayes- 
| Healy ‘Jive’ routine, and then Miss 
Chicago, March 16. | Mack and Whalen enact a love scene, 
Robbins Bros. & Margie, Gracella | hoked later by Fidler with Miss 
Dancers (4), Senor Wences, Three | Bradna. Young Miss Fellows follows 
Swifts, Chicago Theatre Ballet (12),| With a classic waltz ballad in nice 
Adrian Orch; ‘Road to Singapore’ | Voice, a surprising change of pace, 
(Par). encoring with ‘Punchinello,’ first 
| done by her in a Columbia film. 
Young Hayes 
broad mimicry, taking in Fred Allen, 
Arthur Tracy, Bernie, Richman, 
| Crosby, Bob Burns, Calloway, Car- 
|men Lombardo, Allan Jones, Skin- 
nay Ennis, Rathbone, Boyer, both 
male Barrymores, Joan Davis and 
Ben Blue. All are done briefly and 








| Filler show that has sufficient en- 
| tertainment in individual acts, though 
| the layout generally doesn’t ride in 
| any unified fashion. 
| Opening turn of Robbins Bros. 
|and Margie is not completely suit- 
| able for this spot and would be con- 


humorously, so that despite the 
ing acrobatics would be more | Multiplicity of personalities none 
|bores. Following Fidler’s newscast 


bit, a radio studio reenactment, ‘All 
In Favor Say Aye’ is a good finale 
to parade the company for its final 
bow. After the curtain rings down 
there’s a mike trailer for I. J. Fox 
for lending his furs to the company. 


Fine novelty turn for the Chicago 
| is Senor Wences with his ventrilo- 
|quism with dummies which are 


Uses his fist for one 





other. Splendid novelty for class, Business strong all day Thursday 

theatres and cafes. Ends up with | opening). Abel. 

some Juggling o : whirling platter | SS 

on a stick, bu is isn’t on a par 

with the ventriloquial bits. However, FLATBUSH, B’KLYN 

: all aa up to an excellent, sure- 

re act. ‘ 
More novelty and acrobatics and , Bobby Byrne Orch (13) with 


juggling from the Three Swifts. | Dorothy Claire, Jimmy Palmer; Four 
standard in this house with their | CO-Eds, Bert Wheeler (4), Billy 
comedy Indian-club tossing. Good | Blake, Buddy & Vilma Ebsen. 








act but not completely in harmony | ‘ 
with the bill as a whole. Same goes | Stage shows, with a flock of shorts 
for the Gracella Dancers with their | 29d newsreels, remain as_a_ policy 

Had | here until summer, when The house 


day (15) to judge Miss Colt’s talents. this audience gasping over the re- | Will take a rest on in-person talent, 


Suffering from a severe cold, she | markable tossing of the little girl.|as it did last year. 


made her regular 


she announced after her first set of | 


songs that she’d been ensnared by | numbers. 


the sniffles. 


never learned the cause for the un- 
pleasant noises emanating from the 


public address system. Following the | (15). 


Presumably, 


appearance and | Splendid variety entertainment any- | Shows will be resumed in the fall. 
was guilty of a tactical error when | where. | 


| This week the lights are up on 
Chicago chorus line is on for two | the stage for a long stretch, about 
Adrian orchestra turns in | one hour and 40 minutes, with Bert 


Many customers quit|a fair job for the most part, but | Wheeler and Co. being allotted con- 
the house during her voeali “g and | handles 


the Gracella act accom- | siderable of the time. Wheeler does 
paniment very well. | the act he did at a 
Biz good at the third show Friday 


is next with his | 


recent Para- | 
mount, N. Y., date and splits it up, | plenty of the 4,000 
Gold. | coming on with his clever stooge, | available. 


Laas > ’ , lots| better here than it did at the Par 
wood Parade’ on tour have done S eng ag Shing calle? 


audience is inclined to be less blase. 


For an initial stage date, the Bobby 
Byrne orchestra acquits itself ad- 
mirably, doing equally good work 
behind the acts and on its own. 
Headed by the leader’s solid trom- 
boning, the 12-piece group (four sax, 
two trumpet, two trombone, four 
rhythm) manages to get in only two 
or three clean, well arranged num- 


| bers free of the other acts. Though 


too loud at times, and using a sax 
man down front for clarinet breaks 
which don’t impress (especially with 
an open mike amplifying it to ear- 
puncturing shrillness), the band gets 
over solidly. 


Byrne's few occasions to take over 
the m. c. chore from Wheeler reveal 
an easy manner of self-handling un- 
suspected in view of his limited op- 
portunities to brace a mike on his 
own. Dorothy Claire has good sales 
ability on ‘Half of Me Wants to Be 
Good’ and I Cried for You’ but she 
overdoes the hopping and jitterbug- 
ging. Jimmy Palmer, band’s other 
vocalist, handles a pop and an oldie, 
doing only a fair job when caught. 


Four Co-Eds lead off with a 
tumbling and tap routine, both of 
which click. They’re four comely 
gals in abbreviated costumes. Billy 
Blake’s a young trumpeter with a 
bashful attitude that got him when 
caught, along with his work, an 
earned trio of encores. His imita- 
tions on the horn of Henry Busse, 
Louis Armstrong, Ted Lewis and 
others are showmanly delivered. 
Actual playing ranges from mediocre 
to very good, His aping on trumpet 
of the Glen Gray theme, ‘Smoke 
Rings,’ stands out. The solo when 
the Gray outfit does it is actually 
played by a trombone, and Blake 
gives a good imitation of it. 

Buddy and Vilma Ebsen, from pic- 
tures and legit, and a standard high 
calibre vaude turn for years, has 
little trouble convincing the audience 
they’re topflight stuff. Pair are 
strong in clever dance numbers, re- 
lieved by singing and gagging. Open- 
ing with a comedy dance by Buddy 
team skips through several to a sock 
old-fashioned cakewalk. Buddy, sans 
his sister, was until recently in 
‘Yokel Boy’ on Broadway. Wood. 


STATE, HARTFORD 





Hartford, March 16. 


George Olsen Orch (14), with Har- 
rison Sisters (3), The Bachelors (4), 
Jean Blair, Ronnie Mansfield, Vir- 
ginia McNaughton, Harry Savoy Co. 
(2), Mills Bros. Co. (5), Sam Kaplan 
pit band; ‘East Side Kids’ (Mono). 


Bill is a sturdy one, vibrant with 
entertainment value received accord- 
ingly when caught. Marks second 
theatre date for the Olsen crew after 
leaving the N. Y. Biltmore hotel the 
latter part of February. Band is es- 
sentially sweet-swing and falls into 
the mood of today’s popular taste. 
However, trimming and _ rerouting 
would improve layout’s pace. 


Top applause-getters are the usually 
clicky Mills Bros., who stop the show. 
Four colored lads, assisted by guitar 
accompanist, are playing their first 
date here. Easily live up to the 
reputation they garnered years back 
with their harmony work and instru- 
| ment imitation. 


Activities get underway during a 
poetic recitation by Olsen about the 
different sections of the band, which 
consists of three sax, three trombone, 
three trumpet, two pianos. drums, 
guitar and French horn, with one 6f 
the ivory ticklers doubling on a 
| Hammond organ. 





between other turns on the bill. 
Genial and suave, Olsen has on hand, 
comparatively, a carload of vocalists, 
all of whom go over nicely. Vocal- 
ing singles are Ronnie Mansfield and 
Jean Blair, the Harrison Sisters, a 
ob and The Bachelors, male quar- 
et. 


First assisting artist out is Virginia 
McNaughton, who does nicely with 
two tap routines. Gal's work is clear 
and effortless. Harry Savoy sells 
himself to the hilt with his standard 
stuttering turn and semi-offensive 
gags. Crossfire patter with a comely 
looking gal (Eileen Wenzel) is effec- 
tive and somewhat reminiscent of 
the burlesque type, which, for this 
ety house, is somewhat question- 
able. 

Closing spot is held by the Olsen 
outfit, which finds it difficult to fol- 
low the Millses. Hold up their end 
very well with a couple of novelty 
numbers that are good, and vocal- 
izing by Miss Blair and The Bache- 
lors. Latter group is in the groove 
with a burlesque takeoff on the quar- 
| tet from ‘Rigoletto.’ Spotted earlier. 
the Harrison Sisters harmonize for 
, effective returns. 

At show caught, Friday night (15). 
seats were still 
Eck. 





| Band’s efforts are sandwiched in| 


Comes Easter and the Music Hall 
repriscs its highly effective ‘Glory of 
Easter’ church scene, using it this 
time in place of an overture and 
i with Edwina Eustis’ mellow con- 
tralto soloing in the ‘Reve Angel- 
ique’ segment of Rubinstein’s ‘Ka- 
menoi Ostrow.’ This marks the 
seventh repeat of this eye and ear- 
appealing stage spectacle, and it's 
as clicko now as at its first pre- 
sentation, every M. H. department, 
from the lighting down to the choral 
masters, rating deep bends. 


Show's second half is ‘Easter Pa- 
rade,’ also a reprise, featuring a 
novel Stroblite prodyction bit en- 
tailing animated flowers, a Ferdi- 
|/nand the Bull and the Ballet. Al- 
' bert Stillman provided the special 
‘lyrics for this. Another fine scene 
is ‘On the Avenue,’ the singing en- 
semble being spotted in front of a 
church and June Forrest and Earl 
Lippey soloing Irving Berlin’s ‘Easter 
Parade.’ 

‘In the Park’ features Joe Jackson, 
the tramp cyclist, and the Biltmor- 
ettes, three femme tumblers with a 
plenitude of great tricks. Ziegfeld’s 
showgirls never got the production 
buildup that the M. H. gives to acro- 
bats, and it adds plenty to such sight 
acts. Jackson, who follows the 
tumbiers, appears to be none more 
and more on pantomime and less on 
his cycling. e got over at the last 
show Thursday night (14), but was 
working too slowly. 

The Rockettes provide the usual 
booming applause finale, the pre- 
cision line’s costuming being espe- 
cially good. 

Rain hurt business opening night 
(Thursday). Scho. 


PALACE, CLEVE. 





Cleveland, March 16. 


Woody Herman Orch, Betty Bruce, 
Carol Kaye, Belett and English Bros., 
Linda Ware; ‘Castle on the Hudson’ 
(WB). 


As a low-budgeted bill, and with 
Woody Herman’s orchestra forming 
a heavy-selling background for 
Hollywood's Linda Ware, this one 
gets over fairly easily. 

To jivers who have hoofed to his 
rhythms locally, Herman's versatile 
showmanship on local vaude bow is 
a surprise. Young maestro pushes 
up the curtain with a vigorous burst 
of blues notes, using ‘Blue Heaven’ 
as a catchy starter, and he has no 
trouble in sustaining the same fast, 
but melodic, swing pace. There’s no 
windy guff to his work as emcee, and 
after he uncorks his bag of tricks 
with likeable casualness, from heat- 
ing up his clarinet, sax and pipes in 
‘Indian Summer,’ the mood is well 
established for Betty Bruce. 


Dancer from ‘Sboys from Syracuse,’ 
though restrained to two quick num- 
bers, leaves an indelible impression 
of a strikingly original. style and 
personality. She taps with vibrant 
decisiveness, putting in some swing- 
about flourishes on one heel that 
add sauce to her triple-time beats, 
which are as smart as her abbrevi- 
ated, black velvet outfit. 

It’s a scanty bill as far as quantity 
of acts go, but they are snapped 
along by band’s astutely spotted spe- 
cialties. Carol Kaye, vocalist, steps 
in with a pleasingly grooved rendi- 
tion of ‘Bluebirds in oplight” but 
loses some of the*regulars’ favor by 
resorting to too much tricky double- 
key stuff in ‘Starlit Hour.’ Combo 
of four saxes, four clarinets and ditto 
trumpets wins it back by smashing 
through ‘Woodchoppers Ball’ with 
Herman’s «iadividualistic blues tech- 
| nic, which is neatly hoked up in 
| the ‘Fan It’ satire on old-time jazz. 

Generous dash of ace knockdown 
comedy is sandwiched into show by 
Marion Belett and the two English 
Bros. No different than their usual 
routine, but boisterous round of 
gymnastic pants-kicking foolery could 
not be done any better. 

Buildup for 15-year-old _ singing 
starlet from Paramount studio is s0 
solid that Miss Ware doesn’t have to 
worry so muth about initial appear- 
ance here. While a bit green about 
exits and handling mike, her double- 
register voice is distinctive enough 
to wham listeners. 

Coloratura’s notes climb on a sky- 
rocket as she trills ‘Ama Pola’ with 
all the traditional concert pyro- 
technics. Sounded a bit shrill or 
metallic at openine. but mike might 
have been faulty. Much better and 
more natural in ‘Balalaika,’ after 
which she goes back to such show- 
pieces as ‘Artists Life Waltz’ to reach 
a C above high C. Returns for two 
of her film (Star Maker’) numbers, 
‘Dark-Town.’ at piano, and ‘Apple 
for Teacher,’ which go bigger down 
this audience's alley. Pull. 














Gene Dennis, psychic, now the 
wife of John von Herberg, theatre 
owner, is conducting a column in the 
| Seattle Daily Star, titled ‘What 
| Would You Do””’ 
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OLYMPIA, MIAMI 


Miami, March 16, 
Edmund Lowe, Loretta Dennison, 
Slate Bros. with Fay Carroll, Jerry 
Kruger, Will and Gladys Ahern, 
Harold Barnes; ‘Road to Singapore’ 
(Par). 


Not unusual case of film luminary 
getting mazda billing, but being 
dimmed by lower-case stage acts, 
must cause some_ brow-knitting 
among Olympia bulb-changers this 
week. Name in lights is Edmund 
Lowe, who supplies plenty b.o. 
glitter, but is eclipsed when his low- 
voltage sketch is subjected to glare 
of high-powered supporting layout. 

Suave fugitive from sound lots has 
a genial, easy manner that registers 
in warm-up chatter. However, when 
Jaunched in feeble exchange with 
Loretta Dennison, anent ‘How to 
Make Love and Influence Women,’ 
even adolescents in front row had 
suggestions for bettering technic. 
Happily, surrounding talent glosses 
it over with sparkling entertainment. 

Working with a looker tagged Fay 
Carroll, the Slate Bros.’ buffoonery 
runs screwball gamut from A to Z. 
Payoff has gal, stripped down to es- 
sentials, lifting feather-weight Slate 
off into the wings. Pair are back in 
a flash with positions reversed. Isn’t 
until quartet rip into a side-splitting, 
roughhouse’ acrobatic burlesque, 
though, that customers tumble to 
fact victim of mayhem isn’t Miss 
Carroll, but realistic, flesh-colored 
rubber dummy. 

Billed as ‘sweetheart of swing,’ 
Jerry Kruger, who’s been scoring 
heavily this season at beach bistros, 
socks across a nifty jive arrangement 
of ‘Having Any Fun’ as opener. 
Clicks with torchy ‘I Thought About 
You,’ and rocks them home with 
‘Honeysuckle Rose.’ Swing lingo in- 
terpolations in this number are par- 
ticularly effective. 

Aside from capably handling m.c. 
chores, Will Ahern puts in still an- 
other bid for most-versatile per- 
former honors. A city slicker, he 
displays an assortment of his stand- 
ard rope-spinning the south of the 
border fraternity might envy. Debuts 
with a Mex tenor takeoff that draws 
a howl, slips into an amusing lasso- 
twirling monolog, bows partner on 
for graceful rope terp and they beg 
off with ballroom routine inside 
double rope circle. 

Herold Barnes tees the show off 
with a spectacular workout on the 
high wire. Eoauilibrist goes over 
strong with extensive repertoire of 
spine-tingling nipups done through 
hoops while blindfolded on swaying 
strand. 

House full when caught at late 
show Saturday (16). Les. 


TOWER, K. C. 


Kansas City March 16. 
George West, Guy Cherney, Stalac 
Bros. & Pearl, Danny & Edith, Bobby 
Roberts, House Line, House Orch, 
Barney Grant; ‘Invisible Man Re- 
turns’ (U). 














Title of ‘Hullabaloo’ is tagged on 
this one, but there is no semblance 
of identification between the show 
and the billing. It’s mainly for the 
ad layouts and the marquee, as setup 
is without a headliner. Four acts 
have been imported instead of the 
customary three, and the house line 
is called on for three full numbers 
instead of the usual briefies it has 
offered the past couple of weeks. 


Where last week’s show was over- 
time, this one is down to 41 minutes, 
a few under the usual allotment. 
Running time is just about earned 
by talent, which is all solid standard 
stuff (excepting the regular weekly 
am), though nothing to bugle about. 

Eight gals open in black and white 
costumes doing a precision terp to 
‘Man Who Wasn’t There’ theme, 
which keeps attuned to the film. 
Barney Grant then steps in as m.c., 
playing it straight throughout. His 
return to the bill here follows a two- 
week vacation. 


Stalac Bros. and Pearl are the first 
standard act, and oblige with a com- 
bination of teeter acrobatics and 
terp. Brothers have several teeter- 
board numbers worked to a fine 
point, and these are interspersed 
with solo acrobatic taps from the 
femme. George West follows solo 
with a round of novelty tunes which 
he gets out of a clarinet, a 10c flute- 
whistle, a piece of rubber tubing and 
a gadget he made by stringing a bass 
fiddle string through half a_ bass 
drum. Fellow is personable and 
makes most of some monolog be- 
‘ween his numbers. 
_ Guy Cherney is third standard act 
‘n succession, and contributes styl- 
ized singing of both pop and more- 
enduring tunes. Closing his act, he 
invites line girls on in Erin costumes 
to tap out a routine of waltz clog, jig 
and reel, while singer chirps medley 
of Irish ballads as a timely offering 
for St. Patrick’s week. Bobby Rob- 
erts is week’s am selection, a juve 
xylophone hammerer. Lad has his 
instrument well under control and is 
drawing encores (unusual among 
previous ams here) every show with 
an arranged ‘Glow Worm’ and sev- 
‘Tal pop tunes, 

Closing, Danny and 


Edith are 


Jotted at skipping rope while get-|° 


‘ng off some neat tap routines in a 


———~-—. 
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manner rating their position on th 
bill, Girls wind up show with ; 
swing number in outstanding russet 
and gold costumes matching the set, 
which has been given unusual at- 
‘tention this week. Quin. 


EARLE, WASH. 


Washington, March 16. 
The Duffins, Mare Ballero, Wilson 











House evidently decided to coast 
on this one, and without a sock spe- 
cialty in the lineup, it’s dullest offer- 
ing here this season. Only attempt 
to dress it up is use of linegirls in 
twos and threes for multiple intro- 
ductions. Otherwise it’s straight 
vaude with three ensemble numbers. 

Opens with clever jam session by 


pit band, with trumpeter doing nut 
vocal of ‘Ma, He’s Making Eyes.’ 
Line starts doings in red-and-white 
Alpine costumes with smooth forma- 
tion stuff, falling back into semi- 
circle as the Duffins work on in satin, 
Swiss garb for novel acrobatic 
knockabout, done in ballet mood, but 
with enough comedy bends and spins 
to click solidly. 


Two gals in white organdy float 
out to introduce Marc Ballero. who 
takes over in tux and green felt hat 
for varied succession of imitations. 
Using Fred Allen as me, guy 
rattles off Edward G. Robinson, 
among other show biz stars, and 
encores with The Shadow, complete 
with harbor melodrama sound effects. 
Some good, some n.s.g., but it moves 
so fast total impact is strong. 


Line takes over against shamrock 
backdrop, half in slacks and half in 
skirts, for swing jig, Chorine Eileen 
Ritter doing nice vocal bit with ‘Do- 
ing the Shenanigans.’ Plump tenor, 
Wilson Lang, appears toward finish 
to warble ‘Irish Eyes,’ sticking as 
travelers close behind him to give 
‘em ‘Over the Rainbow’ and ‘Bala- 
laika.’ Morton Downey-like voice is 
pleasing, but he lacks personality to 
win more than adequate hand. 


Four gals present Three Freshman 
and trio please with slapstick hand- 
to-hand stuff, varying usual comedy 
cliches with sneezes, misses and wn- 
expected twists. Three-high fall, 
after ‘don’t go away boys!’ crack 
from top chap, gets ’em off to good 
hand, which makes airplane takeoff 
imitation an anti-climax. Line re- 
turns in ivory brocade and sequins, 
falling back while Duffins offer so-so 
waltz saved by trick lifts and girl’s 
acrobatics, and delivering smart pre- 
cision tap number as Lang tenors ‘A 
Cigaret Was Burning’ via offstage 
mike. Duffins back for flash spin to 
bring down curtain to mild applause. 

Biz light. Craig. 


LYRIC, INDPLS. 





Indianapolis, March 15. 
‘Flying Down to Rio’ unit, with 
Don Galvan, The Rhythmeers (8), 
Andree Andrea, Escorts & Betty, 
Novak & Fay; Jimae, Cleve, Keller 
& Prof. Cheer, Line (8), Orch (18); 
‘Green Hell (U). 





Depending on the appeal of num- 
bers to pull customers into house, 
bill this week has a stageful of per- 
formers, with no one act in the up- 
per brackets as far as boxoffce draw 
is concerned. Ten house men in pit 
have been moved to stage, and eight 
musicians who travel with the show 
as The Rhythmeers have _ been 
added. 

Set is Cuban, with orchestra wear- 
ing corresponding jackets. Don 
Galvan, a Bronx Cuban, plays the 
guitar, sings and m.c.s, mixing 
humor with his introductions. Eight 
girls form line and make three ap- 
pearances, at opening, middle and 
close. May be kept on as house line, 
but need more practice before they 
can add much to bill. After line 
number and two songs by Galvan, 
orch plays ‘18th Century Drawing 
Room,’ followed by Jimae, who skill- 
fully performs card tricks, finishing 
with a smoking routine in which he 
plucks cigarets, cigars and a 
from the air to good hand. It’s a 
turn, though, that is frequently done. 

Novak and Fay, who have ap- 
peared annually on the Lyric boards, 
win giggles with their deadpan come- 
dy acros. Then follow with some 
legit muscle work. Andree Andrea 
fills two spots, the first a dance to 
‘Beguine,’ in which she exposes the 
torso for a finish. Later, she does an 
acro kick number which is anti- 
climactic. 

Escorts and Betty, three men and 
a girl, are heaviest mitt winners 
with their modern harmonizing of 
pop tunes. Do ‘Bluebirds,’ ‘Careless,’ 
‘Ma’ and ‘Confucius Say.’ Cleve and 
Keller, with Prof. Cheer, do a typi- 
cal man and woman goofy act, with 
the Prof. as stooge. Have Ripley 
finish, with Cleve playing mallet 
solo on skull of the Prof. 

Entire company comes on stage 
for rhumba tap finish by line. Run- 





‘slow spots, but weight of cast is 

lenouzh to assure customer of 

| money’s worth. 

Biz fair at third show Friday (15). 
Kiley. 


Lang. Three Freshmen, 16 Gae Fos- | 
we ‘Castle On the~ Hudson’ | 


ning time (61 mins.) has plenty of | 


ROXY, N. Y. 


Don Arres, Bob Neller, William 
Heyer’s Yo-Yo, The Foursome, The 
Orientals (4), Gae Foster Girls, Paul 
Ash House Orch; ‘My Little Chicka- 
a (U), reviewed in Variety Feb. 








Nice selection of -acts, generally, 
neatly peppe ed with plenty of nov- 
elty, gives the Roxy an excellent 49- 
minute stazse show this session. 
House producer for Fanchon & 
Marco tosses in the remainder of the 
seasoning it requires in a production 
way and provides the line of Gae 
Foster Girls with obvious but never- 
theless strong routines to tie in with 
the other acts and the picture. 


Opener is a ‘Confucius Say’ num- 
ber which is a natural for the Ori- 
ental risley turn that follows. Only 
unfortunate circumstance is that 
the ‘Confucius’ stuff is by now be- 
coming trite. However, it is too 
good a tieup to miss here, and F.&M. 
has done it well. It’s introed by six 
femmes in full Chinese garb war- 
bling the tune, with the rigging part- 
ing to reveal the line in more re- 
vealing costumes and pigtails against 
a Chinese scenic drop. Hon. Ancient 
Philosopher, in whose name all this 
is invoked, probably never heard as 
wild a tempo : the terping is set 
to, nor the likes of the accompanying 
clarinet obbligato, but then he never 
had to put 24 shapely pairs of gams 
through an introductory routine. 


Atmosphere created serves to bring 
on the Kanazawa Troupe (billed here 
as the Orientals), vet four-man Jap- 
anese risley team. It’s to be as- 
sumed, of course, that in Confucius’ 
time any feeling which has since de- 
veloped between Chinese and Jap- 
anese, was not present, so there is no 
use, for the sake of international 
amity on the Roxy stage, in bring- 
ing it up. Act is the tops in work 
of this sort, neatly threading unob- 
trusive comedy throughout its stand- 
ard exhibition of rolling and bal- 
ancing barrels and each other on 
their feet. In addition, toss in some 
acro work and upside-down juggling 
for nice response. Act last week 
played the nearby Loew’s State, 
hence the probable switch in billing. 


Don Arres (New Acts), airways 
warbler, follows. He serves to bring 
on the line in a Spanish routine 
which it performs in unexplainable, 
flowing Greek-type gowns. Femmes 
mold themse'ves into a large circle 
in which The Foursome (New Acts) 
does ballroom _hoofing. William 
Heyer’s Yo-Yo (New Acts), billed 
as ‘The World’s Greatest Educated 
Horse,’ completely justifies the ap- 
pellation. 


Bob Neller’s standard ventrilo- 
quism winds up the turns. He uses 
an amazing dummy, Reginald J. 
Trickpuss, which not only actuates 
its jaw and rolls its eyes, but can 
grin to show its teeth, pucker its 
eyebrows and otherwise express 
emotion. Neller has Reggie whistle, 
sneeze, belch, yodel, do ‘Peter Piper’ 
and give other complete evidence of 
technical skill. He winds up with 
something entirely unusual, having 
the dummy do a bit of heart-tugging 
on the theme that he has only 10 
minutes to live. Could be corny, but 
it isn’t, and clicks rather well. 

Neller’s gags via the dummy, how- 
ever, could be polished somewhat, 
for he seems to face an unusual con- 
dition. Audience apparently has 
room for but one woodenhead in its 
heart, Charlie McCarthy. It isn’t 
until Neller gives every possible evi- 
dence that he’s at least as technically 
proficient as Edgar Bergen that there 
is any warming up. He follows with 
a strong encore minus the dummy, 
doing Bonnie Baker’s ‘Oh, Johnny’ 
without moving his lips. It gets a 
good laugh. 

Finale for the Gae Fosterites is a 
Mae Westian routine which finishes 
with a straight line tapping and 
kicking exhibition while the screen 
comes down and the picture starts. 
Gals do their best West wiggles 
through all of the credits on the 
picture—which is probably as good 
a way as any to amuse the audience 
through those interminable names— 
finally fading off as the film actually 





begins. It’s a swell bit of novelty 
Herb. 
EMBASSY, N. Y. 


(NEWSREELS) 


Lack of live news from the five 
newsreel firms this week focuses at- 
tention on their excellent presenta- 
tion of meager material and high- 
lights the trend toward multi-voice 
clips. Every company, excepting 
Universal, uses at least three voices, 
U still depending solely on Graham 
McNamee. 

Paramount and Pathe, which sport 
a wide variety of narrators, have the 
edge in original coverage. Par, 
which recently added several new 
voices, employs Gregory Abbott, 
Joseph Boley, Bill Slater. Snencer 
Bentley, Gilbert Martyn, Bill Farren 
and Sue Read, while Pathe leans 
largely on Andre Baruch and Harry 
Von Zell, Clem McCarthy not get- 
ting any of his typical sports stories 
on the bill. Fox Movietone, besides 
Lowell Thomas, who’s used almost 
exclusively on straight news, has 
Lew Lehr for his comedy contribu- 
| tion, Paul Douglas on sports and 
Helen Claire on styles. Adelaide 
| Hawley, Bill Stern and John B. Ken- 
'nedy do the stints for News of the 
i Day. All these figure importantly 








because they help sugar-coat other- 
wise drab subjects. 


Three reels acknowledge that the 
Finland-Russian war is over. Mc- 
Namee helps put across U’s footage, 
most of which has been seen before. 
Abbott dramatically narrates the 
nifty treatment handed the same 
event by Paramount. Same sort of 
semi-editorializing u.-d by Par on its 
year-end reviews in -he last two 
years is employed, with symbolic 
marching Nazi feet grabbed in close- | 
up as the procession of conquests 
over Austria, Czechoslovakia, Poland 
and finally Finland is introduced, 
followed, of course, by scenes typical 
of the conquering enemy troops in 
each locale. Unusually effective. 
Pathe treats Finland’s peace via in- 
terviews with the Finnish minister 
in Washington and Herbert Hoover. 
Par also has a few shots of a Madi- 
son Square Garden relief meeting. 

After the Finland-Russo peace, the 
clips are routine until Raymond 
Gram Swing comes on for his ex- 
clusive for the Embassy. His in- 
telligent analysis of the peace pact, 
and how the future of Europe rests 
largely on the way relationships be- 
tween Hitler and Stalin develop, fur- 
nish exciting word painting. Too 
bad that charts and scenes weren’t 
introduced to break the monotony 
of the Swing closeup. 





Movietone covers the celebration | 
in honor of British naval heroes | 
from the battle with the Graf Spee | 
and the landing of Sumner Welles 
and Myron C. Taylor in Italy. News 
of the Day has first nictures of the 
Byrd polar expedition. Movietone 
also goes for emphasis on Catholic 
ao ceremonies in Chicago and 


Pathe shows workers painting San 
Francisco’s Golden Gate bridge (ex- 
cellent cameraing), Detroit bowlers 
warming up, Knights of Columbus 
track meet and a steam auto. 

Par shows the N. Y. Yankees base- 
ball squad in action, Golden Glovers 
in Madison Square Garden, Adolph 
Zukor and John W. Hicks being 
honored in Rio de Janeiro, a pub- 
licity blurb for the company’s execs; 
Bruins versus Rangers hockey battle, 
a flower preview and a silly honey- 
mooners-in-Florida episode. 

Bill Stern garners a couple of 
laughs describing two rassling 
matches. Paul Douglas spiels for 
Movietone on spring football and 
softball workouts, slightly on the 
dull side, but grabs interest with the 
Colorado ski jumpers gliding down 
a snowy incline into a pool of warm 
water. 

Fashion division is covered by 
News of Day, on pretty hat models; 
Movietone on shoe styles and new 
garb for pet dogs (human interest 
stuff that’s good for a chuckle), and 
Universal, well-staged Easter fash- 
ions with pert models. 

Program has two excellent shorts. 
Best of pair is Universal’s ‘Stranger 
Than Fiction,’ which Tom Mead, U 
newsreel editor, supervises. Other 
is ‘Life in Paris’ (Col). Wear. 


KEITH’S, BOSTON 


Boston, March i4. 
Art Ward & Thelma King, Jimmy 
and Mildred Mulcahy, Al Norman, 
Thurston’s Magic Show (Will Rock); 
‘Marines Fly High’ (RKO) and ‘Mur- 





APOLLO, N. Y. 


Claude Hopkins Orch (14) with 
Orlando Robeson, Moke & Poke, Flo 
Mayo, Charlie Bristol, Viola Under- 
hill. Buster Cromwell, Apus Brooks, 
Sandy Burns, George Wiltshire, 
House Line (16); ‘Mad Empress 
(WB). 








There's very little to get excited 
about in the current show. Comedy- 
dance team of Moke and Poke gets 
featured billing below the Claude 
Hopkins band, and the pair easily 
stand out above the rest of the 
layout. 


Hopkins’ 14 pieces haven’t much 
of anything besides his ace pianoing, 
and there isn’t enough of that. Band 
is an improvenment over its last 
visit to this spot, but it still is below 
the musical level of some of its 
colored contemporaries of semi-name 
status. Gets off a list of tunes con- 
sisting of originals and a few pops, 
melodies of the latter, however. be- 
ing buried to the point where it 
would take a tune detective to guess 
accurately their titles. One of the 
most expertly cut up is ‘From Out 
of Nowhere,’ a standard that be- 
comes unrecognizable under Hop- 
kins’ treatment. 

From out of the four-sax, six- 
brass, four-rhythm setup comes a 
line of instrumentalists for solos 
down front. Very few of them are 
done with enough ability at nlaving 
or improvisation to make them ape 
pealing . One sax bit near the finale 
is entirely too long. Orlando Robe- 
son, the band’s vocalist, sustains the 
poor impression, Sings too close to 
the mike, delivering his tunes in 
falsetto. Too, his style of delivery 
is too dramatic and_ stiff while 
articulation of lyrics is too pro- 
nounced. 

Moke and Poke break into the 
band’s turn for their bit. Pair 
have little trouble clicking handily 
with unison taps and seemingly ad 
lib fooling. Get howls with a lindy 
hop bit wherein one of the team 
dresses as a girl. From there on 
it’s whatever comes to mind seeme- 
ingly and the stuff is good and funny. 
They tap as one in their teeoff, us- 
ing well-rounded routines. 

Charlie Bristol is up front for 
hardshoe taps that impress nicely 
in their clearness. First number is 
well done, but could be better rou- 
tined, the series of steps seemingly 
following a repeated pattern. Second 
is much better, being fairly accu- 
rately fitted to the ‘Song of India’ 
accompaniment. Style is along Bill 
Robinson’s. 

Singing in one, Viola Underwood 
does three straight original tunes 
one too many. Response is nil, and 
her voice and manner of putting it 
over similar. She, too, gets too 
close to the mike. Trio of tunes are 
mixed in tempo, which eased the 
poor impression a bit. 

Flo Mayo, aerialist, is the only 
ofay turn on the bill. <A standard 
she uses a string of tricks that even 
to the uninitiated can be labeled 
elementary. Finale consists of about 
a dozen Lillian Leitzel wingovers and 
just ahead is a tough stunt, done in 


| Slow motion, exhibiting her ability 


to lift her body upward while hang- 
ing by her feet. Entire turn has 
little punch, though the cramping 
stage may have had something to 





der Is News’ (Warwick). 





Mainstay of the current bill is the 
Thurston Magic Show, playing the 
last half hour. Will Rock has not 
the showmanly flair of the late 
Thurston, but he satisfactorily intro- 
duces and develops some of the best 
apparatus tricks of his predecessor, 
whose estate has given Rock the 
plaving rights of the show. 

The Hindu basket, guillotine, doll 
house and the ‘Flying Princess’ are 
still swell entertainment in this line 
and thoroughly mystifying to the 
theatregoer who wants to be amazed. 
Mechanical devices work smoothly 
and Rock keeps things moving at a 
bright pace. 

Extra laughs are gleaned from the 
juve witnesses who come onstage for 
the sawing-in-two of the woman. 
The girl who steps out of the tiny 
dollhouse does a short dance to lend 
interest to the show. The mummy 
case trick is another showmanly 
demonstration, with the girl’s torso 
doing a blackout while her head and 
feet show signs of life. 

Magic unit is preceded by three 
acts, and of these, the harmonica 
turn of Jimmy and Mildred Mul- 
cahy, in the deuce, is the standout. 
Duet ‘Rhapsody in Blue,’ ‘Carnival 
of Venice’ and finish with a strong 
arrangement of ‘Tiger Rag.’ They 
register all the way. 

A) Norman in the trey spot gets 
tepid response to his comedy chatter, 
which is mostly hackneyed material. 
Opens with a quick series of im- 
pressions of various types of sleen- 
ers, using a bed as a prop. He really | 
clicks when he uncorks some ace-| 
soft-shoe hoofing for his finale, and 
easily wins an encore for more of the | 
same. 

Art Ward and Thelma King open | 
the bill with hoop juggling and acro | 
dancing. Ward is skillful as a tosser | 


of three, four and six hoops, but | 





and the announcements. Comedy at- 





| Miss King in this department miss 
|entirely. She’s the acro dancer of 
| the team and shows off good stand- 
;ard ability in that line with Ward 
| working in unison. Foz. 


tempts fall flat and contributions of | 


do with that since it’s not suited 
particularly to this type of act. 
Better costuming and neater back- 
drops make the few production 
numbers eyefilling. Some portions 
are made negative, however by 
sloppy work of the house line. How- 
ever, the routines given them call for 
intricate maneuvers that would tax 
the ability of far better lines. 
Comedy of Apus Brooks, Sandy 
Burns and George Wiltshire gets 
laughs, all that’s demanded of ’em. 
An electric chair bit and the open- 
ing scene are okay. Latter is a bur- 
lesque of Stalin, Mussolini, and 
Hitler, trio shooting craps with 
moveable pieces of a map of Europe 
as the stakes. Idea is good. Bus- 
ter Cromwell is a house singer. 
Wood. 











HIPP, BALTO 


Baltimore, March 17. 
Eddy Duchin Orch (12), Stanley 
Worth, Lew Sherwood, Johnny Mce- 
Afee, June Robbins, Dale Winthrop, 
Bob Dupont, Shea & Raymond; ‘Reno 
(RKO). 








Smartly spotted to offset Holy 
Week slump, Eddy Duchin is hold- 
ing up his end in bang-up fashion, 
with business rosy. Rather lengthy 
60-minute layout has_ intervolated 
socko specialties by Bob Dupont, 
Dale Winthrop and Shea and Ray- 
mond, besides entertaining contribue 
tions by Duchin, who handles emcee 
stint pleasingly, and members of his 
orch, Coupled to the weak-drawing 
film, ‘Reno’ (RKO), drawing power 
of piano-playing maestro is evident 
from his opening signature to closing 
series of audible curtains. 

ff to a swingy opening by orch, 
pace holds with lilting of ‘Ooh What 
You Said’ and ‘Old Man Mose’ by 


slows the act by milking the bows | June Robbins, band vocalist. and 


completely in the groove. Arranze- 
ment of ‘Beguine’ by orch follows 
after which Miss Winthrop takes 


| hold with a tricky brace of hoof 
| routines sold to the hilt. Gal shales 


(Continued on page 54) 
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Variety Bills 


NEXT WEEK (March 22) 
THIS WEEK (March 15) 


Numerals in connection with bills below indicate opening day of 





show, whether full or split week 














Loew 








NEW YORK CITY 
State (20) 

George Jessel 

Hattmans 

Kitty Carlisle 

G & B Maison 

Chester Hale Gls 
NORFOLK 
State (21) 

Blackstone Co 





WASHINGTON 
Capitol (21) 

Jimmie Fidler 
Olympe Bradna 
Edith Fellows 
Michael Whalen 
Peter Lind Hayes 
Mary Healy 
Helen Mack 








Paramount | 








NEW YORK CITY 
Paramount (20) 
Tommy Dorsey Orc 

Red Skelton 

Winfield & Ford 
BUFFALO 
Buffalo (22) 

Adrian Rollini 3 








CHICAGO 
Chicago (22 
Horace Heidt Orc 
State Lake (22) 
Buddy Rogers Ore 
MINNEAPOLIS 
Orpheum (22) 
Orrin Tucker Orc 


5 Maxellos 
SCRANTON 
Capitol . (28-30) 
Paul Whiteman Orc 
(25-27) 

Shep Fields Ore 
Allen & Kent 
Wences 
Mills Bros 
Lowe, Hite & Stan 
WILKESBARRE 
Capitol (28-30) 
Shep Fields Ore 
Allen & Kent 
Wences 
Mills Bors 
Lowe, Hite & Stan 
(25-27) 
Paul Whiteman Ore 
ELIZABETH 
Liberty (22-24) 
Bob Howard | 
Wilky & Dare | 











— 








PAUL GERRITS 


CHEZ PAREE, CHICAGO 
NOW 





























Via: MARK J. LEDDY 
BOSTON Rufe Davis 


Keith (21) 
Bill Bailey 
Trado 2 
Del Rios 
Ginger Harmon 
Holland & Hart 
Lightner & Rosella 
Minevitch Co 
CINCINATI 
Shubert (22) 
Woolford Co 
Bellit & Eng Bros 
Kidoolers 
Slim Timblin 
Dixie Dunbar Co 
Wally Vernon 
Faludys 


(15) 
Shep Fields Ore 
3 Dancing Debs 
John Gallus 
Emmet Oldfield Co 
Rufe Davis 
« CLEVELAND , 
‘ Palace (22) e 
Carl Simpson Co 
Medley & Dupree 


Patricia Bowman 
(15) 


Woody Herman Orc 

Betty Bruce 

Linda Ware 

Belitt & Eng Bros 
DAYTON 


Colonial (22) 
R & V Pickert 
Dic, Don & Dinah 
Linda Ware 
Bert Walton 
Milt Herth 3 
(15) 
Brucettes 
Carl Simpson Co 
Kideodlers 
Wally Vernon 
Peggy Taylor 3 
Cass Daley 
SYRACUSE 
Strand (23) 
John Boles Co 
5 Jansleys 
Vie Hyde 
Lorraine & Rognan 





Maxine Sullivan 


Stuart & Martin 
Samuels Bros & H 


, Ann Palmer 
| lrene Barclay 


Barney Gallant's 


Nellie Paley 
Carter & Bowie 
Beachcomber 


Bobby Parks Ore 
Juanita Rios 
Chavez Orc 


Bill Bertolottti’s 
Don Sylvio Orc 
! Angelo’s Kh’mba 8d 
Virginia Gibson 
| Dorothy Blaine 
| Loretta Lane 
Freda Sullivan 
Bill’s Gay 90's 
| Will Oakland 
| Charles Strickiand 


{Rudy Madison 
Ethel Gilbert 
Billy Lorraine 
Dave Sorin 
Fred Bishop 








Cabaret Bills 


3 D's 
Spec & Spot 
(One to fill) 
FREEPORT 
Freeport (21-24) 
4 Ambassadorettes 
Jed Dooley: Co 
Helen Honan 
Harrington & Green 
Maurice & Oza Co 
JAMAICA 
Carlton (21-24) 
3 Stooges 
Srik Rhodes 
Howard Woods Orc 
4 Comets 
Eleanore Knight 
Barbara Long 
SYRACUSE 
Empire (23-28) 
Gene Krupa 
Cass Daley 
Mare Ballero 
Sinclair 2 











NEW YORK CITY 


Joan Woods 
Helen Holmes 


Havana- Madrid 
Nano Rodrigo Ore 
Juanito Sanabria Or 
Rosita Rios 
Maria Landi 
Arturo Cortes 
istela & Papo 
Cesar Tapia 
MacLovia Ruiz 
Lili Tossa 
Vida Valdez 
Chino & Pedrito 


Hickory House 
Stuff Smith Ore 
DeLloyd McKay 

Hotel Algonquin 
Greta Keller 
John Buckmaster 
Cy Walter 
Bela Loblov 
Hotel Ambassador 





Spike Harrison 
| erent Willard 
| Harry Donnelly 
| Stephen Isles 
Bernie Grauer 
Wally Eames 
Ben Bernard 
Bob Walsh 
Brown Derby 
Henry Fink 
John Steel 
Nellie Durkin 
Al Tucker 
Mabel Russell 
Verna Cook 
Eddie Furman 
Sylvan Green 
| Nelson’s Cats 
| Cafe Savini 
Maryon Dale 
Maxine Treeman 
Jimmy Savini 
Louis Savini 
Cafe Soviety 
Joe Sullivan Ore 


Casino Russe 








Warner 


N Matthey Ore 
De Meranvilles 
Marusia Sava 
Stephen Slepushkin 
Margaret Scott 








NEW YORK CITY 
Strand (22) 
George Olsen Ore 
15 


) 
Johnny McGee Orc 
4 Squires 
Grace & Nikko 
Paul Sydell 
Morton Downey 
Ben Yost Co 


E y 
Columbia (18-20) 
Funzafire U 
JOUNSTOWN 
Majestic (21-23) 
Funzatfire 


PITTSBURGH 
Stanley (15) 
Buddy Rogers Orc 

WASHINGTON 
Karle (22 
Park & Clifiord 

Diamond Bros 
Lester Cole Co 
Gae Fester Gls 
Edward Fils 
(15) 
Duffins 
Wilson Lang 
Marc Ballero 
3 Freshmen 
Gae Foster Gis 





Chez Harry 
| Harold Oppenheim 
| Dagmar Nordstrom 
Frankie Newton Or 
Club Caravan 
Peter Marconi Ore 
Peruli & Perula 
Ann Bronte 
Mercedes Moreno 
Argentina Mia 
Milo Lemus 
Chiquita Venezia 
Carol Chapelle 
La Milongita 


Club 18 
Jerry Blanchard 











Independent 





NEW YORK CITY 
Music Hall (21) 
Edwina Eustis 
Joe Jackson 
Biltmorettes 
June Forrest 
Earl Lippy 
Hilda Eckler 
louise Fornaca 
Belle Kelman 
Rabana Hashturgh 
Joseph Levinoft 
George Kiddon 
Carle Peterson 
Rockettes 
Corps de Ballet 
Erno Liapee Symph 
Roxy (22) 
Gluck Sandur Co 
Con Colleano 
Marjorie Gainsw'th 
Paul Ash Ore 
Century (23-24) 
Dolly Reel Ore 
Windsor (21) 
Bert Wheeler Co 
Bobby Byrne Ore 
V & Buddy Ebsen 
Billy Biake 
Coeds 
ATLANTIC CITY 
Steel Pier (24 only) 
Kay Kyser Orc 
5 Juggling Jewels 
Lowe, Hite & Stan 
Mills Bros 
Harry Savoy 
5 Maxellos 
BROOKLYN 
Flatbush (21) 
Sheila Barrett 
Sammy Cohen 
Bob Chester Orch 
Lane Bros 
(One to fill) 
BALTIMORE 
Hippodrome (22) 


W & G Ahern 
A Robbins 
Sylvia Manon Co 
State (24-27) 
Keller Sis 
Carr Bros 
Springtime Rev 
(21-23) 
Feley & White 
Paul Carlton 
Foran Sis & T 
CAMDEN 
Towers (2°) 


Ben Yost & Co 
Dorothy Crooker 
Master & Rollins 
Daie Rhodes 
Lonergan Gls 
HARTFORD 
State (23-25) 
Dave Appolon (. 
Abbott & Costello 
PHILADELPHIA 
Carmen (25-30) 
Fayne & Foster 
Larry Best 
3 Murtah Sis 
Harry Savoy Co 
6 Grays 
(15-24) 
Jans & Lynton 
Randall Sis 
Red Donahue & Uno 
Juggling Jewels 
Fay's (21) 
Large & Morgner 
Pat Henning 
Digitanos 
Elsie & Herman 
Brown & Ames 
Dian Rowland 
Lonergan Gis 
PITTMAN 
Broadway (23 only) 
3 Murtah Sisters 
Larry Best 





Bricklayers 


Harry Savoy 


Maxine Bros & i ob 


Jack White 
Pat Harrington 
Floria Vestoff 
Frankie Hyers 
|} Beale St Boys 
| Jackie Gleason 
Jimmy Brewsier 
Lilyan Dell 
|} Vincent Curran 
|G Andrews Ure 
Club Gaucho 
| Don Miguel Ore 
| Marie del Carmen 
Sarita Herrera 
Cotton Club 
| Louis 
Alan & Anise 
Bobby Evans 
| Stump & Stumpy 
Rosetta Tharpe 
| Avis Andrews 
Princess Vanessa 
| Diamond Horseshoe 
Noble Sissle Ore 
Don McGrane Ore 
| Fritzi Scheff 
, Frank Libuse 
Tom Patricola 
Clyde Hager 
| Mangean Tr 
Lucille Johnson 
| Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrony 
| Joe E Howard 
El Chico 
| Hugo Mariani 
Carlos Salazar 
Carmen Rodriques 
Famous Dover 
Will Bradley Ore 
Benny Fields 
52nd St. Tony's 
Spivy 
G & C Herbert 
John Sebostian 
| Tony Soma 
Gr'awich Village © 
Diana Del Rio 
Duke McHale 





Or. 





Armstrony ¢?/ 


(Trianon Room) 
Ramon Ramos Ore 
| Stamane Schatz Orc 
Rosalean & Seville 
| Hotel Astor 
Dick Kuhn Ore 


Basil Fomeen Orc 
Mary Burton 
Terry La Franconi 
Alberta Watkins 


Hotel Biltmore 
Sleepy Hall Orc 
Carlos Cobian Orc 
Phyllis Jeanne 
Johnny Cook 
Paul Dillon 
Ford Harrisen 

Hotel Bossert 

(Brooklyn) 
Eddie Lane Ore 
Hotel Commodore 
Sammy Kaye Oro 

Hotel Edison 
Blue Barron Orc 
Hotel 
Dick Stabile Orc 

Hotel Lexington 
Lani McIntire Orch 
Honolulu Maids 

Hotel Lincoln 
Charley 
Alfonso Chavez Orc 
Mary Ann McCall 
Ted Steele 

Hotel McAlpin 
J Messner Orc 
Jeanne D'Arcy 
Hotel 
Bob Crosby Orc 
Enrico & Novello 
Marion Mann 
Vi Mele 


(Cocoanut Grove) 
Buddy Clarke Orc 
Sully Childs 
Mara & Marilynne 
Adams & Cora 

Hotel Park Lane 
Joe Marinaro Orc 





Hotel Pennsylvania 


| Glenn Miller Orc 
| Hotel Plaza 
| Henry King Orc 


| Maurice & Cordoba 


|; Ann Francine 
Hotel Roosevelt 


Frankie Masters Or 


Hete!l Savoy-Plaza 


Emile Petti Orc 
Hildegarde 
Hotel 8t. Morits 
Eddie Varzos Orc 
Juan Makula Ore 
Martha Errolle 
Fawn & Jordan 
Hotel St. Regis 
(iridium Room) 
Chas Baum Orc 
Dorothy Lewis 
B & J Heasley 
Marie de Forest 
Harriette Haddon 
Berniece Stewart 
| Lucille La Marr 
| Thekla Horn 
Norah Gale 
Hotel Taft 
| Ben Bernie Orc 
Hotel Waldortf- 
Astoria 
(Empire Room) 
Everett Hoagland O 
Mischa Borr Orc 
Russell Swann 
Gypsy Markoff 
(Sert Room) 
Mischa Borr Orc 
Kew Gardens Inn 
(Kew Gardens, 1.1.) 
Harry Horton Orc 
Lew De Fabbia 
Josef Berk 








H’tel Belmont-Piaza 


Essex House 


Barnet Or 


New Yorker 


Hotel Park Central 


VARIETY 


Ch Eh eee 


| La Conga 


| Jose Morand Ore 

| Diosa Costello 

| Desi Arnaz 

| Aida Alvarez 
Caesar & Dolores 

| Florence & Alvares 

| Sergio de Karlo 

La Martinique 
Pancho Ore 

Fausto Curbello Or 

Ann Beasley 

Danny Kaye 

| Rosita Ortega 


Larue 

Eddie Davis Oro 
Joseph Smith Ore 
Le Coq Rouge 
Nicki Raymond Ore 
Don Marton Ore 
Betty Bryant 
Tisdale 3 


Le Ruban Bleu 


Elsie Houston 
Haywood & Allen 
Rasha & Mirko 
Nora Sheridan 
Leon & Eddie's 
Eddie Davis 

I,ou Martin Ore 
Emil Coleno Bd 
Jay C Flippen 
Dorothy Henry 
Russell & Farrara 
Dan Carthe 
Melinda De Maya 
Joan Merrill 
Carol Rhodes 

J & B Allen 
Dana Kent 

Paul & Paulette 
Edwards & Arden 
Al Seigal 


Mon Paris 


Larry Siry Ore 
Mary Cohan 
Penthouse 
Paul Taubman 
Eli Spivak 

Sigrid Lassen 
Place Elegante 
Ernest Franz Ore 


Beverly Wilshire 


Baron & Blair 
Gus Arnheim Orc 


Biltmore Bow! 


Nelson's Cats 
Joaquin Garay 
Chuck Foster Ore 
Jimmy Castle 
Madie & Ray 
Marion Daniels 
Joan Brandon 

Ben & B Valentine 
Ardel & Monet 

3 D's 

Alfredo Rhumba Bd 
Dorothy Brandon 


Cafe La Maze 


Annette 
Ray Merrill Orc 


Club Bali 


Lillian Randolph 
Tom Howard 
Cocoanut Grove 
Dorothy Stone 
Charles Collins 
Guy Lombardo Orc 
Earl Carroll 
Bob Bromley 
Bob Williams 
Red Dust 
Ray Parker 
Porthole 
Hubert Castile 
Sterner Sis 
Bill Brady 
Lolita & Ardo 
Jean Tighe 
Edward Aguilar Or 
Manny Strand Orc 
Florentine. Garden 
6 Danwells 
Don Payne 
Don & S Jennings 
Bea’tiful Fredericka 
Clair Priar 
Billy McDonalds Or 
Grace Hayes Lodge 
Charlie Foy 
Joe Frisco 
Sammy Wolf 
Sugar Geise 
Eliz Talbor Martin 
Jeffrey Gill 
Johnny Black Ore 
Hawalian Paradise 
Luana Woods 
Bob Nichols Orc 
It Cafe 
Kay Gregory 





Ambassador Hotel 
(Pump Room) 

H McCreery Orc 

Yon & Audrey LeM 


Bismarck Hotel 
(Walnut Room) 
Hadadiey Gis 
L Keller Orc 
Geraldine Ross 
Joey Reardon 
Howard Brooks 


Blackhawk 
Ozzle Nelson Orc 
Adrienne 
Sis & Bud Roberts 
Helen Rogers 


Blackstone Hotel 
(Balinese Rm) 
Californians Orc 
Jeannette 


Brevoort Hotel 
(Crystal Koom) 


Florence Schuman 
Cecile Pittman 
Hill & Freder-ck 


rondmunt 


Lydia Harris 

Det Carlson Gis 

Herbert Roberts 

Francine 

Jane Moran 

Herb Rudolphs Ore 
Chez Paree 

Ray Bolger 

Ethel Shutta 

Parker & Daniels 

Don Huston 

Ginger Harmon 

Sunny O'Dea 

Lou Breeze Orc 
Club Alabam 

Rio & Rita 

Sadie itoure 

Bee Haven 

Bernard & Henrie 

Bernie Adler 

Liffie Burton 

Paullette La Pierre 

Wave Unell Ore 

Dorothy Dale 

Eednie Roth Ore 





Bill Farrell 

Vincent de Costa 

Art Tubertini 
Queen Mary 

Joe Ellis Oro 

Consuelo Flowerton 

Linda Marrh 

Jean Mona 

Nina Allen 

Wynne Ralph 

Easterbr’'k & Farrar 
Rainbow Grill 

Barry Winton Ore 

Marlynn & Michael 
Rainbow Room 

Eddie LeBaron Ore 

Morris King Orc 

Una Wyce 

Eugene Van Grona 

Leni Bouvier 

Gali Gali 


Russian Kretchma 


; Gypsy Rita 


Tania 

Simeon Karavaeft 
Nadia Mirova 
Nastia Poliakova 
Michel Michon 
Mischa (Usdonov 
Volodia Katov Ore 


Stork Club 
Charlie Murray Ore 
Monchito Ore 
Ann Wiess 


\ ersuilles 
Charles Reader Ore 
Panchito Ore 
Tony Martin 


Village Barn 
Larry Funk Ore 
Betty Harris 
Zeke Manners 
Lee Sullivan 
Gibsons 
Hank, 


Whirling Top 
Geo Morris Ore 
Marcella Claire 
Arlene Thompson 
Ringo & Harris 


the Mule 





LOS ANGELES 


Bobby Mack Ore 
La Conga 
Bert Lynn Ore 
| Phillip Lopez Ore 
Onyx Club 
Ruby Logan 
Garba 
Marie Bryant 
Jonah Jones 
Jackie Williams 
Ivy Von & Vern 
Floyd Ray Ore 


Paris Inn 
Gloria Randall 
Vidi 
George & Nanetle 
Dominic 
Marg’rite & M'rtinez 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Ore 
R’by Foo’s Vendome 
Kay Kalie Ore 

Seven Seas 
Panny Kaanna 
Hawk #haw 
Mel Peterson 
Lillian Gibson 
Al McIntyre 
E Bush Quartette 

Slapsy Maxie’s 
Mary O'Reily 
Eddie Rio & Bros 
Maxie Rosenbloom 
Mary O'Reilly 
Jerry Brandow 
Moore & Lewis 
Red Stanley Ore 

Somerset House 
Harry Ringland 
Lou Sailee Ure 

Swanne Inn 
Jackson Bros 
Walter Jehnson 
Ruly Barbee 

Topsy's 
Broomii’d & Greeley 
Harlem Rev 
M Marcellino Ore 

Yictor Hugo 
Pam Caverness 
Jan Garber Ore 

Wilshire Bow! 
Don & Beverly 
Phil Harris Ore 
Ruth Robins 





CHICAGO 


Club Minuet 
Inez Gambel 
Betty Hill , 
Alvira Morton 
Art Fischers Orc 
Del Estes 

Colony Club 
Carmen Cistella 
Alice Cornett 
Galli Galli 
Enrica & Novello 
Xavier Cugat Ore 


Colostmos 


Jack Prince 
Gus Van 
June St Claire 


Mil Harris Chaplin 
Pronsph Gls 


Club Detisa 
Dorise Bradley 
Sam heard 
Marion Abernathy 
Wesley Long 
Chippie Hill 
6 Jitterbugs 
Rhythm Wilke 
Charles Isom 
Psortrlle Gl. 

Red Saundera Ore 


Congress Hotel 
(Glass Hat Km) 
Johnny Banga Ore 
(Peacock Km) 

Joe Vera 


Edgewater Beach 
Hotel 
(Beach Walk) 

Ted Weems Ore 
Marvel Maxwell 
Elmo Tanner 
Perry Como 

Red Ingte 

Enrico & Novello 
Doreen Gls 
Harriet Smith 
Herb Foote 


885 Club 
Paul Rossini 
Frances McCoy 
Jeanne Blanche 
Nino Rinalki Or: 


Gls 





Franke’s Casine 
Mary Camp 
Diane Clifton 
Loss & Lyman 
Helen Fox 
Kay Karrol 
Tonya 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 


Gay 90's 
Ginger Woods 
Kiddie Danders 
De Nova Twins 
Toby Lee 
Jessie Garwood 
Bob Danders Jr Or 

Graemere Hotel 
(Glass House Rm) 
Toasty Paul Ore 
Nord Richardson 
Patricia Thomas 
Harry’s New York 
Ralph Cook 
Don & Corrine 
3 Moods 
Florenza 
Dimitri & Frances 
Mel Cole Ore 
Three Talents 
Hoveler Gls 

Hi Hat 
Willie Shore 
Ann Lester 
Inga Rorge 
Collette & Galle 
Doris Dupont 
Kretlow Gls 
Jimmy Cassidy Ore 

ivanhoe 
Kit Kat 4 
Al Trace Ore 
Holly Swanson 
Helen Sumner 


Kay Recher 
L’Aiglon 
Mary W Kilpatrick 


BKiusebio Concialdt 
Don Quixote Orc 
Ennio Bolognini Or 


Hotel La Salle 


(Blue Front Room) 

Little J Little Ore 

Kathleen Quinn 
fiberty inno 

Pinky Tracy 

Roma 

Valerie 

Mary Davies 

John Howard 

Georgia LeReau 

Jimmie O'Neil 

Earl Wiley Ore 
McLaughlin's 


Lou Reynolds 
Stan Rittoff Orc 
Millstenes 
June Harlin 
Jack Roland Ore 
Carole Abott 
Edna Riley 
Morrison Hotel 
(Boston Oyster 
House) 


Manfred Gotthelf 
Old Heidelberg 
Old Heldelberg Co 
Murray Octett 
Raonl Kantrow 
Sally Sharrat 


Arcadia 
Barbara Webb 
Hale Hamilton 
Shalita & Carlton 
William Shannon 
Johnny Carlin Ore 


Benny the Bum 
Ken Nealy 
Billy Galbraith 
Patsy King 
Happy Felton 
Louise Dunne 
Lois Lee 
Jose Dienno Bd 


Cadillac Tavern 


Eddy Thomas 
Audrey Joyce 
Hendriques & A 
Dimas & Anita 

2 Giants of Rhythm 
Carmen Du Valon 
Bonnie Stewart 
Billy Hayes Ore 

| Doris O'Shea 
Kippy Velez 


Cedarwood Cabin 
(Malaga, N. J.) 

Pat Procelll 

Nikki Nikola} 

Betty Williams 

| Frankie Schluth 
Walt Temple Ore 


Club 15 
Queens of Harmony 
4 Notes 
Leonard Cook 
Dr Hollenbeck 
Ginger Lynn 
la Vottis 
Dorothy Dunn 





4+ Florence 
| Juanita 


Jerry Delmar Orc 


| College Inn 

| Miriam Allen 

| Peggy Shields 
|3 Debs 

Joe Armstrong 
Viola Klaiss Orc 


Crescent Log Cabin 
(Gloucester Hghts, 
N. J.) 

Joe Kraft Ore 
June Eldridge 
Starke & Dorne 
| Beryl Walker 


Delmonice's 
Flash & Dash 
Kadie Long 
Mabel Scott 
Jackie Green 
Raymond & Lucinda 
Milton Kellems Orc 


Dutkin’s 

Rathskeller 
Frank Ponti 
Jewel Ella 
lola Claire 
Edith Sandra 
Monya Alba 
Keller Twins 
|J @ R Martin 
| Frances Deva 
Irving Braslow 

El Chico 
Joe Quitello Orc 
Carita 
Colonial 4 
4 Sepias 
Jack Randail 
Paula Montoys 

Embassy 
Geo Cifford 
Chiquita 
Dolores Anderson 
Betty Carlyle 
Sue Carlyle 
Holman 
Miller 
Ginette Calle 


ore 
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Swiss Hill Billtes 
Herbie Orc 


Palmer House 
(Empire Room) 


Orin Tucker Ore 
Bonnie G Baker 
Glover & La Mae 
Howard Nichols 
Walton & O'Rourke 
Abbott Dancers 
Phil Dooley Ore 


Sherman Aotel 
(Celtic Cafe) 


Gene Kerwin Ore 
Jaros Sis ; 
(Dome) 
James Hamilton 
Patsy Lu Rains 
Empire Boys 
Jerry Glidden 
(Panther Room) 


Woody Herman Orc 
Carol Kaye 

Benell & Bay 

Slim Gaillard Ore 
Mardoni 

Roberts & White 
Carl Marx 


Silver Cloud 


Betty Saxon 

Hal & Judy Stewart 
Charhe Schuitz 
Lila Murry 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Margret Faber Gis 
Connie Fanslav 
Kay Norre 

Carol Lord 

Alyse Serf 
Dagmar 

Jackson & Nedra 
Carrie Finnelle 
Ann Valentine 
Joan Wuovds 

Sol take Ore 
Tripoli 3 


Stevens Hotel 
(Continental Room) 


Griff Williams Ore 

Buddy Marino 
Suzie ‘Q’ 

Yvonne Nova 

Thelma Marlin 

Texas Lee 

Jerry Gerard 

Red Wilson Ore 


S6wingland 
Johnny Long Ore 
George Gould 
Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gls 
Thompson's (6 Club 


Ray Reynolds 
4 Sharps Ore 
Flo Whitman 
Nyra Lou 
Sharon 

Muriel Joseph 
Rae Collins 
Patsy Du Brae 
Genevieve Val 
Marsh McCurdy 


Yar 


Doriss Wittich Ore 
Janina LaBoda 
Claudia Coralll 


PHILADELPHIA 


Lolita 
Billy Maples 
Curt Weiler Orc 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 
Evergreen Casino 
Maureen & Nova 
Kay Allen 
Monty Wolf 
Ceuntess Monoft 
Mildred King 
Ruth Heiselman 
Leone Leslie 
Helen Chuckles 
Vee Ames Gis 
Pat Shevlin Ore 
Madelyn Wallace 
Millie Jestrah 
1523 Locust 
Betty McKee 
Bubbles Shelby 
Music Hall Gls 
Helen Wilson 
Sunny Ray 
Kav Laverly 
Lorene Rhoda 
Dolores Merrill 
Kings of Swing Or 


Hotel Ben Franklin 
Garden Terrace 

Tony Dion 

Jack Unger 

Art Moony Ore 

Randy Sauls 


Gay 90's 
Chic Williams Ore 
Kathryn Lord 
Black Eyed Peas 
Skippy Williams 
Strut Orrie 
Jackie Harmon 
Vernon Guy 


Gruber's Hof 
Johny Bauer 
Mann & Videll 
Nadine 

Monya Alba 
Gruber Hof Brau O 
Marie 


édrav 


Henri’s 


Andre & Frances 

Ray O'Day 

Al Blank 

Ernie McGee 

Chas Verne’s Orc 
Hildebrand’s 

Leslie Sis 

Matto & Therese 

Billy Brill 

Pete Hays 

Lydia White 

Blossom Gls 

Abe Sherr 

Maurice Belmont 

Bobby [Lee Ore 

Hildebrand 3 


Hotel Adelphia 
(Hawaiian Roof 


Al Vierra Ore 
Jack Lynch's 
(H Walton Roof) 
Vincent Rizzo Orc 

Barney Zeeman 
Romo. Vincent 
Josephine Smallw'd 
Beth Challis 

Dolly Arden 

Paul Duke 

Capella & Beatrice 
Gaudsmith Bros 
Glamour Gls (12) 
Herb Dubrow 
Sally Lamarr 
Mona Reed 

Neil Fontaine Ore 
Jimmy Blake 





Jam Session 
Billy Kreshmer O 
Freddie Komfleld 
Joe Verreechia 
Jim Thorpe 


Hotel White Way 
(Atco, N. J.) 
Page & Cody 
Garvay 
Dottie Small 
Johnny Kraus Ore 


Latimer Club 


Michael Travis Ore 
Grace Devine 
Jean Sargent 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 


Lexington Casine 
Mike Jaffree 
Charlie Gaines Ore 
Mary, Jeannette & BK 
Lex Trio 
Clark Sis 
Gill & Edwards 
Bay Views Gls 
Harry Rose 
Murray Wood 
Jeanie Le Neir 

Lido Venice 
Ben Perry 
Marilyn Mayne 
Madeleine & Rita 
Harry Wharton 
2 Joyettes 
Billy Beck 
Betty Barger 


Little Rathskeller 


Nicholas Bros. 
Jean Garrette 
Victor Hugo Ure 
Jerry & Turk 
Baby Rose Marie 
Roy Sedley 
Kenee Villon 


Munvoa inp 
Wayne Kenon 
Artie Brooks 
Margie 
Betty & Ray 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Allen & Parker 
Frank Cuneo Ore 
Edythe Sallade 


New Leader Cafe 
Eddie Jarvis Ore 
Joe Smythe 
Charlie Stuff Orc 
2 Joyettes 

Roy O'Day 

3 Glamour Gis 
Rose Gillen 

Pegey LaMarr 


Open Door 
Jean O'Neil 
Andy Russell 
Marie Fitzpatrick 
Cashmere Gls 
Jimmy Paul 
Moke & Poke 
Jimmie Rossi 
Buck Calhoun 
Don Anton Ore 
Paiumbo’'s 
Mary Anna 
Red Curly 
Blackbirds 
George Moore 
Marie Latell 
Francis-Allis Gls 
Howard Reynolds O 
Johnny Leary 


Philadelphian Room 


Jeannette Arthur 

Hayes Watson 

6 Fashionettes 

Helen Lazar 

Helaine & D'nalds'n 

Betty Barr 

Jack Hilliard 

King’s Jesters 
Purple Derby 


Del De Vere 
Morty Burke's Ore 
Jean Lamarr 

Irvin 

Nan Getty & Ann 
Jack Bonner 
Ginger Scott 

Jack Bowen 


——__o 


Margie Mealy 

Betty Mealy 

Miss Gormley 
Ked Lion tna 

Day Sis 

Ed Chambers Ore 

Kitty Smith 

Jack Griffin 
Sansom Heuse 

Milt Myers 

Ed Stanton 

Buddy Nugent 

Bill Donahue 

Rendezvous 

(Hotel Senator) 

Toppers 

Leo Watson 

Rhythm Spirits 

Spatola’s 

Nino Nani 

Jane Greer 

Hal Hoffer 


Stork Club 


Morene & Norva 

Jean Burnett 

Darlene 

Grace O'Hara 

3 Peppers 

Henry Patrick Ore 
Stamp’s Cafe 

Bert Lemish Ore 

Lonie Williams 

4 Music Hall Gle 

Peggy Shields 

Jack & Johnny 

Nora Williams 

Vie Karlson 
Sliver Lake (na 
(Clementen) 

Alice Lucey 

M Famillant Ore 

George Reed 


Raymonds 
Nevins Fam 


20th Century 


Sonny Tutts 
Giuger Lynn 
Deanne Cellier 
Wharton Sis 

Kay English 

Edith English 

Hal Thompson Ore 


Venice Grille 
Joe Reilley 
Vic Neilson Ore 
Deane Durand 
Roule Mentalou 
4 Novelettes 
Tanya Garth 
Hilda Walten 
Marilyn Winston 
Fay Wray 
Viking Cafe 
Jack Spangler 
Dot Landy 
Valdas & Yvelle 
Dot Brennan 
Jean Lee 
Jimmy Naegra Ore 
Warwick Notel 
Herb Hagenor Ore 
Weber’s Hof Brau 
(Camden) 
Jules Flacco Ore 
Bob Merrill 
Jack Smith 
Karl Lindsay Gis 
Gibbons 


Hanyan 
Irene St. Claire 
Ted & Julia 


Kilner Seltzer 

Ilse Hart 

Bruders Alpine Ter 
Rudy Bruder 

Syd Golden 

Pat Sullivan 
Raths’r Eldoradians 


Wilson's 


Joe Hough, m.e, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 
Yacht Cleb 
Mary Navis 
Gloria Dale 
Dottie Dare 
Dee Rogers 
Teddy Forrest 





CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Karolis Tr 
LeBlanc & DuCh'me 
Pedro & Luis 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 

Avalon 


Capt Kidd's Ore 
Jess Rogers 
Alrway Club 
Troy Singer Ore 
Judy Black 
Cedar Gardens 
Duke Melvin Orc 
Lethis Hill 
Sparkplug George 
Nan Show 
Billie & Millie 
College Inn 
Norman Brill Oro 
Hy Barron 
Daffy & Lenny Club 
Clifford & Jackson 
Irene Cornell 
Lasky Sis 
Ann Bowen 
Chie Chaiken Ore 
Freddie's Cafe 
Freddie Carlone Or 
Jean Lee 
Barry, Prince, Clark 
Alfredo & Duvolores 
Yvonettes 
Eddie Barnes 
Gourmet Club 
E Robinson Ore 
Bill Lockman 
Hanna Grille 
Joy Robinson 
Lenny Colyer 
Evelyn Dietz 


Pete Zuma 
Hotel Allertea 


Jeanne Lysle 
Joe Rose 


Hotel Cleveland 
Herbie Kay 
Jean Webb 
King Harvey 
Fuzzy Combs 
Hotel Sterling 
Marty Lake Oro 
Hotel Hollenden 
Sammy Watkins Or 
Paul Winchell 
Edna Sedgewick 
3 Musical Moods 
Fred Heikell 
Frank Ovanin 
Hotel Siatler 
Frank Gagen Oro 
Jack & Eddie's 
Lillian Robertson 
Bette Evans 
Joan Dal 
Ann Starr 
Sammy Lippmar 
Arlene Rice Ore 
Lindsay’s Sky-Club 
Poison Gardner 
Rita White 
Harold Simpsen 
Monaco’s Cafe 
Ted, Mary Taft 
Betty Allen 
Mirian Vinay 
Jules Duke Ore 
Southern Tavera 
Emil Velazeo 
Famous Door - 
Virginia Ference 
Jack Elliott 
Beehe Sherman 
Major Abel 


DETROIT 


Book-Cadillac Hotes 
(Book Casino) 

Frances Johnson 

Betty & Hill Wade 

Buddy Lewis 

Al Surrette 

Jack Meyers Ore 

Iceolettes 


(Motor Bar) 
Sid Pritiken Orc 
Bowery 


Lou Holtz 


Don Francisco & Co | 


Belva White 

Cassell & Barrett 

Andre & Delphine 
(Continued 


Jitterbugs 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 
Blue Lantorn 
Bill Frazer 
Martell & Dawa 
La Comparsita 
Margie Mansell 
Glamour Gis (6) 
Temple & Marie 
Lee Walters Oro 
Gene Arnold 
| Commodore Club 
| Doodtes Weave! 
Houston & Marden 


on page 54) 
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League Suspends 3 ATTA Ageys. 
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For Legit Ticket Code Violations 





Although charges were not re- 


garded to be of a serious nature, the 
enforcement ‘authority’ of the the- 
atre ticket code cracked the whip 
and three brokers were given limited 
suspensions for breaches of the regu- 
lations. In each case theatres were 
ordered to withhold ticket allotments 
for from one to two weeks and are 
not allowed to accept orders from 
the affected agencies. Action fol- 
lowed unsatisfactory explanations 
from the ticket men, same applying 
to a box office staff, queried about 
non-stamping of tickets sold directly. 
For the first time it was charged 
that a broker who is signatory to 
the code had sold tickets for more 
than the prescribed 75c premium, 
such limitation being the principal 
purpose of the code. The enforce- 
ment board has come to the conclu- 
sion that slapping fines on agency 
people who evade the rules is not 
an effective correction. Instead, they 
believe suspension is more severe. 
Fact that the suspended brokers 
are not supposed to receive tickets 
for legit attractions does not mean 
they must shut up shop. They may 
sell tickets for other amusements 
and take advance orders. Associated 
Theatre Ticket Agencies, regards the 
suspension seriously, however, since 
three of its members are figured to 
lose more money through the lack 
of tickets than a fine might amount 
to. In addition they may lose the 
patronage of customers. An ATTA 
huddle has been called to consider 
possible action against the League 
(Continued on page 50) 


Stagehands Nix Co-Op 
Legit Venture in Milw. 


Milwaukee, March 19. 

With the town’s two legit houses, 
Davidson and Pabst, dark much of 
the time, only one vaude theatre in 
operation and burley on the boards 
only spasmodically, local stage hands 
are not overburdened with work, but 
if they do work they want their full 
pay and they won’t go for any co- 
operative enterprises. This was 
made known definitely this week 
when the Port Players, a summer 
stock organization that in the last 
few years has had a fair degree of 
success in Port Washington, about 
twenty miles north of here, sought 
to come into Milwaukee for a season 
at the Pabst theatre. 

They contacted Jack Worner, busi- 
ness agent of the stagehands’ local, 
told him of their plans and asked 
him to put in a stage crew on a Cco- 
op basis, but he nixed them em- 
phatically, saying that past experi- 
ence had taught IATSE that when 
the pay-off came in enterprises of 
this nature the stagehands were usu- 
ally left holding the bag. 


Hildegarde 
|__s Continued from page 3 


the author-manager decided against 
the annoyance of possible litigation. 
Although the financial security of 
DeSylva is not questioned by Equity, 
latter’s rules stipulate that no con- 
tract be signed with artists until the 
required salary bond be posted, so 
that he was technically in error in 
signing Hildegarde. 

It is not the first time that 
DeSylva has payed off players with- 
out using them. He gave Phil Regan 
a run of the play contract for 
‘Du Barry,’ but when the show tried 
out it was felt that the singer's ad- 
diction to the microphone lessened 
his effectiveness in straight per- 
formance in ‘DuBarry.’ Regan was to 
have received $600 weekly and the 
settlement was fixed at $6,000, free- 
ing the artist to accept other engage- 
ments. 

DeSylva tells friends he is not par- 
ticularly interested in making money 
with ‘DuBarry.’ Reported that he 
plans to raise salaries of the com- 
pany when production is paid off. 

‘DuBarry’ cost approximately $85,- 
000, inclusive of extraneous outlays. 
Understood the profit count will! pass 
that mark in a few weeks. 























Zorina En Route 
Hollywood, March 19. 
Zorina shoves off for New York 
this week to join the Broadway 
Jegiter ‘Louisiana Purchase.’ 
Ballerina returned today (Tues- 
day) from Sun Valley where Darry] 
Zanuck sneak-previewed her 20th- 
Fox film, ‘1 Was An Adventuress.’ 


y% 
ti 


‘Having Wonderful Time’ 
In Plagiarism Action 


Henry Rose has filed suit in N. Y. 
federal court against Mare Connelly, 
Arthur Kober and Mitchell Grayson 
seeking an injunction, accounting of 
profits and damages involving the 
play, ‘Having Wonderful Time.’ It 
is asserted to be a plagiarism of the 
plaintiff’s play, ‘Silent Shears.’ The 
plaintiff asserts he has tried for a year 
to get the situation settled by arbi- 
tration through the Dramatists Guild, 





ing to do so orally, never made them- 
selves available, 

The plaintiff’s play was written in 
1933, submitted to Grayson in 1934, 
who in turn gave it to Connelly, who 
rejected it, the complaint alleges. In 
1935, Connelly is accused of hiring 
Kober to write a play based on the 
plaintiff's ideas, the result of which 
was ‘Having Wonderful Time.’ 


Theatre Guild Gives Up 
On Policy ef Producing 
_ Six Shows Per Season 


The Theatre Guild has .at last 
openly - abandoned its established 
policy of trying to present six of its 
own productions each season. Hence- 
forth the two active’ directors, 
Theresa Helburn and Lawrence 
Langner, will attempt to do two, or 
at the most three, shows a year, and 
will team with other managements 
in the presentation of the remaining 
items on the Guild’s list of six sub- 
scription plays. 

For the current season, the Guild 
has so far produced only one show 
on its own, ‘The Fifth Column,’ at 
the Alvin, N. Y. In association with 
Eddie Dowling it offered ‘The Time 
of Your Life,’ at the Guild, N. Y., 
and the forthcoming other William 
Saroyan play, ‘Love’s Old Sweet 
Song.’ Only other presentation 
definitely set is Robert E. Sherwood’s 
‘Revelation,’ which is being co- 
produced with the Playwrights’ Co., 
starring the Lunts. 

Only success the Guild had last 
season was ‘Philadelphia Story,’ 
which is still running at the Shubert, 
N. Y. Organization did that alone, 
but author Philip Barry and leading 
lady Katharine Hepburn had sub- 
stantial pieces of the show. With 
Herman Shumlin, the Guild did 
‘Merchant of Yonkers’ and, with the 
Group Theatre, it offered ‘My 
Heart’s in the Highlands.’ 

From the start the Guild has found 
it impossible to obtain six good 
scripts for any one season. But since 
it promises six shows for its sub- 
scribers, it has had at least a couple 
of flops each season. Several times 
the Guild has short-changed its sub- 
scribers by only partially fulfilling 
its requirement of six shows, carry- 
ing over the missing productions to 
succeeding seasons, 


‘AMERICAN WAY’ ANGELS 
GET 657, COIN RETURN 


Backers of ‘The American Way,’ 














but Connelly and Kober, while agree- | 


a 


Catholic Actors Guild 
Switches to Bail, Show 


Instead of the annual dinner 
dance, the Catholic Actors Guild will 
hold a ball and show at the Com- 
modore hotel, New York, April 5, 
proceeds to be devoted to the or- 
ganization’s emergency relief and 
theatrical charity activities. Tickets 
are moderately priced at $2.50 each, 
with box seats at $3.50. One of the 
non-professional features of the en- 
tertainment will be Father Finn’s 
Paulist Choir. 

George M. Cohan, president of the 
Guild, will appear in the show, 
arranged by Gene and George Buck. 


LEAGUE HAS 235 
REPLIES FROM 
‘AUDIENCES’ 


The audience organizing activities 
financed by the League of New York 
Theatres have changed proceedings 
after desultory results in Westches- 
ter. At a meeting of the commit- 
tee recently, it was brought out that 
attendance to meetings held in the 
latter communities was disappoint- 
ing, but that there were a fair num- 
ber of responses by mail. League 
had set aside $2,500 for the ‘drive,’ 
about half this having been spent. 


Theory is that by providing differ- 
ent ways to obtain tickets other than 
the usual, theatre attendance would 
be bolstered. In order that the move 
be made effective it is figured that 
several] thousand suburbanites sig- 
nify their willingness to purchase 
tickets as suggested. To date 235 
persons have assented to the pro- 
posal, known as the Playgoers. 

Two of the four original plans have 
been scrapped, because involving too 
much detail or having restrictions 
which might have been resented by 
patrons, The subscription and coupon 
book ideas are out. Retained is the 
plan to mail a deposit at the time 
of reservation, the money to be held 
by the theatre. If tickets ordered are 
not used by curtain time or can- 
celled upon due notice, face value 
would be deducted by the house. 
Other plan is the privilege of making 
reservations without advance pay- 
ment, but tickets must be called for 
at least 48 hours prior to show. 

Plans to hold meetings in New 
Jersey and Long Island were 
dropped. Instead, letters to selected 
groups will be sent and, dependent 
upon responses, the ‘drive’ will be 
continued or dropped. 











N.Y. World’s Fair Balks at Equity’s 
High Salary Demands; May Scrap 
‘American Jubilee’ With 300 In Cast 





Felix Greene’s Play; His 
Film Co. Setting Plans 


Felix Greene, retiring British 
Broadcasting Co. representative in 
New York, has authored a play 


Broadway production in the fall. 
Tentatively tabbed ‘Swastika,’ it 
traces the history of Naziism from 


its birth as the German Workers 
party to Hitler’s seizure of dicta- 


. 


about Hitler, which is planned for | 





torial powers in 1933. It’s written | 
in semi-Living Newspaper form. 


Greene, who recently formed Film | 





Questioning Equity’s right to dic- 
tate pay scales and working condi- 
tions, there is doubt that the World's 
Fair will go threugh with the pro- 
duction of ‘American Jubilee,’ big- 
gest new attraction slated for the 
amusement zone. Harvey D. Gibson, 
head of the Fair management which 
planned the musical spectacle, back- 
ing up Nick Holde, general manager 
of ‘Jubilee, stated that under the 
conditions set down by Equity the 
enterprise would be financially en- 
dangered and signified intention of 
cancelling, 

It is not the first time that Equity’s 
jurisdictional forays at the Fair have 


Associates, Inc., with Aldous Hux- | been protested. There had been no 
ley, Irving Reis, Henwar Rodakie- Special objection to Equity after it 
wicz, Theodore Lawrence and Ger- | ™dified the original regulations last 
ald Heard, figures the company will — but the present situation may 
get under way with its picture pro- | bring up the question of its right in 
duction plans in a couple of months, | the outdoor or carnival field, such as 


Group has several scripts for pos- | 
sible filming and already have ob- , 
tained the necessary financing, some | 
of it in the east and some on the 
Coast. 


Greene’s successor as BBC rep in 
New York, Gerald Cock, is due 
March 28 from England. 


Hal Horne Lent Mike 
Todd’s ‘Mikado’ 1336; 
Court Upholds Claim 


Supreme Court Justice Charles B. 
McLaughlin in N. Y. Thursday (13) 
struck out the defenses of the Hot 
Mikado Co., Inc. (Mike Todd) and 
awarded J. Feffer, plaintiff, sum- 
mary judgment of $13,500, but a sub- 


sequent ruling by the same judge on 
Monday (18) rescinded the above. 








the Fair is generally regarded in 
show circles. Some Equityites have 
not favored the association setting 


up rules at the Fair, while others are . 


adamant the other way. 
Four A’s Ask ‘Closed Shop’ 


_ Protest by the Fair over ‘Jubilee’ 
is reflected in the move by the Asso- 
ciated Actors and Artistes of Amer- 
ica, which had told the expo man- 
agement that all players and enter- 
tainers must belong to one of the 
Four A’s unions, Fair people replied 
they had no provision in contracts 
with concessionaires to make such a 
requirement mandatory. The result 
is an impasse. 

While the matter of Sunday per- 
formances is not an issue, the dee 
mand for extra pay for such appear- 

(Continued on page 51) 


TMAT Contests Deal By 
Shuberts for “Mulatte’ 











Feffer is an assignee of Jack Dietz 
who, in turn, is an assignee of Hal 
Horne. 


Harne (now with Walt Disney in 
New York) lent the producing com- 
pany $16,500 between March and 
April, 1939. He was re-paid $2,000, 
and assigned the balance to Dietz 
who secured $2,500, but lent $1,500 
back. Then Dietz assigned the claim 
to the plaintiff. The affidavits of 
Feffer recite that the ‘Hot Mikado’ 
is closing in Detroit, and the defend- 
ant is disposing of all rights and in- 
terest in the production. 








Equity Calls Special Council Meeting 
To Study Report on Casting Agencie 





Broadway casting agents await 
| with interest the outcome of a spe- 
!cial Equity council session Friday 
(22) when the report of a committee 
which has been considering the 
agency situation will be digested. 
| Equity officers explain that there is 
|not sufficient time at regular council 





some. Others insist that the old 
rules should apply and favor punish- 
ment of players who pay more under 
cover, also the casters who accept. 
In other fields, such as pictures, 


rate of commission is 10%. 
defends its lower rate on 


radio, vaude and night clubs, the | 
Equity | 
the | 


| Theatrical Managers, Agents and 
| Treasurers union has lodged a pro- 
test against the Shuberts in the mat- 
ter of spotting ‘Mulatto’ in their 
Copley Square, Boston, where the 
mixed cast drama is due to open 
Saturday (23) without TMAT com- 
pany manager or press agent. Union 
has asked that the matter be arbi- 
trated and demands that the Shu- 
berts be held responsible for the 
salaries which would have been paid 
TMATers, 

Engagement will be a rental, but 
TMAT claims a breach of the basie 
agreement. That contract stipulates 
| that when a rental is made, the union 
| Shall be notified, also that the show 
| management be informed that TMAT 
| people must be engaged. Stated that 
| the Shuberts did neither. 
| ‘Mulatto’ is to be presented by 
| William J. Haggerty, who readied the 

show for Philadelphia, where it was 
banned. Haggerty is said to have 
| been connected with a film office in 
| Philly and formerly was connected 
| with the WPA theatre project there. 
Guild theatre, N. Y., was to have 
rented the house for one time, March 
31 (Sunday), for the showing of an 
opera called ‘Florentine May.’ It 
was supposed to go on to display the 
talents of a son by his father. When 





last season’s most costly production, | Meetings to give the casters’ matter 
| have received 45% of their invest- | Proper consideration. 

ments and have been informed that | Agency problem is admittedly the 
an additional 20% is forthcoming. |™0St controversial within Equity, as 
Whether there will be any further | indicated by the special meeting. It 
reimbursements is not definite. It’s | is known that the report will show 
understood that around 40 persons, | 4 larger number of agencies as com- 





grounds that its people have lesS/ the Guild advised the latter that 
chance for engagements. In answer | TMAT people were required for the 
to the contention that the 5% rate | showing, the sponsor is reported de- 
could be subject to revision if con- | ejding the performance would be too 
ceded to be unfair to casters, Equity costly. It is expected to be can- 
again points to the fact that it has gejjeg 
imuch unemployment and the salary 

average is too limited. Agents de- | 











outside of Sam H. Harris and his 
immediate associates, had pieces of 


| pared to other years when legit pro- 
| duction was far heavier than in the 
past several seasons, but whether 


os ee ee !summary action will be taken is 

Patriotic spectacle-drama played speculative. Quite posible that some 
the Center, N. Y., and drew the big- ; agents who possess permits (license) 
gest grosses on Broadway for a num- but have been inactive will be ruled 
ber of weeks. About three months | out. 


after the debut word was around 
that the show was $100,000 ahead on 
operation and that the backers 
would not only get their money back, 
but that a dividend looked like a 
certainty. Attendance dropped 
sharply with the opening of the 
World’s Fair, however, and rather 
than risk all the net earnings in the 
show, the engagement was ter- 
| sainated. It reopened and did well 
for a time early this season. 

Earnings, though, never approached 
the cost of production, said to have 
| been around $200,000. Picture rights 
‘were sold for $225,000 and it was 
from the managerial share of that 
coin that the backers received par- 
| tial refunds. 





Main purpose of digesting the re- 
;port on the agencies is to ready 
lsome recommendation to the mem- 
| bership at the quarterly meeting 
‘dated Friday (29) next week, when 
‘the topic will likely arise. Any 
‘move to change the percentage of 
‘commissions will necessarily be 
‘placed before the members for a 
‘definite opinion of their views. 

Controversial 

There remains a sharp divergence 
among Equity leaders and players 
_over the casters’ request to increase 
' commissions from 5% to 10%. Defin- 
itely known that such increase, ap- 
plicable to salaries over a certain 
ficure or if the agent gives the 
| player special service, is favored by 





clare they would welcome a com- 
| promise with the low bracket people 
| not being required to pay more than | 
15%. 
Equity has advised all casters hold- | 
ing its permits to also secure permits | 
from the American Guild of Variety | 
Artists. if they place people in the 
vaudeville field. This is one of the 
moves to strengthen AGVA. There 
are many more agents in the vaude 
and nitery field than in legit. Up to 





date there have been no restrictions | 
in the granting of AGVA permits, | 


but the Equity order is figured to be 
a step towards placing all agents un- 
der actor-artist unions’ control. 

Report that AGVA proposes charg- 
ing its agent permit holders a fee is 
erroneous. The Artist Representa- 
tive Asociation, consisting of vaude 
agents with permits, have agreed to 
dues of $50 per year to pay the ex- 
penses of conducting an office. There 
'are more than 100 agents in the 
| association, 





| Mrs. Witherspoon May 


| Succeed Charles at AGMA 


Ernest Charles, acting executive- 
secretary of the American Guild of 
Musical Artists, relinquishes the post 
probably the end of this week to re- 
turn to the Coast, where he’s the 
bey permanent rep. He'll stop 
off in Chicago to sign formally the 
| contract with the Chicago Civie 
| Opera. Has a couple of concert dates 
in the east next fall, but has no 
| other plans for returning to New 
-| York, 

Blanche Witherspoon, widow of 
| Herbert Witherspoon, the opera 
| singer and for a brief spell general 
, Manager of the Metropolitan Opera, 
| is mentioned as next executive-sece 
|retary of AGMA. Leo Fischer, who 

held the job from the formation of 
| the organization until a short time 

ago, is now with NBC concert di- 

vision, 
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Plays on Broadway 





A PASSENGER TO BALI 


Melodrama in three acts presented at the 
Barrymore, N. Y¥., March 14, '40, by Mont- 
omery Ford; written by Ellis St. Joseph; 
Valter Huston starred; Colin Keith-Johns- 
ton. William Harrigan, Cecil Humphreys, 
featured; staged by John Huston; settings 
by Lawrence L. Goldwasser; $3.30 top. 


Mr. Slaughter.....+- eoeee William Harrigan 
eR ROOT HORII Kaie Deei 
Mr. Wrangle....«- eocccccees Victor Beecroft 
Oe ocicconconces peeeneeee tees Harry Lowe 
Captain English...... Colin Keith-Johnston 
Rev, Mr. Walkes....eeeccees Walter Huston 
Minkeer Van MatsyS......+-- Edgar Stehli 


How. Mr. Chisholm.......- Cecil Humphreys 


Here’s an outright melodrama, 
gpne more strikingly presented on 
roadway in a long time, but there 
are differences of opinion over ‘A 
Pasesnger to Bali’ as a play, and 
financial troubles rate the engage- 
ment as doubtful. ; 

Those concerned in the managerial 
end are mostly young showmen who 
succeeded in getting Walter Huston 
to enact the lead. There were diffi- 


though there seems to be more. 
Edgar Stehli plays the Dutch consul, 
an excellent portrayal. He appears in 
one scene, Same goes se 
Humphreys, who is the. British 
official enacted with authority. Wil- 
liam Harrigan is the mate, toting a 
Cockney accent and a sort of spark- 
plug in the general excitement. Colin 
Keith-Johnston, as the captain, is 
less hard-boiled than expected on a 
tramp steamer, but that may be be- 
cause of the writing rather than the 
acting. , 

(Closed after playing four per- 
formances. Printed for the ga 

ee. 





Goodbye in the Night 


Melodrama in three acts presented at the 
Biltmore, N. Y¥., March 18, '40, by George 
Abbott; written by Jerome Mayer; staged 
by the producer; settings by Cirker and 
Robbins; $3.50 top. 

Cust: James Bell, Jean Adair, Mary 
Mason, Paul Ballantyne, Natalie Schafer, 





culties in rounding the sho ° into 


shape, Herman Shumlin stepping into | 


the direction job after the staging | Gould, Richard Kelly. 


had been handled by John Huston, 
the star’s son. Former takes no bill- 
ing credit. ; 

| ton first-nighters had the im- 
pression that there are symbolical or 
allegorical implications. That may 
have been more clear in the original, 
a short story that appeared in Story 
magazine, but such elements were 
written out of the script. However, 
this strange tale of the seas south of 
China has a gripping quality. 

Action is aboard the Roundabout, 
a freighter sailing from Shanghai, 
manned by English officers and a 
Kanaka crew. Aboard comes Mr. 
Walkes, disguised in ministerial 
cloth, who proves to be a man with- 
out a country, but bound for Bali. 
He is a trouble maker, suspected of 
dealing in narcotics, and a runkard. 
Before long he gets the crew intoxi- 
cated and the captain’s troubles 
mount. . 

When the Roundabout reaches Bali 
the officers feel relieved, but the 
Dutch consul comes aboard and 
quickly detects Walkes’ passport to 
be fraudulent and he is not per- 
mitted to land. Walkes is rejected at 
Bangkok and the boat puts about for 
Shanghai. There the English consul 
likewise refuses to permit the man 
ashore. He says Walkes is like the 
bubonic plague and, while China can 
control the disease, it cannot handle 


Millard Mitchell, Edith Van Cleve, Marilyn 
Erskine. John Carmody, Owen Martin, Ruth 
McDevitt, William Swetland, Marion Wil- 
lis, Ernest Rowan, Ralph Morehouse, Peggy 





A week’s lay-off for further prepa- 
ration after trying out in Baltimore 
does not seem to have materially 
aided this curious meller. Does not 
figure to make the grade. : 

‘Goodbye in the Night’ is a thriller 
combined with a _ grisly mystery 
story, which seems purposeless other 
than to keep the audience guessing. 
Odd manner of billing program has 
the same aim, names of players be- 
ing listed vertically with no mention 
of the parts played. At least that is 
novel. 

Prolog is the yard of an asylum, 
with guards attempting to capture 
Homer, a homicidal lunatic, who gets 
away. He immediately makes for a 
farmhouse where sister, Minka, re- 
sides. She is unafraid of the nut, but 
fearful of Joe, her brother, whom 
Homer swears to murder and does. 
Later it develops that Minka’s hus- 
band is also knifed to death and 
buried near the barn. 

To the farmhouse come a woman, 
her daughter and the latter’s fiance, 
forced to seek refuge from the storm 
which rages throughout the play. 
Youngsters come upon Minka and 
the killer attempting to take Joe’s 
body out of the house. Couple are 
given drugged booze and come to in 
a mining town rooming house con- 





the passenger and doesn’t propose to. 
Consul suggests a solution, that of 
dropping Walkes overboard. 

At sea again on an _ unending 
journey the boat runs into a hurri- 
cane. Walkes again gets the crew 
drunk and, without the proper head 
of steam to navigate, the deck be- 
comes a shambles. Following morn- 
ing all hands but the passenger are 
ordered into the remaining lifeboat. 
Before leaving, the captain shoots 
Walkes, leaving him dying aboard 
the sinking craft. 

The hurricane scene is mosi real- 
istic, one of the best stage effects in 
seasons, comparable to Hollywood. 
Settings are by Lawrence L. Gold- 
wasser, a young designer, the deck 
swaying to the force of the wind and 
the roll of the sea. Ship noises 


ing by Feder is an important con- 


y tribution. 


Huston makes another addition to 
his many-sided character’zations as 
the sinister Walkes. He is the domi- 
mant person aboard the _ ill-fated 
Roundabout. Although Walkes is 
thoroughly objectionable in all lands 
in the Orient, a feared devil-dog, 
Huston succeeds in winning some 
audience sympathy, though he pri- 
vately dislikes the part. 

All male cast numbers eight, and 
there are nine in the brownskin crew, 








ducted by the murdered Joe’s sweet- 
heart. When she attempts to call the 
police. she too is murdered. 

There is a filling station scene, 
where the killer, the couple and the 
cops appear, also a fresh kid. Latter 
is supposed to inject comedy, but no 
dice. As for the police and asylum 
guards, they hardly help either. At 
the finale the hunted man is detected, 
placed in a straight jacket and re- 
turned to the institution. 

No doubt the audience is puzzled, 
for it is difficult to follow the story. 
Setup which has for its principal 
character an unfortunate like Homer 
makes for questionable theatre. 

Despite the attempt to screen 
who’s who among the players, most 
are recognizable and are of the 
George Abbott barn. James Bell 
makes the madman sinister enough 
and screens his supposed identity 
until late in the play. Millard 
Mitchell seems somewhat strange as 
a country police chief; Jean Adair is 
well cast as the worried Minka; 
Mary Mason is okay as the ingenue; 
Natalie Schafer and Edith Van Cleve 
have rather unimportant parts. 

Abbott is certainly better with 
laugh plays. Ibee. 


| 
i 


for Cecil | 


and ordered to post a compliance 
bond of $500. After vigorous protest 
by Gustav A. Gerber, ATTA lawyer, 
board ‘suspended sentence.’ 

The Forty-fifth Street agency, op- 
erated by Phil Furst, was charged 
with steering, prohibited by the 
code. He denied such practice, but 
an investigator identified one of 
Furst’s clerks who is said to have 
shilled people from the sidewalk of 
the Music Box, where ‘Life With 
Father’ is playing, to the agency 
nearby. Broker was still insistent 
that some mistake was made, but 
was suspended for. one week. This 
applies, however, only for ‘Dinner’ 
tickets. 

Ticket sellers:at the Music Box 
were called in to explain why tickets 
sold at the boxoffice were not 
stamped. According to a check-up 
there were 40 to 80 tickets not 
stamped as having been sold di- 
rectly. Sellers said that they were 
often so rushed at the b.o. that there 
was no time to use this stamp. 

Another explanation was that bro- 
kers bought tickets in addition to 
their regular allotments, and there- 
fore the b.o. identification was not 
necessary. Locations indicated the 
tickets in question were part of the 
percentage kept for direct sale, but 
had not been disposed up to the 
deadline, when there is no restric- 
tion on disposal. : 

Board did not seem to be im- 
pressed with the explanations. When 
Sam H. Harris, who operates the 
house and show, and others con- 
nected return to New York, the mat- 
ter may be further thrashed out. 
Code provides for stringent penalties 
on house employees for code eva- 
sions. 





Manny Eisenberg’s 
Death in Plane Crash 
Is Puzzle to B’way 





The tragic death of Emanuel 
(Manny) Eisenberg, press agent of 
New York shows, last Thursday (14) 
when he dropped from a flivver 


plane into the waters of the harbor 
of New York near the Statue of 
Liberty, aroused the curiosity of 
Broadway and city authorities. The 
befuddled commercial pilot was ar- 
rested on a technicality, released on 
$200 bail, and the passing of Eisen- 
berg is shrouded with mystery. 
Whether it was suicide has not been 
definitely determined. 

He is known to have been neu- 
rotic, moody, highly argumentative 
at times, but was doing a good job 
as publicist for ‘Reunion in New 
York,’ the refugee revue which is 
perking up at the Little theatre. 
Prior to that he was agent for ‘Sky- 
lark’ (Morosco) and previously was 
connected with the Group Theatre, 
players known to be _ radically- 
minded. 

Eisenberg went to Roosevelt field 
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of New York Theatres and Equity, 
sponsors and enforcers of the code. 

The Victory agency, operated by 
Ben Jacobs, allegedly sold two tick- 
ets for $13.20, or double the boxoffice 
price. Claimed that the tickets were 
secured from another agency, which 
was not involved. Board ruled that 
Victory be suspended one week, 
dated from last Friday (15). 

Newman's agency, which appears 
to have drawn the concentration of 
the enforcement people, was set down 
for two weeks, also starting from 
Friday. It was again charged that 
this agency sold tickets to Acme, the 
outfit which has refused to come in 
under the code right along. Evidence 
was that two row AA tickets for 
‘Life With Father,’ Empire, N. Y., 
which had been alloted to Newman’s, 
had been sold for double the box- 
Office price of $3.30. 

Newman’s Alibi 

_ Explanation offered was that New- 
‘man’s sells tickets to anyone, first 
come, first served, and denied know- 
ing how Acme obtained possession of 
the front locations. When asked how 
it protected itself for last-minute or 
preferred patrons, the Newman 
spokesman said they didn’t do busi- 
nes that way and insisted the ‘Father’ 
tickets had been ‘dug.’ Board was 
skeptical and the suspension ordered. 
Previously Newman's was fined $250 




















on Long Island and asked to be 
taken aloft for a flight as a student 
pilot, with Joseph Rosmarin, an in- 
structor, at the stick. The dual con- 
trol plane went aloft despite the 
fact that weather conditions were 
adverse, a sleet storm having started. 
Rosmarin claims that when the ship 
was over Prospect Park, Brooklyn, 
Eisenberg ‘froze’ on the other con- 
trol stick and the plane dived. He 
slugged Eisenberg with a pair of 
pliers and managed to subdue him, 
turning the plane towards Manhat- 
tan. There, he claims, Eisenberg 
again went berserk and the plane, 
out of control, dived into the bay. 
The pilot was fished from the plane, 
Eisenberg’s body washing up on the 
Jersey shore. 

There are several theories about 
the fantastic tragedy. Around the 
theatre he is said to have been nor- 
mally active and those most recent- 
ly connected with him figured that 
he became panic-striken in the air. 
Other stories have to do with his 
literary efforts. He went to Mexico 
to complete a novel about Harlem, 
but it was not published. Friends 
say that this did not especially 
worry him, pointing out that he 
wrote 10 plays, none of which ever 
reached production, one in collabo- 
ration with James D. Proctor, also 
a press agent. He also had self-diag- 
nosed himself as having a brain tu- 
mor, but never showed up for ap- 
pointments with brain specialists 
arranged by his personal physician. 

Another story connected him with 
a romantic attachment with a wo- 
man who suicided, but no proof of 
this is offered. 

The plane was taken ashore and 
it was thought that Eisenberg’s 
body fell out as it was lifted by a 
tug. His body. was found the fol- 
lowing day and the autopsy showed 
death by drowning. That elimin- 





ated the charge that the pilot had 
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Plays Out of Town 





Ladies in Retirement 
y Toronto, March 14. 


Play in three acts, by Edward Percy and 
Reginald Denham, presented by Gilbert 
Miller at Royal Alexandra, March 11, ’40; 
stars Flora Robson; features Estelle Win- 
wood and Isobel Elsom; staged by Reginald 


Denham; setting by Raymond Sovey. $35.30 
top. 

Lucy Gilham...cccccsccececs Evelyn Ankers 
Leonora Fisk@...ecesceeseeess+1900el Elsom 
Ellen Creed..... 06 besesecncecct OER peaneGn 
Albert Feather......++++,..-Patrick O’ Moore 
Louisa Creed.ccccccocccsece Estelle Winwood 
Emily Creed..cccccses Jessamine Newcombe 
Sister Theresa..cccccccccecs Florence Edney 





Based on one of the horror-tales 
in ‘French Crimes and Criminals’ by 
H. B. Irving, son of late Sir Henry 
Irving, ‘Ladies in Retirement’ is a 
marrow-chilling murder yarn that 
falls within the ‘Deferred Payment’ 
and ‘Night Must Fall’ genre of play- 
writing. Adapted for the stage by 


Edward Percy and Reginald Den- 
ham, and now currently scoring at 
the St. James's, London, since early 
in December, the Broadway presen- 
tation is the sequel to Gilbert Mil- 
ler’s reading a review of the play 
by James Agate in The London 
Times, in which the critic expressed 
the view that the lead-role would 
have been sure-fire for Flora Rob- 
son had the lady not been in Holly- 
wood making films. Miller thereupon 
cabled the authors for the script and 
later engaged Miss Robson for his 
North American stage debut of the 
English actress. 


Played in a one-set interior, the 
stuffy mid-Victorian living room of a 
lonely old English farmhouse on the 
marshes of the Thames estuary, the 
story deals with the neurotic pas- 
sion of Ellen Creed (Flora Robson) 
for her two mentally subnormal sis- 
ters who have been left in her care. 
As housekeeper-companion for a for- 
mer actress now living in retirement 
on the proceeds of the romantic in- 
terludes of her heyday, Ellen Creed 
brings her two addle-pated sisters 
for a visit; but their weird eccen- 
tricities, such as collecting dead birds 
and dragging wet sea-weed into the 
house ‘because the Thames banks 
must be kept clean,’ finally exas- 
perates their hostess so much that 
sh? says they must go. 


That decision, and the sisters’ fear 
of London, is the motivation for the 
murder in which the houseskeeper 
strangles her employer as the latter 
sits at the piano. When the sisters 
return from their drive, they are 
greeted with the information that 
Ellen has bought the house during 
their absence; that Leonora Fiske, 
whom they both detest, has left for 
London; and that they are now as- 
sured of a quiet home for the rest 
of their lives. 


That British flaneur, best exempli- 
fied by Alfred Hitchcock, for pre- 
senting mystery-thrillers in which 
there is no mystery as far as the 
audience is concerned, but only for 
the involved characters themselves, 
is carried out in this with consum- 
mate skill and direction. 


The lurid yarn is played tensely 
and builds in suspense with the arri- 
val of a scamp of a nephew, short in 
his accounts at the bank and seek- 
ing sanctuary from the police. A 
bricked-up bake-oven, formerly the 
hiding-place of the retired actress’ 
cash-box, as learned on an earlier 
visit, arouses the suspicions of the 
runaway cashier, who then proceeds 
to unravel the mystery of Leonora 
Fiske’s disappearance and, with the 


solution, proceeds to blackmail his 
aunt. 


The thriller then moves inexorably 
to its expected climax, heavily but 
without being depressing, so clever 
is the plot structure and the con- 
vincing psychological characteriza- 
tions of the seven in the cast. The 
weird prelude to the murder, the 
svine-tingline ‘ghose scene’ engi- 
neered by the nephew, the use of 
eerie lighting in the night scenes, all 
contribute to the in toto atmosphere 
of horror. 


Flora Robson plays the murderess 
with force and conviction, while still 
arousing audience sympathy and sen- 
timent. Isobel Elsom is properly 
warm-hearted and generous in the 
stage tradition of retired actresses. 
Estelle Winwood and Jessamine 
Newcombe are sympathetically con- 
vincing as the neurotic sisters. The 
treacherous nephew is played well 
by Patrick O’Moore in Lis Ameri- 
can stage debut. Evely1 Ankers, as 





fatally asaulted Eisenberg when the 
latter tilted the plane dangerously. 

Rosmarin yesterday (Tuesday) 
was exonerated of a felonious assault 
charge in West New Brighton court, 
Staten Island. 

Eisenberg was a brilliant writer. 
He contributed to various columns, 
sometimes with his name attached 
to the contributions and often with- 
out credit. Those who discredit the 
suicide theory say that Eisenberg 
was planning the presentation of 
‘No for an Answer,’ by Marc Blit- 
stein, who attracted attention with 
‘The Cradle Will Rock.’ Show is 





due next fall 


the main, played for non-comedy, is 
even in tempo, ,but rises to one 
screaming exit in the last scene that 
had the audience limp. Florence Ed- 
ne-”’s nun is appropriately gentle and 
understanding. Noticeable through- 
out is the excellent team-work of 
the cast. McStay. 


LADY IN WAITING 


Princeton, N. J., March 16. 


Comedy in three acts by Margery Sharp 
presented by Brock Pemberton. Stara 
Gladys George; based on Margery Sharp's 
novel, ‘The Nutmeg Tree.’ Directed by 
Antoinette Perry; settings by John Root. 
At McCarter, Princeton, March 16, '40. 


$3.30 top. 

POU, ccc ceheewta Michelette Burant 
Susan Packett...cccces: Carol Curtis-Brown 
Bryan Relton.........Stephen Ker Appleby 
Mrs. Packett...........Lenore Chippendale 
Julia Packett..ccccccccccces Gladys George 
Griffin ..cccccccccce eooesess- Anita Bolster 
BUPNns,.. ciccccccesccese eoees-Paul A. Foley 
PROMOTE. sccvcescsesecece e06060200 Guy Spaull 
Sir William Warring..........Alan Napier 
Esme Rellingham.......... Mary Heberden 
Willie Genocchio....cccccces Walter Moore 
Fred Genocchio. ....cceces.. Leonard Penn 
*“Ma’ Geneceite.. ccccccceces Ethel Morrison 
Bert Genocchie........... e+++-Albert Allen 

Joe Genocchie..ccccccccceces James Decker 





Brock Pemberton’s initial venture 
of the season, ‘Lady in Waiting,’ 
which Margery Sharp adapted from 
her own novel, ‘The Nutmeg Tree,’ 
shapes up very well. For this he can 
thank Gladys George, who returns to 
the stage and the Pemberton fold 
after a five-year sojourr . in films. 


Displaying a genuine talent for 
mimicry, which, it appears, Holly- 
wood skillfully succeeded in conceal- 
ing in her celluloid efforts, Miss 
George turns in what is unquestion- 
ably her finest performance to date. 


Miss George has a role that fits her 


like a glove. She has a field day, 
playing her part to the hilt, extract- 
ing laughs where none exists through 
her sheer comic talents, and other- 
wise contributing to an obvious, trite 
script a buoyancy that enables it to 
emerge as rollicking comedy. It’s 
Miss George’s play and it’s frighten- 
ing to think what it would stack up 
like without her. It is certainly no 
‘Personal Appearance,’ lacking the 
almost uninterrupted hilarity of that 
smash, in which she last appeared on 
Broadway. As play now stands, it is 
overwritten. With the curtain ring- 
ing down at 11:45 at Princeton try- 
out, at least 40 minutes can be 
eliminated advantageously—40 
minutes of dull spots in which Miss 
George is relegated to the back- 
ground for script purposes. With this 
general tightening up and the blonde 
star commanding the center of the 
stage more frequently, Miss Sharp's 
comedy should have nice sailing. 


Play follows novel closely. The 
story of Julia Packett trying to be a 
lady, in order not to shame her snob- 
bish daughter whom she has not 
seen since infancy, creates situations. 
Comedy arises not from witty dialog, 
of which there is a dearth, but from 
the obvious and inevitable predica- 
ment in which Julia finds herself 
when she tries to get classy. Lacking 
clever lines, Miss George fills in all 
the gaps with the twist of her body 
and her futile hand waving. There’s 
something about her very gait that 
belongs in the script and provokes 
constant laughter. 


Miss George enters play stepping 
out of a bathtub and dressing before 
the audience as she holds at bay a 
constable demanding $25. Locked 
with her in the bathroom are all her 
worldly possessions and, by passing 
off the junk as genuine antiques, she 
succeeds in worming out of a pawn- 
broker enough money to get her to 
her daughter in France. 


In the rocky  channel-crossing 
scene with the Six Flying Genoc- 
chios, and her later escapades with 
Sir William Warring, she squirms, 
sings, laughs and swears her way 
into a Ladyship with a charming 
abandon. 

Alan Napier, recruited from films, 
makes his first stage appearance in 
this country as Sir William Warring, 
a lanky Englishman with greying 
temples. He’s the matinee idol type 


and appears headed for a Broadway 
career. 


__ Others in cast are uniformly good, 
including Michelette Burani, Carol 
Curtis-Brown, Stephen Ker Appleby, 
Lenore Chippendale, Anita Bolster, 
Mary Heberden, and particularly 
Ethel Morrison as the mother of the 
Flying Genocchios, 

Antoinette Perry directed skilfullv 
and John Root’s settings are in good 
taste. Rosen. 


WOOLLCOTT’S ‘DINNER’ 
BIG $22,000 IN FRISCO 


San Francisco, March 19. 

The biggest business in the history 
of the house, at current prices, is be- 
ing chalked up by ‘The Man Who 
Came to Dinner,’ with Alexander 
Woollcott, at the Curran here. At 
$2.50 top, opening week’s take was 
approximately $22,000, and second 
and third weeks are practically sell- 











out. House seats 1,600. 
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CHI B.0. DROOPS; 
HAYES GETS 
$14,000 


Chicago, March 19. 

For the first time this season there 
has been a real slump at the legit 
houses. It can be explained by sev- 
eral factors, including the length of 
stay of most of the shows and the 
jnfiluence of the last weeks of Lent, 

One of the minor disappointments 
at the boxoffice was turned in last 
week for the opening session of 
‘Ladies and Gentlemen.’ While Helen 
Hayes has.always been surefire in 
Chicago, play fa to arouse excite- 
ment and depended a great deal on 
the American Theatre Society sub- 
scription for its initial stanza’s gross. 
Show will stick here th -2e weeks, to 
March 30, and then close. 

After a struggle which kept the 
show here for six weeks, ‘Thanks for 
My Wife’ closed its }>cal run Satur- 
day (16) and skipped to Boston, 
where it will open for Easter. Never 
had a hot week here, but managed to 
stick it out through the persistence 
of the people concerned. Selwyn will 
be taken over on March 25 by Cor- 
nelia Otis Skinner for one week, 
followed on April 1 by Paul Muni in 
‘Key Largo.’ ; 

‘Man Who Came to _ Dinner’ 
slumped with the list last week, but 
will stick for many weeks to come, 
selling ducats a month i» advance. 
‘Life with Father’ continues bril- 
liantly. 

Estimates for Last Week 

‘Abe Lineoln in MWinois,’ Grand 
(10th week) (1,300; $2.75). Dipped 
again last week and will leave in 
another week. Took $12,000. 

‘Ladies and Gentlemen,’ Erlanger 
(ist week) (1,400; $3.30). Cheaper 
seats are capacity; but the $3.30 pews 
are yawning, except for the sub- 
scription sales. Initial session got 





$14.000. 
‘Life with Father,’ Blac)-stone (4th 
week) (1,200; $2.75). Naturally 


affected by the genera! trend, but 
nevertheless excellent at $15,500. 
Will be here a long time. 

‘Man Who Came to Dinner,’ Harris 
(12th week) (1,000; $2.75). Off in the 
current blight, but is looking for a 
stay into the summer. Hit $12,000 
last week. 

‘Thanks for My Wife,’ Selwyn (6th 
and final week) (1,000; $2.75). Closed 
stay here Saturday (16) and hopped 
to Bosto . to continue tour on way: to 
New York. Finished at $5,000. 


PAULINE LORD CRIMSON 
$3,500 IN LOS ANGELES 


Los Angeles, March 19. 

Two-week booking of Pauline Lord 
in ‘Suspect’ at the Biltmore is not 
producing any boxoffice upheavals. 
House is protected, having rented 
theatre outright for the two stanzas, 
but company stands to dip heavily 
in the red. Despite poor showing 
here sponsors seem determined to 
take piece to Chicago and then into 
New York. 

George White’s ‘Scandals’ moves 
in (25). ‘Meet the People’ grinds 
merrily on at the Hollywood Play- 
house. 

Estimates for Last Week 

‘Suspect,’ Biltmore (1,656; $2.50) 
(First week). Failed to arouse the 
interest expected and was lucky to 
hit $3,500 on initial stanza. 

‘Meet the People,’ Playhouse, Hol- 
lywood (1,130; $1.65) (12th week). 
Revue continues drawing favorable 
biz, with another $8,500 last week. 


‘Vanities’ Only Fair 
$16,000 in St. Louts 


St. Louis, March 19. 

Ear] Carroll’s ‘Hollywood Vanities’ 
drew only iairly well at the Ameri- 
can last week, ending Saturday (16), 
copping an estimated $16,000 for 
eight performances. Show copped 
plenty of cuffo space in daily rags 
via feature stories, photos, etc. 

Bill Robinson, in ‘Hot Mikado,’ 
opened Sunday (17) at $2.20 top. 
This is second appearance this sea- 
s0n of piece which grossed approxi- 
mately $24,000 on first trip. 


Muni, 156, Wash. 


Washington, March 19. 
Heavy interest in Paul Muni last 
week was counteracted by word-of- 




















mouth that play was pretty heavy 


for pop-minded. Result left take at 
approximately $15,000 at $2.75 top. 

_ Current is Gladys George in ‘Lady 
in Waiting,’ adapted by Margery 
Sharp from ‘The Nutmeg Trée.’ 
Next week comes another trio of 
film names, John Garfield, Harry 
Carey and Aline McMahon, in 
Heavenly Express, Albert Bein’s 
new play. 





LeGallienne Gets Low 
$4,500 in Cincinnati 


Cincinnati, March 19. 
Poorest legit take of the season 
was last week’s approximate $4,500 
on ‘The Master Builder,’ starring Eva 
Le Gallienne, in the 1,300-seat Cox. 
rd was $2.75. Notices were favor- 
able. 


Burg will be without road shows 
until April 15, when Cornelia Otis 
Skinner =e a four-day engage- 
ment at the Cox at $2.75 top. 


CORNELL BIG 
$71 300, PHILLY 


Philadelphia, March 19. 
Despite bad weather, business in 
Philly’s legit houses was exception- 


ally good for Lent. 

Katharine Cornell held the starting 
gait for her second and final week 
of ‘No Time for Comedy’ and got 
$21,300 in eight performances, vir- 
tually equalling the strong take of 
the first week at the Forrest. 


‘Margin for Error,’ Clare Bocthe 
comedy-melodrama, hit only a fair- 
to-middling $6,500 in the first week 
at the Locust and all thought of 
holding show indefinitely, as was 
done with both Miss Boothe’s pre- 
vious hits, ‘The Women’ and ‘Kiss 
the Boys Goodbye,’ has been vir- 
tually abandoned 


On the other hand, the manage- 
ments of the Erlanger and of ‘To- 
bacco Road,’ after changing their 
minds several times, finally decided 
to hold ‘Road’ for a third week. 
Despite low scale ($1.50 top) and 
special cut-rating, ‘Road’ went to 
another strong $10,000 last week and 
that was plenty good in any man’s 
league. 

Estimates for Last Week 


‘Ne Time for Comedy,’ Forrest 
(1,800; $3.42) 2nd week. Wound up 
with robust $25,500, marking a gain 
over first week, when nine perform- 
ances were played including Finnish 
Relief matinee. House dark this 
week until Saturday night (23) when 
‘Folies Bergere’ opens run of two 
weeks and one night. 


‘Tobacco Road, Erlanger (1,800; 
$1.50) 2nd week. So good that man- 
agement changed minds and held it 
over this week; $10,000 mighty big 
for scale and considering all the 
cut-rating 

‘Margin for Errer,’ Locust (1,500; 
$2) 1st week. Notices fairly good, 
but absence of names hurt and it 
seems show will bow out Saturday 
night (23) instead of trying to make 
an indefinite stay. Fair $6,500. 











‘Ladies in Retirement’ 
N.S.G. $5,000 in Toronto 


Toronto, March 19. 


Because of the abnormal compe- 
tition of the Toronto Skating Car- 
nival, which grossed $12,000, plus the 
Nelson Eddy recital at Massey Hall 
and the John Charles Thomas recital 
at the Eaton Auditorium, ‘Ladies in 
Retirement’ tottered along to an es- 
timated poor $5,000 at the Royal 
Alexandra here. 


This was no reflection on the merit 
of a mystery-thriller which built up 
on word-of-mouth toward the end 
of the week, but too late to give a 
satisfactory gross at the 1,461-seater. 





‘Mikado’ 914G in K. C. 


Kansas City, March 19. 

Bill Robinson in ‘The Hot Mikado’ 
closed four-day stand here Satur- 
day (16). Company added two mat- 
inees to the four evening perform- 
ances for one of the disappointing 
figures of the current season. 

At a top of $2.25, take approxi- 
mated only $9,500 for the six per- 
formances. 


Plays Due On B’way 


Holy Week boxoffice jinx on 
Broadway has been broken and indi- 
cations are for steadily rising at- 
tendance. Tickets for Good Friday 
(22) performances are particularly 
in demand. Explainable by the re-_ 
turn of winter vacationists, prep 














school and college holidays, in addi- |g show like the Aquacade is regarded 


tion to excursions to the metropolis | 
promoted by transportation systems. 
Due in next week: 
‘Liliom,’ Fulton. 
‘Ladies in Retirement,’ Miller. 
‘Lady in Waiting,’ Beck. 
‘The Scene of the Crime,’ Fulton. 
Added to this week's crrivals is 
‘Thanks for My Wife,’ title changed 
to ‘Separate Rooms.’ Opens at El- | 
liott Saturday (23). 
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Current Road Shows 


(Week of March 18) 





‘Abe Lincoln in Hlineis’ (Raymond 
Massey )—Grand Opera House, Chi- 
cago. 

‘Folies Bergere’—Forrest, 
delphia (23). 

‘Heavenly Express’ (Jules Gar- 
field)—McCarter, Princeton (23). 

‘Higher and Higher’ (Jack Haley, 
Marta Eggert, Shirley Ross)—Shu- 
bert, Boston. 

‘Hot Mikado’ (Bill Robinson)— 
American, St. Louis. 


Phila- 


‘International Incident’ (Ethel 
Barrymore)—Wilbur, Boston (20- 
23). 


‘Key Largo’ (Paul Muni)—Nixon, 
Pittsburgh. 


‘Laties and Gentlemen’ (Helen 
Hayes - Philip Merivale)—Erlanger, 
Chicago. 

‘Ladies in Retirement’ (Flora 
Robson )—Capitol, Ottawa (18); His 
Majesty’s, Montreal (19-23), 


‘Lady in Waiting’ (Gladys George) 
—National, Washington. - 


‘Life With Father’ (Lillian Gish- 

Percy Waram )—Blackstone, Chicago. 
‘Man Who Came te Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 


‘Man Who Came te Dinner’ (Alex- 
ander Woollcott )}—Curran, San 
Francisco. 


‘Margin for Errer’—Locust, Phila- 
delphia. 

‘Meet the People’—Playhouse, Hol- 
lywood. 

Ruth Draper (monologs)—Poncan, 
Ponca City, Okla. (18); Convention 
Hall, Tulsa (19); Shrine, Oklahoma 
City (21); Auditorium, Little Rock 
(22). 

‘Springtime for Henry’ (Edward 
Everett Horton)—Auditorium, Pen- 
sacola (18); Municipal Auditorium, 
New Orleans (19); Fort Whiting Ar- 
mory, Mobile (20); Grand, Mont- 
gomery, Ala. (21); Erlanger, Atlanta 
(22-23). 

‘Suspect’ (Pauline 
more, Los Angeles. 

‘Tobacco Road’ (John Barton)— 
Erlanger, Philadelphia. 

‘Worth a Million’—Royal Alexan- 
dra, Toronto, 


Lord )—Bilt- 





Fair Balks Equity 


Continued from page 49 





ances is the main rub. Holde asked 
for a seven-day week and appeared 
at Equity with figures to show that 
additional salary would sink ‘Jubilee’ 
into the red so much before it opens 
that its chances to recapture the in- 
vestment would be remote. 


$80,000 Added Cost 


Holde claims that time and one- 
half for Sundays to the 300-odd peo- 
ple in the show would increase the 
cost of operation $3,000-$3,500 weekly 
over a 24-week season, Or an ap- 
proximate $80,000 more than budget 
estimates. He objected to rehearsal 
conditions, particularly Equity’s idea 
of $20 rehearsal pay to the chorus 
as against $15 ordinarily. It was fig- 
ured to mean that the rehearsal pay 
would be an $11,000 boost. Equity 
also demands $49.90 for chorus girls 
working seven-day week, $64.40 for 


Bway Picks Up; Fifth Column’ 
$1,000, OK. While ‘Bal’ Folds, 
Dinner’ $2500, Father’ $19,000 





Estimates for Last Week 


Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), O 
(operetta). 


‘A Case of Youth,’ National (D- 
1,162; $3.30). Presented by Courtney 
Burr; written by Wesley Towner; 
first called ‘Not for Children’; opens 
Saturday (23). 


‘DuBarry Was a Lady,’ 46th Street 
(15th week) (M-1,375; $3.30). Musi- 
cal topper bounced up smartly and 
approached the $30,000 mark. 


‘Goodbye in the Night,’ Biltmore 
(D-991; $3.30). Presented by George 
Abbott; written by Jerome Mayer; 
postponed from last week; opened 
Monday (18); mixed press. 


‘Hellzapoppin,’ Winter Garden 
(78th week) (R-1.671; $3.30). Stand- 
ing up to excellent business and 
aimed for another summer; "1p last 
week; $27,000 quoted. 


‘Life With Father,’ Empire (19th 
week) (C-1,095; $3.30). Gross varies 
but slightly, it only being a matter 
of standees; takings better than 
$19,000. 

‘Man Whe Came te Dinner,’ Music 
Box (22d week) (C-1,012; $3.30). An- 
other wonder draw where the num- 
ber of standees spells the only differ- 
ance in gross; over $20,500. 

’ ‘Margin for Error,’ Plymouth (20th 

week) (C-1,012; $3.30). Picked up 
last week along with number of at- 
tractions; with the count around 
$8,500 the week was profitable. 


‘My Dear Children,’ Belasco (6th 
week) (C-1,077; $3.30). Only off 
early in week, with latter half sell- 
ing out and the gross close to $14,000. 

‘Passenger to Bali,’ Barrymore 
(D-1,104; $3.30). Opened last Thurs- 
day (14); drew disappointing press 
and was taken off when ghost failed 


to walk. 
‘See My Lawyer,’ Adelphi (25th 
week) (C-1,434; $1.10). Scaled low- 


est among legiters because of house 
capacity; around $4,500, which bet- 
ters even break. 

‘Separate Room,’ Elliott (C-931; 
$3.30). Presented by Bobby Craw- 
ford and William B. Friendland; 
written by Joseph Carole and Alan 
Dinchart; due to light Saturday 
(23); first called ‘Thanks For My 
Wife.’ 

‘Skylark,’ Morosco (21st week) (C- 
961; $3.30). One of the most popu- 
lar plays of the season; no Mondays; 
three matinees weekly; quoted 
around $15,000. 


The Fifth Column,’ Alvin (2d 
week) (D-1,375; $3.30). With further 
favorable followup press, new drama 
should click; first full week approxi- 
mated $14,000; could have gotten 
more, but looks okay. 


‘The Male Animal,’ Cort (10th 
week) (C-1.964; $3.30). Approxi- 
mates capacity most performances; 
one of leading laugh shows slated 
through summer; $17,000. 

‘The Philadelphia Story,’ Shubert 
(50th week) (C-1,367; $3.30). Another 
week to go, then tours after a year’s 
run; has been somewhat off, but still 


profitable: $15,000. 
‘The Golden (2d 


Weak Link,’ 
week) (C-789; $3.30). Little draw to 





principals and $31.50 for walk-ons, 


General cost of building the ‘Jubi- 
lee’ plant is set at $370,000, plus 
$50,000 to dismantle. Production and 
costumes are placed around $75,000. 
Admission scale range is 40 to 99c 
and, on a three-performance daily 
schedule, the weekly gross at ca- 
pacity is placed around $60,000. If | 
four shows are given daily the take 
could be as high as $80,000 weekly. 
Though the performance would be 
one hour and 10 minutes, it is un-| 
likely that more than three a day 
would be tried. One reason is’ that | 
‘Jubilee’ is to be spotted at the ex-| 
treme southern end of the zone, far | 
less accessible than the Aquacade. 


Expectation of the Fair is that} 
‘Jubilee’ will average $50,000 weekly, | 
or a total of $1,200,000. Operating | 
cost would be $25,000 per week and | 
the other $25,000 would go for | 
amortizing the building and produc- 
tion costs. Contended by the Fair 
that if those figures could be reached, 
there would be a fair prospect for 
profit, but not if Equity imposes the 





high wage scale. 
It has never been explained why 





as vaudeville and under the jurisdic- 
tion of the American Guild of Va- 
riety Artists, which has no Sunday 
rules nor calls for added pay for 
such showings. Equity made no 
claim of jurisdiction over the water | 


show, which includes siage_ inter- 
ludes. Reported that the minimum 
pay for the Aquacade ensembles, 


however, will be raised from $35 to 
$40, as the various Four A’s affiliates 





date. wh last week’s taking around 
| $3,000; engagement doubtful after 
| film rights are secure. 

‘Time of Your Life,’ Guild (21st 
week) (CD-956; $3.30). Slated out 
soon, when The Fifth Column’ will 
probably move from across the street 
at Alvin; $7,500 to some profit: only 
attraction on list laying off this 
(Holy) week. 

‘Tobacco Road,’ Forrest (327th 
week) (C-1,107; $1.65). 
aven break for record-stayer, which 
perks up when visitors abound: 
nround $4,600. 

‘Too Many Girls,’ Imperial (22d 
week) (M-1.468; $4.40). Held its 
profitable gait, though takings are} 
under earlier months; scale revised: | 
rows back of 10th now $3.30; quoted 
at $22,000. 


‘Two for the Show,’ Booth (6th 
week) (R-704: $4.40). Among those 
attractions which imoroved last 


week: around $14.000. which is okay 
for smart, intimate musical. 

‘Two On An Island,’ Hudson (8th | 
week) (CD-1,094: $3.30). Takings 
moderately good and should last well 
into sprine quoted around £8.500. 

‘When We Are Married.’ Lyceum | 





(12th week) (C-1.005: $2.75). Thoush : 


grosses close to the lowest on list. | 
profitable operation claimed because | 
of low operating nut; nearly $4,000 | 


claimed. 
ADDED 


‘Reunion in New York,’ Little (4th 


pay. 

Last year. Equity’s minimum nay 
schedule for ‘The Hot Mikado’ at the 
Fair called for $56.25 for a seven- 
day week. Later. after a plea by 
producer Mike Todd, Eauity cut the 
minimum for the colored cast to $50. 


‘week) (R-532; $2.75). Business some- 
what better for refugee revue, which 
was rated around the $4,000 mark. 


‘Pins and Needles,’ Windsor (120th 
week) (R-961; $1.65). Is the longest 
run little revues on record, possible 
through limited operating cost to 
profit; around $7,000. 


‘Juno and the Paycock,’ Mansfield 
(10th week) (D-1,014; $3.30). Irish 
revival has not had a losing week; 
off from pace ef last month, but still 
satisfactory around $6,000. 

Theatre of the Piccoli, 
life-sized marionettes; opens 
day (21). 

Suzari Marionettes, Waldorf; ‘Pin- 
occhie,’ presented by Arneld Van 
Leer; opens Saturday (23). 


HIGHER, $18,000, 
CLICKS IN HUB 


Boston, March 19. 

‘Higher and Higher,’ new Rodgers 
and Hart musi turned in top 
gross for the town week and re- 
mains two more weeks for suagins. 
up. ‘Little Foxes’ and ‘Folies 1 
gere’ both finished three-week stands 
with strong tallies. . ‘Worth a Million’ 
remained among the lowest grossers 
of the season as it finished a two- 
week tryout here Saturday (16). 


‘An International Incident,’ by Vin- 
cent Sheean, starring Ethel Barry- 
more, preems here tomorow (Wednes- 
day) under Guthrie McClintie 
auspices. 

Estimates for Last Week 


‘Higher and Higher, Shubert 
(seven performances) (1,590; $3.30). 
Got such a press rave on its opening 
here (12) the management had to 
pick its own flaws. Making slight 
changes in production and a few 
minor cuts in script to lessen playing 
time. Marta Eggert praised as socko 
new star, and Jack Haley warmly 
welcomed back to the stage. Initial 
stanza around $18,000. 

‘The Little Foxes,’ Colonial (3rd, 
final week) (1,643; $2.75). Very 
healthy all the way, though not the 
smash hit anticipated. Wound up 
with very good $14,000. 

‘A Night At the Folies Bergere,’ 
Opera House (3rd wk., 12 performe- 
ances) (2,944; $2.20). Registered okay 
with Hub at these prices during en- 
tire run, finishing off with $10,000. 

‘Worth a Million,’ Wilbur (2nd wk) 
(1,227; $2.75). In the doldrums since 
opening, lacking push to garner more 
than $1,500 for closing frame. 


‘THREE’ FOLDS AFTER 
$14,000 IN DETROIT 


Detroit, March 19. 
‘Three After Three’ was _ with- 
|drawn here following its closing at 
the Cass and its Easter opening in 
New York was just a happy contem- 
plation. It won’t be revived, it was 
said, without extensive surgery. 


Strangely enough, playing eight 


estie; 
urs- 














Around an| 





performances, its final gasps at the 
Cass weren’t bad, approximating 
$14,000. Press was plenty cool on 
it, so it must have been Simone 
Simone, or somebody. 

Stepin Fetchit was not in the 
show Saturday (16), scramming 
town after customs men questioned 
his clothes-buying in Canada. 


‘Mamba’ Closes Road Tour 
With $9,000 in 2 Spots 


Milwaukee, March 19. 


Although the advance sale was 
nothing to get excited about whep 
Ethel] Waters in ‘Mamba’s Daughters’ 
arrived at the Davidson Thursday 
(14) for three nights ($2.50 top) and 
Saturday matinees ($2.00 top), raves 
from the critics and editorial praise 
after the first performance were so 
lavish that final shows were sellouts, 
boosting the gross to approximately 
$6,000 for the half week. 

An unexpected bit of realism was 
injected into the opening perform- 





| ance when Miss Waters, in her stage 
plan to have conformity in minimum | 
| so vigorously that she tore a liga- 
‘ment and burst a blood vessel in his 


fight with Willie Bryant, mauled him 


‘eft arm, necessitating a physician’s 
attention. Show ended its road tour 
rere anc returned to New York fo: 
return envagement, reopening on 
Broadway this Saturday (23) 
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New Daily Secures PM Tag 

Reputed title of PM for the new 
evening tab paper which Ralph McA. 
Ingersoll will bring out in New 
York on June 1, has become a fact. 
Deal has been closed for the acquisi- 
tion of the tag from the PM Pub- 
lishing Co. N. Y. The title had 
hitherto belonged to a mag for ad- 
vertising production managers. What 


has been heretofore PM magazine | 


is to be known as AD magazine. 

Hiring for the forthcoming daily 
will begin April 1. How much of 
an editorial staff the paper will take 
on has not been indicated, but it’s 
expected not to reach 100. The hir- 
ing will be done by George Lyon, 
who will be the paper’s managing 
editor. He’s formerly a Scripps- 
Howard editor. 





English Dailies Squawk 


English newspapers are annoyed 
over what they claim is a wholesale 
theft of their cartoons and other ex- 
clusive drawings in their publica- 
tions, which have been reproduced in 
America. They have taken legal ad- 
vice and have been informed that, 
according to the laws of the U. S., 
such use of illustrations without per- 
mission constitutes larceny. 

At least one big London daily has 
placed the matter in the hands of a 
prominent New York firm of attor- 
neys, with orders to prosecute. 





Paddock Again Toes the Mark 


Once known as the ‘world’s fastest 
human,’ Charles W. Paddock, the 
former sprint star, is showing good 
speed, too, in his rise in the business 
end of the newspaper biz. 

Starting in a modest capacity on 
a Southern California daily, Paddock 
has just been named v.p. and general 
manager of the Pasadena (Cal.) Star- 
News and the Pasadena Post. The 
former runner stands high, too, in 
newspaper trade councils in that 
state. , 





Story Mag a British Must 


Singular recognition has been 
given to the mag, Story, by the Brit- 
ish government, which has officially 
placed the pub on its list of necessary 


entry into Britain difficult, and in 
some cases impossible, because of 
wartime shipping restrictions. 





Mrs. J. David Stern Buys Mag 


Juliet Lit Stern, wife of J. David 
Stern, the newspaper publisher, is 
going into the publishing biz. She 
has purchased St. Nicholas Maga- 
zine, perhaps the most famous of 
all U. S. pubs for children, and will 
edit as well as publish the mag. 

Mrs. Stern has been identified for 
years with her husband’s papers, 
chiefly as book and woman’s page 
editor of the Philadelphia Record. 





Canada Honors Publisher-Flier 


Publisher George McCullagh of 
the Toronto Globe and Mail, largest 
Canadian daily in the morning field, 
has been promoted to squadron 
leader in the Royal Canadian Air 
Force. 

Pre-war flier has left his desk for 
the ‘duration’ and has relinquished 
his honorary rank of wing com- 
mander of the 110th Squadron of 


Toronto in order to get into action 
eooner. 





Jacobs’ Hollywood Encore 

Lewis Jacobs, author of ‘Rise of 
the American Film,’ considered one 
of the authoritative histories on the 
picture industry, has an order to do 
another book for Harcourt Brace. 

New one will be on directorial 
technique. Jacobs will spend six 
months or more interviewing di- 
rectors and watching them work. 





Fla. Paper Sold 
Florida State News, Tallahassee, 


; ; ' California hills under the pen name 
Spoof = Foreign Inside | of Geoffrey Homes to write two mys- 


tery tales for William Morrow pub- 
lication. 
Joseph Maloney, publisher of the 





Couple of CBS staff scripters 
are writing an impudent satire 
of the current crop of foreign 
correspondent books. Volume is 
to be labelled ‘Inside Asia with 
You, Dear.’ 

Publication date set for Oct. 2. 


and former freelance European cor- 


Telegraph as a daily. 

Howard L. Bush, for the last sev- 
‘eral years advertising manager of 
tolerance and social security. Editor | Hillsdale (Mich. ) Daily News, = ted 
is Dr. Oscar Gruen, formerly editor editor and publisher of Montpelier 
of the Presszentrale, of Zurich, ‘0.’ Leader-Enterprise. 


Switzerland. Published in New York. , 

















LITERATI OBITUARIES 

John J. Stanton, 82, owner and | 
publisher of the Sussex (N. J.) In-| 
dependent for more than 61 years, | 
died March 13 in that city. 

Richard Sanders Lord, 54, former- 
ly a member of the staff of the N. Y. 
Sun, died March 13 in Pacific Pali- 
sades, Cal. His father, the late 
Chester S. Lord, was managing ed- 
itor of the Sun from 1880 to 1913, | 
and a brother, Kenneth Lord, who | 
survives, was formerly the paper's 


Unit Reviews 


Continued from page 44 


MIDNIGHT IN PARIS 


for a scream finish that is good for a 
callback. Myers shows 2 lot of stuff, 
both as dancer and comic. 

The Four Robeys, three men and a 
girl, score nicely with their standard, 
fast-moving juggling turn. Comic 
Billy Wade gets so-so reception in 














Kokomo (Ind.) Telegraph, weekly, ! 


respondent, planning to publish the 


The Met’s Trump Card—Radio 





good will in the country at large 





the unsolved deficit, etc. At the 
the $600,000 mark. Of this sum 
donations of a dollar and up, w 
date. NBC programs have gone 
over the campaign. 
tery of radio ballyhoo specialists 

The Met will make out-of-town 
New Orleans, Dallas and Atlanta. 
six years, although that was once 


assume various other expenses, 
rental, etc. 


own barbers, dressers, rubbers. 
The scale will be $7 top, as in 


The asset side of the ledger at the Metropolitan opera this season 
includes the buildup provided by NBC. Radio has perhaps won enough 


to offset some of the ironic circum- 


stances implicit in the production headaches, the high price of seats, 


moment the Fund drive is nearing 
$190,000 has come in through small 
ith 89,000 individuals responding to 
to town with all valves open to put 


David Sarnoff assigned Clay Morgan and a bat- 


to get behind and really push. 

performances this year at Cleveland, 
It’s the first Atlanta appearance in 
an annual and important road date. 


Auspices in each city have to guarantee $13,000 a night and also 


including stagehands, theatre staff, 


For the four-city tour the Met brigade will comprise 280 persons 
traveling in two complete private trains. 


Many of the singers carry 


An orchestra of 92 goes along. 


New York. 











city editor. 

Elzey G. Burkam, 67, formerly 
prez of the Burkam-Herrick Pub- 
lishing Co., publishers of the Day- 
ton (O.) Journal and Herald, died 
March 13 in that city after a brief, 
illness. Burkam published the two 
papers in partnership with the late 
Myron T. Herrick, former U. S. Am- 
bassador to France, and later took 
over sole ownership. 

Selma Lagerlof, 81, one of the 
world’s most widely read novelists, 
died March 16 at Marbacka, Sweden. 
She was winner of the Nobel Prize 
for literature in 1909. 

George Barton, 74, associate editor 
and editorial writer for the Philadel- 
phia Inquirer, died March 16 in that 
city. Besides his newspaper work 
he turned out a score of whodunit 


novels and hundreds of short stories | SIDEWALKS OF P ARIS 
and other pieces for the mags. ie 
Louis H. Stolz, sports editor of the | (LIBERTY, LINCOLN) 


Schenectady (N.Y.) Gazette for the) 
past 24 years, died March 15 in that | 
city after a brief illness. 

Edson K. Bixby, 53, editor of the 
Springfield (Mo.) News and Leader, | 
died March 17 in that city of a heart | 


two appearances. Lines are fed him | 
by Bob Lowry, who emcees the | 
show. Mickey O'Day, vivacious Irish | 
songstress, pulls plaudits for ,ani- 
mated rendition of ‘Oh, Johnny, but 
it’ hardly in the Bonnie Baker man- 
ner. 

Georzia Burkett leaves the line to 
turn in a Cossack dance that adds 
nothing to the show but variety. 
Line of 10 dances passablv well in 
usual three turns, featuring the 
French can-can, which is suffering 
from over-featuring this season by 
units playing here. Girls better 
looking than average. 

Band (6), playing from pit, backs 
show nicely. It is less brassy and 
more subdued than average stage 
unit band. 

Biz fair. Just. 








Lincoln, March 19. 
Wells & Powell, 3 Weir Bros., 
Darro Bros.. Mlle Ceegon, Karen | 
Keii, Prince Buddha, Gary Gray, Bob 
Hill’s Orch; ‘Those High Gray Walls 








Jolson’s biog. 
Dorothy Thompson going to Eu- 
rope this week. 

R. C. Sheriff foregoing his autobiog 
to do another novel. 

Arthur F. Nickolson readying a 
biog of Clifford Odets 

Robert Post, N. Y. Times cor- 


shift still getting in shape and with 
a long way to go. Only rarely does 
anything snappy develop, and the 
nudes are so crudely presented, even 


the baldies won’t get much of a kick 
out of them. 
Joe Marcan, once of the Cushman 


respondent, off for Europe. 
Robert Mountsier, N. Y. Sun col- 
umnist, returned from Chile. 
Hesketh Pearson has completed his 
biog of George Bernard Shaw. 


‘Occupation—Widow,’ to Collier’s. 

Thomas Kernan, general manager 
of British ‘Vogue,’ sailed for Europe. 

Phil Stong now doing a book on 
his experiences as a school teacher. 

Niven Busch, the film scenarist, at 
— on a novel already contracted 
‘or. 

Faye Mitchell and Evelyn Edwards 
sold their tale, ‘In France,’ to Lib- 
erty. 

Leigh White sailed for his post in 
Rome with the Jewish Telegraphic 
Agency. 

George Hecht, publisher of Pa- 


studios. 
Harry Bull, 
Town and Country, off to Bermuda 
with his wife. 
J. C. Harsch, staff correspondent 
of the Christian Science Monitor, 
sailed for Berlin. 


by William Morrow. 
W. L. River’s 


erick A. Stokes Co. in the fall. 


journalism sorority. 





Fla., has been sold by Mrs. Charles 
W. Hunter, widow of the former 
publisher, to a group consisting of 
John M. Tapers, G. R. Gudenrath 
and John Kilgore. 
*-~ The new owners of the paper have 
formed the State News Publishing 
Co. as a holding concern. 





NEW PERIODICALS 
Meanwhile, new monthly literary 
mag, is in preparation in N. Y. by 
Frances Steloff, who operates the 





Elgin Groseclose for his ‘Ararat.’ 


wood. 


tribbing regularly to The 


novel. 
Before returning to England last 


William C. White sold his serial, | 


rents’ Magazine, visiting Hollywood 


managing editor of! 


_Niven Busch’s novel, ‘Bertha Car- | as Ngo , i. on : 
rington,’ due for autumn publication | Tom Wells, of the Wells aoe Powell | their first love. 
book, ‘Transit U. | sortment 
S. A.,’ will be published by Fred- 


Melvina Pumphrey reelected pres- 
ident of Theta Sigma Phi, national | 


The Friends of American Writers 
|gave their annual $1,000 award to 


Norman Siegal, picture editor of 
the Cleveland Press, back to work 
after a month’s vacation in Holly- 


Adeline Rumsey, who’s been con- 


New 
Yorker, pacted by Essandess for a 


and Gus Sun time, kept the old 
$150 daily unit nut in mind when he 
laid this one out. Pattern is much 
the same, but hardly as compact as 
most of those others were. In fair- 
ness to the unit, however, this thea- 
tre offered little technically to aid— 
the lighting was bad and inadequate, 
and offstage help was slow on the 
uptake. Bob Hill’s orch had to ab- | 
sorb the house standby, too, which 
gummed up the music for a couple 
of shows. 


The patter being light in the show, 
there’s not much chance for word of 
mouth from the platform getting the 
house playing the unit in ‘dutch, but 
the nudes may. Esvecially the Mlle. 
Ceegon ‘thing, called a bat dance, and 
in which the gal, shoed and that’s all, 
protected from view by an assistant 
(Gary Gray) garbed as a bat, is 
paraded back and forth, with Gray 
allowing a wing to drop now and 
then to tease the front row. Gal is 
not even a good poser. It’s hardly 
family entertainment; more midnight 
show stuff. The other. epidermal! 
exhibition is Karen Keii, in a fan 
dance, but even though-:she struts 
minus G-string, she’s slightly more 
careful to use her fans judiciously. 


Saddled with the job of being en- 

















Continued 





, overcome the basic dilemma of the, concerns 


Met, namely, the presentation of 
grand opera at $7-per-seat, the high- 
est admission in the world at a time 
when other factors are jeopardizing 
the Met’s artistic standards, which 
have been criticized, particulcrly 
this season, as less than adequate on 
occasion, 


Finding the Met’s way out of its 
perplexities is a matter of constant 
conference between the worried 
members of the governing group and 
its friends on the outside. Need- 
less to say there is a full orchestra 
of sideline critics and advice-givers. 
The problem is apparently one of 
transition from what the Met has 
always been to what the Met pre- 
sumably must eventually become. 
Unsnarling the many threads is diffi- 
cult. But meantime the Met’s need 
for friends and supporters assertedly 
brought it partly under the ‘sugges- 
tions’ of these very friends and sup- 
porters whom it has needed and who 


Juilliard School blessing, good singers 
are often passed by or little used. 


Prestige Saved 
It is being sara that the German 


Opera ’s Headache 





from page 1 





seating. The Met was 
erected in 1883 when the music was 
secondary to the social eclat. It was 
built seemingly so that everyone 


could see everyone else, but carried 
less than a full view of the stage in 
many of its 3,500 seats. 


There was considerable grumbling 
from their fans, when Greta Stueck- 
hold, Rosa Tentoni, Charles Hackett, 
Jan Kiepura, and Leon Rothier, all 
‘members’ of the company, did not 
have a single performance this sea- 
son. Stueckhold, it’s said, could have 
aided the German repertoire, Tentoni 
was known to be a good Mimi or 
Butterfly, Hackett and Kiepura were 
unused tenors in an _ organization 
where tenor weakness in Italian roles 
was notable. Rothier, who has been 
a regular member of the company 
since 1910, and is a most acceptable 
bass in the French school, was not 
given one chance, something that has 
not happened in 30 years. 


. : ra : (Col). have responded. In the music world Robert Weede’s case is a puzzler. 
a aah bag tery = B ailment. the opinion is expressed that this un- | The young American baritone, ‘mem- 
of Where Cane 2. CHATTER Weak offering this, not cut to fit) fortunately hampers the Met in| ber’ of the Met for three years, has 
i A anced Mi is all ive situs tate te = : dates of this size or larger. ‘Side- maintaining its production level.| not yet had his debut. This despite 
; that many U. S. mags have found Ray Butfum pounding out Al walks of Paris’ strikes as a make-|Complaint is heard that without|the fact that his off-season singing 


with other companies has led critics 
to term him one of the top baritones 
of the organization. One comment 
often heard concerns Jan Peerce, 





| 





cycle of the opera, starring Kirsten | tenor of the Radio City Music Hall, 
Flagstad and Lauritz Melchior, has | POSSessor of one of the country’s best 
saved the Met's prestige for 1939-40. | tenors, who is not given a break. 


The German pieces accounted for 45 
of the 123 performances of the pres- 
ent 16-week season. These remain 
generally acknowledged despite the 
uproar over the youthful conductor, 
Erich Leinsdorf, who was chosen 
over the assertedly more experienced 
conductor, Ettore Panizza, who vol- 
unteered after Artur Bodanzky died. 


|The Leinsdorf issue was hotly de- 
| bated in the public prints and where- 


ever operatic and musical people 
gathered this season. 

No operas at all were given in 
English, which is excusable as there 
has not been an English language 
opera written which is a proven 
drawing card. It was about the 
French and Italian repertoires that 
most of the criticism was heard. The 
Met, when Edward Johnson took 
over the reins of management, called 
on the New York City music critics 
to help. The press has been con- 
sistently sympathetic to the German 
cycle but most of the reviewers ap- 
pear to loath the early Italian operas. 
Very few are reviewed except the 
first performance of a season, and 
the German operas obviously hold 
Yet paradoxically 


Casting Criticized 


| Fault-finding with the casting of 
performances was evident this sea- 
| Son in the complaints of subscription 
|holders. Licia Albanese, Italian 
| soprano, singing in six performances, 
| sang all the Butterflys given, leav- 
ing Elisabeth Rethberg, generally 
considered the best Butterfly the 
company can boast, without a single 
hearing in the role. A mystery sur- 
;rounds the 25 performanc.s given 
|Charles Kullman, e¥Vén granting the 
young American tenor is a handsome 
| figure on the stage, and has a large 
|repertoire. John Brownlee, a good 
| baritone, sang 22. times. John 
| Charles Thomas, one of the greatest 
| figures in American operatic history, 
| Sang only twice, and once in New 
| York. This may have been due to 
financial causes. 


The number of performances sung 
by leading artists are as follows: 
Flagstad, 29; Thorborg, 23; Janssen, 
13; Maison, 12; De Luca, 5; Pons, 11; 
Lazzari, 11; Jepson, 13; Kipnis, 7; 
Moscona, 19; Melchior, 31; Warren, 
22; Martinelli, 11; Pinza, 26; Giannini, 
3; Crooks, 8; Schorr, 23; Lawrence, 








: 10: , . ibaviine. Re 
act. He has a glib tongue, nice as-| Italian opera lovers have always | 0: Stevens, 10; Bjorling, 5; Lehmann, 


of gags, most 
pretty new, and when he cuts in 
with his partner for a few dance | 
steps, he is nimble of comedy foot as 
well. Miss Powell’s job is mostly 
straight for him and his gags. but | 
she does a backbend from two chairs 
for a floor pickup to show a little on 
her own. 


Darro Bros. are control and acro- | 





ventional lifts 


and 
stereotyped. 
instrumental novelty men. 
gadgets and imitations of radio hill- 
billies. Okay for _ pe, except one in' 
the middle muggs a little too much. | 
|Prince Buddha is a puppeteer who! 


of them| been numerous in N. Y. The thou- 


sands that flocked to hear inferior 
performances with inferior singers 


;at the Hippodrome ($1-$2) empha- 
to | sized that. 


The failure of the Italian govern- 
ment to permit certain of its singers 
to appear here naturally affected the 
casting to a great extent this season, 


batic performers, doing all the con-| but even with the material available 
handstands! the critics ask, was it necessary to 

smoothly enough to satisfy even if| exclude ‘Paglikcci,’ ‘Cavalleria Rus- 
The three Weirs are| ticana,’ 


‘Don Pasquale,’ ‘Don Gio- 


with | vanni,’ ‘Falstaff,’ ‘Trovatore’ and ‘La 
| Forza 


Del Destino’ from the reper- 
toire? 
In the operas that were given in 


grabs a few snickers with a robust |French, just ‘Faust’ and ‘Manon’ were 


| 7 Traubel, 4; Moore, 6; Milanov, 8; 
| Tokatyan, 9; Reggiani, 2; Jagel, 6; 
| Bonelli, 8; Althouse, 1; Morelli, 3; 
| Pauly, 2; Laholm, 2; Martini, 5; Hart- 
;man, 1; Tibbett, 14; Rethberg, 11; 
| Sayao, 9; Novotna, 10; Castagna, 10; 
| Bampton, 2; Carron, 4: Swarthout, 1. 

Gladys Swarthout has not been 
|Smartly used by the Met, many as- 
sert. The American mezzo’s voice 
and good looks could be set forth to 
far greater advantage, it is said. 
The Met has a potential drawing 
card, a la Farrar, in Swarthout but 
has failed to capitalize on it. 

The critics have grumbled this 
season that many singers of talent 
and promise but too little actual 


week, John Bentley signed with|character that’s too liberal with| given ofte h i i i 
Gotham Book Mart, N. Y. Publica Houghton Mifflin to deliver en Gok Sat & & eee sade cate 
, t, N. ¥. : a! hells and damns. resentatio it i i 
tion is to have a different editor for | whodunit. Marcan goes east, and plans tol tl Saeki | cei oe eer Keene 


each issue, 

Today’s Business, digest of news 
and comment on trade, finance and 
business, premieres this month in 
New York. Pocket-size, it’s to ap- 
pear monthly. A Newton Plummer, 
Jr., is editor and publisher. 


Stanley Walker, since leaving the 





| 


{formal history of the popular song! 


editorship of The Philadelphia Led- 
ger, has been at work on a sequel to 
his ‘Mrs. Astor’s Horse.’ 

Douglas Gilbert, of the N. Y. 
World-Telegram, is writing an in- 


Humanity is monthly mag dedi- | in America for Doubleday, Doran. 


make additions, before opening there | 
around the first of the month.| 
Chorus needs attention; should cut | 
down on the calories and coordinate | 
‘the steps better. Better use of lights | 
jand trickier presentation of the, 
‘nudes would stall squawks from the! 





| indigo indignants. 


| 


the greater part of the time, inade- 
quately. Pitts Sanborn of the N. Y. 


| World-Telegram said of a ‘Faust’ 


performance this season: The best 
of the cast was the prompter, who, 
while never visible, was always 


inference of the house becoming a 





| training school, at $7 per seat, in- 
| stead of the epitome of the finest and 
‘most polished talent, was drawn. 
This contingent of the opera-lovers 
has a long list of changes it would 


audible, which is more than could be like to see, all in the direction of a 


'said for the singers, who while al-' better-balanced casting of the roles 





al 





E — = ae r da c | Time was 55 minutes when caught;; Ways visible, were never audible.’ free of the suspicion of influenc 
cated to furthering democracy, faith, | Don’ Mainwaring hiding in Art Another management headache counting more than talent. 


the business very good. 
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Broadway | 


Joe Shea in from the Coast. 
Ted O'Shea back from Florida. 
Otis Skinner in from 38-day cruise 


ile. 
to itord Goldsmith taking a Mexico 
ity layoff. 
CiFitton R. Weinberger 
vacationing in Florida. 

Terry Turner trips to RKO ex- 
ploitation centers by plane. : 

Rube Bernstein managing ‘A Pas- 
senger to Bali,’ Barrymore, 

Chelle Janis, back from Chicago, 
angling for a Coast assignment. 

Leon Netter leaves today (Wed.) 
to huddle southern Par partners. _ 

Maxwell Setton, Mayxower Pic- 
tures director, in N. Y. from London. 

George Dembow of National 
Screen has returned from the Coast. 

Frank Gillmore and Paul N. Tur- 
ner, Four A's officials, on a vacation 

uise. 
are. Bob Montgomery and Mrs. 
Ben Goetz off to join their husbands 
in London. : 

James F. Reilly’s son Francis top 
scorer on Hofstra college (L. I.) 
basketball team. ; : 

George Alabama Florida agenting 
‘No Heaven on Earth,’ opening at 
the Fulton next week. 

George J. Schaefer, RKO prexy, 
trained out Thursday (14) for a 
couple weeks of Florida sun. — 

Robert T. Kane, managing director 
of 20th-Fox in London, sailed for 
Europe with his wife. 

Romney Brent arrived from Eu- 
rope (18) with his wife, the former 
Gina Malo, of the stage. 

Tom Fadden writing Broadway 
friends about learning to ride for his 
part in western pictures. 

Completing a tour of southern 
exchanges Oscar A. Morgan is back 
at his desk in the Par h.o. 

Anne Kiess, Washington socialite, 
now singing at the Stork Club with 
Charlie Murray’s orchestra. 

Irene Franklin has left St. Vin- 
cent’s Hospital, Los Angeles, and is 
convalescing at a friend's home. 

Harry M. Goetz planning Coast 
trip in couple weeks to complete 
‘American Way’ production plans. 

Earle Hammons, former Educa- 
tional head, to Hot Springs last week 
to bring back his wife who has been 
ailing. 

RKO’s seventh annual ball held at 
the Hotel Astor Monday night (18), 
with Bob Chester and Rimac bands 


on tap. 
Arthur Willi, RKO talent ferret, 





lawyer, 


| 
branches of the pic industry, with | 


radio also included, to form a new 
bool along lines of the U. S. Variety 
ub. 


_ Bert Lennon, indie operator, tak- 
ing a vaude tent show through the 
stix of New South Wales. Tent shows 
-have been growing of late in other 
Aussie spots. 


‘Breken Wing’ was air-dated via 
the Lux Radio Theatre by arrange- 
ment with Williamson-Tait. Other 
mellers will be unstoraged later for 
air bookings. 

Try may be made in Sydney with 
season of Shakespeare. Fred Black- 
man, producer for the Minerva, is 
anxious to try out the idea in Syd- 
ney and then take a troupe on the 
road. 

Roy Rene is doing a season for 

Greater Union Theatres at the Capi- 
tol, Sydney, in a 30-minutes revue 
with Mike Connors and Queenie 
Paul. Revue is in addition to a dual 
pic bill at 25c. 
_ Fire destroyed the Sydney prem- 
ises of Nicholson’s, one of the largest 
music publishers in Australia. Dam- 
age estimated at $250,000. Unit acted 
as agents for several N. Y. publish- 
ers in this sector. 

Cinesound, according to an exec, 
will receive around $65,000 from the 
British rentals of its Aussie comedy, 
‘The Rudd Family.’ Unit is now 
making another home-brew comedy 
titled ‘Dad Rudd, M.P.’ 





Minneapolis 


Marian Anderson here for Audi- 
torium concert. 

Liwinia Husby, of Warners staff, 
underwent appendectomy. 

Bess Crane, Eddie Ruben’s secre- 
tary, in Asbury hospital with flu. 

Phil Dunas, Columbia _ district 
manager, just back from Florida, in 
town. 

_Ray Close, of Welworth theatre 
circuit, in Asbury hospital for ap- 
pendectomy. 

Brother of Mrs. Moe Levy, wife 
of 20th-Fox district manager here, 
passed away in Indianapolis. 

Charlie Rubenstein and Ted Gal- 
anter of the younger film set here, 
to Hot Springs, Ark., for brief va- 
cation. 

Wife of Gordon Greene, managing 
director of Benz theatrical interests, 
injured in auto accident and in 
hospital. 

Florence Bellman, Monogram sec- 
retary, wedded to Leonard Katz, 





to Boston next week for a gander 
at some Holy Cross dramatic club | 
material. : 

Paper is up for the Ringlings, 
Barnum & Bailey circus which opens 
a 26-day date April 5 at Madison 
Square Garden. 

orence Marston, eastern repre- 

sentative of SAG, in Knickerbocker 
hospital recuperating from an appen- 
dectomy. 

The DeMarcos and Dick Gas- 
arre’s band open next week at El 


orocco, as business hypoers for 
this class nitery. ; 
Doris Dudley has_ rented the 


Pound Ridge «(N. Y.) home of Amy 
Ashmore Clark, songwriter mother 
of Alexander Clark, legit actor. 

Edith Rogers Dahl, on the heels of 
the news space on her aviator-hus- 
band’s return from Franco-land, may 
wind up in a 52d street nitery. 

Rutgers Neilson, RKO publicity 
head, won the dgor prize, a gold 
cigaret box and lighter valued at 
$20, at the Circus Saints and Sinners 
luncheon last week. 


Australia 


By Erie Gorriek 








‘Trois Valses’ pic (French) a 
winner in Sydney. 

Col’s ‘Clouds Over Europe’ hit has 
amazed local film people here. 

Wallace Parnell, producing vaude- 
revue for Tivoli, originally is from 


| Chicago. 


local druggist, and honeymooning in 


Hale Cavanaugh resigned as Es- 
quire publicity man to take post as 
manager of Racine, Wis., theatre 
recently acquired by Harry Dicker- 
man, 

Bennie Berger, independent cir- 
cuit operator, and the wife to Hot 
Springs, and thence to Variety club 
convention, Dallas, on pleasure 
jaunt. 

Merle Potter Times-Tribune film | 
critic, back from Hollywood and |! 
taking back his radio quiz program | 
handled by Bill Elson during his 
absence. 

Only two definite Lyceum book- | 
ings are Maurice Evans in ‘King | 
Richard II,’ May 2 and 3, and George | 
White’s ‘Scandals,’ latter part 
same month. 





an invitation affair, scaled at $7.50 
per ticket, has Cedric Adams, Star- 
Journal columnist and radio news- 
caster, in charge of entertainment. 
Bad snowstorms and icy roads 
making it tough going for film sales- 
men and exploiteers. Morrie Abrams 
mount respectively, among those 
who suffered auto mishaps. 
Before leaving Washington 
Florida after release from Provi- 
dence hospital, where he underwent 
heart ailment treatment, W. A. 
Steffes, Northwest Allied president, 
sent barrel of oysters to Twin City 








London. 

U. S. carnival attractions imported 
for dates at Royal Easter Fair in| 
Sydney. ; 

‘We Are Not Alone’ (WB) a disap- 
pointment at the Century, Sydney, 
for Hoyts. 

Influx of visitors for New Zea- 
land’s Centenary bounced pie biz 
high in all spots. 





‘Charley’s Aunt,’ after eee care |. Ton 


date for Sir Ben Fuller-Garnet Car- 
roll, to be spotted in the stix. 


Marie Burke playing the Tivoli | 


loop. Recently did a revival of 
‘Wildflower’ for Williamson-Tait. 

Fred Blackman producing “Tony 
Draws a Horse’ at Minerva. Sydney. 
“Love on the Dole’ only did so-so 
there. 

Edwin Styles a click in Melbourne 
over Tivoli loop. Originally came 
here for ‘Under Your Hat’ (William- 
son-Tait). 

Will Mahoney will probably do an- 
other New Zealand runaround fol- 
lowing completion of his Sydney sea- 
son for Tivoli. 

Switzerland Ice Show doing very 
800d trade in New Zealand for 
Williamson-Tait. May do a repeat 
run in Melbourne. 

Metro employes with the local 
unit 10 years presented with gold 
Stickpins by Bernie Freeman on be- 
half of Arthur Loew. 

Barbara Weekes, former Holly- 
wood pic player, spotted into Cine- 
sound’s ‘Dad Rudd, M.P.,’ with Bert 
Bailey. Ken Hall directing. 

There’s ge move afoot by al) 


Variety club members. 





Miami 
Caryl Gould at Mother Kelly's. 
Margaret Lindsay doing the hot 
spots. 


of | 


Annual Newspaper Guild banquet, | Marigny 


and Bob Abelson of M-G and Para- | 


London 


Evelyn Laye out of Charles B. 
Cochran's revue with flu. 


George Black a bronchial and kid- 
ney trouble victim. 


Phyllis Dixie being screen-tested 
by Gaumont-British. 


‘White Horse Inn’ being revived at 
the Coliseum twice daily. 


Matthew Raymond, local Metro 
secretary, now daddying a baby boy. 


Jack Taylor is writing a book of 





St. Louis Municipal Theatre Assn. 
in Forest Park, 


St. Louis symph orch winds up 
current season Saturday (23) in 
opera house of Municipal Audi- 
torium, regular Friday concert being 
moved back because of Good Friday. 


Clyde A. Weston, ousted business 
agent of IATSE, Local No. 143, has 
filed an application with the Board 
of Public Service for a permit to 
seats a filling station in North St. 

ouis. 


Lenore Griffith, Robert Pasterne, 
Julian Luckett, Eula Morgan and! 
Bruce MacFarlane have top roles in 








reminiscences covering 43 years of 
show business. 

Paramount has resumed stage 
show policy for its Paramount the- 
atre, Tottenham Court Road. 

Marks Music Co. has bought ‘Bella 
Bambina,’ the Sonny Miller and Hart 
Strauss song, from Lawrence Wright. 


lor’s revue, ‘Eve On Parade,’ was 
Taylor’s schoolmate some 45 years 
ago at Chorley. 

United Artists has offered A. E. 
Abrahams $90,000 to tear up its Lon- 
don Pavilion contract, which has 
seven more years to run. 

Eric Maschwitz dickering with 
Alice Delysia for a weekly broad- | 
cast of 20 minutes, which would con- 
sist of French lessons to the troops. 

New revue, with which Vivian 
Van Dam goes into the management 
{field at the Garrick, opens Saturday 

(23). Fred Miller, provincial comic, 
is starred. 

Jack Waller refuses to dispose of 
his bungalow, ‘Nanette,’ at Lancing, 
near Brighton. He keeps it to remind 
him of the coin he made out of ‘No, 


Paul Soskin has 
Censor’s Office 
comeback. His first picture will be 
adaptation of ‘Quiet Wedding,’ play 
which had moderately successful run 
at Wyndham’s theatre last year. 

Last weeks of the long-running 
‘Under Your Hat’ are announced. 
Stars Jack Hulbert and Cicely 
Courtneidge will make a film of the 
show. They will appear in another 
musical at the Palace in August. 

Cinematograph Exhibitors Associa- 
tion appealing to Sir John Simon, 
Chancellor of the Exchequer, for tax 


resigned from 


Tubby Turner, comic in Jack Tay-| Music League 


3 South American tour. 
No Nanette.’ 


and _ staging film | 


‘The Queen Was in the Parlour,’ to! 
be produced by Gordon Carter at | 
Little theatre. 


Artur Rubinstein, a frequeni guest | 
artist with local symph orch, made | 
first appearance in a local recital Jast 
week. Played engagement for Civic 
co in opera house of | 
Municipal Auditorium. 


club of 21 making 3,000-mile concert 
tour through southwest. Radio pro- 
grams are included. One concert 
will be given in the Carlsbad, N M., | 
Cavern 829 feet underground. 

Lew Christensen, of the Ballet | 
Caravan, inked to stage ballets for 
Municipal Theatre Assn’s produc- | 
tion in al fresco theatre, Forest Park. 
Al White, Jr., returns as dance direc- | 
tor for fourth consecutive season. | 


Twenty-two young tooters in the, 
St. Louis metropolitan district have 
survived first elimination auditions 
for spots on Stokowski’s All-Ameri- 
can Youth Symph orch skedded for 
5 ‘ Regional 
winners will be chosen next month. 














| 
By Hal Cohen | 
| 


George Shell, usher at Stanley, has 
quit to join a night club dancing act. 
Annual Pitt Cap and Gown show 
booked at Nixon for week of April 


a7, 


Peter Higgins did so well for Old | 


Shay Gardens he’s been booked back | 
next month. 





| 
{ 





reduction. Group claims cost of run- 
ning picture houses is up 17%. 
unless there 
sion prices will have to rise. 








Paris 


By Jeseph D. Ravette 


Pie actress Laure Diana to be wed 
to army captain. 

Henri Prevost, 84, opera tenor 
well known in the ’90s, is dead here. 


Michele Morgan ceiebrated her 
fifth birthday anniversary. She was 
born Feb. 29, 1920. 

Paul Derval’s Folies Bergere the- 
atre and stage being completely done 
over for new show. 

Talk of constructing new theatre 
named after Gabrielle Rejane, famed 
contemporary of Sarah Bernhardt, 
who died in 1920. 

French organist Marcel Dupre 
back after world tour. Gave 55 con- 
certs in North America and 80 in 
Australia and Tasmania. 

Leon Volterra to unshutter the 
with Alfred Savoir’s 
| ‘Banco.’ 
| seline Gael in lead roles. 
| Jean Murat to Mexico, beginning 
|tour which will take him to the 
| United States and half a dozen South 
| American nations to attempt to sell 
| French films. 

Headed by pie actor Bernard Lan- 
'cret and Schwob d’Hericourt, both 
|mobilized, company of actors re- 


for versed process and left ‘somewhere | 


in France’ to entertain in Paris. 
Belgian Orchestra de la Chapelle. 
sponsored by Queen Elizabeth of 


| Belgium, is coming to Paris from 
Brussels to give a concert at the 


Salle Pleyel March 23 for French 
Red Cross benefit. 

‘J'ai 17 Ans’ (I'm 17 Years Old’) 
topped 500th performance at Theatre 
George VI, with author Paul Van- 
denbergh and stage director Guy 
| Rapp present, getting special leaves 
| from the front to attend celebration. 


| after getting Jacques Tergane de- 


Johnny Harris pulling out for the | 


and | Coast to see wife and son, who are | tific expedition along the Mexican 


is some relief, admis- wintering there. 


| The LeRoy Hoons (he’s with WB 
|exchange) expect the stork some 
| time next month. 

Elmer Kenyon back with Theatre 
Guild again, as advance agent for 
‘Philadelphia Story.’ 

Max Adkins, Stanley conductor, is 
official tester of Martin Buscher 
saxes at the factory. 

Harry Hendel accompanied Harry 
Feinstein 
Miami for three weeks. 

The Lou Gilberts shoved off for 
Florida over weekend. Ditto C. J. 
Latta and Dinty Moore. 

Dave Beiderman, producing car- 
| toons on the Coast for Mono release, 
here for few days on business. 

Bill Doll here ahead of returning 
‘Hot Mikado’ and Jim Proctor in 
drum-beating ‘Heavenly Express.’ 

Frances Felix, ciggie cutie at 





| tary at Pittsburgh Academy by day. 
| Dick Hoover, Playhouse press 
‘agent, and Peggy Eastell, who acts 
| there, have announced their engage- 
| me 


Jules Berry and wife Jos- 
| ment 


| Dance team of Sidney and Ames 
| had to cancel Philly night club en- 

gagement on account of serious ill- 
| ness of her father here. 


| Tiny Hite, giant of Lowe, Hite and 
| Stanley, and Dixie Dunbar met for 
| first time here since they attended 
schoo] together in Atlanta. 
C. C. Kellenber, of 20th-Fox. will 
be host to Lewis Johnson Asst. 
| Sec’y of War, when he comes here 


{for local Americanization Day pro-! 


gram. 


Budapest 


By E. P. Jacobi 


Franz Lehar just turned 70. Con- 
| ducted anniversary concert of his 


French director Jacques Feyder,| own compositions. 


Stage and Screen Chamber. source 


Iris Adrian billed into Paddock | mobilized, was able to finish ‘Loi du| of much controversy and discontent, 


| Nord,’ interrupted by the war. When | 


to be reorganized on entirely new! 


Tony Martin checked out for N.Y. | Terrane returned to his unit, Feyder | lines shortly. 


| Saturday (16). 
Ranee of Sarawak visiting Harry 
| Richman and frau. 

Sammy Walsh held over at Ver- 
sailles for fourth week. 


after closing casino in Havana. 

James Melton 
stand at Hollywood Beach hotel. 

Mary Pickford and Buddy Rodgers 
flew in from Cuba Thursday (14). 

Fred Astaire and the missus guests 
of H. Van Gerbigs in Palm Beach. 

Al Jolson ballyhooing his new 
show. Title has been changed to 
‘Manana.’ 

Monte Proser picking up authen- 
tic background for his N. Y. Beach- 
comber layout. 





a | ean aaa checked in at = gave one concert here last | seed eae, Wout Penteaes canther 
ersailles. c. sae 

| wan Wynn and George "pps fill- Richard Rychtarik inked by St. | oer on . ap = 
ling engagement in Bamboo Room, , Louis Grand Opera Assn. to design | Mimi Havasi, playing lead in musi- | 
| Hollywood Beach hotel. isets for ‘Manon, ‘Rigoletto and cal at Erzsebetvarosi, fainted from 
| George Woods, producer of Royal | ‘Carmen’ Curing spring season. cold on her way to the theatre. An 
|Palm show, trained out for N. Y. John Ward, chief of Municipal ambulance picked her up, restored 
|Friday (15), headed for Mt. Sinai | Auditorium b.o. staff, readying to re-| and deposited her at the theatre in 


| hospital and major op. 


Ben Marden here en route to N. Y. | 


in for one-night | 


| discovered that the sound track was | 
defective and nothing had registered. | 


St. Louis 


By Sam X. Hurst 








Josephine Harreld, Negro pianist, 
scored in first local recital at Sheldon 
Memorial] auditorium. ’ 
| ‘Down in Front,’ Washington Uni- 


versity Quadrangle Club's musical | Finnish war charities. Madame Onni | 


| comedy, drew SRO biz 

Enric Madriguera orch into Chase 
| Club, west end nitery, Saturday (24), 
| succeeding Xavier Cugat. 

The University of Dubuque A. 


sume stint as business manager for 





theatre building. munici- 
leased to theatrical | 


Varosi 
pially owned, 


into a lecture and concert hall next | 
season. | 

Prodigious snowstorm caused five| 
'legit theatres to remain dark one! 


| night recently. Entire cast of ‘Wife,’ : 


;at the Kamara theatre, was snow- 


| locked in their homes. 
Numerous concerts and entertain- | 


‘ae held here for the benefit of | 


| Talas, Minister of Finland’s wife, 
figured as vocalist in many of them. 

American pictures on English sub- 
| jects top popularity lists this season. 
|*‘Mr. Chips’ foremost, with ‘Gunga 


| 
| 
| 
' 


Velma Raye, former warbler with | Cappella choir, now making 14th an-| 1): and ‘Victoria the Great’ getting 


time for belated performance. 


Westerminster, Mo., College glee | 


Pittsburgh | 


and Benny Amdur to | 


Nixon cafe, studying to be a secre- | 


Hollywood os 


Fay Bainter laid up with fiu. 

M. C. Levee recovering from cold, 
; Aaron Copland in trom Manhat- 
an. 

Hugh Hawley building a valley 
home. 

Frank McHugh back from eastern 
siesta. 

Merian C. Cooper to Washington 
on biz. ; 

Ethel Severson vacationing in Sun 
Valley. 

Milton Shubert in from Broadway 
on biz. 

Douglas Shearer now a full-fledged 
citizen. 

Max Golden checked off the 20th- 
Fox lot. 

Henry Henigson to Chicago on 
business. 

Don Arlen recovering from appen- 
dectomy. 

Terry Kilburn 
pneumonia. 

Mrs. Ruth Foran suing Dick Foran 
for a divorce. 

Roy Rogers and his horse on a 
northern tour. 

S. Barret McCormick in for RKO 
studio confabs. 

Wallace Beery to hospital with 
throat ailment. 

Nat Wolff back to Cleveland af- 
ter a vacation. 

Cy Allen to the hospital for a 
minor operation. 

Ginger Rogers granted a divorce 
from Lew Ayres. 

Olympe Bradna wound 
Paramount contract. 

James Seay changed his sereen 
name to James Shay. 

Adolph Schimel in from New 
York for studio huddles. 

Custody of Helen Parrish was 
awarded to her mother. 

Virginia Field in circulation after 
two-week siege of sinus. 

Allan Jones returned from his 
cross-country concert tour. 

Paul Price rejoined the Walter 
Wanger press agent staff. 

Elaine Sheppard filed suit for 
divorce against Terry Hunt. 

Kay Sutton returned to pictures 
after a whirl in Broadway legit. 

Emily Earl Gregory filed a di- 
voree suit against Paul Gregory. 

John Steinbeck sailed on a scien- 





recovered from 


up her 


| coast. 
| Motion Picture Relief Fund takes 
| over the Midwick Club April 14 for 
ja charity polo game. 
| Arthur Haley, graduate manager 
|of Notre Dame, returned to South 
| Bend after huddles with Warners on 
| ‘The Life of Knute Rockne.’ 
| Frank Beetson appointed head of 
ithe 20th-Fox wardrobe department, 
| succeeding Arthur Lever, who re- 
signed on account of ill health. 
Fanchon Royer and James John- 
'ston Gallagher, divorced in Mexico 
four years ago, settled their legal 
_ battle for the support of the children. 


! Cleveland 


By Glenn C. Pullen 


} 
Winezimmer 





| ‘Penyboy’ opening 
new downtown nite spot. 

id Andorn back at WGAR from 

| busman’s holiday in Hollywood. 

Manny Pearlstein, Warner publi- 
|cizer, and wife vacationing on the 
| Coast. 

George Stevens getting leave from 
Roxy managerial post to take rest 
cure in the south. 

Partnership of Daffy and Lenny 
split up, with former taking over 
control of Chateau Club. 

Jules Duke’s crew back at Mona- 
co’s Cafe after 11 months at Tut- 
wiler hotel, Birmingham, Ala. 

Voskovec and Werich, Czech ae- 
tor-director-author team, setting 
March 27 for preem of their ‘Heavy 
Barbara’ comedy at Play House. 

Bill McDermott, drama crick of 
Plain Dealer, brought back huge 
Boxer dog given to him by New 
York pals. Pup raised at Sing Sing 
by Warden Lawes. 

Practically everybody in radio 
and music biz was at funeral of 
Walter Logan, to pay respects to 
WTAM music director who died 
March 11. Widow and son left Mon- 
day (18) for Florida. 


South Africa 


By H. Hanson 
Greta Garbo in ‘Ninotehka’ a big 





| 








| producers in the past, to be turned draw at the Plaza, Cape Town. 


Hot weather not affecting show at- 
tendance here to any great extent. 

Molly Picon, in the Yiddish musi- 
cal pic ‘Mamele,’ a strong attraction 
here. 

Building plans passed for cinema, 
seating 850, at Sea Point, Cape 
Town suburb, to screen 20th-Fox and 
United Artists pix. 

Otto W. Bolle’s daughter engaged 
to a Johannesburg man. Bolle, inci- 
dentally. announcing opening of 
20th’s 20th Century theatre, Johan- 
| nesburg, shortly. 
| Capt. Geoffrey Malins, African 
Consolidated Theatres manager of 
‘the Playhouse, Durban, died. Was 
previously manager of cinemas in 
Johannesburg and Cape Town. 

Playland Amus. Park (African 
'Amusement Parks, Schlesinger) 
drew big crowds in Cape Town. Out- 
fit was specially brought from 
Jchannesburg to aid the South Afri- 
jcan Mayors War Fund. 
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HARRY S. SHELDON 


Harry S. Sheldon, 63, actor and 
playwright, whose last remaining 
years were marred by a flow of re- 
jection slips, snuffed out his life 
Monday (18) in a gas-filled bathroom 
of a rooming house in New York's 
upper west side. According to a 
police investigation, his act was as- 
cribed to a fit of despondency which 
followed a night of heavy drinking. 


Though early in his career he had 
been a fairly successful playwright, 
his fortunes took a decided slump, 
after his divorce 18 years ago. 


Coming to the United States as a 
youth from Denmark, he appeared 
in legit and vaudeville, though he 
lacked the mastery of the English 
language. After taking a course in 
English, he acted in such plays as 
‘Ben Hur,’ ‘The Shepherd King’ and 
‘Andrea.’ His turn in vaude was 


“IN MEMORIAM” 
In Memory of My Husband 


WILLIAM S. HENNESSY 


March 21, 1938 


Never to be forgotten by his 
loving wife 


MALVERN E. HENNESSY 





known as Harry Sheldon and Co., 
and he mostly confined himself to 
sketches. 

Perhaps his biggest playwriting 
success was ‘The Havoc,’ produced in 
1911, in which Henry Miller and 
Laura Hope Crews had the leads. 
Other plays which he scripted in- 
luded ‘The Girl or the Dollar,’ 
‘Men,’ ‘It Hoppens to Everybody’ and 
‘The Doormat.’ His last play, ‘I Ob- 
ject,’ was offered to Ted Hammer- 
stein who turned it down. Its theme 
Was a survey of everyday conditions 
confronting the man in the street. 





FREDA MAASS 
Freda Maass, 55, bookkeeper for 
the. National Vaudeville Artists for 
more than 13 years, died at her home 
in Brooklyn, N. Y., March 14. 
Burial was in the family plot, 





CLYDE INGALLS 

Clyde Ingalls, 64, with the Ring- 
ling Bros. & Barnum & Bailey Cir- 
cus for more than 20 years as man- 
ager of its sideshows, died at his 
home in Sarasota, Fla., March 16 
after an illness of several months. 

A former husband of the late 
Lillian Leitzel, his second wife, he 
was born in Minnesota and entered 
the circus field after working as a 
lumberjack in the north wods. He 
supervised the Barnum & Bailey 
sideshow for years and was retained 
in that capacity when Ringling Bros. 
absorbed Barnum & Bailey. He 
made many trips to Europe in search 
of new talent. 

Ingalls’ first wife was Neil Hole- 
steen. In 1925, he wed his third, Mrs. 
Henry P. Baines, a widow in charge 
of the circus’ gorilla. 





gle), 77, died just outside London 
Feb. 26. He was a brother of Albert 
Chevalier and wrote many of the 
songs with which the comedian 
scored his big successes in London, 
notably ‘My Old Dutch’ and ‘Knock- 
ed 'Em in the Old Kent Road.’ 

Chevalier was comparatively well 
off financially. ‘Dutch’ sold 3,500,000 
copies, and other of his numbers 
were very successful. 





JOHN P. McLINN 
John P. McLinn, 53, for years in 
vaudeville as John P. McLinn & Co., 
a balancing chair act, died in Chi- 
cago on March 7. 
Widow and two children survive. 
Burial in Chicago. 





JAMES W. KING 
James W. King, 88, vet vauder, 
died at his home in Gouverneur, 
N. Y., March 12 following a long ill- 
ness. 
His theatrical career began at the 
age of 18. He was a song and dance 
man and an impersonator. 





MIRIAM SOYER 





JAMES LEMKE 

James Lemke, 67, president of the 
IATSE from 1920 to 1922, and who 
held other offices in the organiza- 
tion as well as that of Troy, N. Y., 
Local 29 president, died in Troy, 
March 17, after an illness of three 
weeks. 

A lifelong Troy resident, he joined 
Rand’s Opera House as a prop man 
in 1900. Two years later he was 
appointed stage manager. Succes- 
sively, he became an organizer for 
the international, chief IATSE claim 
agent, delegate to the international 
convention and a member of the ex- 
ecutive and legislative committee 
from New York state, in addition to 
the prez post. 

Widow and daughter survive. 





JULIUS McVICKER 

Julius McVicker, 64, actor and 
musical comedy singer, died March 
11 in Beverly Hills, Cal. 

He appeared in ‘The Prince of 
India’ and three years later was 
Lillian Russell’s leading man in ‘The 
Widow’s Might.’ He also starred 
with Lulu Glaser, in ‘The Girl and 
the Kaiser.’ After a 10-year interval 
as a stock broker, he returned to the 





Plainfield, N. J. 





MRS. EDWIN H. PRICE 


Mrs. Clara Baker Price, 85, retired 
actress and widow of Edwin H. 
Price, theatrical producer, died 
March 14 at her apartment in a New 
York hotel. 


Born in Canton, N. Y., Mrs. Price 
made her initial stage appearance at 
the age of 15, and later toured with 
midwest stock companies.. At the 
height of her career she played with 
James O’Neill, father of playwright 
Eugene O'Neill, Virginia Buchanan, 
Clara Morris and J. K. Emmett. 

Mrs. Price returned from the the- 
atre upon marrying the late Eawin 
H. Price, who was associated with 
Klaw & Erlanger. Her final en- 


gagement was in the company. of 
Cissy Fitzgerald, when latter made 


her first American tour. 
An active clubwoman, Mrs. Price 


founded the Professional Woman’s 
League in 1893 along with Minnie 


Maddern Fiske and Mrs. A. M. Pal- 


mer. She also was a member of the 
Actors Fund and the Episcopal 
Actors Guild. 

Funeral services held in New 


York Monday (18). 


Surviving are 
five brothers. 





FRANK VERNON 
Frank Vernon, 65, legit producer 
end playwright, succumbed to pneu- 
monia in a hospital ‘sumewhere in 


France’ on March 18 while serving | 


with the British Expeditionary 
Force, with which he held the rank 
of major. He had had plays pro- 
duced successfully in London and 
New York. 

Born in Bombay, Vernon’s first 
excursion into the theatre was as 
an actor, in 1894, when he played 
in ‘The Charming Mrs. Gaythorne’ 
in London. Thereafter, he assumed 
a number of roles on the London 
stage, eventually branching out as a 
producer with J. E. Vedranne and 
Dennis Eadie, later producing inde- 
pendently. His production of ‘The 
Matriarch’ played on Broadway. 

His first independent production 

‘was ‘The Poor Little Rich Girl’ at 
the Globe theatre, London, in 1913. 
The World War interrupted his pro- 
ducing, and he joined the army, in 
which he held, successively, ranks of 
lieutenant, captain and major. 

Among the plays he wrote, in con- 
junction with his wife, were ‘Red 
Rust,’ ‘Maya,’ ‘After Death,’ ‘The 
Shadow of the East,’ ‘Little Cather- 
ine’ and ‘Shattered.’ He also au- 
thored two books on the theatre. 


theatre in 1927, as Christopher Co- 


Miriam Soyer, 70, former Shakes- 
pearian actress in New York and 
London, died March 14 as a result 
of burns in her Los Angeles home. 

She retired from the stage 23 years 
ago. 





RAMON RUENES 
Ramon Ruenes, owner and opera- 
tor of several theatres in southwest 
Texas, died March 15 in San Benito, 
Texas. 





THOMAS H. CLARK 
Thomas H. Clark, 24, member of 
Ray Herbeck’s orchestra, died March 
19 in Dayton, O. 
Details in dance section. 





Mother of W. A. Scully, Universal 
sales manager, died March 14 in 
Brookline, Mass. Two other sons and 
three daughters survive. John Scully 
is Universal exchange manager in 
Buffalo; Frank Scully is a Metro 
salesman in Washington. 





James E. Mathews, 68 early leader 
of the Stagehands Union, died March 
11 in Los Angeles. 





Roy H. Johnson, 48, vaudeville 
pianist, died March 11 in Los An- 
geles following a heart attack. 





lumbus in ‘Immortal Isabella,’ pre- 
sented at the Bijou, N. Y. 

He was wed in 1911 to Mrs. Alan- 
son Sumner, widow of a director of 
the Standard Oil Co. and chief bene- 
ficiary of his estate, which was in 
excess of $15,000,000. 





WILBUR DOBBS 

Wilbur Dobbs, 62, vaudeville and 
burlesque comedian, died March 17 
at his home in Brooklyn after a long 
illness. He was one of the original 
World’s Comedy Four, prominent act 
of bygone days. Dobbs was the 
comedian in the turn, creating a 
Dutch character which did much to 
make him a featured performer with 





FRANK N. HEARN, Jr. 


March 26, 1932 
My Darling Boy 


Living forever in the heart of 


MOTHER 


leading burlesque shows. He ap- 
peared under the management of the 
late Al Reeves, Jack Singer and 
Hurtig & Seamon, 

Surviving is his widow, Evaline 
Dobbs. Funeral held in Brooklyn 
Sunday (17). 





EDDY CASSADY 

Eddy Cassady, 65, oldtime vaude- 
villian booked as ‘the boy from 
Laughland’, ‘and original member of 
Dumont’s Minstrels, was found dead 
of gas in a rooming house in Phila- 
delphia last Wed. (13). 

Cassady was a close friend of 
Frank Tinney, noted comedian. Un- 
til the Federal Theatre Project fold- 
ed Cassady had been a member of 
the local unit playing comic and 
dramatic roles. 





EMANUEL EISENBERG 
Emanuel Eisenberg, 35, legit press 
agent and writer, was drowned 
March 14 when his unconscious 
body fell out of a plane, in which he 
was a passenger, following its crash 
into N. Y. bay. 

Details in legit section. 





CALDWELL B. BROWN 

Caldwell B. Brown, 55, general 
manager and secretary-treasurer of 
the Zanesville Theatres, Inc., opera- 
tors of the Grand, Liberty, Imperial 
and Quimby theatres in Zanesville, 
O., died March 15 after a short ill- 
ness, 
Widow survives, 








AUGUST CHEVALIER 
August Chevalier, (Charles Lin- 








Air Secrets 


Continued from page 1 








Airacobra before they are delivered? 
My reason for this request is that 
several statements attributed to Mr. 
Berry in his ‘Strange as It Seems’ 
program over Columbia on the night 
of Feb. 29, were inaccurate or mis- 
leading, even though they were made 
in a sincere attempt to give the air- 
plane a tremendous build-up. 

‘Our attitude in this regard may 
be a bit perplexing to you, but as 
contractors to the Government, we 
voluntarily operate under a very 
conservative publicity code because 
military secrets and matters of na- 
tional defense are involved. Mr. 
Lawrence D. Bell, president of Bell 
Aircraft Corp., in a letter to Mr. 
Berry under date of Feb. 18, re- 
quested him to refrain from making 
public: statements about the airplane, 
but as the broadcast of Feb. 29 will 
testify, this request was ignored. 

‘Thank you again for your co- 
operation.’ 


MARRIAGES 


Tamara Desni-to Roland Gillett, in 
London, Feb. 21. Bride is British 
legit player; he’s a London legit pro- 
ducer. 

Hazel Terry to Geoffrey Keen, in 
London, Feb. 23. Both are London 
legit players. 

Rita Lorraine to Jesse Brown, in 
Las Vegas, Nev., Feb. 25. Bride is 
concert violinist; he’s in the Para- 
mount studio art department. 

Marjorie Scheid to Al Schneider, 
March 24, in Monroesville, O. He is 
announcer for WHKC, Columbus. 

Barbara Stone to Norbert Baney, 
in Albany, March 17. He’s manager 
and bass violinist of the Men of Note, 
currently at the Ten Eyck hotel, Al- 
bany. 

Gracie Fields to Monty Banks, in 
Los Angeles, March 18. Bride is Eng- 
lish comedienne; groom British pro- 
ducer-director. 


BIRTHS 


Mr. and Mrs. Stark Bishop, son, 
in Los Angeles, March 14. Father 
is a screen actor. 

Mr. and Mrs. George Beck, daugh- 
ter, in Hollywood, March 10. Father 
is radio and screen writer. 

Mr, and Mrs. Ray Hudgens, son, in 
Kansas City, March 9. Father is in- 
strumentalist of KMBC’s (Kansas 
City) Rhythm Riders. 




















HIPP, BALTO 


(Continuel from Page 47) 
a legit pair of dogs and beats out 
some intricate tappery. 

Smart charze of tempo next with 
band giving out with ‘Careless,’ 
Stanley Worth handling the vocal 
and encoring with ‘All Things You 
Are.’ Makes ideal spot for Bob Du- 
pont’s standard comedy juggling. 
Tricky stuff with balls, clubs end the 
wind-up bit with apples, plate and 
napkins surefire. 

Special lyrics to ‘Rancho Grande’ 
is here utilized by Lew Sherwood 
orch’s trumpeter, for some comedy 
response, encoring with ‘Under 
Spreading Chestnut Tree,’ equally 
well received. Shea and Raymond 
follow, opening with brief vocal after 
which their comedy legmania serves 
to tie up matters solidly. Contrast- 
ingly sized lads have gone far since 
last seen here; their timing and skill- 
fully sold panto panicking the stub- 
holders at show caught. Versions of 
the tango and hectic jitterbugging 
are riotous. : 

‘Indian Summer,’ by the orch, with 
Johnny McAfee stepping down from 
sax section for vocal, follows some 
attempted gagging by Duchin and 
his personnel. 





Versions of ‘Oh, 
Johnny’ next by McAfee and Miss 
Robbins, as rendered today and again 
25 years hence, are good for some 
laughs, after which session of piano 
stuff by Duchin, ending in flashy 
version of ‘Stormy Weather,’ winds 
up matters in big style. 

S. R. O. when caught 


COLONIAL, DAYTON 


Dayton, March 16. 
‘Footlight Parade, with Wally 
Vernon, The Brucettes (6), Carl 
Simpson’s Humanettes, The Kidoo- 
dlers, Peggy Taylor Trio, Cass Daley; 
‘Geronimo’ (Par). 


Burm. 








A straight vaude bill in which the 
Kidoodlers run away with the show. 
The headliner, Wally Vernon, is at 
the foot of the list. ; 

The Kidoodlers, familiar to radio 
listeners, haul out enough gadgets to 
open a young music store, and enter- 
tain neatly with slick versions of 
‘William Tell.’ ‘When Circus Comes 
to Town,’ ‘Chinatown,’ ‘Dark Eyes’ 
and ‘Old McDonald.’ They ring in 
all sorts of queer contrivances, in- 
cluding tiny fiddles and midget ac- 
cordions, ending with a ‘tromba- 
doodle,’ their own invention. The 
boys won the audience with their 
harmonizing, their instrumental me- 
lange and distinctive personalities. 

The Brucettes, six-girl line, open 
the bill with a negligible military 
drill, but wind up the show with fast 
acrobatics. 

Carl Simpson and his assistant 
work with several routine marion- 
ettes, the workers in full view, in- 
cluding a gypsy dancer, a skeleton 
and dog duo, but the best is a 
magician that pulls rabbits and 
articles out of space just like a pro- 
fessional, a cute trick. 

The Peggy Taylor trio, two boys 
and a girl, toss each other about the 
stage in burlesque adagio style, pro- 
viding a medium amount of fun, 
while Cass Daley, with grotesque 
grimaces, gestures and_ gyrations, 
makes more noise than Martha Raye, 
if that’s any recommendation. 
Snatches of various songs, freak bits 
of impersonation and mugging con- 
stitute the somewhat = screwball, 
though clicky, act. 

Vernon isn’t exactly clear on what 
he wants to do for the audience. 
Tries out a few jokes that take 
mildly, goes into a softshoe dance 
that is fair and then does a takeoff 
on a strip-teaser that is 2 wow for 
exactness, but hardly the thing for a 
family house of this character. Kany. 


SHUBERT, CINCY 


Cincinnati, March 16. 
Shep Fields Orch (14), with Claire 
Nunn, Hal Derwin, Sol Gide, Caesar 
Mussioli; Rufe Davis, Dancing Debs 
(3), John Gallus, Emmet Oldfield & 
Co. (3); ‘High School’ (20th). 








Swell vaude layout and one of the 
fastest and most entertaining hour 
shows of the season. Musically, 
Shep Fields’ band is among the finest 
to hit here. 

Maestro handles his band and in- 
troduces acts in expert fashion. 
Combo swings through ‘In the Mood’ 
for an Opener and, in its distinctive, 
rippling style and classy vocal and 
instrumental solo injections, does 
‘All the Things You Are,’ ‘Rancho 
Grande,’ ‘Gaiety,’ Revels’ ‘Bolero.’ 
‘Bumbie Bee,’ ‘Stop, It’s Wonderful,’ 
‘Oh Johnny’ and concludes with a 
ragtime cavalcade. 

Warbling is done by Hal Derwin, 
smoothie baritone, and Claire Nunn, 
Dixie hotcha, doubling from the 
piano, She’s the only femme in the 
band. Sol Gide, the other pianist, 
gets a specialty spotlight, as does 
Caesar Mussioli, accordionist. 

Emmet Oldfield, with Eddie Ware 
and an unbilled gal, are with the 
Fields orch. Oldfield and Ware have 
a surefire comedy dancing and acro 











House Reviews 


Continued from page 47 





turn. Woman is used merely to dis- 
guise the opening. They score. 

Dancing Debs are Gertrude Briefer, 
Lillian Mack and Tee Masters, with 
the former featured. Change from 
bright, knee-length dresses to gay 
pajama gowns for peppy rhumba, 
heel and toe and acro routines. Miss 
Briefer is in a class by herself on 
forward somersaulting sans use of 
hands. 

John Gallus has a decided novelty 
and sells it plenty. Starts off with 
hot clarineting, adds juggling of one 
and then two large rubber balls on 
end of the instrument while playing, 
and finishes with a racn of eight 
dancing-doll puppets. In manipulat- 
ing the latter with one hand, he 
plays clarinet and does ball juggling 
with the other at the same time. 
Goes over in smash style. 

Rufe Davis, who first appeared in 
Cincy 11 seasons ago with the 
Weaver Bros. and Elviry, and later 
as head of the Three Radio Rubes, is 
making his initial visit as a single. 
He can return at will. As a shy hick, 
he strums a guitar while singing, 
yodeling and imitating animals and 
various mechanized units. He’s aces 
on mugging and rube_ personality. 
Did two encores at third Sunday 
show and begged off.. Koll. 


Bills Next Week 
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Quico & Nina 

6 Commodorettes 
Julie Annan 
Libby Langford 
Hark Thomas Ore 
Corktown Tavern 
Harry Jarkey 
Nella Saylor 


Parrish Sis 
Placida Labadie 
Jimmy Gargano Or 
Gus Howard 

Palm Beach 
Los Chicos 
Wanda Warren 
5 Vanettes 


Collins & Anita Monnie Drake 
Eleanor Kaye Amos Jacobs 
Orlando Don Pablo Ore 
6 Vesters 


Huck’s Redford Inn 





Banjor & Andrelita 
Eddie Bratton Ore 
Hund’s 
Tweedy Schwartz O 
Dick Tolentino Ore 
Club Imperial 

Zorine 
Sylvia Tee 
Norm. Priest 
Nub Brown Ore 
London Chop House 
Tubby O'Farrell 
Don Rafael Ore 
Juanita Rios 
Mayfair 
Slim Fortier 
Nichols & Haley 
Kaye & Kaye 
Mack 
Al Samuels 
Chiquita Garcia 
Lynn Andre 
Tex Wagner 
Ollie Allgario 
Phil Olsen Ore 


Morocco 
Gil Rave 
Vicki Raye 
Gloria Paige 
Renee Hartman 
Mark Fischer Ore 
Nebiolo’s 
Giovanni 


Rita De Vere 
Miller & Millard 
Frances Paul 
Ray Carlin (Ore 

Northwood Ina 
Don Hooton 


Don Miller, Organist 
Londoniers 


Club Royale 
Coleman Clark 
Rita & Ed Oehmaa 
Bernice Stone 
Tommy Jones 
Chet Everhardt 
Preston Lambert 
Rovalettes 
Danny Demetry Ore 

Saks 

Buddy Lester 
Claire Ray Gls (6) 


Palmer & Forvesta 

June Kemp 

Joel Gonzales 

‘Happy’ Hauck Ore 
San Diego 

Millard & Millard 

Collins & Anita 


Kd Fromms & Co 

Karl Beaudrie 

George Presnell 

Al Alexander Ore 
Hotel Statler 
(Terrace Room) 

Clyde Lucas Ore 

Lynn Lucas 

Verne’s 

P Marakoff Rev 

Syd & Welby Cook 

Margie Rush 

Rave Burke 

Capt Spiller 

Geo Alfano Ore 


Whittier Hotel 
(Gold Cup Keom) 





Mac McGraw Trio 


MIAMI 


Carrousel 


Ed McDonald Ore 
Henny Youngman 
Alice Dawn 
Warren & Bodea 
Charles Fredericks 
Danny Yates 
Club Bali 
Jack Melvin Ore 
Harvey Kao Ore 
Don David Ore 
Toni Lane 
Temple & Jaran 
Del Breese 
Princess Aloma 
Ruth Hazen 
Joey Cappo 
Club Belmont 
Wingie Mannone 
Buddy Walker 
Margie Greene 
Ann Page 
Club Boheme 
Ron Perry Orc 
Beverly Kirk 
Arden & Renard 
Roy Benson 
Club Continentale 
Alex Batkin Ore 
Joe FE Lewis 
D'Ivons 
Krazee Sis 
Velma Raye 
Bunny Hallow 
(Rumba Casino) 
O De La Rosa Ore 
Felipe de Flores 
Club Ha-Ha 
Don Charles Ore 
Pat Clayton 
Johnny Mangum 
Tex Hendrix 
Bobby LaMarr 
Billy Herrero 
Lynn & Johnson 
Nicki Galiucci 
Paul Russell 
Norman Lewis 
Teddy Coppy 
Blackie Dennie 
George Kelly 
Dempsey’s 
Vaughn Monroe Or 
Vincent Bragale Or 
Sophie Tucker 
Biliy de Wolfe 
Pepito & Carmen 
Esquire 
Jean Wald Ore 
Five O'Clock Club 
Walter Feldkamp O 
Sonia Zaranoft 
Raye & Kyte 
Kit Kat 
Hal Lane Ore 
Pete Clifford 
Ollie Bugby Ore 
simmie’s 
Bob Eastman Ore 
Redford & Wallace 


oO 





Beal & Peggy 
Michael Peytom 
Patsy Marr 
La Paloma Club 
Frank Talley Bd 
Evelyn Clark 
Mary Roberta 
Peggy Zarrow 
Carrol Normandie 
Eve Wilson 
Zola 
Betty Miller 
Emogene Weaver 
Mack Martin 
Don Lucas 
Dottie Johns 
Vicki Van Payne 
Miami Biltmore 
Max Bergere Ore 
Elvira Rios 
Castaine & Barrie 
Haskell 
Mother Kelly's 
Tay Voye Ba 
Oven & Parker 
Jerry Kruger 
Berrett Green 
Jack Reynolds 
Paddock Club 
T.eon Prima Orc 
Frances Fave 
Lenny Kent 
fl.ewis Sis 
Rogers & Morris 
Pleasure Isle Club 
Teddy Howard Ore 
Geo Gregory 
Frances Fay 
Vickey Joyce 
Vivian Raye 
Violet Clemons 
Roadside Rest 
Tony Lopez Ore 
Teon Fields 
Mitzi O'Neil 
Roney Plaza 
(Palm Gardens) 
Michael Zarin Ore 
Alberto Orc 
Georges & Jaina 
Sara Ann McCabe 
Barry Devine 
Royal Palm Club 
Abe Lyman Orc 
Paul Remos Co 
Tony Martin 
Terry Lawlor 
Michael Loring 
Walter T.ong 
Rose Plaine 
The Drum 
Herbert Marsh 
Cross & Dunn 
Adelaide Moffett 
Beatvel & Tova 
Versailles 
Tudd Range Or 
Sammy Walsh 
Klaine & Barres 
Caryl Gould 
Romany 8 


Ore 
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WHAT THEY THINK 


Actresses in the Social Register 
New York. 





eral seasons and often on the same 
bill was her daughter, Vera Beres- 
|ford, a dancer. Vera: retired after 
marrying Samuel M. White. 

Harold Seton. 





Editor, VARIETY: 

What becomes of well-known ac- 
tresses who ‘retire’? 

The Social Register is a widely- | 
read address-book of men .and| 
women who are supposed to consti; ; 
tute ‘society’ and, for over a genera- | Editor, Variety: 
tion past, comes out in December and | I read with interest the story in 
costs $7.14 a copy. You cannot buy | Variety recently regarding the Fed- | 
your way in because many million; | eral Trade Commission investigation | 
aires have sought in vain for in-|into the cost of distribution. Par- | 
clusion. Various columnists insist on | ticularly did I note the fact that | 
referring to the volume with a black | ‘radio thinks it would have little | 
cover and orange lettering as ‘The | trouble in making a good case,’ and 
Blue Book,’ though no well-informed | Jater on ‘so far as radio is concerned 
person ever does so, as The Social | jt has tended to welcome rather than | 
Register has never, at any time, been | resent government policing of adver- | 
properly designated in that way. | tising copy as such.’ | 

Sunday editors have, for many {| have no quarrel with the report- | 
years past, published stories about jing for I really believe you were | 
ladies being dropped from the Reg- | stating what the broadcasting indus- 
ister because they ‘went on the stage.’ try really believes. I do quarrel, | 
This seemed true in numerqus in-| however, with the belief. 
stances, such as Hope Williams, Julia | Wer 0 Sane thee satin fe hak 
Hoyt, etc. But, on the other hand, |... on te tan ee ee a a 
various ladies have remained in-— hs a thing 


apart with no concern about any 
chap egy Bggad have been on | government regulation except that 


; . | which emanates from the FCC. We 

Ruth Draper, the monologist, is | may dismiss ‘government policing of 
recorded. Daughter of the late Dr. | advertising copy,’ since the proposed 
and Mrs. William H. Draper, she is | investigation has nothing whatsoever 
a granddaughter of the celebrated | to do with that. We cannot, however, | 


Calls Radio Leaders Smug 
New York. 








doubt the fastest speaking basket-: 
ball broadcaster on this continent, 
and thi: station will match him 
against any basketball broadczster 
on the continent in both this regard 
and also in general ability. Yes... 
we are, and with money. We’re 
smart enough to have him tied up on 
a five-year contract, too. 

Speaking on behalf of the station, , 
le’ me conclude that ans\ er to the 
reviewer by stating that al] of Mc- 
Leod’s sports broadcasts are spon- 
sored, and have been for four years. 
He doesn’t come from Indiana either, 
ard we don’t think that basketball 
broadcasters all emanate from there. 

Lee Halberg, 
Commercial Manager, CFCT. 





Husband-Wife Stage Teams 


New York. 
Editor, VARIETY: 


An item on your front page, un- 
der the caption ‘Two Husband-and- 
Wife Film Teams at RKO,’ concern- 
ing Fredric March and his wife, | 
Florence Eldridge, starring in a film 
version of their stage success ‘The 
American Way,’ and Charles Laugh- 
ton and his wife, Elsa Lanchester, 
starring in ‘Half a Rogue,’ recalls 
many instances of husband-and-wife | 
acting together. 


The late Robert B. Mantell starred 
on Broadway and toured the country 
for a great many years. He mar- 
ried four actresses and I: recall the 
last two as his leading ladies, Marie 





Jurisdictional Battle loom Between 


——=2 


AGVA-CCFRIU in Outdoor Field 





S.A.’s S.A. Yen 


Continued from page 1 














the popularity of Argentine-made 
pictures, which are replacing the 
Hollywood product. An exhibitor in 
La Paz, Bolivia, which we reached 
after five hours of flying over moun- 
tains with oxygen tubes in our 
mouths, said sneeringly but earnest- 
ly about the feminine lead in one of 
my recent films: 


‘You are a beeg man, Meester 
O’Brien. You need a beeg woman.’ 

Traveling by plane and motor 
boat 1,600 miles inland to go croco- 
dile hunting, the leather lothario 
declared he visited film houses in 
such hideaway towns as Manaos, 
Brazil, and in all of them found five 
or six-hour shows with five full- 
length features a standard practice. 


+ 


Prospect of a jurisdictiona. battle 
between the Amerjcan Guild of Va- 
riety Artists and the Circus, Carni- 
val, Fair and Rodeo International 
Union, recently-chartered outfit 
headed by Ralph Whitehead, looms 
as a result of deals signed last week 
between AGVA and the manage- 
ments of 10 carnivals. Included in 
the contracts are clauses giving 
AGVA representation over all em- 
ployees in the shows involved. 

Although William A. Green, AFL 
president, has failed to explain pub- 
licly just what jurisdiction is in- 
cluded in the charter he issued to 
the CCFRIU, it’s believed the new 
outfit’s representation covers only 
laborers and doesn’t extend to per- 
| formers. However, with AGVA mov- 
'ing to take over the worker repre- 
/sentation, an open battle between 
| the two unions seems likely. 





‘I was very much amused at these; Clause in the AGVA_ contracts 
houses,’ he grinned, ‘to find how re-! with the carny operators allows the 
sponsive are the native audiences. union to waive representation over 
They either like a film or they don’t the workers if it wishes to do so, 
with. no middle ground, and if it put apparently AGVA intends to re- 
doesn’t meet with their approval'tain this representation. Possibly 
they have no hesitation about let- | that may raise an issue within the 


i tae ; : ing the exhibitor know. They clap | 4 iated Act & Artist f 
Charles A. Dana, editor of the New | gismis gt Booth Russell and Genevieve ting t , y _ Associate ctors rtistes o 
York Sun. She is also an aunt of Cromiss the tect Chat seem, Oe matic H P J and stamp their feet so uproariously America, AGVA’s parent union, since 
ork Sun. “* how successful it has been, has got | Hamper. that the picture must be stopped. If! th catian’ Rerets-S omer e 
Paul Draper, the dancer, whose tg come to the point where it ; e  organization’s _ internationa 


mother, Muriel Draper, was dropped | realizes that its money comes from: 
from the Social Register years ago. | manufacturers and not from God. In 

Perhaps Cornelia Otis Skinner is, other words, if its customers, the 
second only to Miss Draper as a manufacturers, are concerned with 
monologist. She was not born in the Frc's investigation, radio 
the Social. Register, but was born in should be concerned with it, too, and | 
the distinguished annals of the stage not adopt the holier-than-thou atti- 
as a daughter of Otis Skinner. As tude. 





law, H. Townsend Blodget, took. a* disarming statements of the Commis- | 


The late De Wolf Hopper married | 
six times and I recall two of his | 
wives as his leading ladies, Nella 
Bergen and Edna Wallace. The lat- 
ter is still known as Edna Wallace 
Hopper. The fifth wife is still known 
as Hedda Hopper. 

The late Nat C. Goodwin married | 
many times and I recall) two of his 





The late E. H. Sothern had, in | 


‘ress made by producers in the Ar- 


the operator tries to start it again, poard previously voted not to permit 
it receives the same welcome. Result | AGVA to take in workers. None of 
is that it must be discontinued and | the charters involved appears to de- 
another picture started. That’s one | fine clearly the jurisdictional ques- 
of the reasons the houses have five | tion involved. Therefore the issue 
features.’ | may have to be fought out between 

Native Film Progress | AGVA and CCFRIU, or else decided 

One of the things during the tour | bY the AFL. ’ 

that struck him as outstanding aoe | Whitehead last week publicly an- 


gentine. There are about five stu- | organizers and setting dues of $15 a 





Ne A OR MN eM 


ee ee ee 


the wife of Alden S. Blodget, Miss jt is quite ibl ; , : . ; eek 
: ; ‘ possible that because of | wives as his leading ladies, Maxine : ; nounced the beginning of the Lh 
Skinner attained the Social Regis- the threat of this investigation, a| Elliott (who recently passed away) ces dene wes ec eee Grentibinn vive: aauiion pe 
ter. Oddly enough, her father-in- threat in no way mitigated by the! and Edna Goodrich. 7 m p | Stroud ee tad Ges tae | 
f 


his second wife, Mrs. Ada Tavenor | j 


How- 


sion, manufacturers may decide that| turn, his first and second wives as | 
discretion will be the better part of| jeading ladies, Virginia Harned and | 
valor and that if the FTC boys are} jyjjq Marlowe. Previously, Julia 
going to come in and look over their | warlowe had had her first husband 
cost of advertising and then publish | as her leading man, Robert Taber, 
it to consumers, the less high-priced | and later Virginia Harned had her | 


Beckwith, who, many years ago, ran 
@ popular restaurant in Greenwich 
Village known as Mrs. Beckwith’'s. 
Jane Wyatt remained in the Social 
Register, even though she became an 





actress and has appeared in many 
productions. Daughter of the 
widowed Mrs, Christopher B. Wyatt. 
she is a granddaughter of the late 
Judge William B. Wyatt and the late 
Mr. and Mrs. George Waddington, 


talent and other radio costs they have 
on the books, the better off they will} 
be. Radio in this regard is twice as 
vuinerable as newspapers and maga- 
zines, because the money spent on 
those two mediums is spent over a 
and a great-granddaughter of Gen- jarge number of individual publica- 
eral Henry Van Rensselaer. Jane is | tions, whereas the radio money goes 
listed with her husband, Edgar B.! 41; jn one spot. It might be ex- 


' 


| second husband as her leading man, | 


William Courtenay. 

As a boy I saw the famous Fannie 
Davenport, who had passed her 
prime and was quite stout. She 
played ‘Cleopatra’ and her leading | 
man was her husband, Melbourne 
McDowell. 


dios there and a trip through them | year and initiation fee of $3. 


revealed that they have the mak- 
ings of a real threat to United 
States markets south of the border, 


| he said. 


‘The Argentinians are turning out 
50 to 60 pictures a year,’ O’Brien de- 
clared, ‘and I was surprised at their 
high quality and evidences of tech- 
nical skill. The pictures are not 
only much-favored by Argentine 
audiences, but are gaining headway 


| too in other Latin-American coun- 
| tries.’ 


It was in this regard O’Brien 


| ever, his announcement failed to 
| specify whether the organization is 
| to include performers or only labor- 
ers. Whitehead is listed as president 
of the outfit and George Sheridan 
secretary-treasurer. Offices are at 
1560 Broadway, N: Y., the s ~~ loca- 
tion as the AFA, union whose vaude- 
ville-nitery-circus carnival! and rodeo 
| charter was revoked last summer 
by the Four A’s. 
Four A’s Critical of Green 

Letter was sent by the Four A’s 

board to Green last week criticizing 





Ward. tremely embarrassing to a manufac aor peers he late Sunes Henan : the AF i : ion in is 
at es ‘ SS “ ; i “lare ipm:z . inted out that buxom wenches are | L president's action in issu- 
Dorothie Bigelow was on the stage turer to have published for the bene- pl gies Ripe gent > cg A ae the least important method being | ing a charter to Whitehead on the 
for many years, but was never «+ of militant consumer groups thé : pi , | ground that the latter had shown 





dropped from ‘Society's Bible.” She fact that his talent costs are $5,000 to 
is now listed as the widowed Mrs. F. | ¢15 999 a week plus the line charges, | 
Raymond Holland, Daughter of 0d time charges. ete 
a a . ( _-? ° | 
venerable Poultney Bigelow (who In other words, I don’t think it is} 


went to school with the German | 
ee : : intimate 25 easy as VaRIETY reported nor do I 
Kaiser and has remained an intima le the wie akies 5 toe As 


i si t deposed | : 
cl yp ger Pn Dy Rho of | gather from the report that all medi- 
a : a cai products are lousy and should | 


the late John Bigelow, who was a : y | 
distinguished American diplomat.  ¢ Put out of business simply because 
” ee a couple of the chains won't take | 


She is a sister of Mrs. Herbert C. p ci . 
Pell, wife of the present American laxative advertising. I have nothing | 
Minister to Portugal. to do with any manufacturer of 
Mary Hone has been on the stave 
for almost a generation and is still | 
recorded in the Social Register along 
with her mother, the widowed Mrs. 
Augustus C. Hone, who, as Alice | 
Castleman of Kentucky, was a fa- ©Yed wonder-boys, 
mous society beauty of her day. 8¢tting nauseating. 
Mary is a great-granddaughter of the George Scholefield. | 
late Mr. and Mrs. John Hone (Jane 
Perry), and is a great-great-grand- Re: Basketball Broadcasts 
daughter of the famous American | Victoria, B.C. | 
naval hero. Commodore Matthew 
Calbraith Perry. Further family 
connections. include that other naval 


cines’ so there is nothing personal in 
this, but radio of all people should | 


Its smugness is | 








Editor, Variety: 


Althovgh an old and = devoted | 


reader of your trade paper, particu- 


| remember. 


| starred in 


starred in 
| Comedian’; 


ing ‘The Girl From Paris’ and “The 
Telephone Girl,’ both of which I well’ 


Lillian Russell had four husbands, 
but the only one I saw act with her 
was the late ‘Signor Perugini’ (who, 
{ hear, is not to be shown in the 
‘Lillian Russell’ picture being fin- 
ished in Hollywood by 20th-Fox with 





Alice Faye as Miss Russell). 

John Barrymore in his current | 
exhibition is supported by his lat- | 
est wife. I remember when Lionel | 


medical products or ‘patent medi-| Barrymore was supported by his | 
| day 


first wife, Doris Rankin. 


used by the wily Argentinians for 
boring from within. 

Accompanying the mustang star 
on the tour was his wife, Marguerite 
Churchill, whom he married seven 
years ago while she was playing the 
lead opposite him in Zane Grey’s 
‘Riders of the Purple Sage.’ She ar- 
rived in New York with a fever of 
104 and regretting it was caused 
only by the grippe, O’Brien said; 
not, at least, by some romantic tropi- 
cal disease. 

O’Brien returns to Hollywood to- 
(Wednesday ). 


| himself unfit to manage the affairs 
‘of a union. Green’s answer to a pre- 
' vious Four A’s letter asking details 
, of the jurisdiction granted White- 
' head was described by Four A’s offi- 
cials as ‘unsatisfactory.’ 

Shows with which the pacts were 
| signed by AGVA include Sol’s Lib- 
| erty, Gold Medal, Mighty Sheesley, 
Rubin & Cherry, Greater Expo, Hen- 
nie Bros., Fairly & Little, Beckmann 
& Gerety, Royal American and Dod- 
son & Baillie’s. Contracts, involving 


His three-year about 500 performers and an indefi- 


In his later years, the famous | RKO contract, he said, expires in , nite number of workers, were signed 


together. 


Irene Fenwick, his second wife, co- 


Elsie Mackay, 
‘Debureau’ and ‘The 
and Lenore Ulric and-| 
her husband at that time, Sidney 


three wives, 


‘Laugh, Clown, Laugh!’; | 
| Lionel Atwill and the second of his | 
co- | 





Memorial to Fellows 
Hartford, March 19. 
Dedication of a memorial to Dexter 
Fellows, Ringling circus press agent, 
will take place at New Britain on 
April 24. 
Tribute will be paid by the Circus 


not get the idea that it is composed! manager, David Belasco, was not| August, with uncertainty still exist- by AGVA's Chicago office. 
of a bunch of clean-living, bright- | averse to husbands and wives acting | ing on whether it will be renewed. 
To mention three Belasco | 
| productions: Lione] Barrymore and 


| In general the scales for various 
| Classifications are as follows: first 
openers, 10% of the gross against $30 
a week guarantee; talkers and bark- 
ers, $20 a week for class A, $18 for 
class B, or a percentage deal; second 
openers and inside lecturers, $20; 
performers and acts (with at least 
three years’ experience), $25; single 
acts on which the attraction is de- 
pendent, 20% of the gross or $30, or 


h = azzar erry and : Blackmer, starred in the ill-fated a ' ae mpg sil ncD ar 
Phili ad distinguished Mayor of /@tly of the radio section, due to my | ‘Mima’. Saints and Sinners Club. sag agg d 2 rm gD 
‘in ‘York City. Sais ee when the 2ssociation with the business, I have Over a generation ago we first- For all-girl tte veal enone el 
few theatres in town were located , "€Ver had Opportunity or cause to nighters applauded many English tading, Gite Athan wiped is, $20. 
bel ) the finest resi- “ite you previously. husband-and-wife teams who starred | her leading man. Later Dillman *‘UGlES, 920, Hil-ins, ote, Chorus, ‘ 
elow 14th Street and the finest re: ; : ‘ : Raley i ang, Je  Waude and drome shows, principals, 
This last issue (Feb. 21) had some- | on Broadway, notably Mr. and Mrs. married the widow of Horace E. 


dences were around Bowling Green. 


The 1940 edition of the Social Reg- thing in the radio reviews that sort 


Kendal, Martin Harvey and his wife, 


Dodge, from whom she had inherited 


$25; understudies, $22.50; fill-ins, $18. 
All free acts, $40. Number of other 


f valle as ing Silve F bile millions. Dillman (Mc- 
ister “ds name of Mrs. Bin- cf galled me, so I hastened to the Nina de Silva. 2utomo pee tig Paget ian cee : 
ney gt gaged was Constance’ work bench to report a squawk. In the current era, Philip Merivale Caughey) is now a ‘leader of so-  . ye age ~ or oe 
Binney. star of stage and screen, in, This concerns the radio review of co-stars with his second wife, Gladys ciety’ at Palm Beach, so may still, z sagresd Susy SCS) Snows on 
ay . ” Her sis- the CCNY vs. Manhattan basketball Cooper. He is her third husband. | be said to be ‘leading man to his spots there. 


the days of silent pictures. : 
ter, Faire Binney, was also a fea- | broadcast which was reported to be | 
tured player in silent pictures, but dull and interesting only in small] | 
retired when she married David C. | snatches, and it was also stated that | 


In connection with married 
couples, I recall a case of two mar- | 
ried couples in one family starring 


wife,’ as well as 
to her descendants. 
H. M. Netos. 


step-grandfather | 
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Sl i j _.. fit seems as though basketball !on Broadway. The Four Cohans| —_—-—-—— Seattle, March 19. 

cen en coder aap, | snack be broadcast r’ght outside of starred as such for years. The be-| But Would Be Flatered ( The old trouble-maker for local 

Charles Edward Cotting and she later Indiana.’ | loved Mr. and Mrs. Jerry Cohan, aw West , theatre censors, the Rialto, has had 

divorced Henry Wharton | Well, I work with a guy by the/their son, George M. and their) Editor, V . ‘ | its license revoked again. : 
But, perhaps’ the most surprising , name of Duke McLeod, and have as- | daughter, the late Josephine Cohan, itor, VARIETY: Putting on too-risque  burley it 





: , . : _ i he By some curious twist of fate—or | caused the shuttering. 

entry is : . ’ Mrs. | sisted him on local basketball broad-| a most graceful dancer. But t 

Selah Macks’ teammate sine’ /casts for four years. In this neck | Four Cohans became the Five rather Printers Ink—I find that, ac- | 

—Constance Blades).’ For | |Cohans when George's first wife, | cording to Variety, ‘Mort Lewis and | Burley te Italian Pix 


Con- of the woods, which means Western 
stance Blades was an English mu- | Canada, he is regarded as tops, par- | 


sical-comedy star who attained fame ‘ticularly in the broadcasting of 
and fortune in the United States and | basketball. Last year he was select- | 


Ethel Levey, joined the company. 
It is to be hoped that the present 
revival of husband-and-wife teams 


‘Hank Garson, 


writers for Tommy 
Riggs,’ are protesting about some- 
body’s swiping an idea of theirs. 


Rochester, N. Y., March 19. 
Embassy, shuttered by authorities 
for running ‘indecent’ burley shows, 


; , anadi; sti i i i s tog or, will There are two reasons why I know. reopens with Italian films, four days 
Starr . ed by the Canadian Broadcasting appearing in pictures together wi wo yl 
saaeek Sony Gaslne ter Weal bus. Corp. to broadcast the Canadian , not end as disastrously as did ‘The that the Lewis is not Mort Lewis. In a week. 


band was named Levenson and she| Basketball Championships to the. 
“next became the wife and widow of country on a coast-to-coast network, | 
the Hon. H. W. Horlsey Beresford, and we feel here that he wus selected 
hrother of the present Lord Decier.|cnly because he is able to give a) 


Ranlet fs her third husband. Kitty , Clear and concise, not to say irterest- | 


Gordon toured in vaudeville for sev- ing view of the game. He is without 
. wen ae Serre & Fetes Ete t We ‘ 


— 


Taming of the Shrew.’ in’ which 
Douglas Fairbanks and Mary Pick- 
ford co-starred ‘(and the least suc- 


the first place, 1 don’t write for 
Tommy Riggs, and in the second, 
after eight years in radio, I wouldn't 


Albert Lebowitz, who voluntarily 
surrendered his license to avoid 
prosecution, got it back on promise 


cessful of their respective movies). resent anybody's borrowing my stuff. | to shun burlesque in future. Expects 


When Marjorie Rambeau was mar- 
ried to Hugh Dillman she made him | 


| I'd be flattered. 


- Mort Lewis, 


| to book in occasional legit and tab 
, Shows after Easter. 


(* 








56 


VARIETY 


Wednesday, March 20, 1919 











3 












































A Statement by 





The Radio Corporation of America 


TELEVISION 


foe the Home! 


T Is NOW PoOssIBLE for the RCA to an- 
I nounce the extension of its plans, to 
provide, first, a regular television pro- 
gram service in the New York area; 
second, the offering to the public of re- 
ceiving sets at moderate prices within the 
reach of the average American family ; and 
third, the initial step in the construction of 
a television radio relay system as a means 
of interconnecting television transmitters 
forsimultaneous service to and from other 
communities. 

An improved program service has been 
evolved by the National Broadcasting 
Company, and is now available to resi- 
dents in the New York area {within the 
transmission range of the RCA transmit- 
ter atop the Empire State Building. As 
soon as network relays are erected, the 
National Broadcasting Company will pro- 
vide a program service for other commu- 
nities. This relay service also will be avail- 
able to other broadcasting companies de- 
siring to transmit television programs. 

During the past ten months RCA 
Victor Television Receivers have been 
sold throughout a wide service area in and 
around New York City. The owners of 
those sets, some living as far as 90 miles 
from the transmitter, regularly see and 
hear NBC’s television programs. They re- 
port fine, clear reception. They are enthu- 
siastic about the technical performance of 
their RCA Victor Television Receivers, 


and the quality and entertainment value 
of the programs. 

In order to provide every facility for the 
expansion of television service throughout 
the nation, RCA has licensed more than 
45 competing manufacturers to use its in- 
ventions for the manufacture of television 
receiving sets. RCA also has licensed 
others in the industry to use its inventions 
in building television transmitting stations 
and manufacturing studio equipment. 

In developing television and making 
possible the simultaneous transmission of 
sight and sound through space by radio, 
the Radio Corporation of America has 
translated many years of pioneering tech- 

nical research, and theexpenditure of many 
millions of dollars, into a public service. 

In this evolution of an engineering 
achievement into a public service, it has 
been necessary for RCA to draw on its 
experience in all fields of radio. World- 
wide communication knowledge, develop- 
ment and manufacture of every type of 
radio apparatus, and the creation of a 
national broadcasting program service, 
each have contributed to the fundamental 
requirements of a television service for 
the home. 

A great new industry, therefore, is in 
prospect which will call on the technical 
and financial resources of the radio indus- 
try. Television affords great promise in the 
creation of a new art and the utilization of 


every form of artistic talent, and is capable 
of an almost unlimited expansion of ser- 
vice to the public. 

We urge, therefore, that the residents 
of the New York metropolitan area ac- 
quaint themselves with the interesting tele- 
vision program service now madeavailable 
by the National Broadcasting Company. 
RCA Victor dealers throughout the area 
are ready to demonstrate the new combina- 
tion television and radio receivers, which 
reflect in their price a reversal of usual 
merchandising methods. The prices at 
which these receivers are offered are based 
upon quantity production before volume 
sales have been realized. 

Plans are under way for the construc- 
tion of a television radio relay service be- 
tween New York and Philadelphia. It is 
contemplated that similar connections 
with other cities will follow. 

Weinvite the participation of the public 
in this effort of American private enter- 
prise to create a new art and new industry, 
which should provide additional employ- 
ment forthe human and material resources 
of the nation, and contribute to greater 
prosperity and happiness for all of us in 
the years ahead. 
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